


























> 


~— 


ARIETY: 





Entered 


ter Decembe: 


eet Wodey at 154 west 46th Sigoot, poe York 36, ety, inc 
second-class ma 1905, nd the’ Bow Odice at New ‘Yorks fe Y., under 


N. ¥..by Vari 


pyatetics. $10. Single 
the act 


COPE RIGHT. ea BY VARIETY, INC. ALL RIGHTS RESERVED 


ot Blarch 3, 1878. 





Vol. 207 No. 


NEW YORK, WEDNESDAY, JULY 24, 1957 


PRICE 25 CENTS 





PIX BIZ NEEDS NEW ‘DESK SET 








American Amusements At a Glance 


Washington, July 23. 


United States citizens last year invested $13,844,000,000 for 
recreation and amusement, per Government data. Breakdowns of 


some of the figures are as follows: 


Radio, television sets, musical meets 00 14800 008 


Repair & service of radio-tv 


sets—$756 
Motion picture admissions—$1 ,298 000,000 


Lesit, opera, concerts, ete.—$252,000,000 


Horse & dogtrack bets—-$41 4,000,000 
Magazines, newspapers, sheet music—$1,824,000,000 


Books and maps—$592,000,000 


Computed in terms of “contribution” (wages and investments) 
to the national income (U.S. Dept. of Commerce figures) these 


are related figmres: 


Motion picture industry contributed $998,000,900; radio and tele- 
vision broadcasting added $669,000,000; and the remaining $1,158,- 
000,000 was contributed by all forms of amusement, recreation 


and entertainment, 


Total wages, salaries and other income for persons in motion 
pictures in 1956 was $797,000,0C0. For broadcasting, the figure was 
$518,000,000. It was $885,000,000. for other recreation and amuse- 


ments. 


Motion pictures employed the equivalent of 200,000 full time 
workers last year. The figure was 77,000-in broadcasting and 242,000 
for other types of amusement and recreation. 

Broadcasting led the field in average earnings, for the full-time 
worker. That industry paid out $6,584. For pictures the average 
was $3,830, a little below the national average. This would include 
earnings of ushers, etc., at small theatres. 








Hollywood On a Two-Hour Diet, 
Trims Sails On Marathon Epics 


Hollywood, July 23, 

Trend toward lengthy pictures 
appears to have runs its course 
and the major studios and inde- 
pendents alike are slowly reverting 
to the more normal length footage 
on features. Bulk of productions 
now ready for release or slated for 

roduction in the near future are 
n under-two-hour class, 

Last year there were four mara- 
thon productions: Paramount's 
“War and Peace” (208 minutes), 
Parampunt’s “The Ten Command- 
ments” (221 minutes), Warner's 
“Giant” (195 minutes) and Michael 
Todd’s “Around the World in 80 
Days” (175 minutes), 

This year, there are only two— 
Metro’s “Raintree County” (185 
minutes) and David O. Selznick’s 
20th-Fox production of “A Fare- 
well to Arms,” which it’s been dis- 
closed, will have a minimum three- 
hour running time, 

And, significantly, no studio cur- 
rently has plans for any film to go 
much beyond the two-hour limit. A 
my yne exception to this might 

“Andersonville,” which was en- 
visioned as a four-hour picture by 
Jerry Wald when he was at Colum- 
bia. However, the project is now 
in the hands-of George Sidney who 
has given no. indication that he 
plans to make it as a feature of 
excessive length. 

Of pix cempleted _ or earrentiy 
shooting, only 13 look likely to go 
over two -hours: Columbia’s “Pal 
Joey,” Metro's. “Les. Girls” and 
*The Brothers Karamazov,” Para- 
mount’s “Desire Under the Elms,” 
RKO’s “Jet Pilot,” 20th-Fox's “Pey- 
ton Place” and “The Sun Also 


Rises,” United Artists’ “Legend of 
(Continued on page 71) 








4 
ers 


Light Up a UN 

Here’s the way they cast the 
“typical American boy and 
girl” for a tv film commercial: 

For an upcoming Salem 
cigaret ad, MPO Productions 
inked Cindy Lee, a Lithuanian 
model here two years, and 
Mischa Ferman, an actor from 
Yugoslavia here six months, 


B I (" ; s 
Parting for US 
arting for U.D. 
J e 
Pix Via Dulles? 
Current discussions between the 
press associations and the State 
Dept. re the entry of American cor- 
respondents into Red China has 
some in the film industry wonder- 
ing whether Hollywood shouldn't 
show its pictures in that part of 
the world, 
Red China today is the only area 
where a strict ban on the sale of 
films is maintained by the mem- 
ber companies of the Motion Pic- 
ture Export Assn. Such a ban 
exisied until last year also vis-a-vis 
the Iron Curtain countries, but was 
lifted .with the blessings of the 
State Dept. 
Those in touch with the Far East 
say that, if American newspaper- 
men go into Red China, it won't be 


very long before the Chinese will 
(Continued on page 71) 








LAGKS FRESH 
EAE TALENT 


The aging founding fathers of 
the American film industry were 
young men when they staked it out 
and began mining the gold. But 
the film industry of today is no- 
table for the infrequency of young 
men-in high executive posts. There 
hasn't been an Irving Thalberg 
since—well, since Irving Thalberg. 
Other yarns published in this 
issue of Variety present the 
recurring, always-new but never- 
new problem of the recruitment of 
star potential on which the box- 
office may thrive, Not unrelated 
to the clogged machinery of star- 
making is the equally tortured sit- 
uation impeding the deveigping of 
new executive talent for the U.S. 
film companies. % » 

Ever since Metres dilemma in 
filling the presi y dramatized 
the problem of “cMiefs,” the indus- 
try has been discussing, off and on, 
the meaning of dynamic leader- 
ship. Metro is providing still fur- 
ther proof of the scarcity of the 
right sort of executives in its pro- 
longed, thus far unsuccessful quest 
of an executive veep to backstop 
President Joe Vogel. 

It’s being said by observers 
that while any president of a ma- 
jor film company can easily reel 

(Contihued on page 71) 


Too Many DJ's, 
Payola Rises 


¥ Chicago, July 23. 

A. corporate cost of living item 
has been offered by a “keep-my- 
name-out-of-this” diskery exec to 
illustrate the plight of the indus- 
try: 

“This summer is as bad as the 
stinker of two years ago, but mean- 
while my payola has gone up to 10 
times what it was then. Cities 
which never had a big dj. now 
have two or three, Chicago, which 
then had one or two, now has a 
dozen, and it’s the same over the 
rest of the country.” 


PACKAGE SHOW TOURS 
FOR DATELESS DAMES 


Atlantic City, July 23. 

Unescorted women, who might 
normally be reluctant to go to a su- 
burban strawhat and then a mid- 
town nitery, are being especially 
sought as patrons for a new enter- 
tainment tour package being of- 
fered by the Gray Line Bus Co. 
Price for the full evening is $6.75 
per person, including tips. 

The package includes the regular 
evening performace (“Bus Stop” 
is current) at the Gateway Play- 
house, in suburban Somer’s Point, 
then the Timmie Rogers show at 
the Club Harlem here in town. 














Belafonte i in Hollywood Demand; 
Has Own Ideas on Racial Heroes 


7s 
7 





Billy Blesses BMI 

The Rev. Billy Graham has 
now thrown his weight behind 
behind Broadcast Musie Inc., 
saying that “I believe that BMI 
deserves not only my personal 
thanks, but the commendation 
of devout people everywhere 
for providing a haven for com- 
posers and authors of religious 
music for all faiths.” 

Graham lauded BMI upon 
accepting a specially bound 
copy of the “BMI Hymnal” 
from BMI prexy Carl Haverlin 
at Madison Square Garden last 
PY amas 








Graham Crusade 
Upbeats Disking 
Of Religiosongs 


Billy Graham's successful crus- 
ade in New York, judging from at- 
tendance figures at Madison Square 
Garden and the Yankee Stadium, 
has cued an upswing in religioso 
diskings at RCA Victor. 

Instead of sporadic religioso re- 
leases as in the past, the diskery 
is now regularly scheduling from 
two to three such items every 
month. Steve Sholes, head of Vic- 
tor’s country & western and spec- 
ialty department, is supervising the 
production of these. platters. 

Among the artists to be spotlight- 
ed are several from Graham's team, 
including Beverly Shea and the 
1,500-voice Crusade choir. Victor 
is releasing a Shea disk tape dur- 
ing a recent Garden meeting with 
the choir. 


Lotsa TV Satchmoola 
In Armstrong Guesters 


Louis Armstrong fs losing no 
time in grabbing off some of the 
plum television guest shot deals 
for next fall. Satchmo last week 
was set for guest appearances on 
the Frank Sinatra, Perry Como 
and “Big Record” (Patti Page) 
shows, while on the spec: side; he’s 
set for the Bing Crosby-Frank 
Sinatra Gonzaga U. Oct. 13 entry 
on CBS for Edsel and the duPont 
“Crescendo” Sept. 29 out of the 
Paul Gregory production stable. 

He’ll squeeze in most of the shots 
prior to his departure on his first 
South American tour Oct. 15, with | 
other appearances following his 
return. Beyond the Singleton deals, | 
he’s set with a 10-appearances-per | 
year deal with Ed Sullivan, !ast | 
appearance of which was on July 
7. Armstrong’s pulling down | 
$10,000 minimum on his appear-| 
ances, with Joe Glaser’s Associated 








‘ Booking Corp. agenting the deals.’ 


|Mort Lockman and Bill 


The combination of Harry Bela- 
fonte’s personal boxoffice draw in 
niteries and concert, and the pend. 
ulum impact given “the miscegena- 
tion cycle,” adds up as boxoffice 
for Darryl F. Zanuck’s “Island In 
The Sun” (20th). Resultantly Sam- 
uel Goldwyn wants Belafonte for 
his filmization of “Porgy and Bess”; 
another indie packager is dangling 
the old Eugene O'Neill play, “Em- 
peror Jones,” and there are two 
“miscegenation” awaiting 


him. 

While Hollywood looks upon the 
interracial romance themes in the 
same opportunistic boxoffice cycie 
ad perhaps the Elvis Presley-rock 

’ rollers or the wave of dope ad- 
diction pix, Belafonte has reacted 


scripts 


=== differently. 


He points to Alexandre Dumas 
and Alexander Pushkin, the French 
and Russian writers who reputedly 
had colored blood in them, as bio- 
pix themes more to his liking Al- 
ways a literate and vocal personal- 
ity, Belafonte’s race consciousness 
and his own personable (not to 
mention boxoffice impact) outlook 
dictates sharp judgment in not 
bearing down on any one single 
plot theme. 

Meantime Belafonte, who holds 
the Waldorf-Astoria record with 
Maurice Cievalier and Benny 
Goodman, reopens that Gotham 
hostelry’s fall season on Sept. 19, 
for a five-week stint. 


Bob Hope Telefilms First 
NBC-Timex Spec Before 
Troops in Casablanca 


Casablanca, July 23. 


Bob Hepe, in Paris completing 
his “Paris Holiday” pic, flew to 
Casablanca over the weekend 
(July 19-21) to tv-film his first show 
for his new sponsors, Timex, before 
U.S. troops stationed at Nouasseur 
Air-Material Base. 

Show, which goes on air Oct. 6, 
will be first of the six Hope shows 
for Timex between October, 1957 
and April 1958, and was scripted by 
Larkin, 
Guest stars included Gary Crosby, 
Bing’s eldest son now serving with 
U.S.. forces .in Germany, Marie 
(The Body) McDonald, Ann Miller, 
Eddie Fisher and Caroline Brooks. 
Les Brown orchestra, doing a USO 
tour, flew in from Germany to ac- 
company, 

Hope, veteran of countless USO 
appearances, remains top favorite 
with troops. The Nouasseur Base’s 
outdoor theatre underwent over- 
night revision to accommodate 
3,000 soldiers and their families 
who attended two performances of 
show under a broiling African sun, 

Hope, after characteristic, laugh- 
getting monolog ir which he 
kidded army life, tropic heat and 





| self, introduced Gary Crosby who 


| sang with him a new edition of the 

|theme song of “Road to Morocco,” 

and then as solo gave forth with 
(Continued on page 70) 
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It’s Renewal Time on Mike Wallace 


Show, But Philip 


This week is renewal time for 
“Mike Wallace Interviews” on 
ABC-TV. Sponsor Philip Morris, 
by its own word, is committed to 
give its answer by the end of this 
week, when the controversial Sun- 
day night half-hour has its 14th 
telecast 

Original contract Is up after 20 
weeks, but there is a stipulation 

ermitting the cigaret bankroller 
o pick up Wallace for another six 
weeks if he gives word now. A 
PM spokesman said a decision has 
not been made either way up to 


the moment, but he cautioned that 
this should not be taken as a sign 
of his company’s discontent or dis- 
interest in the interview program. 


“We have discussions prior to any 
renewals.” 

Nevertheless, a string of events 
surrounding the 10 to 10:30 p.m. 
live interview has some _ trade- 
sters skeptical of the chances for a 
PM renewal. Most recently some 
editions of the Wallace interview 
were barred from showing in 
Louisville by WAVE-TV, ~which 
takes PM and Wallace on a delayed 
basis Kentucky station, in the 
same city where one of PM’s more 

(Continued on page 79) 


How Fred Allen Beat 
The Tax Rap in Mass.; 
~ He ‘Seceded’ From State 


Boston, July 23. 





The late Fred Allen, who dra- 
matically ended all association with 
Massachusetts in 1949, would have 


had his estate nicked for at least 
$100,000, state inheritance tax of- 
ficials admitted here last week. 

Allen, a Dorchester native and a 
legal resident of the Bay State 
until 1947, left an estate of $1,341,- 
421 on which the State of Illinois 
collected inheritance taxes of $635. 
Federal taxes on Allen’s estate 
were set at $141,411. 

In 1949, he said to the late Tax 
Commr. Henry F. Long: “I don't 
mind being bern in Massachusetts 
with nothing, but I don’t want to 
die that way. I don’t want New 

(Continued on page 70) 


TOMMY SANDS’ FILM 
DEBUT AT $10,000 FEE 


Los Angeles, July 23. 
Tommy Sands, teen-age singing 
siar who catapulted to national at- 
tention via a Kraft TV Theatre 


showcasing when Elvis Presley 
bowed out, will make his film debut 
for 20th-Fox at a $10,000 fee. 
Studio's multiple pieture contract 


R. Brand 
Contract calls for step-ups in his 
picture salary which could even- 
tually reach $100,000 per film. 

First 


Morris Ain't Sayin 


‘Little’ Lindy’s Landmark 
On B’way and 50th, Dies 
In New York at Age 36 


One of Broadway's most colorful 

landmarks, the original Lindy’s 
Restaurant at 50th St. and Broad- 
way, is closing its doors on Sunday 
(28). Founded by Leo Lindy with 
three partners in 1921, the restau- 
rant in recent years has been a 
losing proposition, hit by the com- 
petition from the newer Lindy’s at 
52d St. and from its uneconomical 
| two-floor operation. 
Originally a bar and delicatessen, 
|the original Lindy’s, or the “old” 
lor “little’ Lindy’s as it was also 
known, grew to be one of the 
most important show biz hangouts 
on the Main Stem. Al Jolson, Ed- 
die Cantor and other stars ate 
there regularly, while in New York, 
as did the top glm execs of the 
1920s. 

The old Lindy’s also was the 
headquarters for the late Damon 
Runyon, whose slant on Broadway 
|and its characters was largely re- 
| ceived from his vantage point of 
a Lindy’s table. Walter Winchell 
also frequented the old Lindy’s 
before the newer and larger store 
was opened around 25 years ago. 
Some of the veteran waiters, with 
the piace since it was opened, trace 
the decline of the original Lindy’s 

(Continued on page 70) 


EDITH PIAF’S 3-YEAR 














Edith Piaf becomes a Waldorf- 
Astoria (N.Y.) staple for three 
years starting with the 1958-59 sea- 
son at a reported $5,000 guarantee 
and a split of 50-50 above $8,500 
in couverts. She prefers to skip 
New York this season. She is cur- 
rently at the Mocambo, Hollywood. 

French song delineator had to 
await the Club Versailles’ decision 
not to renew because of her past 
associations with Nick Proumis 
| and Arnold Rossfield, but with the 
| managements decision to keep the 
|former East 50th St. landmark 
|closed, she became free to sign 
how the flagship Hilton hotel. 


Ed Sullivan’s Checkup 











| day CBS-TV show for two weeks. 


Sullivan had arranged for John 
{Daly to take over the next two 
film probably will be the | shows while he was in Europe, and 
feature version of “Singin’ Idol,” | doesn’t want to disrupt that ar-| 


Georgie ‘Burns’ 
George N. Burns (& Allen), 
vexed with the recent diatribes 
about comedians on television, 


Madrid's Ritz Retains Ritzy Essence 





tuld a Look magazine inter- 
viewer: 
“I agree. Let’s get rid of 





Burns Allen, Abbott & Cos- 
tello, Sophie Tucker, Jack 
Benny, Cantor, Jessel, Dur- 


ante—all the old comedians, 
but let’s also start getting rid 
of old newspapermen and oth- 
ers writing the same old 
chorus, 

“This is ridiculous. Getting 
rid of unfunny professional 
funnymen is something else 
again—it’s like getting rid of 
a juvenile who doesn't know 
when he’s become a character 
actor and won't give up—but 
this blanket hoaey they’ve 
been writing about ‘old come- 
dians’ is just too silly to be 


WW’s 50-50 Split With 
Desilu on Residuals, 
Plus $7,500 Weekly 


Walter Winchell is spending his 
six-week vacation in Hollywood 
working on his new ABC-TV film 
series in partnership with Desilu. 
He splits the residuals 50-50 and 
gets $7,500 a week for his appear- 
ances and the story content of 
|“The Walter Winchell Story,” The 
basic 26 dramalets already have 
been upped to 39. It’s a Thursday 
night slotting over ABC-TV. Bert 
Granet is the producer. 

Winchell and his wife, June, are 











WALDORF-ASTORIA PACT 


For Kidney Ailment 


Ed Sullivan’ cut short his Euro- 
| pean vacation this week and re- 
lturned to New York yesterday 
morning (Tues.) for medical con- 
with the 19-year-old singer was ap-| sultation on a kidney ailment. He 
proved by Superior Judge Edward | probably won't be hospitalized, but | 
| at the same time won't do his Sun- 








which he did on television, which | rangement even though he’s in} 
20th has assigned to Henry Ephron | town. He'll return to the show as 
to produce. per schedule on Aug. 11. 

SEEN 
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taken seriously,” 
on the Coast with their daughter 
of the columnist who will make 
introductory appearances in each 
|at this point aren’t at all eager to| only branch of show business, to 
|have their product selected for | quote Danny Thomas, which has 


LT 
Festival Awards 
| Walda (Mrs. Hyatt Von Dehn) who 
will make them grandparents in 
Can D Film October. The Winchel! series is 
amn S based on the career and exploits 

. ‘Aly 
besides doing the narration sound 

$ I row track. He observes: 
“For the first time I'll have 
Some of the U.S. film companies ; Something running for me, It’s the 
| showing at European film festivals. | something running for a perfor- 
| Argument is that any film being | mer even when he's asleep, that is 
| shown at a European fest—particu-| if he has a stake in the residuals 
| as I have with Desilu.” 


\“art” entry. Its a label nine | MCA AGENT-THAT-WAS 
COMPOSES SYMPHONY 


| “art” 
conceivably hurt it in the 
Ft. Wayne, July 23. 


| could 
| States. 

Jose Iturbi is conducting the 
Philadelphia Orchestra in Ft. 
Wayne today (Tues.) in the Ameri- 


| No such stigma attaches for a 
can premiere of Marshall Turkin’s 


| film’s Continental release, where 

| a fest winner definitely has added 
“Jubilation. Overture.” Turkin is 
the business manager of the Ft. 


prestige, and b.o., value. 
The attitude is in marked con- | 
Wayne Philharmonic Orchestra. 
Three years ogo, Turkin was an 


| trast to the opinions expressed by 
|} executives of the Motion Picture 

agent for Music Corp. of America 
in Chicago. 
the general tenor of the festivals. 














| touch so as to be more in tune with 


Export Assn. attending the Cannes 
| festival earlier this year. These 

execs felt very strongly that, in its 

| TWA Ballyhooey Stunt 

| Strictly for the Birds 
Brando’s Breeches Ahoy By DON BYRNE 
In Hot Paris Incident Just because things are for the 


| future selection of films for such 
| competitions, the American indus- | 

birds it doesn’t mean that they 
Editor, Vanunev: [have to go wrong. For instance, 


try must make a more determined 
take last Tuesday at Idlewild. 


effort to pick films with an “arty” 
It seems that TWA had rigged a 





Paris, July 18. 
The scene—the cocktail bar of 
the Hotel Prince de Galles. The 
time—cocktail hour. The date— 
July 17. The people—well, there 
were Marlon Brando, Dean Martin, 
Patti Page & Charlie O’Curran, 
| Gary Crosby, Lillian Montechichi, 
et al. It was a gathering of Holly- 
woodians who wanted to “feel at 
home away from home.” 
The cocktails were being cock- 
tailed very well. It was a bright 
and sunshiney Parisian afternoon, 


News to fly three pigeons from 
Chicago to New York via TWA and 
then release the birds at Idlewild 
and let them fly back to Chicago. 





long distance record for racing 
birds. It would also coincide with 
the opening of TWA’s new non- 
stop “Ambassador” service from 
Chicago to New York. 

Bright and early Tuesday morn- 





and everyone was happy to see|img three pretty 
everyone else. three pigeons, cameramen and 
Brando alone was intent on|@ssorted pub-rel types were at the 


drinking tea—and ordered same. 
|In the midst of pouring the tres 
| chaud tea he spilled practically the 


(Continued on page 79) 





promotion with the Chicago Daily | 


If they made it, it would be a/| 


| long-standing, 





Cantinfias Got In by Chance—Myrna Loy at $1-a-Yr. 
‘Diplomat’—Cary Grant Out ‘Tho Charming’ 


+ 


By HANK WERBA 


Madrid, July 23. 

Madrid’s non plus ultra Hotel 
Ritz has always maintained a pol- 
icy that seals the showcase off to 
showbiz celebrities, according to 
distaff Ritz manager Carmen Guer- 
endian. 

Hotel is considered here as a 
residence for eminence, a home for 
ambassadors away from home, but 
a plague to show-world greats who 
want to escape the public eye 
when visiting or vacationing. 

“The hotel,” she said, “has a 
old-world tradition 
of offering its guests dignified 
peace and relaxation.” Personally 
fond of limelighters, she feels they 
live in a world of noise, confusion, 
flashbulbs and eccentric personal 
behavior that imperil the monastic 
calm of the hotel’s hallowed halls, ; 

Ritz is full with 220 guest regis- 
trations, including 30-40 residents. 
Sole problem is finding accommo- 
dations for visiting prominents 

(Continued on page 79) 


‘ ’ ’ 
Spanky’ McFarland Can’t 
Understand Why, at 28, 
9’ ¢ ° o 9 
He’s ‘Crumbling Old Ruin 
Tulsa, July 23. 

“Spanky” McFarland, a crumb- 
ling old ruin at the age of 28, 
would like to meet the manufact- 
urer of those 10-foot poles which 
casting directors won't touch him 
with. 

“Somebody is making a fortune 
on them,” he-laughed. “But I'm 
not, I can tell you.” 

George Robert Phillips McFar- 
land, who still is recognizable as 
the chubby, treble-voiced starlet of 
“Our Gang” of the '30s, is inclined 
to get a bit plaintive when he talks 
about his inability to arouse inter- 
est in the fact that he is an actor 
who would like to act. 

“They couldn’t care less,” he 
said. “You'd think, with a name 
like mine, I'd be a natural for a 
network kiddie show emcee. But 
uh-uh.” 

KNXT in Hollywood was inter- 
ested in his emceeing the current 
“Little Rascals” film programs, he 
said, but balked at his agent’s ask- 
ing price. 

“I'd have worked for a lot less, 
T can tell you, but they decided te 
use a staff man instead.” 

Now on a personal appearance 
tour of “Little Rascal” television 
cities—and making onenighters at 
movie houses with a flatrate film 
package—McFarland works out of 
Wichita, Kan., where he moved 
three months ago “because I could 
see I wasn’t going to get anywhere 
out on the Coast.” 

Married two years ago, he’s now 





stewardesses, | the daddy of one-year-old Verne 


Emmett McFarland. 
Interviewed by Paul Coates on 


| airport for the launching. As the) “Tonight” some time back, an in- 


(Continued on page 79) 
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Schulbergs and Darrid’s 


Matador Musical for B’way | 

Stuart and Budd Shulberg are 
joining forces with William Darrid 
to present. a Broadway musical 
adapted from Budd Shulberg’s 
original bull fight tv drama, “Paso 
Doble,” a highlight of the 1954) | 
Omnibus season, which starred Kim | | 
Stanley and first brought John 
Casavetas to national attention. Re- | | 
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| de luces, the Spanish name for the 1| 
|matador’s shimmering costume — 


ABEL GREEN, Editor 





| the show will be readied for a fall | | 
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END AS A MAN 


Something had to be done about the deadly, for-blood feud on 
the Loew Board and Joe Vogel has now done it. He might lose 
but he will in that event go down to defeat with the respect of 
the film trade and even perhaps of the bankers, despite the 
reputed ice water in their veins, 


Vogel may have been too genteel in accepting the Board of 13 
which apparently was, in turn, too genteel to back him up 
against the boarding-and-raiding tactics of the Tomlinson- 
Mayer-Meyer crew. But at least Vogel can now argue how far 
he was willing to go to buy peace. Peace was not to be bought. 








The situation, of course, is not simple. One question is whether 
Louis B. Mayer, at 72, would or could assume the burden of the 
studio routine despite any compulsions for restoration of his 
former prestige in Hollywood. A vastly wealthy man of manifold 
interests, his admirers of yesteryear see him self-whipped by the 
hurt pride of a giant will. 





Those who harbor some sentiment—a word used a lot at the- 
atrical banquets—must regret the bitterness which now literally 
threatens the once-champion company. Uneasy speculations of 
what might happen to Loew’s if the Canadian industrialist grabs 
effective control need not here be elaborated. 





Meanwhile are there tycoons and captains of industry, and 
bankers, basing their reasoning on a reading of film events now 
hopelessly terminated? L. B. Mayer’s niche in the film hall of 
fame is secure. In his time Metro was the home of “all the 
stars in the universe.” But that was then. That was block book- 
ing and pre-television. No more than any other producing studio 
could Metro “wait for television to blow over.” 





Essential at this time is recognition that, in the costly di- 
gestive progress, whoever is the new Loew management must be 
given fullest rein. One year can never be the answer, nor does 
the answer lie in “getting rid of all the old team.” 





To begin with, in the poSition that the corporation and Vogel 
both find themselves, the present emasculated powers of man- 
agement can never attract the right manptwer. How could it? 
When the nervous feeling persists that Vogel himself may be 
only playing a guest-shot. 





Let the new management evidence that Vogel will have the 
realistic two or three years minimum to do a job, or get out; 
that he’s not going to be a “guest president”; that he doesn’t 
have to fight the battle of 13 different board members’ opinions; 
that, being in the head spot, wrong or right, he'll be afforded 
fullest opportunities to use his talents and judgment,.his best 
energies and experience. Then and only then may Loew’s get 
back on the beam, It’s ’way off beam now. 


Internal strife pyschologically and physically must destroy any 
chief executive officer, no matter his stamina, if so much of his 
energy must go to fighting raiders and would-be successors to 
his authority. Assuming he is ousted and a new team brought in, 
no matter who, Vogel still will have done Loew’s Inc., in future, 
a great service by focusing stockholder (meaning general public) 
interest on the proposition that no enterprise, especially when it 
is of the creative, art-form pattern like the film business, can in- 


sure the best shareholders’ welfare if there is so much squabbling 
and intrigue within. 


Encore From Heyerdahl, | AM. B’CASTING-PAR’S 
Who Brought in ‘Kontiki’; 61c ON 6 MOS., 1957 
Irv Lesser Again Handles} ,,cunt'nestrer ned ae eotieere 
Irving Lesser, independent dis-| net operating profit of $2,700,000, 

tributor, has taken on releasing or Gle a share, for the first six 


rights to “Galapagos,” months of 1957. First half of 1956 


feature-| brought $4,202,000, or 97c per 
length documentary made by Thor | share. = : ss 


Heyerdahl. Done in Eastmancolor, Net for the second , quarter 
it’s an account of the explorer’s ex-| amounted to $957,000, or 21c per 





pedition to the Galapagos Islands, 
600 miles off the coast of Peru. 

Heyerdahl’s. first film, “Kontiki,” 
also was distributed in the Ameri- 
can market by Lesser. 

Latter is specializing in offbeat 
material, his other entries includ- 
ing “Oedipus Rex” and “Pablo 
Casals.” He says he has no delu- 
sions about attracting mass audi- 
ences but the product does provide 
“worthwhile profits.” Films are be- 
ing made by “sincere, talented in- 
dependent artists of moderate 
means,” states Lesser. “They just 
have to be discovered and then 
‘showmanized’ so that pictures and 
suitable viewers get together.” 


W. E. Heller Sues Pathe 








Walter E. Heller co., Chicago 
factoring outfit, filed suit in New 
York Federal Court Monday (22) 
against Pathe Pictures for pay- 
ments allegedly due on a 1956 note. 
Film outfit borrowed $365,000 and 
is in default of $269,750 of this 
amount, according to Heller. 

Also named in the complaint are 
Ben Frye and Sam A. Costello, who 
are said to have guaranteed the 
Pathe note, 





share, compared with $1,632,000, or 
37c per share, for the correspond- 
ing period of last year. 

Leonard H. Goldenson, president, 
reported that earnings for both the 
theatres and broadcasting divisions 
dropped in the second quarter. He’ 
added he looks for an rovement 
in the theatre business during the 
third quarter. 


‘King of Paris’ Sold | 


Hollywood, July 23. 

“King of Paris” by Guy Endore 
has been bought by Ray Stark and 
Eliot Hyman for approximately 
$100,000 plus about 3% of the 
gross on the film, Pair, aligned 
with Associated Artists Produc- 
tions, bought property as individ- 
uals, not as AAP, 

“Paris,” which deals with the 
life of Alexander Dumas, was a 
Book-of-the-Month selection last 
October, and several hundred 
thousand copies have been sold in 
14 countries since. It will soon be 
published by Pocket Books. 

— studios bid for the pro’ 
e . 


VOGEL TURNS ON ‘TORMENTORS’ 





WANTS TOMLINSON 
PAGK OFT BACK 


By HY HOLLINGER 


The long potentially-explosive 
Loew’s Inc. situation — marked by 
repeated efforts to unseat the 
present management and dissen- 
sion within the board of directors 
—erupted loudly Monday’ (22) 
when Joseph R. Vogel, harassed 
and “needled” since he took office 
last fall, turned to strike down his 
“tormentors.” Vogel's moves liter- 
ally shook the industry and finan- 
cial circles. 

(1) He issued a call for a special 
stockholders meeting on Sept, 12 
to do unto Joseph Tomlinson and 
Stanley Meyer what they wished to 
do unto him — open the chute. 

(2) He will ask the stockholders 
to enlarge the board from 13 to 19 
seats “and to fill the new and 
vacant pests so that an effective 
working majority of independent 
directors can be given to manage- 
ment.” 

(3) He revealed that Odgen R. 
Reid, Frank Pace Jr. and George 
Brownell had resigned from the 
board last week. 

(4) He presented a detailed ac- 
count of Tomlinson-Meyer “mach- 
inations,” substantiating the details 
originally published in VARIETY 
several months ago. 

(5) He singled out former studio 
chief Louis B. Mayer as the “guid- 
ing spirit” behind the maneuvering 
to unseat the present management. 

Tomlinson, the Canadian indus- 
trialist who is the largest single 
stockholder of Loew's, and young 
Meyer, who is reported to have 
launched the Loew’s upheaval, are 
charged by Vogel with working 
under the guidance of Louis B. 
Mayer “actively attempting to 
seize control of this great company 
and against the interests of the 
stockholders.” According to Vogel, 
the “attack inspired” by Louis B. 
Mayer and “led by Tomlinson and 


United Artists’ Stardusted Shares 








‘Turn in Your Ulcers!’ 

The economy axe continues 
to fall at Metro. Severed from 
the company payroll this week 
were two veteran homeoffice 
publicists—Herb Crooker and 
Russ Stewart. 

Dismissal of the pair follows 
the lopping off of 11 staffers 
of the International depart- 
ment last week. Additional 
tightening of the company’s 
overall operations is expected 
to extend to other departments 
of the company. 


Maurice Evans Partners 
With George Schaefer 
To Produce for Metro 


Maurice Evans and George 
Schaefer, who have been asso- 
ciated in Broadway production 
(“Teahouse of the August Moon”), 
have closed a deal to produce 
three pictures for Metro. 

Agreement, set recently on the 
Coast, gives the pair a drawing 
account of $50,000 which can be 
used to survey properties and in- 
itiate projects. The deal, it's re- 
ported, may also involve M-G 
financing of Evans-Schaefer legit 
projects. 








Holliywood, July 23. 
(lark Gable will co-star with 
Burt Lancaster in Hecht-Hill-Lan- 
caster’s next feature for United 
Artists “Run lent, Run Deep.” 
Film’ version of Commander Ed- 


ward L. Beach's novel, screen- 





Meyer has virtually paralyzed the 
(Continued on page 20) 


played by John Gay, will go before 
| the cameras Sept. 3. 





National Boxoffice Survey 


Biz Drops as Heat Grips 
‘Wonders’ 2d, ‘Silk’ 


Drive-ins dipped this week in 
key cities covered by VARIETY as 
a heatwave scorched most of the 
nation. But while ozoners were off, 
airconditioned conventional thea- 
tres in some cities reflected an 
improvement as sweltering citizens 
sought to beat the heat. 

Tourists and conventions were a 
b.o. aid, particularly to such mara- 
thon longrunners as “Around the 
World” (UA) and “Seven Wonders 
of the World” (Cinerama). Fresh 
product also lent a strong assist to 
the wicket. However, some keys, 
notably Philadelphia and Boston, 
were off sharply as the mercury 
skyrocketed. Thousands of poten- 
tial customers in those towns fled 
to beaches and mountain resorts. 

Winner again this sesh is 
“Around World” by a wide margin 
over “Seven Wonders” in No. 2 
spot. Spurting into third is “Silk 
Stockings” (M-G), a promising con- 
tender last week. “Delicate De- 
linquent” (Par), with an excellent 
showing in 12 keys, rose to fourth 
from last week’s ninth position.’ 

Pickup in business finds “10 
Commandments” (Par) rising to 
fifth from seventh last frame. It’s 
followed by a “horror” entry from 
Warners—“The Curse of Franken- 


WB Casting ‘Morningstar,’ 
Carolyn Jones as Marsha 


Hollywood, July 23. 

Warner’s has set Carolyn Jones 
for role of Marsha in “Marjorie 
Morningstar,” and inked her to two 
films annually for next five years. 
Contract permits two outside films 
yearly plus tv rights except for a 
series. 

Irving Rapper directs “Morning- 
star” for Milton Sperling with 
Natalie Wood in title role. Claire 
Trevor, Lee Cobb are also 








Nation; ‘80 Days’ No. 1, 
3d, ‘Delinquent’ 4th 


| stein.” Firm in seventh place is 
the newcomer “Pride and the Pas- 
sion” (UA), Stanley Kramer pro- 
duction is copping big money in 
only four playdates and likely will 
snare championship laurels as it 
moves into general release. 
Rounding out the Top Nine are 
“Sweet Smell of Success” and 
“Beau James” (Par). Close behind 
is “Prince and the Showgirl” (WB). 
Latter dropped from second last 
week due to relatively few play- 
dates. Also on the fringe are 
“Bambi” (BV), a Disney reissue, 
and “Man on Fire” (Metro). 
Potential future b.o. champs are 


Shares Sell Strongly Upon Big Board Debut Altho 
Market Cool to F ilm Stocks Generally 





United. Artists became the sur- 
prise baby of Wall Street as the 
company’s cOmmon stock was ad- 
mitted to trading on the New 
York Stock Exchange. Issue opened 
the first day, Wednesday (17), at 
$22.3742 and climbed thereafter on 
heavy trading. 

Volume was 6,900 shares on 
Wednesday, 17,500 Thursday and 
29,700 Friday, Closing price at the 
end of the week was $24.75. 

Interest in UA is in contrast 
with investors’ apparent indifferent 
attitude toward other film busin.ss 
issues, This interest, of course, is 
linked with UA's still steady in- 
cline in grosses and profits. Con- 
current with the initial trading a 
disclosure was made that the com- 
pany’s six-month period ended 
June 30 brought estimated gross 
business of $5,500,000 over the first 
half of 1956, and the total for 1957 
expectedly will go over $70,000,600. 

First quarter of 1957 brought 
earnings of 57c. per share on the 
approximately 1,000,000 shares out- 
standing, representing an increase 
Re over the first quarter of 


Sir Gerald Hargreaves 
Sues, Charging Parts Of 
‘Helen of Troy’ Lifted 


Los Angeles, July 23: 

Wrongful appropriation of mate- 
rial is charged in a $1,000,000 dam- 
age suit brought against Warners, 
Sam Bischoff, Hugh Gray, N. Rich- 
ard Nash and John Twist by Ata- 
lanta Productions, Inc. Firm is the 
assignee of rights originally held 
by Sir Gerald Hargreaves. 

Action contends Sir Gerald con- 
ceived, illustrated and wrote a 
story entitled “Atalanta” and sub- 
mitted it to Warners and Bischoff. 
When the studio subsequently 
made “Helen of Troy,” according to 
the complaint, “combinations of 
dramatic ideas and sequences” 
from Sir Gerald's original were in- 
cluded. In addition to the $1,000,- 
000 as the fair market value of the 
script, suit asked for an accounting 
of profits on “Helen.” 


‘DON’T FENCE US OUT’ 
OF TV COIN—PRODUCER 


Hollywood, July 22. 

A campaign has been launched 
by screen producers, only creative 
group in motion pictures still out 
in the cold-on television residuals, 
to grab a ladling of the video 
gravy on those post-1948.pix sold 
to tv. Claim is an estimated 3,500 
post-1948 films still to be funneled 
to tv has been staked by screen- 








“Night Passage” (U) and “Affair| writers,” directors, actors — and 
ta Remember” (20th). Former, a| musicians —and they have gotten 
James Stewart-Audie Murphy | a piece of the tv pie on some post- 
starrer in its first time out, is mak-| '48 pix already solid, 
ing a prodigious showing in some| But until now the producer re- 
seven keys ranging from hefty to| mained the sole film creator not 
gigantic. “Affair” is impressive in| on the gravy train. 
a like number of cities. Asked how SPG would enforce 
With “Curse of Frankenstein | any demands prexy Sam Engel 
leading the way, horror pix and | replied: “I don't know exactly how 
science-fictioners are mopping 1p|to go about it. Our lawyers are 





this. stanza. “20,000,000 Miles to 
Earth” (Col) paired with “The 27th 
Day” (Col) is loud in Portland. 
Same distrib’s “Giant Claw” and 
“Night the World Exploded” is 
similarly loud in Chicago. 

“Hatful of Rain” (20th) is great 
on its initial New York week. 
“Loving You” (Par) is spotty in 
six keys. It ranges from very slow 
in Philly to tall in Detroit and 
brisk in Omaha. 





studying that phase of it.” 





DROP PATTEN VS. U 
Another ‘Touted’ Law Suit Just 
Forgotten 


Hollywood, July 23. 
Luana Patten dropped her three 
month old lawsuit against Univer- 


|sal, challenging the validity of 
“Love in Afternoon” (AA), good | option pickups, and has returned to 
in Detroit and Denver, is okay in| 


the studio to discuss future films, 





signed. 


Boston, fair in L.A. and slow in| Events leading up to the litigation 

Seattle. “Gun Glory” (Metro) is|and her suspension by the studio 

okay in Toronto and fair in N.Y. | were described as “misunderstand- 
“Dino” (AA), good in Detroit, is ings” which were cleared up at the 

big in Toronto. “Rising of the| conference table. 

Moon” (WB) is sock in N.Y., but 

thin in L.A, 

(Complete Boroffice Reports on 

Pages 8-9) 


Law suit had been touted as a 
possible test of the industry prac- 
tice of signing talent to contracts 
calling for option pickups. 
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THEY'RE A PUBLICITY ‘GIFT’ BUT 


FILM MEN 


PUZZLED BY SOUNDTRACK MUSIC ALBUMS 





By FRED HIFT 


The American motion picture 
industry is enjoying important and 
repeated free promotion of its 
current film releases via the 
soundtrack musie albums issued by 
the leading disk companies. This 
considerable publicity gift, how- 
ever, puzzles film showmen not a 
little. Soundtrack music is never 
intended for listening in the ordin- 
ary sense and is often very flat 
indeed when heard alone divorced 
tvom story and scene, 

In short, many producers and 
distributors of films openly puzzle 
why there is a market for sound- 
track music. Some speculate that 
the glamor illustration and screen 
names appearing on the album 
fronts do the trick. Others point 
out (hat in today’s crazy inflation” 
Americans are buy-happy. 

Past couple of months have seen 
the diskers go te bat on a wide 
variety of film soundtracks, the 
emphasis being pretty equally on 
musicals, whieh of course are a 
natural in the platter trade, and 
on the musical scores of dramatic 


films. 
Film company executives gener- 
ally welcome soundtrack releases, 


if they don't actually go out and 
promote them. However, even the 
Hollywood boys of late have been 
doing some handshaking over the 
type of scores that are being 
picked up and released by the 
record outfits. Music in these 
pictures was penned to help to 
create and underscore a mood set 
by the film. Heard by itself, some 
of that musie doesn’t sound like 
much. 

Yet, two things are reasonably 
certain: (1) Soundtrack albums are 
often good sellers (2) Most filmites 
agree that the release of a picture 
benefits quite substantially from 
the promotional activities of the re- 
cord companies with resulting air- 
plugs from the disk jocks, etc. 

Close Cooperation 

The film companies cooperate 
closely with the record firms. 
There is an exchange of exploita- 
tion material. Window cards 
counter-plug record and_= film. 
Often the record companies’ sales- 
men are kept up-to-date on the 
release of a given picture in speci- 
fic theatres so as to affect the most 
practical! tieins. 

Here and there, a film man 
doesn't eye-to-eye with the 


see 


theory that a soundtrack album 
helps sell a picture. “I don't believe 
these albums help us at all,” com- 
mented one dissenter. “I think a 


tile song does. But some of these 
longplay disks have nothing more 
than ‘prestige’ effect. Get a pro- 
ducer a longpiaying album, and 
get him a break in the Saturday 
Review, and he’s happy.” 

The record companies admit that 
some of their LP albums are made 
of pretty thin stuff, Dut they insist 
it's Well worth their while to go in 
for soundtrack albums. “People 
mostly buy these albums because of 
the covers,” said one record com- 
pany exec, “The pubdue has money 
to spend, and they spent it. Of 
course, if the movie has a really 
good score that clings to the ear, 
that’s another story.” 

Albums like “Oklahoma” and 
“The King and I” have been sock 
sellers and have paid off hand- 
somely. Naturally the monetary 
benefits from a soundtrack album 
to a film producer are virtually 
nil. Against this many showmen 
feel that the indirect (promotional) 
benefits are great and the tieins 
valuable. 

Record company competition for 
promising film scores is lively. 
That's true particularly if the pic- 
ture has one or two strong num- 
bers in it. “This business is like 
a roulette game,” held one record 
man. “You miss a couple of times, 
and then you hit on a real winner, 
and you're a hero.” Instance cited 


is “Man With the Golden Arm,” 
which has been a strong seller. 
Ditto “Around the World in 80 


Days” which Decea put out and 
which has been scoring heavily. 
The record companies are re- 
markably chary as to statistics on 
actual record sales. But they com- 
ment “We wouldn't take ’em on 


unless we thought we could make 
money with it.” 
Never—Well Hardly Ever Subsidy 
There are stories, unconfirmed 
ones, to the effect that in more 
(Continued on page 20) 


Had ‘Mole’ in His Head 


Los Angeles, July 23. 

Berman Swarttz filed suit 
in Superior Court asking $50,- 
000, charging unauthorized use 
of a story treatment in Univer- 
sal’s “The Mole People.” 
Studio, Howard Christie and 
Ray Crossett were named de- 
fendants. 

Swarttz said he conceived 
the idea in 1951 and related 
it to Christie in crossett’s 
office. They promised to make 
the film but later told him 
there was no interest in it. 
In 1956, complaint added, “The 
Mole People” was produced 
using substantially the treat- 
ment he had outlined. 


—_ 

Britons Plotting 

Admissions Hik 

London, July 23. 
An all around increase in admis- 
sion prices for picture theatres ap- 
pears imminent. Spurred on by 
the General Council of the Cin- 
ematograph Exhibitors’ Assn., who 
feel that the time has now “defin- 
itely been reached” when seat 


prices should be reviewed, man- 
agements in all parts of the coun- 





try are to hold meetings to discuss | 


just how much the _ increases 


should be. 

No date has yet been fixed for 
upping admission prices, but the 
CEA advises that theatres in holi- 
day towns should make their ar- 
rangements with as little delay 
as possible. 

Price changes will vary from dis- 
trict to district according to local 
circumstances. The CEA states 
that although picture theatre en- 


‘Sid Kaufman’s 11 From, 
One Co-Production Deal 
In Germany (With CCC) 


Sidney Kaufman, prez of Grand 
Prize Films, has made a copro- 
duction deal, Picture will be made, 
in German, at the CCC studios in 
Berlin. 

Returning from a visit to Ger- 
many. last week, Kaufman also dis- 


| closed that he had purchased 11 
;German pictures for distribution 
| in the States, but said he was no 
jlonger interested in buying films 
| Suitable only for the German- 
language houses. Among the 11 he 
bought are five from - Arthur 
Brauner’s CCC, 
| Kaufman said it simply didn’t pay 
j40 import “small” German films 
| with limited appeal. “I’m better 
|off taking on 10 pictures with 
real commercial possibilities, than 
40 which can’t play more than 15 
| or 16 houses,” he commented. “I’m 
| definitely getting out of that bus- 
|} iness. By the time you give the 
| producer an advance, pay print 
| costs, ete., nothing much is left.” 


| Among the pictures Kaufman ae- 
| quired is “The Last Ones Shall Be 
| the First,” 
| duced and which was the German 
;entry at the recent Berlin film 
fest. 

Kaufman said dubbing was be- 
ing done on “Muenchhausen,” on 
{which all U.S. rights have now 
| been cleared for Grand Prize. New 
| music traek is being added to the 
| film in London, and the first com- 
| plete print should be in N.Y. within 
ja few weeks. Picture was the last 
| big production turned out by~the 
|UFA under the Nazi regime. It's 
}in Agfa color, 


| 
ATLANTA PAPERS MOVE 








film theatres, the exact number 
the only cinema is the Church’s. 


any ‘film of which it 





which Brauner pro- 


Catholic Church As Film Exhibitor 


[HAS 5,000-6,000 HOUSES IN ITALY] 


Hollywood, July 23. 


Richard Basehart, American actor returned to Hollywood after 
long sojourn in the studios of Rome, underscored in interviews 
here a little-known fact about motion picture exhibition in Italy. 
The Catholic Church owns and operates between 5,000 and 6,000 


not of record. In many villages 


Clergy is thus in a position to drastically reduce playdates for 
disapproves. A recent example was “Il 
Bidone.” It depicted a con game common in Italy wherein the 
racketeers dress up as priests. The Church didn’t like this picture 
and resultantly the playoff was badly clipped. 





taly’s Censored ‘Il Grido’ 
Cops Swiss Critics Award; 
Two U.S. Wins at Locarno 


Locarno, July 23. 
Steve Cochrane’s Italian-made 
“Tl Grido” (The Cry) won the 


at the conclusion of 10th Locarno 
Film Festival. Pic stars Cochrane 
(who co-produced with an Italian 
| partnership), Betsy Blair, Alida 
Valli, Dorian Gray, and was direct- 
ed by Michelangelo Antonioni. Pic 
was recently the subject of a cen- 
sorship dispute in Italy (Variety, 
July 10), and had its world preem 
at the Festival here. 

Two Yank pix shown at Locarno 
also received kudos. “The Young 
Stranger” (RKO) by John Fran- 
kenheimer won the Swiss-Italian 
Radio award, while United Artists’ 
“12 Angry Men,” Sidney Lumet’s 
Berlin prizewinner, dittoed here 
with a special jury award. 


SEEING PETRILLO SOON; 
BACKLOG SALES ISSUE 


Motion Picture Assn. of America 
hasn’t had any meetings as yet with 
the American Federation of Musi- 
cians regarding the film industry's 
basic agreement with the union. 
But, said MPAA president Eric A. 
Jonhston this week, he hopes to get 
together with AFM’'s James C. 
Petrillo shortly. 

Present MPAA-AFM contract ex- 
pires next February. To figure 
prominently: in new negotiations, 





Swiss Film Critic’s Prize awarded | 


| Venice Film Festival 


Probable Films — 


For Venice Fest 


Rome, July 23. 
“Something of Value” (Metro) 
| by nomination and “Hatful of 
| Rain” (20th) by invitation are the 
| Yank contenders at the upcoming 
(Aug, 25- 

| Sept. 8), 
“The Story of Esther Costello” 
| (Columbia) is slated to be the 
British contender by virtue of its 
British (Romulus) production set- 
up. 
| 

While entire list has still to be 
confirmed the following are likely 
| to be scheduled: 
| Italy: “I Sogni Nel Cassetto” 
| (Rizzoli) directed-by Renato Castel- 
jlani; and “Notti Bianche” (Vides) 
, directed by Luchino Visconti. 
|_ France: “Occhio per Occhio” (An 
Eye for-an Eye), directed by Andre 
Cayatte. 
Spain: “Un Angelo e Sceso a 
| Brooklyn” (An Angel Descends on 
| Brooklyn) directed by Ladislao 
| Vajda, with Pablito Calvo and 
| Peter Ustinov. 
| To help fill out the total list of 
‘contestants (14), there will be 
|features from Germany, Mexico, 
| Japan and Soviet Russia. 
| Seven-man jury list known to 
| date comprises: Rene .— Clair 
| (France), president; Ettore Gian- 
|nini and Vittorio Bonicelli, Italy; 





—_ 





“tertainment is 


much more ad- 
vanced than it was pre-war, it was | 


not generally realized that the rise OBITS OFF FILM PAGE 


: ; ‘ Atlanta Constitution and Jour- 
in seat prices during and following | s aoa 
the op on ate i steep - re jnal, which are jointly owned and 


: A ne operated, have adopted a new pol- 
creases for practically everything.) °.: r 
ales. ; |icy calling for only amusement 





it’s anticipated, will be film back-| Miguel Perez Ferrero, Spain; Pene- 
logs sold to television as specif-!jope Huston, England; plus a 
ically concerning musical content| Russian director and an American 
and the payoff to the AFM-ers. _| critic to replace Bosley Crowther 
Last week AFM Hollywood Local | o6f the N.Y. Times, who turned 
47 bad charged a breach of faith! down an invitation to serve as 
on the part of Petrillo by holding 4| yank jurist. 
meeting with film industry officials | 








80 MEXICAN FILMS 
DUE FOR RED CHINA 


Mexico City, July 23. 

Mexico and Red China will very 
probably get together einemato- 
graphically, it was made known by 
Alfonso Pulido Islas, manager of 
Cimex, the semi official distributor 
of Mexican pix abroad. Current 
is a dicker between here and 
Peiping for at least 80, maybe 100, 
Mexican films. May hatch by 


July 31. 
Islas emphasized that Red) 
China’s 600,000,000 inhabitants 


make a good market for Mexican 
features. 


of it. A daily feature story on pic- 
| tures also is intended. 

Heretofore the amusement pages 
carried obits and news unrelated 
to show business. 

Switch came about when Robert 

Moscow insisted on placing ads for 
his first-run Rialto Theatre, At- 
|lanta, on the television page. He 
did this, he said, because market 
researcher Albert Sindlinger ad- 
| vised him that only 25% of the 
| public was reading the amusement 
|pages once weekly while the tv 
page was read every day by 75% 
of the public. 

Moscow said that. when he re- 
lated this to the editors of the 
dailies they agreed to the buildup 
of the film pages immediately. 





- Constant Brain-Cudgelling on Titles 


Original Tag or New One 


on Remakes Puzzles Film 


Showmen—Seems No Guarantee of B.O. Either Way 


Titling of a remake is proving a 


| major headache for the film com- | 
panies. They have discovered that | 


there is no set formula for success. 


Neither retitling nor issuance of | 


the repeat under its original title 
automatically guarantees 
acceptance. 

Columbia’s experience with two 


remakes of recent vintage demon- | 


strates the point. “My Sister 
Eileen,” released with the same 
title of the original successful film, 
failed to stir b.o. excitement. 


Similarly, “You Can't Run Away | 
From It,” a remake of the classic | 


sereen comedy, “It Happened One 
Night,” turned out to be a b.o. 
disappointment. 


Despite this experience, some 


film companies are seeking some | 


form of guidance in their titling 
problems. 
discovered that there is a tendency 


of the public to stay away from | 


remakes that have the titles of the 


b.o. | 


Sindlinger surveys have 


' 


original films. Interviewees — 
when presented with the original 
title of a remake—have responded 
that they’ve seen the picture on 
television or hoped to see it on 
video shortly. 

As a result, there is a growing 
|tendency among ‘the film com- 
panies to alter the titles of the 
retreads unless, of course, they're 
based on a famous literary work. 
20th-Fox, for example, changed the 
| remake of “Love Affair” to “Affair 
to Remember.” On the other hand, 
the new Selznick version of Ernest 
Hemingway’s “A Farewell to 
Arms” will be issued under its 
original title. 

Perhaps the most unusual altera- 
tion in the title manipulations is 
Universal’s decision to use “Her 
Man Godfrey” for its upcoming 
remake of “My Man Godfrey.” 
This decision came after a study of 
a special Sindlinger survey for the 
company. 


with no provision for attendance 
by Local 47 reps. No such meeting 
took place, stated Johnston. 





ACTOR BACK IN LONDON 





Paul England Badly Injured On 
Coast Resettling in Native Land 





Actor Paul England spent the 
weekend at the Lambs Club, N.Y. 
en route to London where he will 
hereafter reside. Badly injured in 
a Hollywood automobile accident 
two years ago and since then under 
eare at the Motion Picture Home 
(“The last word in care”), actor 
was feted in farewell at the Mas- 
‘quers in the film colony before 
coming east. 

Having suffered some 16 frac- 
tures (the victim of an uninsured 
California driver’ England will 
continue treatment in his native 
land. He expects to continue pro- 
fessional work with the British 
Broadcasting Co. Two old friends, 
Ray Noble and John Snagge, were 
to meet him at the BOAC airport 
upon arrival. 


N. Y. to Europe 
Max Chopnick 
Joan Crawford 
Paul England 
Denald Flamm 
Arthur Hall Hayes 
Lulu Mae Hubbard 
Nicholas Joy 
Greta Keller 
Larry Lipskin 
F. Borden Mace 
Paul McGrath 
Dermot McNamara 
Alfred N. Steele 
Danny Welkes 


Europe to N. Y. 
Noel Coward 
Paul Dudley 
Dr. Herbert T. Kalmus 
James E. Perkins 
Jerry. Pickman 
Cyril Stapleton 
Ed Sullivan 
Wilfrid Hyde White 








BURNETT ON ‘CHISELERS’ 

be Hollywood, July 23. 
W. R. Burnett has been pacted by 

producer Joe Pasternak to adapt 

“The Chiselers,” Pasternak’s next, 

for Columbia, in deal set by H. N. 

Swanson Agency. 

| Burnett reports to Col this week, 

to start assignment. 





N. Y. to L. A. 


Bryden Becker 
Mortimer Becker 
Bob Blake 

Russ Brown 
Ella Fitzgerald 
Paul Ford 
Eunice Healey 
Jerome Hill 

Sol Jacobson 
Nick Keesely 
Phyllis Kirk 
Harry Maizlish 
Charles Oppenheim 
George Pal 

Max Wylie 


L. A. to N. Y. 


James Cagney 
Ben Cohn 


William Dozier : 
Leonard H. Goldenson 
Henry Jaffe 

Merle Jones 

Arthur B. Krim 
Roger Lewis 

Art Linkletter 
Warren Low 

Gene Markey 

Dina Merrill 

Jim Moran 

William Phillipson 
John Raitt 

Edward G. Robinson 
Ginger Rogers 

Joe E. Ross 
Andrew Stone 
Walter Tebbel ~ 
Lowell Thomas 

Mel Torme 

Oliver Treyz 





Bob Williams 
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D4 SESH OF 


New York Sound Track 


Ss an ee i te Satie 


Burton Holmes, now 86, is gravely ill in Beverly Hills, Long ailing, 
his travel lectures continued by others in his name, Holmes toured the 
States in person for some 55 years, from colored slides, to black and 
white motion pictures to color films. 

Adolph Zukor addressed a group of Loew’s Theatres execs and 
managers at the Paramount homeoffice Monday (22) in connection 
with the multiple opening of “Omar Khyyam.” It was his first talk to 
members of this chain, he noted, since 1909 wheg he was treasurer 
under Marcus Loew .. . Ironic twist is that Spyros P. Skouras is anti- 
home-toll television while Fox West Coast, former members of the 
Skouras corporate family, looms large in the home toll future. 


Leo McCarey laughs off a report that he'll do the life story of the 
late Sen. Joseph MeCarthy. McCarey next plans a picture with Gary 
Cooper entitled “No Secret Is Safe.” It’s a war story. Lottie Wenzel 
secretary to MPEA's Robert Corkery, going to Europe to meet her 
husband, Kurt W. Wéfizel, who works for U.S. Information Agency in 
Afghanistan. He’s a cameraman. 

Confidential Magazine circulating the film companies with a bid for 
ads in its fall issue. Attached is an editorial by publisher Robert Har- 
rison entitled “Hollywood vs. Confidential.” Its main thesis: Confiden- 
tial tells the “truth” (which Harrison says “can be distasteful but 
never libelous”), and the mag “doubts that the time has arrived when 
Americans can be ‘gotten’ for the crime of telling the truth.” Fur- 
thermore, says Confidential, “ ‘Hollywood’ is in the business of lying. 
Falsehood is a stock in trade.” Conclusion: The film companies can 
buy the entire press, but not Confidential, and so they're mad at Con- 
fidential. It’s all so childishly simple! 

Doris Day due in Gotham for the first time in five years to help 
plug “Pajama Game” for Warners. Husband Marty Melcher will ac- 
company her . Warner Bros. execs mulling a roadshow policy for 
their “Story of Mankind.” It’s got 50 stars in it. (Shadows of “80 
Days’’?) . Director Fred Zinnemann is mountain climbing in the 
West before tackling “A Nun’s Story.” He shot background footage 
for it in 16m black-and-white and color in the Belgian Congo... 
Deborah Kerr’s singing voice in “Affair to Remember” was dubbed in 
by Marni Nixon, who also subbed on the vocal chores-for Miss Kerr in 
“King and I.” It’s time somebody gave her credit. 

Arthur Knight, formerly of the Saturday Review and currently on 
the CBS-Odyssey staff, invited to serve on the Venice fest jury. He 
served in the same capacity last year .. . MPEA’s Fred Grenich Copen- 
hagen-bound . . . Americo Aboaf, Universal's foreign chief, was hos- 








pitaliond for a week in Bombay, having caught a local bug. He’s now | #4 


ack at his desk from the world tour. 

Lex Barker, Miguel Aleman Jr., son of the former president of Mex- 
ico, and Mexican producer Antonie Matak formed a new indie to pro- 
duce eight films in Mexico . . . Paramount publicist Ted Taylor eee 
to become exec assistant to William Perlberg and. George Seaton . 

John Michael Hayes is polishing up the “Separate Tables” screen- 
play penned by Terence Rattigan . . . Investing group has made an 
offer of $5,400,000 for Herbert J. Yates’ controlling stock in Republic 
. . « Lee Strasberg, artistic director of the Actors’ Studio, discussed 
the American theatre in a talk this week before the Harvard Union 
International Seminar, 

“The Vikings’ budget is now trimmed to $3,200,000 according to in- 
siders, who say the shooting schedule in Europe has been cut by a 
week and some scenes combined . . . COMPO-ites plenty impressed 
with the way theatremen around the “country are cooperating in the 
industry’s better-business campaign. 

Camille, exotic dancer headlining Peter Van Der North’s El Morocco 
in Montreal, not using her given name in billing; she was born Gloria 
Swanson. 

Director Morton Da Costa back in Gotham after produciton planning 
confabs wtih Warners on the Coast for “Auntie Mame,” which he’ll put 
before the cameras in early ’58. While working on various legit shows 
this fall, Da Costa will do casting for “Auntie Mame.” Rosalind Russell 
will star . . . Darryl F. Zanuck due in Gotham next month to attend 
the “Sun Also Rises” preem. Zanuck in past months was billed several 
times for 20th preems, but he never showed. 

Mike Todd has rented a 15-acre estate, complete with swimming 
pool and tennis courts, at Green’s Farms, Westport Conn. Estate, for 
which Todd has taken a one-year lease, is opposite the Fairfield Hunt 
Club. When real estate broker Mort Hammond asked for a deposit to 
close the deal, Todd wrote out a check for a whole year’s rent .. . In 
the Sunday (21) N.Y. Times financial section, a still from the Boulting 
Brothers film, “Brothers In Law,”* was used to illustrate an interview 
with Herb Golden, v.p. of Bankers Trust Co., on the financing of mo- 
tion pictures. The cut showed United Artists board chairman Robert 
Benjamin and Golden watching the film. Alfred Katz, American repre- 
sentative of the Boulting Brothers, says he’s “mystified, but very 
pleased” as to why Benjamin and Golden were watching the film. 
“Brothers In Law,” he points out, was financed 100% by Lion Inter- 
national and the Boultings and will be distributed in the U.S. by 
Walter Reade’s Continental Films . . . Orton H. Hicks, director of re- 
search and development of Loew’s International, is one of three Dart- 
mouth College “alumni appointed to the Board of Overseers of thé 
Amos Tuck School of Business Administration at Dartmouth .. . 
Universal has set a hefty national magazine advertising schedule for 
“Man of a Thousand Faces.” 

“V.LP.’s doesn’t mean Very Important People, but Visitor Is Pest. 
That will give you an idea,” added Adams. 

Universal sales exec Harry Fellerman moved from Long Island to 
Westchester to get away from the Long Island Railroad. However, he 
couldn’t make his first return trip to his White Plains home because 
of the accident that shut down the N.Y. Central last week . . . An or- 
ganization of former British P.O.W’s have registered a protest against 
Sam Spiegel’s “The Bridge of the River Kwai,” charging*that it pre- 
sents British army officers in a bad light . . . Universal pub-ad execu- 
tives will make personal trips to key cities to launch the compeien 
for “Man of a Thousand Faces.” Eastern publicity manager Phil Gerard 
will cover Boston, Washington and Philadelphia. Eastern exploitation 
manager Hermait Kass will visit Cleveland and Pittsburgh while pro- 
motion manager Jerry Evans will take on St. Louis and Cincinnati . 
Will Rogers collection drive is in full swing in Pittsburgh, with 117 
theatres and drive-ins already pledged for audience collections .. . 
Broadway actress Joyce Van Patten signed to portray a Hollywood 
starlet in “The Goddess,” Paddy "s first 1 screenplay 
being filmed at the Gold Medal-Biograph Studios in the Bronx. - 
bia will release .. . James Cagney in from the Coast to participate in 

ress and radio activities for “Man of a Thousand Faces,” in which 

e portrays the late Lon y ... Universal “Night Passage,” star- 
ring James Stewart and Audie Murphy, booked to play 400 key and 
sub-key city first-run theatres for a four-week period starting this 
week ... Producers Herbert Kline and Cyril Means Jr. eyeing Henry 
Fonda to portray Clarence Darrow in “Defender of the Lost,” which 
they plan to film in New York. 





NO WIRES, ANY L LOT A THEATRE 





GHEAPER DRIVE-IN 
WITH TRANSIOTOR 


new system of sound trans- 
bet eliminating the need for 
any underground wire connections, 
may well revolutionize the drive- 
in business. 

Device, developed and patented 
by Sol J. Levy and to be sold by 
the newly-formed Vido Sound 
Corp., in which Walter Futter is 
partnered with Levy and John 
Shelton, will have its first applica- 
tion in Walter Reade’s new Dover 
Drive-In, due to open in September 
near Dover, N.J. 

System allows a drive-in to func- 
tion without any need for electrical 
wiring, the usual underground 
conduits and the rows of expensive 
speaker posts. Each speaker, pow- 
ered by a transistor, can pick up 
the film soundtrack anywhere in 
the drive-in area, and can be car- 
ried at will to any point in that 
area. It can be either hooked into 
the car, or taken for a stroll, or 
into the park restaurant. Plan is 
to issue a speaker to each car 
entering the theatre and to collect 
it from the customer at the gate 
upon leaving. 

Tradename under which the sys- 
tem will be sold is W-I-S-P, short 
for Wireless Sound Speaker. Futter 
fixed the price at about $25 per 
speaker. In addition, Vido Sound 
will collect what’s described as a 
small engineering charge. Accord- 
ing to Futter, the system will save 
any new drive-in between $50,000 

Cheapens Costs 

If as practical as described by 
Futter and by the Reade circuit, 
the new system could spark con- 
struction of a great many new 
ozoners since it would allow vir- 
tually everyone with a piece of 
suitable real estate to put up a 
screen and go into business. The 
wiring represents one of the most 
expensive parts of drive-in’ con- 
struction. 

Furthermore, it’s pointed out, ex- 
isting drive-ins could enlarge their 
capacity by installing the wireless 
method of operation. Such enlarge- 
ment wouldn’t necessitate the rip- 
ping up of the cement grading that 
would ‘have been in order hereto- 
fore, 

According to Futter, the W-I-S-P 
device also could be used in indoor 
houses that have special sections 
for deaf people and others who up 
to now have had to sit apart from 
the regular audience. The speakers, 
with earphones, could now be taken 
direct into the auditorium. 

Futter said the area in which 
the signal can be received can be 
extended to several miles. At the 
same time, it can be regulated to 
conform to the size of the drive-in 
so that it cannot be received out- 
side the ozoner boundaries. 

While transmission is over-the- 
air, Futter stressed that no actual 
radio signal was involved, ie. no 
licensing from the Federal Com- 
munications Commission is re- 
quired, Without going into detail, 
he described the device as a “radia- 
tion” method. 

Theatre can retain the same am- 
plification system as before. In fact, 
Futter maintained, the power 
the amplifier can be cut in half for 
the wireless speaker. The signal is 
not affected by atmospheric condi- 
tions and is immune to static. 

There are presently just over 
5,000 drive-ins in the country. 
While some areas are literally sat- 
urated with ozoners, others—par- 
ticularly in the East—have com- 
paratively few drive-ins. The or- 
dinary speaker today costs between 
$6 and $10. Futter will charge $25, 
but he noted the additional cost 
of wiring, connections, posts, etc. 
under the present sypstem of drive- 
in construction. 





Radio Tooter Runs Ozoner 
San Aatonio, July 23. 
Larry Nolen has been named 
manager of the South Loop 13 
Drive-In Theatre here operated by 
the Statewide Drive-In Theatre 
Circuit Inc. 
He has headed a western band 
in the city for several years, ap- 
pearing on KMAC, 





Fox West Coast-Telemeter Ready 


With $10,000,000 


For L.A. Toll; 


+ Fox West Coast Theatres and In- 


As Initial Fund 
Tieup Stuns Trade 





Dozier In a Word 
Hollywood, July 23. 

William Dozier adopted a 
triple negative on return from 
N.Y. huddles with Daniel 
O’Shea of RKO. 

Asked if meeting decided 
anything, what next production 
will be, if had any news for 
publication, Dozier retorted 
with trio of “no's.” 


Los Angeles Pact 
Points Up Schism 
In TOA Re Toll 


Fox-West Coast petition for a 
franchise to operate home-toll tele- 
vision in Los Angeles in collabora- 
tion with International Telemeter 
brings right out in the open a split 
among the hierarchy of a major 
film industry trade organization. 

FWC and its parent, National 
Theatres, has been one of biggest 
monied members of Theatre Own- 
ers of America, On the TOA rolls 
are many of the top circuits of the 
country and the operators of these 
chains for the most part have been 
bitterly antagonistic toward home- 
toll. Their arguments, publicly 
and privately stated, have ranged 
from the highly principled thought 
of depriving the public of free tv 
to the fear of their coming face 
to face with too overpowering a 
competitor. 

FWC and National, whose late 
president, Charles P. Skouras, was 
once board chairman of TOA, are 
now at odds with fellow members 
of the theatre association over an 
issue that in many quarters is con- 
sidered vital. 

Meanwhile, the Exhibitors Emer- 
gency Defense Committee, whose 
membership comprises TOA-ites, 
Allied States reps and others, ap- 
parently has run out of money. 
This unit, formed to combat home 
toll on the publicity and legisla- 
tive fronts, reportedly had a bank- 
roll of $165,000, blew this, and is 
now on the prowl for additional 
funds with which to carry on, 


Fox-Telemeter 
& Justice Dept.’ 


Antitrust questions Immediately 
brought up by the joint action of 
Fox West Coast Theatres and In- 
ternational Telemieter in seeking a 
franchise to operate home-toll 
video in Los Angeles in turn 








of | brought immediate answers. There 


can't possibly be any trouble wich 
the Dep*. of Justice, according to 
the Telemeter camp. 


FWCT, a subsidiary of National 
Theatres, thereby operates under 
the industry trust judgments. Ditto 
Telemeter, being a subsidiary of 
Paramount. 

Curiosity was aroused for here, 
in effect, is Paramount getting to- 
gether with a theatre chain whose 
divorcement from 20th-Fox, also a 
defendant in the a-t case, was or- 
dered by the courts. 

But, say some men from Tele- | 
meter, the D, of J. could hardly | 
construe this new association as 
monopolistic. There’s no business | 
to monopolize; it’s a new enterprise 
they are trying to develop, they add. | 





Nicola Napoli, head of Artkino. 
the Seviet film agents in this coun- ' 
try, is going to Moscow next, 
month. He expects to be gone for | 


ithree ta four weeks 


| ternational Telémeter, who over 
the past weekend filed a joint ape 
plication for a home toll televise 
sion franchise in the City of Los 
Angeles, are prepared to ante up a 
total of up to $10,000,000 as their 
initial investment in development 
of the system. Franchise bid made 
previously by Skiatron TV is now 
the subject of L. A. City Council 
hearings. 
Company, which is the major 
subsidiary of the 300-theatre Na- 
tional Theatres chain, and Interna- 
tional Telemeter, which is a Para- 
| mount subsidiary, intend to form 
)a new organization which would 
| be owned 50% by each and would 
be responsible for rigging the 
cabled tv process and providing 
the programming. The overali 
cost of wiring all of L. A.’s 800,- 
000 tv homes has been estimated by 
sources on the Telemeter side at 
from $50 to $100 each. To cut the 
estimate down the middle, to $75 
would mean the staggering total of 
$60,000,000 would be required to 
complete the job. 

The $10,000,000 which Telemeter 
and Fox Theatres are willing to 
put up is said to be the maximum 
for the immediate future. What 
comes later on will be determined 
step by step, in the form of receipt 
of the franchise (it would be on a 
non-exclusive basis) and the eco- 
nomic ramifications which cannot 
be determined to any specific de- 
gree at this time. Remaining to be 
answered, for example, are to what 
extent the public would pay on a 
sustained basis for home-toll, the 
cost of attractive programming, 
the extent of competition from 
others in the field, and so on. 

And there’s always the possibil- 
ity that air space sometime might 
be made available to the home-toil 
proprietors—a possibility which if 
materialized could force a full 
switch in the Fox-Telemeter plans, 

Unresolved Points 

In view of the many points that 
remain to be resolved, the theatre 
chain and the Par subsid are en- 
joined from blueprinting far-into- 
the-future plans. 

But the tieup is of major signifi- 
cance within the trade. It marks 
the first time a major circuit has 
broken from the ranks of the anti- 
home toll ranks and this deyelop- 
ment clearly took the industry by 
surprise. The National company 1s 
second only to United Paramount 
Theatres in terms of size. 

Further, the subsid of National 
has 36 houses in the L. A. area, in- 
cluding first runs, and these obvi- 
ously are now sustained by ticket 
sales. Many important exhibs are 
opposed to home toll—the competi- 
tive effects would be disastrous, 
they feel. If these theatremen are 
proved correct, wouldn't FWCT be 
jeopardizing its entire economic 
structure by killing off its impor- 
tant L. A. theatrical outlets? Only 
the questions can be put forth now; 
only time will provide the answers, 


Telemeter Showing N.Y. 
| At Savoy on Aug. 12 


Elaborate demonstration of the 
| latest in International Telemeter 
| is set for Aug. 12 at New York's 
| Savoy Plaza Hotel. The coin-box 
home-toil television system is to be 
| shown on a closed circuit through- 
out the first floor of the hotel. 
| YTelemeter, which is controlled 
by Paramount, is planning on an 
| exhibit showing in thorough-going 
|fashion how programming would 

wired from a central point inte 
| homes and paid for on the pay-as- 
you-see basis. } 

Press, industryites and othes 
\ interested narties are ta he invited 
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6 FILM REVIEWS 
Yeoks sy ood and bears 
Jeanne Eagels duties sr of the ero. 
Kim Novak and Jeff cre |S oat mite 
in unexciting biopic. “ Took or D od part of an I 
ances let down tially in- rican carny man. More attuned 
teresting yarn. Must ride on |i, to hile role is Charles Drake, as the 


star names for b.o. Sheoallien, 


Columbia release of a George Sidney 
production. Stars Kim Novak, Jeff ,Chan- 
dler; co-stars Agnes Moorehead; features 
Charies Drake, Larry Gates, Virginia 
Grey, Gene Lockhart, Joe De Santis, 
Murray Hamilton. Directed by Sidney. 


Screenplay, Daniel Fuchs, Sonya are | 
John Fante from a story_by Fuchs. Cam 


era, Robert Planck; editors, Viola Law- 
ence, Jerome Thoms; music, George 
Juning. Previewed July 17, 1957. Run- 
ning time: 108 MINS. 

Jeanne Eagles Kim Novak | 
Mel Gatorl ....ccccesesssss “Jeff Chandler 
Mme. Neilson ........ Agnes Moorehead | 
John Donahue ......... Charles Drake 
Al Brooks Larry @ates 


. Virginia Grey 
Gene Lockhart 
Joe de Santis 
. Murray Hamilton 


Elsie Desmond . 

gauity Board President .. 
ank Satori .. 

Chick O'Hara 


Disclaimer en “Jeanne Eagels”’ is 
one of the most unusual in picture 
annals. It reads: “all events in 
this pootenns are based on fact 
and fiction It may be assumed 
that the fiction predominates and 
the character names are mostly 
phoney. 

In real life the actress block- 
busted Broadway in 1922 when 
Freud was new and Somerset 
Maugham was hot. “Rain” also 





had some jabs at the Protestant | Previewed 


clergy, not then pular because 
of prohibition. he authors are 
intent upen pay story rather 
than history so th — is 
just for the reeord. For the rec- 
ord, too, 
Eagels was, as the Columbia press 
agents would have it, “the great- 
est” native actress of the century. 
Her one big smack was “Rain.” 

Jeanne Eagels may have been one 
of the great actresses and dynamic 
personalities of this century, but 
this biofilm will hardly prove it. 
Those who saw Eagels in her hey- 
day will not recognize any likeness 
in Kim Novak; those who didn’t 
see Miss Eagels will most certainly 
not recognize her as a great ac- 
tress as portrayed by Miss Novak. 
More likely, majority of audiences 
will find themselves hard put to 
endure the overlong, highly con- 
trived story that promises but 
never fulfills any dramatic high 
spots. If “Eagels” does business, 
it will do so chiefly on strength of 
the star names, 

It's surprising that so colorful 
and meteorie a personality as Miss 
Eagels could provide such slight 
inspiration of secripters Danie 
Fuchs, Sonya Levien and John 
Fante. Miss Eagels, who had more 
than the normal share of interest- 
ing human frailties, emerges as a 
dull, complacent blonde better 
fitted for the cook stove than 
Broadway stage. When attempting 
to portray the carny ecooch dancer, 
er later a temperamental star, 
there is neither true temper nor 
temperament in the unbelievable 
screen characterization and situa- 
tions. 

Producer-director George Sid- 
ney mounted film very well and 
tried to breathe some life into the 
story with some directorial tricks, 
many of them cliche, but didn’t 
quite succeed. Also, quite obvious- 
ly, producer Sidney failed to wield 
his editorial shears on director | ™ 
Sidney, with the result the story |t 
rambles on and on. In this case, 
boy loses girl and vice versa not 
once but five different times. Also, 
Sidney must shoulder the blame 
_ for the most unattractive appear- 
ance of Jeff Chandler, who is 
hatted and photographed in such 
manner as to possibly affect his 
screen future, 

Story picks up Miss Eagels as 
the pickup of a travelling salesman 
who gets his way with her by 
promising her the first prize in a 
beauty contest in a carnival oper- 
ated by friend Chandler. She 
loses, but stays with Chandler and, 
as romance blooms, becomes the 
sideshow coocher among other 
things on the midway. Consumed 
by a burning ambition for the 
Broadway stage, she makes a hee 
line for dramatie coach Agnes 
Moorehead’s studio the moment 
she and Chandler reach New York, 
he to becomes partner in his broth- 
er’s Coney Island operation. Things 
become strangely easy for Miss 
Eagels, after Miss Moorchead's 
early disinclination to coach a be- 
ginner, and she’s on her way to 
stardom when she subs for a vaca- 
tioning player. Next step is when 
she double-crosses a former star 
and gets’a leading role in “Rain.” 
This also supposedly leads her to 
drink and dope when the star 
jumps to death and Miss Eagels 
sees the broken body on pavement. 
It all looks fictional, particularly 
the scene showing Miss Novak 
playing Eagels in a scene from 

‘Rain,’ and probably is fictional 
except for her marriage to a foot- 
ball player and her suspension by 
Actors Equity for failure to do a 
performance. 


Miss Novak, if little else in this’ 


easy-going society boy footballer. 
Miss Goctenesd is far too dramatic 
and artificial in her early scenes, 
later settling down for more real- 
istic and sympathetic performance, 
Virginia Grey, as the suicidal 





is the doubt that Jeanne | Mingo 


faded star, Larry Gates, as a legit 


| producer, "Gene Lockhart, Joe de} 


| Santis and Murray Hamilton are 
|okay in support. 

Robert Planck’s camera work on 
ithe whole is excellent. 
|Bellah’s art direction and George 
'Duning’s unobtrusive music woe 

i 





Valerie 


Strong story and good cast 
a Brutality and sadistic 

may alienate some; 
pee laid in west, not an oater. 


Hollywood, uly 20. 
United Artists release a Hal R- 
——- production. Stars _= Hay- 
den, A nite Ekberg, —_— fea- 
tures Peter Walker, Jerry lay, Iphi- 
Castiglioni, John 
rke, Tom lo 
Oswald. Seresuotng. 
Emmett M 
editor, Dav 
Frank Smith; 
June 








mera 0; 
Bretherton; art Gaoster. 
mate. rt 


ue » 9, ‘57. Running time, 


urse Linse 
Dr, Jackson 

Producer Hal Makelim has come 
up with a success d’estime, in this 

allenging experiment. Whether 
it will be a success d’ box-office 
remains to be seen, but with strong 
story and good cast names, it might 
prove a sleeper. Drawback (or 
panes not) is the large dose of 

rutality and sadism depicted on 
the screen, which may alienate 
certain audience segments. 

The Leonard naan 
Murphy tale, briskly and imagina- 
tively directed ec rd Oswald, is 
laid in the west, but is by no means 
a western. ther, it a gothic 
and sombre Prychological tale 
which repeats t same theme 
three times, each time from the 
viewpoint of a different character. 
Save for a ge ae melo- 
dramatic finale, which doesn’t fit, 
it’s a well-told tale and a work of 
solid craftsmanship. Plot tech- 
nique is similar to the one used in 
the Japanese film, “Roshomon,” a 
couple of years ago. 

Story starts with bloody gen 
fray, in which Sterling Hayden an 
his henchmen wipe out the family 
of his estranged wife, Anita Ek- 
berg, and seriously wounds her. At 
the trial, sympathy is on his side, 
since he’s a leading citizen, a war 
hero (Civil War), and Miss Ekberg 
supposedly was running away with 
handsome preacher Anthony Steel. 

But Steel's testimony, related in 
backflash, relates another version; 
—_ he was helping an ill and 

ee parishoner by taking her 

er parents. Hayden's story, also 
told in flashback, is that she was 
a loose wanton, only interested in 
his money, who had seduced his 
younger brother, Peter Walker, 








and was carrying on an affair with 
Steel. 

But Miss Ekberg, supposedly 
near death, regains consciousness 
and gives her testimony, later 
proven. Here, Hayden had married 
her for a substantial dowry (her 
European parents, John Wengraf 
and Iphigenie Castiglioni, had 
followed old-world custom of mar- 
rying her off to a local fi , to 
gain security). Also, Hayden had 
framed the supposed affair, so he'd 
have an excuse to kill the pair. 
Shooting of her family was an 
ee when that scheme 
alled, 


At this point his loyal henchman, | 
Jerry Barclay, gets the drop on 
the court attendants and helps his 
boss escape. But brother Walker 
shoots it out with the duo and kills 
them, for a finale, 

All three stars show up strong 
ia wide emotional ranges required 
in different versions. den turns 
in one of his best chores in years, 
while Miss Ekberg impresses as an 
actress as well as a scenic wonder. 
Steel, with less to do, still makes 
both his characters convincing. 

Especially noteworthy in support 
are Walker, 
promise shown, and Tom McKee 
and Gage Clarke, as opposing at- 
torneys. Wengraf and Miss Casti- 
glioni, Stanley Adams as a com- 
passionate doctor and Barclay all 
make small parts count. 





Black-and-white camera work of 
Ernest Laszlo is cleancut and top- 
rate, Other technical credits reflect 
solid professionalism. Kove, 


Ditto Ross | 


with considerable | 


Le Grand Biuff (FRENCH). Corona re- 
lease of Hoche-Ray Ventura-Belmont pro- 
duction. Stars Eddie Constantine, Dom- 
inique Willms; features Mireille Granelli, 
Moustache, Bernar Dheran, Jacques 
Hilling. Directed oy Patrice Dally. Screen- 
play, Jerry Epstein, adapted by Louis 

Martin, Yvan Audouard, Dally; ’ 
Armand Thirard; editor, Gabriel Rongier. 
At Balzac, Paris. Running time, 95 MINS. 





Eddie Constantine, the ‘Ameri- 
can who became a pic star here, has 
been signed to do his first U.S. film 
for United Artists this summer. If 
that pic were to click, this might 
have a chance for dual spotting in 
|the U.S. Otherwise, this “B” effort 
bodes little chance except in lower- 
case action spots. 

Constantine plays a sympathetic 
grifter who gets up an oilwell com- 
bine which turns out to really have 
oil in it. He becomes the defender 
of the small Stockholders against 
the shady group trying to buy them 
out. It abounds with the usual 
fisticuffs, which the French still 
have not mastered, and the usual 
femmes always falling into the 
hero’s arms. Direction does not 
help bring out the few good ideas 
inherent in the seript, but Con- 
| stantine is his usual colorful, as- 








»|sured self while the girls in the 


pic do not tare as well. Mosk. 


Tahati (FRENCH; pRAsecore: COLOR). 
CICC release of CICC-Discifi Sine Rema 
roduction. Stars, Maea Fieke, Georges 
Caunes. Written and directed by Ber- 
nard Borderie. Camera (Eastmancolor), 
Persin, Bonnenu: editor, W. R. Sivel. At 


Normandie, Paris. Runnng time, 95 MINS. 





This pic is anamorphoscoped and 
in color, being a barely dramatized 
documentary on Tahiti, its simple 
natives, terping, nude women and 
lidyllic laziness of its existence. 
| Done with a vague framework of a 
reporter supposedly doing a series 
of articles on the isles, but spend- 
ing his time chasing beauteous na- 
tives, this is too lagging for chances 
as a full-length film in the U.S. 

Fine lensing could make this 
worth documentary attention if cut 
down in size. Some clever takeoffs 
on the isle’s history, the everpres- 
ent dancing girls and the nudity, 
if not censored, could make this an 
exploitable item on special bills. 
Otherwise, it is limited for Amer- 
ica. Maea Flohr has a pretty spirit- 
ed screen presence, but video star 
Georges De Caunes is too self- 
conscious to be telling on the big 
screens. Mosk. 





Senechal Le Magnifique (FRENCH). 
Cinedis release of Chronos-Rizzoli-France 
Cinema production. Stars Fernandel; fea- 
tutes Nadia Gray, Armontel, Jeanne Au- 
bert, Simone Paris. Directed by Jean 


Boyer. Screenplay, Jean-Jacques Rouff, 
Serge Weber, yer; eamera, Charles 
Suin; editor, 


Jacques Decegneee. At 
Paris, Paris. Running time, 95 MINS. 





Pic is a Fernandel vehicle. It 
gives him a chance to play a sec- 
ondrate touring actor who finds 
that he can never get good roles, 
for he is not taken seriously. Bu 
in costume, fe gets into all sorts 
real adventures in life. All ends 
with a trial after he gets mixed up 
with gangsters, his first big role. 
His breaking up of the play and 
his final stardom climaxes this. 
Idea is good but it is rarely ex- 
ploited to make this something that 
could have Yank chances mainly | 
on the comic's name. He overdoes 
his mugging and reactions in this 
to lose the true comedies of the pic. 
|However, it engenders enough 
laughs to make this okay locally 
but hard to sell in the U.S. Techni- 
cal credits are standard. Mosk. 


Gotoma The Buddha (INDIAN; ecew 
MENTARY). Bimal Roy prodaiction and 
release. Written and directed by Rajbans 
Khanna; camera, Dilip Gupta; editor, H. 
Mukher}i; music, Salil Chowdhry. Preemed 
in Paris, Running time, 65 MINS, 





Via sculpture, bas reliefs and 
paintings, this pic adroitly and feel- 
ingly tells the life of Buddha. It 
has a simple but telling commen- 
tary in English which gives this a 
| legendary quality. The tale of the 
| Buddha’s quest for wisdom and 
| faith has a natural dignity and 
|beauty. Landscapes, sky and 
| waters, mixed into a fluid concep- 
|tion of the imagery, keep this pic- 
torially interesting throughout. Its 
main U.S. chances, because of 
length and subject, would be in 
pairing with another offbeat art 
short. At the recent Cannes Film 
Fest, it won a special mention. 

Mosk. 





Rekava (Destiny) (CEYLONESE). Chitra 
Lanka Ltd. yoo and release. With 
Dharma Priya, Myrtle Pernando, Iran 
ganie Meedeniya. Written and Girected 
by Lester James Peries. Camera, Williatn 
Blake: editot, Sunil Dayaratne. Preemed 
in Paris. Running time, 95 MINS. 








This is the first pie from Ceylon, 
to be seen over here. It emerges 
a simple, folksy rambling tale of 
village life. It concerns a little boy 
who ts thought to have healing 
qualities when he cures his little 
girl companion of blindness. But 
|then superstition enters and the 
‘villagers try to exorcise him. 








sincere quality and shows a firm 
technque. For the U.S., this has 
mainly curio appeal. It is limited 
but has exploitable qualities. 

Mosk 


eee | 

Elokuy (Destiny) (FINNISH). Fennada | 
production and release. With Toivo 
Makela, Emma Vaanenen, Lauri Luoma. | 
pwomed by Matti Kassila. Screenplay, 
Kassila from novel by F. Sillapaa; camera, 
Esko Nevalainen;- editor, Nils Holm. 
Preemed in Paris. Running time, 90 MINS. 


| 
} 





Finnish pic details the downfall | 
of an alcoholic and the effect on 
his family. Pic is somewhat literary 
and theatrical, but has a convinc- 
ing handling of the dipso’s plight 
and shapes mainly as an exploita- 
tion item for any slim U.S. chances. 
Otherwise it i§ very limited. Act- 
ing and technical aspects are first- 
rate. Mosk. 

Cotes Corinna ‘Beloved Corinna) 

Arca produc- 
tion. . Hans Soehn 
ker, Fannelere Schroth; features Tnkiji. 
— Alexander Kerst, Annie Rosar, 

Kinski, Gerhard Buente, Hannes 
Fonnert. Directed by Eduard von Borsody. 
Screenplay, Curt J. Braun and Ernst von 
Salomon, from novel of same name by 
Robert Pilchowski; camera, Fritz Arno 
Wagner; music, Lothar Bruehne. At UFA 
Pavillon, Berlin. Running time, 106 MINS. 





Film’s only international exploi- 
tation angle is Swiss Elisabeth 
Mueller who last year debutted in 
Metro’s “Power and Prize.” She 
doesn't prove a great actress in 
this, but her beauty and sympa- 
thetic charm have refreshing ap- 
peal. Pic spins the tale of a young 
girl (Miss Mueller) who follows 
the “man of her life’ to Malakka 
where she finds out that he’s al- 
ready married. But soon she learns 
that he is an honest lover and only 
his wife is to blame for the cir- 
cumstances. Death of his wife 
makes the way free for both. 

“Corinna” is a familiar yarn 
which lacks practically everything. 
Adapted from a novel, Curt J. 
Braun and Ernst von Salomon have 
written a morbidly, corny script. 
Direction by Edward von Borsody 
is remarkably old-fashioned. The 
acting remains rather unconvinc- 
ing. Hans Soehnker, who gets star 
billing after Miss Mueller, por- 
trays the male lead with an over- 
emphasis. Hannelore Schroth is 
nearly silly as his toujours drink- 
ing wife. Vet actor Inkijinoff en- 
acts an Asiatic nabob—also a rath- 
er odd performance. Entire film's 
production dress reveals a very 
moderate budget while technical 
qualities are not even average. 
Probably German film-making at 
its 1957 lowest ebb. Hans. 





Flicken | Frack (Girl in Talis) (SWE- 
DISH—COLOR). Sandrews release of Rune 
Wai production. Stars Maj-Britt 
—, Folke Sundquist: features Len- 

Lindberg. Sigge Fuerst, And 

Honritieos, Directed by Arne Matt 
Screenplay, Herbert Grevenius, based on 
movel by Hjalmar Bergman; camera (East- 
imansol Sven Nykvist; music, Hakan 
won Eichwald. At Film Studio, Berlin. 
Running time, 96 MINS. 


That Swedish comedies can be 
much better than their reputation 
was proved at the Cannes Festival 
last year when Ingmar Bergman's 
“Smile of a Summer Night” walked 
off with an award for the most 
poetic comedy. Unlike “Smiles,” 
which was more the offbeat type of 
comedy, this is truly escapist en- 
tertainment. It’s the kind which 
should also appeal to majority of 
sophisticated patrons. Aside from 
lacking names well-known in the 
U.S., this comedy is so familiar it 
likely will find it tough going in 
most American spots. 

In brief, this is the story of a 
girl who goes to a ball in tails 
since her father refused to present 
her with an evening gown and so 
she takes her brothers’ dress suit 
The “girl in tails” causes a scandal 
in this Swedish small town at the 

beginning of this century. 

Acting is of top calibre. Maj- 
Britt Nilsson enacts the title role 
charmingly. Folke Syndquist por- 
trays a young count, her beau, 
smartly. Exceptional support helps 
this lightweight story. Director 
Arne Mattsson, creator of “Sum- 
mer of Happiness, ” seems to have 
given the whole thing the right 
touch of slowness to catch the old- 
fashioned atmosphere. A fitting 
contribution is the music, mostly 
Johann Strauss waltzes. Camera 
and other technical credits are 
firstclass. Hans. 





Salt-On Jamais (Does One Ever Know) 
(FRENCH; “or of ~ COLOR). Mondex 
Film release Raoul Levy-l 
Film aS Stars Francoise Arnoul, 
Robert Hossein, 0. FE. Hasse; features 
Marquand, Franco Fabrizi. 
Written and directed by Roger Vadim. 
Camera (Eastmancolor), Armand Thirard; 
editor, Victoria Mercanton; music, John 
ou dt Biarritz, Paris. Running time, 





The characterizations are only 
emulsion-deep in this pic which! 


| nica, Rome. 


Capsule Foreign Film Reviews. - 


Though meandering, the pic has a!makes the 


amorous, half-nude 
dallying suggestive rather than 
| truly erotic, with flashes of vice 
lence gratuitous. However, this is 
wrapped in a ae ace backing 
| Via the Venice ale, and it shapes 
| mainly as an exploitation feature 


for the U.S., will take plenty 
of bally. . Mosk, 
No morale fibre exists in the 


characters since they walk through 
the lush C’Scope settings rather 
abjectly. A Gallic reporter meats 
|a girl one night and they are soon 
ensconed in her room in an eso- 
teric looking Venetian palace in- 
habited by two goons and a rich, 
aging Baron. There is also a dis- 
quieting young hoodlum who was 
the girl’s previous lover. Then 
comes complications since the 
Baron had hidden millions of phony 
but perfect Anglo pounds. Then 
there is the murder of the Baron 
by the a all being resolved 


a Vadim rarely 
makes the pic exciting or plausible. 

Francoise Arnoul is cute but is 
lost in an ill-defined role. Re- 
mainder of the cast is passable, 
with only Robert Hossein making a 
real impression as the murderer. 

Cc" and color are firstrate 
and the Venice backgrounding also 
may help in U.S. situations. An- 
other Yank plus is the music score 
ing by the Modern Jazz Quartet. 
It's written by John ee 


. 





Neon Scherzere Con Donne. (Don't 
Trifle With Women) GTALIAN. APICI 
roduction and release. Stars Rorsana 
odesta, Vicario, 
Armando Silvestre. Directed by Giuseppe 
Bennati. Story and screenplay, Bennati, 
Benvenuti, Stuceni, — camera, 


Gabor Pogany; muxtc, sco Lavag- 
nino: editor, Bs Pretioc wr carre- 
Rusiug time, 95 MIN: 





Pic, which recounts the innocent- 
ly amorous exploits of a summer- 
resort Romeo, makes for diverting 
entertainment in a mood similar 
to Fellini’s “Vitelloni.” However, 
it is lighter-veined. Could rate 
some U.S. attention, especially 
among Italo patrons. 

Aided by very good dialogue, 
director Giuseppe Bennati keeps 
the pic moving at a fast episodic 
pace as Marco Vicario goes from 
one girl to the next in his never- 
ending search for true love.. Of 
course, she has been right under 
his nose all the time. Acting, lens- 
ing, music, direction and other 
credits give this little pic a polish 
and unashamed charm not usually 
associated with films of its stature. 


Hawk. 
La R Delle Saline (Girl From Salt 
Fields) GERMAN-ITALIAN-COLOR). Cine- 
riz release of a Rizzoli-Bavaria-Schorcht- 
Zagreb Isabelle 
Corey, —— —4 


Mastroianni; 
Jester Naefe, Peter Carsten. Directed b: 
Franz Cap. Screenplay, Johannes a 
camera, Vaclav de Te eg . Bert Grund 
editor, Friedl Schier- ow. At Adriano, 
Rome. Running time, 95 MINS. 





Exploitable meller in the “Bitter 
Rice”: vein has some chances in 
minor U.S. situations, but with 
dubbing, unless cost of color prints 
militates against purchase. Sexy- 
ingenue — is person of star 
Isabelle Co: a newcomer, is 
likewise a buildable sales point. 

Tale is set in the fisherman and 
salt flat areas of the Adriatic coast, 
where rivalry between anglers and 
salt procetsers leads to constant 
tension. Further conflicts derive 
from the jealousy over Marin 
buxom villager whose etipaped 
face belies her mature body and 
intentions. Nearness of water also 
has been handily used by makers 
to provide its star with an almost 
constantly wet, and clinging, ward- 
robe. Love scenes, fights, and doc- 
umentaristic shots of salt field 
work are well blended for good 
general audience effects. 

Stars Isabelle Corey, a definite 
comer, and young vet Marcello 
Mastroianni, make likeable top- 
liners performing their surface 
chores well. Direction by Franz 
Cap is occasionally in 
the Germanic idiom, but generally 
keeps things moving. Color (un- 
credited). is uneven, though achiev- 
ing some good effects. Other tech- 
nical are average. Hawk. 





L’Ultime Paradiso (The Last Paradise) 
(ITALIAN—COLOR—ULTRASCOPE), Lux 
Film release of a 
tion. Directed by Lange 3 Quilici. Screen- 
~—, Quilici, Golfiero na, from & 

by Quilici; Kk. 
Terranicolon. Mareo Scarpelli; 
rancesco ae iggy ey — Marie Seran- 
Grek At Capitol, Rome. Running time, 


Feature documentary is a direct 

doocenions of “Lost Continent” 

d similar Itale travel La ge 
While not a S as successful, it 


ea pia ee ae 
en! us some e 0) 
ongies, tng ps vestment 
for U. Ss. ing 
| overweight celluloid is ee 





(Continued on page 2 
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Gun Glory 
(C’SCOPE-COLOR) 
Stewart Granger and Rhonda 


Fleming in a color western. 
Some flaws but okay boxoffice. 





Nicholas Nayfack 
Stewart Granger, 


Metro release of a 
roduction. Stars 
honda Fleming; co-stars Chill W 

Features Steve Rowland, Jacques Aubu- 
chon, James Gregory, Arch mn. 

Directed by Roy Rowland, 

William Ludwig from 

novel “Man of the West”; camera, (Met- 

rocolor) Harold J. Marzorati; itor, 

Frank Santillo; music, Jeff Alexander. 

Previewed Culver City, Cal., July 18, ’57. 

Running time, 83 MINS. 

Tom Early 


Screen y 
Yor 





Jo 
Preacher ......... 
Young Tom Early 
Grimsell ospeseeescces 
Sam Wainscott 
Gunn 








Action and starkly photogenic 
backgrounds, excellently lensed in 
Metrocolor, help sustain interest in 
the ordinary western story that is 
“Gun Glory.” It has been profi- 
ciently put together by producer 
Nicholas Nayfack, directed with a 
shrewd -sense of values by Roy 


Savannah, Ga. As screenplayed by 
Jessup from his own novel 
tly and 


ootage is frequen 

the action often aimless. Plot con- 
cerns Mineo, one of the “older” 
boys at Brockton, trying to “find 
himself” before setting out in the 


near Brock- 
ton on a road gang who utilizes an 
unwilling Mineo to make his 
escape; J. Carrol Naish, brutal 
prison warden who eventually kills 
Whitmore; and Gene Lyons, Brock- 
ton alumni who’s become a million- 
aire by ruthless methods and thus 


more, convict workin 


| is an idol to some and the opposite 


to others. Naish, always a top pro, 
fares best of the trio. Showing up 
well in support are Paul Carr, a 
sullen nasty-tempered Brockton 
youth; Leigh Mi st Negro con- 
vict who aids tmore’s escape 
and is shot «n the process; and 
Ruth Attaway, Negress living in 
the vicinity who has a motherly in- 
terest in the Brockton boys. There’s 
also a notable bit from an 11-year- 
old youth in the role of Crispy, 
Brockton. 


Rowland and competently trouped | also of 


by a cast headed by Stewart Gran- 
ger and Rhonda Fleming, whose 
names will be of some marquee 
value. Overall boxoffice prospects 
are okay. 

William Ludwig  screenplayed 
from Philip Yordan’s “Man of the 
West,” the story of a man who 
makes the most of a second chance; 
Stewart Granger, returning home 
after a three year absence during 
which he acquired a reputation as 
a gunslinger and gambler, finds 
his wife has died in his absence 
and his 17-year-old has turned 
against him. He resolves to stay 
and work out a new life but is im- 
mediately catapulted into trouble 
when cattleman James Gregory 
threatens to run a big herd 
through the peaceful farming val- 
ley, ruining the property so that 
he can use a shortcut to the mar- 
ket. Townspeople, led by preacher 
Chill Wills and egged on by crip- 


pled storekeeper Jacques Aubu-} ge 


chon, pay no heed to Granger’s 
warning that men like Gregory un- 


derstand only the language of the | 4 
When one of the townspeo- | Be 


gun. 
ple is killed en route to Laramie 
to get help, they finally decide to 
fight but Gregory’s men massacre 
them and start the cattle through 
the pass. Granger dynamites the 
mountain to halt the drive, wins 
out in a showdown fight and gains 
the love both of his son and of 
Rhonda Fleming, beautiful widow 
who ‘had been the only one to ac- 
cept his return. 

Granger is very good in the role 
and there’s virtually no trace of a 
British accent to mark the careful 
characterization. Miss Fleming. is 
both easy to look at and capable in 
her part and Wills turns in an ex- 
cellent performance as the preach- 
er. There is fine —_— from Au- 
buchon, Gregory and Arch John- 
son, a gunslinger, but much of the 
film is thrown to Steve Rowland, 
son of the director, in the role of 
Granger’s son, and he is far too 
inexperienced to handle the foot- 


age. 

Color photography by Harold J. 
Marzorati is good and other tech- 
nical credits are stock. Music by 
Jeff Alexander is unobstrusive. 
Song, “The Ninety and Nine;” is 
sung by Burl Ives behind the main 
title credits to help set the aura 
of the returning prodigal. Kap. 


The Young Don’t Cry 
Mediocre filler fare with only 


new following of Sal Mineo to 
help at the b.o. 








Hollywood, July. 16. 
Columbia release of Philip A. Waxman 
Production. Stars Sal Mineo, James Whit- 













more, J. Carrol Naish; features Gene 
Lyons. Directed by Alfred L. Werker. 
Screenplay, Richard Jessup, his 
novel; Camera, Ernest Haller; Le 
Maurice Wright; music, George 
Previewed June 27, ‘57. Running time, 
? MINS. 
Leslie Henderson ...........+. Sal Mineo 
Rudy Krist .... James Whitmore 
OP eyes Naish 
Mae COED oo cede cccecsccscce Lyons 
DEON 00s cccccccsscceeesss Paul Carr 
Clancy = Carlin 
MT caievcccs Stefan Gierasch 
Whittaker ..... Victor Throley 
Maureen Cole «.cesceeseseneses Roxanne 
Mr. Gwinn ....sccessecsees J 
Philomena +» Ruth Atta 
Allan ..... - Leland 
jimmy .. . Dick W ton 
Stanley . Stanley 
Mrs. Gwinn ..ssseee J Smith 
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Hardhead ......+esss++«+ Victor Johnson 





This Philip A. Waxman produc- 


tion seems to have a message—/| agery. 
Vet John Miljan, as elderly, |» 


something about the necessity for 
youth to decide on the right way 
of life. Film’s chief asset is the 
fine performance turned in by Sal 
Mineo in the lead, and some profit- 
able playdates might result from 
this lad’s rising b.o. value. Basi- 
cally, however, pic is no more than 
mediocre filler fare. 

“Cry,” made independently for 
Columbia release, was filmed in its 
entirety in and around the Brock- 
ton Orphanage for Boys near 


The Savannah exteriors are well 
utilized in the Waxman production, 
with Alfred L. Werker’s direction 
showing up best in the individual 
scenes. Ernest Haller’s camera 
work is ace high; the musical score 
by George Antheil, good. Neal. 


Apache Warrior 
(REGALSCOPE) 





yarn which can serve a wide 


variety of booking situations. 


Hollywood, July 15. 

20th-Fox release of a Regal Films Pro- 
duction. Stars Keith Larsen, Jim Davis, 
Rodolfo Acosta, introduces Eugenia Paul; 
features John ~ Damian O'Flynn, 
George Keymas, ne rd, hl 
Berti. uced by Plato Di 
Eilme W 





n, from -Neumann ; camera, 
John M. Nickolaus Jr.; editor, J: odie 
Copelan; music, Paul Dunlap. Previewed 
June 15, ’57. Running time, MINS. 

che Kid Keith Larsen 

ME cp wodisie Jim Davis 
a ng ° Botgite 
Apache No. 1 al Bade Littie 
Apache No. 2 . Michael Carr 
SK? Sdmense George Ke 

. Gaunt Lane Bradford 

wana 
EET. éctedsece 





Slated for the p am trade, 
nevertheless this well-made and 
scripted Indian yarn, out of. the 
Regal Films schedule for 20th-Fox, 
stands as an example of intelli- 
oe and skill applied to a modest 

udget. Chances are hampered 
somewhat by lack of strong name 
values, but this offering still can 
fit a wide variety of situations with 
gcod results. 

Scripted by Carroll Young, Kurt 
Neumann and Eric Norden tale 
underlines predicament of proud 
Apaches after defeat of Geronimo, 
without undue sentimentality. 
Keith Larsen portrays “Apache 
Kid,” an Indian scout working for 
Army to quell last resistance of 
seattered war parties and to estab- 
lish a firm peace. He’s a close 
friend of white scout Jim Davis. 

However, he’s still Apache. 
When hotheaded brave ge 
Keymas kills his brother, Larsen 
fulfils primitive Apache law b 
hunting down and slaying Keymas. 
Brassbound army major, Damian 
O'Flynn, condemns him to 
for this, but Larsen esca with 
killer Rodolfo Acosta and band. 
During escape, Davis is seriously 
wounded by Acosta, and thinks his 
ex-buddy, Larsen, is responsible. 
After his recovery, Davis goes 
hunting for » unjustly ac- 
cused of Acosta’s renewed raids, 
and Larsen’s newly-wed squaw, 
Eugenia Paul. But Larsen con- 
vinces Davis he didn’t do the shoot- 
ing and all three successfully com- 
bine against an unsavory trio of 
white ity hunters, after Lar- 


sen’s a Lelie 
becoming a spec t 
in Indian roles (he’s tv’s “Brave 


e”’) and turns in a perceptive, 
well-balanced v 7 avis’ 


with a strong role, impresses. Miss 
Paul debuts with a bright per- 
sonality and engaging — As 
unreconstructed Apac menace, 
Acosta contribues convincing sav- 


crippled Apache chief, is very good 
"Flynn, Keymas, Lane 


favorable notice. 
Elmo Williams’ direction is deft 
and place, yet 
enty of 

well-thought-out action. i 


credits reflect favorably to behind- 
the-camera crew, consid short 





budget. ove, 


world. At the windup, it appears | F 
that he has. Other main characters | J 
ils.|in the mixup are:-James Whit- 


in support. O n, . 
‘Bradford and Deh Berti, also rate ” 





Amanecer en Puerta 
Oseur 


a 
(Whom God Forgives) 
(SPANISH-COLOR) 
Berlin, July 2. 

Juan Kopecky juction, adrid. 
Stars Francisco Rabal, Luis Pena, Alberto 
arnese, Isabel de Pomes. Directed by 
‘ose M. Forque. Sec . onso 
Sastre, N. Zaro, Jose M. Morque; music, 
Regino Sainz de la ; camera (East- 
mancolor), Cecilio Paniagua. At Berlin 


Film Fest. Running time, 99 MINS. 





Spain’s entry at the Berlin film 
fest turned out to be a thrilling 
tale centering around three mur- 
derers who are chased, captured 
and sentenced to death. One of 
them, however, is acquitted due to 
God's decision—the finger of Jesus 
el Rico during a religion proces- 
sion points at him and, according 
to an old Spanish religious law, 
this means acquittal. 

Film has impressive acting and 
excellent color photography on its 
plus side. Direction is not smooth 
all the way but suspense prevails 
throughout. Due to pic’s religious 
ingredients, it won’t have general 
appeal but stands a good chance 
in Latin territories. Reception in 
Berlin was split two ways—some 
were thrilled, others ee 

‘ans. 





Felicidad 
(MEXICAN-COLOR) 


Berlin, July 3. 

Cinematografica Nacional, S.A. produc- 
tion. Stars Gloria Lozano, agg BO 
Moctezuma and Fanny Sc! 3 ed 
by Alfonso Corona Blake. . 
Emilio Costallido; camera, Rosalio no; 
music, Raul Savista, At Berlin Film Fest. 
Running time, 121 MINS. 





This Spanish release centers 
around an aging professor who 
falls in love with a girl whom he 
pretends to marry. Since he, how- 
ever, is already married, this 
brings the girl the biggest disillu- 
sionment of her life, while his own 
marriage nearly goes to the rocks. 
Latino plotting is hard for others 


-|to take seriously. However, “Feli- 
Nor. | Cidad” has positive values. One is 


beautiful Gloria Lozano, who sym- 
pathetically portrays the femme 
lead, the other one is Moctezuma 
who, very convincingly, enacts her 
aging partner. 

Another plus the color photog- 
raphy. The shots of Acapulco are 
often breathtakingly ee 

ans. 


El Fettowa 
(Cupidity) 
(EGYPTIAN) 

Berlin, June 30. 
Farid Chawki production, Stars Farid 
Chawki, Tahia Kortove, Zaki Rostom, 
Twefick el Dek’n. Directed and authored 


by Salah Abu Seif. At Berlin Film Festi- 
val. Running time, 132 MINS. 





Overlong Egyptian feature 
mounts an attack against “capi’ 
talists”’ and demands rights 
and freedom for the needy. Re- 
markably clumsy in its techniques, 
often unintentionly funny, mostly 
ust too noisy—this is (or would 

f shown) a strange item for 
western audiences, 

Farid Shawki, who also pro- 
duced this one, has an interesting 
face as star. He claimed here 
picture shows an important aspect 
of Egypt's society. Be that as it 
may. Hans, 


Freedom fer Ghana 
(GHANA) 


Berlin, July 2. 

Ghana Film Unit production. Directed 
by Sean Graham. Camera, Georg Noble, 
R. O. Fenuku, F. I. den, I. Fajemisin. 
Editing, G. Aryeetey. At Berlin Film Fest. 
Running time, 88 MINS. 








Ghana, West African colony 
which just recently obtained its 
independence from the United 
Kingdom, has in .this full-length 
documentary first of its own film 
production. Film depicts this little 
state’s independence festivities 
and attempts to explain how much 
and how long its populace has 
been longing for freedom, 

Colorful dances and horse races 
are the highlights of this presen- 
tation which, all, emerges as a 
rather awkward and technically 
amatuerish but occasionally touch- 
ing message of human =. 

‘ans, 





Nije Bile Uzalud 
(It Was Not In Vain) 
(YUGOSLAVIA) 
n Berlin, July 2. 


Jadran Film production, Zagreb-Du- 
brava. Stars Boris Buzancic, Mira Nicko- 
lic, Zvonimir Rogoz, Zlata Perlic. Directed 

y Nikola Tanhofer; lay. 

’ Pero Budak; 


idea by 
+ music, Milo Ci 
At a Film Festival. Running » 





Tanhofer, after 
camera, Slayko 





Yugoslavian film industry prod- 
uct has considerably improved in 
recent years. This pic is by no 
means a masterpiece but it has 


cal | impressive camerawork, good act- 


ing and even an interesting plot 
which may give it some (limited) 
chances for art houses. It’s the 


,| the girl who is pitchforked into 





story of a young medic who comes 
to a deserted village whose nar- 
row-minded inhabitants first show 
a dislike for him but in the end 
he wins their confidence when he 
frees them from a notorious evil- 
doer. 

Direction by Nikola Tanhofer 
deserves the compliment of being 
at least satisfactory. Boris Buzancic, 
the medico, turns in a fully believ- 
able performance. Mira Nikolic, 


who gives her screen debut in this, | rtewed July 17, ’57, 


rtrays Bojka, the girl he falls 
n love with. Miss Nikolic, a real 
beauty, shows promising talent. 

Technically, film is not smooth 
all the way but that doesn't spoil 
much the general good overall 
impression. Hans, 


Ruf Der Goetter 
(Call of the Gods) 





Berlin, July 3. 


Schorcht release. Directed by Dietrich 
Wawrzyn. Camera (Eastmancolor), Klaus 
mann; music, Peter Sandloff; com- 
mentator, Ernst Schnabel; editing, Heinz 
Pohl; expedition and production manager, 
Peter H. Backhaus. At Berlin Fest. Run- 
ning 98 MINS. 





This full-length documentary, an 
official German entry at the Ber- 
lin Film Festival, attempts to give 
an insight into India, its people, 
landscapes and culture. Although 
it’s been declared “particularly 
valuable” by W. Germany's classi- 
fication board, pic emerges as a 
considerable disappointment. It’s 
rather jumpy and narration is r. 

Film's only asset is very beéauti- 
ful Eastmancolor aeERS: 

ans. 


These Dangerous Years 
(WITH SONGS) 





Crooner Frankie Vaughan on 
the run from a murder rap in 
army camp. Strong dramatic 
values. \ 


London, July 4. 


Associated British-Pathe release of an 
Anna Neagle production. Stars George 
Baker and Frankie Vaughan. Produced 
by Anna Neagle. Directed by Herbert 
Wilcox; screenplay, Jack Trevor Story; 
camera, Gordon Dines; editor, Basil War- 
ren; music, Bert Waller. At Rialto Thea- 
tre, on July 3, ‘57. Running time, 


We 
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Frankie Vaughan 
Carole Lesley 
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John Breslin 





Footsteps In The Night 
Run-of-the-mill mystery. 


Hollywood, July 18. 
Allied Artists release of Ben Schwalb 








Production. ars Bill Elliott. Features 
|Don Haggerty, Eleanore Tanin, Douglas 
| Dick, James Flavin, Gregg Palmer, Harry 


Tyler, Ann Griffith, Robert Shayne. Di- 
rected by Jean Yarbrough. Screenplay, 
Albert Band, Elwood Uliman; story, Band; 
camera, Harry Neumann; editor, Neil 
Brunnenkant; music, Marlin Skiles. Re- 
Running time, 62 





| Lieutenant Doyle .......... Bill Ellictt 
Sergeant Duncan ....... Don Ha rty 
Mary Raiken Eleanore Tanin 
Henry Johnson ... Douglas k 


Fred Horner ..... Robert Shayne 
Mr. Bradbury .. Jamse Flavin 
Pat Orvello Gregg Palmer 
Dick Harris ....cessecceves Marry Tyler 


June Wright 





A short and routine meller, 
“Footsteps In The Night” has Bill 
Elliott as the Jack Webbish detec- 
tive called in to investigate a 
murder. The side-kick in this case 
is Don Haggerty. Douglas Dick, 
an avid card-playing gambler, is 
the main suspect, haviag pare 
ecards with the victim shortly be- 
fore his strangulation, but the 
murderer actually is Gregg Palmer, 
neighborhood gas station owner 
with a long police record. Seems 
as though he mistakenly kills the 
wrong man in his attempt at rob- 
bery. Eleanore Tanin portrays 
Dick’s fiance, but has nothing what- 
soever to do with the plot. 

The Albert Band-Elwood Ullman 
screenplay, from a story by the 
former, provides the basic mystery 
ingredients to keep up the interest, 
and Jean Yarbrough's direction 
gets it all on the screen compe- 
tently. 

Elliott has the majority of the 
footage, and his underplaying goes 
with the role. The others all turn 
in stock stints, with Dick faring 
perhaps a bit better than the rest. 

Producer Ben Schwalb used his 
Allied Artists bungalow as the 
setting for a goodly portion of the 





action, Neal. 
That Night 
Excellently-made N. Y. pro- 


duction deals with heart aj- 
tack and its family conse- 
quences, Despite power to 
grip audiences two factors 
must he overcome in selling: 
grim theme and tv origin of 
story. 





Universal release of Galahad Produc- 
tion (Himan Brown) produced for RKO, 
Stars John Beal and Augusta Dabney. 
Directed by John Newland. ym en = 4 
and story, Robert Wallace and Jack 
Rowles; camera, Maurice Hartzband; edi- 
tor, David Cooper; music, Mario Nascim- 
bene. Previewed in N. Y. July 15, ‘57. 


MINS. 

seseéeceres.+s. COhm Bead 
Augusta Dabney 

Malcolm Brodrick 


Running time, 88 
s Bowden ° 
Maggie Bowden ....... 
Tommy Bowden ...... 
Chrissie Bowden 





An adult type of deadend kid 
drama that provides a good vehicle | 
for the radio and disk crooner 
Frankie Vaughan. It is overlong 
but presents an entertaining prob- 
lem of topical interest, the absorp- | 
tion by the army of juvenile delin-' 
quents. Lacking discipline and 
hating all kind of authority some 
come through and make fine men | 
—some don't. 

Story is set on the coastal out: | 
skirts of Liverpool docks, where 
a gang of youngsters make their 
headquarters, and though in the 
main harmless, get blamed for 
much of the neighborhood trouble. 
Their leader, Frankie and his pal 
are called up for military service, 
are posted to the same regiment 
and immediately get involved in 
brawls. A malicious older recruit 
fakes the rookies’ instructions on 
the initiative test and the pair set | 
out across the minefield, after | 
knocking out the guards. Frankie 
is used to mines washed up near 
the docks and gets through, but his 
buddy «., killed and he is held 
responsible. In a fight the hoaxer 
draws a gun on him and gets killed, 
and from then on the dockside kid | 
is on the run. After hiding out in 
his old rocky caves, he is sheltered | 
by his girl and found by the Army | 
Chaplain, who believes his story | 
and persuades him to return for 
trial. Another soldier finally testi- 
fies and saves him from the con-| 
demned cell for a conventional | 
happy ending. 

Frankie Vaughan does well in| 
this, nis first screen appearance, 
his main obstacle being his ma- 
turity, which is too obvious in the 
early stages, but matters less when 
he goes into uniform. George 
Baker gives a sincere performance 
as the sympathetic Padre and Ray 
Jackson is good as the other rookie. 
Carole Lesley looks attractive as 








romance with the deserter, and 
Jackie Lane, sister of Joan Collins, 
is cute as her tough little room 
mate. Army types are well charac- 
terized, and a good deal of humor 
is extracted from what is in the 
main a serious subject. Camera 
work is effective and direction by | 
Herbert Wilcox on a high 
em, 





Denn 
Betsey Bowden Bever! 
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rr rr Joe Julian 





“That Night,” one of the RKO 
pictures taken over by Universal 
falls into an unusual category. It 
is a well-made, excellently per- 
formed and compelling film, Yet 
its very effectiveness may hamper 
its chances at the boxoffice. Many 
viewers may find it unpleasant just 
because it so successfully brings a 
sense of personal identification. 

The Galahad production, pro- 
duced by former radio packager 
Himan Brown at his (built with 
‘Inner Sanctum’ profits) New York 
Production Center, is the story of 
a heart attack. It details minutely 
the experiences of a 41-year-old 
commuter who suffers his first 
seizure. Film is both a sociological 
and a clinical study. 

It presents the tensions and 

strains of modern society that 
bring on the attack. The victim, 
a writer of tv commercials, is a 
“typical” suburbanite. He works 
in Manhattan and has a house in 
Connecticut. He is harrassed and 
badgered in his two separate 
worlds. In Manhattan, there is the 
pressure of his work, unpredictable 
hours. and equally unpredictable 
demands from his bosses and 
clients. In Connecticut, there is 
the house, a wife and three chil- 
dren, washing machines, tv sets 
and all the expensive gadgetry of 
modern living to “keep up with the 
Jones.” 
. The attack comes as the man is 
rushing to catch a train, Then foi- 
lows in almost documentary style 
his trip to the hospital, his own 
fears of death, th> treatment, noti- 
fication of his family, the crisis, 
and his eventual recovery. The ex- 
perience results in a complete re- 
evaluation of his standards, a new 
sympathetic understanding  be- 
tween husband and wife, and a 
completely new outlook on life in 
general. 

To the credit of those connected 
with making the film is the fact 
that they have done it honestly. 
Some of the scenes are so realisti- 
cally staged that sensitive viewers 
could feel they are experiencing 

(Continued on page 26) 
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‘Wonders’ Fat $42,500 Paces L.A.; 
‘Curse’ Terrif $30.900, Delinquent’ 


Hefty $23,400 


‘Delinquent’ Boff 14G, 
Seattle; ‘Affair’ 9G 
Seattle, July 23. 
Bright skies and new films at 
most downtown spots mark this 
“Cine Only the long-runners, 
“Cinerama Holiday,” “Around 
| world, ” and “Beau James” at the 
Fifth, an@ “Love in Afternoon” at 
| Musie Box are holding over. 
“Estimates for This Week 


‘Affair’ Ardent 276 





Los Angeles, July 23. + Blue Mouse (Hamrick) (800; 
“Seven Wonders” continues to | $1.25-$2.50)—“Around World” (UA) 
lead the town in a rising Los An- Broadway Grosses }(14th wk). Big $12,000. Last 


geles film market with three strong 
new entries contributing heavily to 
Best in 


generally good business, 
conventional situations is “Curse 
of Frankenstein” paired with “X 
the Unknown,” which is very 
strong $30,900 in three — 
“Affair to Remember” a big 
$27,000 at the Chinese, lak — 


Delinquent” hefty $23,400 in three 
theatres plus another $76,000 in 
two nabes and six drive-ins. ““Won- 
ders” is pulling a fat $42,000 at the 


Warner Hollywood while other 
hardticket shows are also very 
strong, 


“Around World” is a capacity 
$27, 100 in 3ist frame at the Car- 
thay. “16 Commandments” is up to 
$18,200 in 36th week at the War- 
ner Beverly. Among holdovers, 
“Pride and the Passion” is best 
with $16,000 at the Fox Wilshire 
in its fourth stanza. 

Estimates for This Week 


| week, $12,700 
Coliseum (Evergreen) (1,870; 90- 





Estimated Total Gross |$1.25) — “Delicate Delinquent” 

_ 2 Sy r $616,710 | (Par) and “Spin a Dark Web” (Col). 

(Based on 24 theatres) —, $14, = Log, week, 

peor 18,520 ernardine” (20th) an ay to 

eased on 23 ag | Gola” (20th) (2d wk). Six days, 
—_ | 





Fifth Avenue (Evergreen) (2,500; 
| s1- $1.50)—““An Affair to Remem- 
| ber” (20th) and “Smiley” (20th). 
|/Big $9,000. Last week, “Beau 
| James” (Par) and “Wild Dakotas” 
| (Indie), 7 

Music Box (Hamrick) (850; 90- 
ee 25)—" “Love in Afternoon” (AA) 


Presley Slow 11G .:2*:te% senishnti9. 


Philadelphia, July 23. | +4 Tuste Hall (Hamrick) (2,200; 90- 
For the third straight week the- $1.25)—"“Man on Fire” (M-G) and 


atres in the mid-city died. A long | “Living Idol” (M-G). Light $5,500. 
heatwave, climaxed by 100° plus | 4#st week, “Prince and Showgirl” 


Heat Bops Philly: 


|(WB). Slow $5,800. 
mercury Sunday (21) and yester-| Orpheum (Hamrick) (2,600; 90-| 
day (Monday), added to low grosses | $1.25)—“Night Passage” (U) and 





Chinese (FWC) (1,908; $2-$2.40) 


—“Affair to Remember” (20th). | w “Around the World” at the | {U?. a J $7,500. Last week, 
Big $27,000. Last week, “Island in| Midtown and “Seven Wonders” at | /@%d_ Unknown” (U) and “Mid- 
Sun” (20th) (5th wk), Fine $15,900. the Boyd. Duel between Pat Boone | night Story” (U), $7,200. 

Fine Arts (FWC) (631; $1.25-|at the Goldman and Elvis Presley |,P@ramount (SW) (1,282; | $1.20- 
$1.75)—"Rising of Moon” (WB). at the Randolph proved a Mexican 2.65)—"Cinerama Holiday” (In- 
Thin $3,000. Last week, “Monte standoff as neither did business. | die) (13th wk), Satisfactory $11,- 
Carlo Story’ (UA) (4th wk) (6|“Beau James,” doing well else-| Last week, $11,800. 


days). Slow $1,100. 

Hillstreet, Hawail, Fox Beverly, 
(RKO-G&S-FWC) (2,752; 1,106; 1,- 
334; 80-$1. 80) — “Delicate Delin- 


quent” (Pax) (various second fea- 
tures. Hefty $23,400. Last week, 
in units. 

Los Angeles, Hollywood, Up-| 
town, Loyola (FWC) (2,097; 756; | 
1,715; 1,248; 90-$1. 50) — “Restless | 
Breed” (20th), “Courage Black | *1 
Beauty” (20th). Pallid $10,400. 


Last week, with Iris in place of 
Hollywood, “Johnny Tremain” 
(BV), “Pawnee” (Rep) (1st wk), | 
mild $18,709. Hollywood, with 
Downtown, Fox Beverly “Fire 
Down Below” (Col), “Utah Blaine” 
(Col) (2d wk) so-so $15,600 
Dewntown Paramount, 
Vogue (ABPT-FWC) (3,300; 1,330; 
825; 8Q-$1.80) — “Curse Franken- 
stein” (WB), “X, the Unknown” 
(RKO-U). Solid '$30,900, best in 
months. Last week, “Prince Show- 
girl” (WB) (2d wk), slow $12,100. 
Downtown, Four Star, New Fox 
(SW-UATC-FWC) (1,757; 865; 965; 
90-$1.50) — “Return ‘Paradise, a 
“Red River” (UA reissues). Slow 
$10,200. Last week, Downtown, 
New Fox in other units. Four Star, 
“Saint Joan” (UA) (3d wh), light 


$2,700. 
Iris (FWC) (756; 90-$1.50)— 
“Johnny Tremain,” (BV), “Paw- 


Chillers Beat L’ville Heat; 
‘Curse’ Hotsy 116, ‘Kronos’ 
Oke $8,500, ‘Fire’ Big 86 


Louisville, July 23. 
Ninety-degree temperatures and 
high humidity are slowing down 
public attendance at outdoor 
events, but air-conditioned film 
houses are getting their share of 








the amusement coin. Horror dual- $12 


lers at the adjacent Rialto and 
Mary Anderson are copping right 
smart coin. “Curse of Franken- 
stein” and “Nothing Could Stop 
It” at the Mary Ann, and “Kronos” 
and “She Devil” both wind up with 
juve trade, and will wind up with 
ealthy takes. “Fire Down Below” 
dualled with “Phantom Stage- 
coach” at Loew’s is brisk, 
Estimates for This Week 
Brown (Fourth Ave.-U.A.) (900; 
$1.25-$2.40) — “Around World” | 
(UA) (8th wk). Moderate $9,000, 
after last week's oke $10,000, 
Kentucky (‘Switow) (1,000; 50-, 
85)—"Tammy and Bachelor” (U) | 
and “Fear Strikes Out” (Par) (2d! 
wk). 
Loew ’s 
50-85)— 
and “Phantom Stagecoach” 
Good $8,000. Last week, “Sweet 
Smell Success” (UA). Modest $5,- 
500 for nine days at upped scale. 
Mary Anderson (People’s) (1,000; 
50-85) —- “Curse of Frankenstein” 
(WB) and “Nothing Could Stop It” 
(WB). Likely hotsy $11,000. Last 
week, “Prince and ec (WB) 
(2d wk). Nice $5.000 
Rialte (Fourth Avenue) (3,000; 
50-85)—“Kronos’ (20th) and “She 
Devil” (20th). Okay $8,500. Last 
week, “Bernardine” (20th) and 
“Lure of Swamp” (20th) (2d wk). 
Healthy $9,000, 





(United Artists) (3,000; 


(Col). 


" Rita, ’$i4. 


Neat $8,000. Last week, same. | ai 


“Fire Down Below” (Cot) | *8*-" 


“Kettles on Old McDonald’s Farm” 


in all houses. Only exceptions | 


Hub Swelters But ‘Success’ Sock 
$3,500; Curse’ Breezy 19446, 2d 





Key City Grosses 


Estimated Total Gross 

This Week ......... $2,838,210 
(Based on 22 cities and 253 

theatres, chiefly first runs, in- 


cluding N. Y.) - 
Total Gross same Week 
Last Year.. . $2,899,170 


(Based on 23 cities and 240 
theatres.) 


Prince’ Pleasing 








$13,000, Cleve. 


| 90-$1.25)—“‘Nana” (Times) (2d wk), 


Cleveland, July 23. 


All mainstem houses are doing 
well here despite soaring tempera- 


tures. Newcomers are “Prince and | 000. 


Showgirl” at Allen, “Fire Down 
Below” at the Hipp and “Lovin 
You” at the State. “Around World” 
and “Cinerama Holiday” are brisk. 
Estimates for This Week 
Allen (S-W) (3,800; 70-$1)— 
“Prince and Showgirl” (WB). Sat- 
isfactory $13,000. Last week, “D.1.” 
(WB), $17,000 on eight days. 
Hipp (Telem’t) (3,700; 70-$1)— 








where, retired after one term at | 
the Randolph to make way for the | 
Presley opus, “Loving You.” 
Estimates for This Week 
Arcadia (S&S) (526: 99-$1. a 
|“Something of Value” (M-G) (3d) 
wk). Good $8,000. Last week, $10,- | 


Pride’ 276 Tops 
‘Frisco; ‘Silk’ 16446 


25-&2.60\—“‘Seven Wonders of | San Francisco, July 23. 
World” eaten teat ok. wk). ot Business is excellent with a big 
- ast week, $10,300. | mx; convention and tourists boost- 
Fox (20th) (2.250; 55-$1.80)—“Is-| ing the boxoffice. “Delicate De- 
land in Sun” (20th) (5th wk). Good | linquent” at the Paramount and 
$12,500. Last week, $20,000. “Silk Stockings” at the Warfield 
Geldman (Goldman) (1.250: 65- are smash while “Pride and the 
$1.25) — “Bernardine” (20th) (2d | Passion” is terrific at the United 
wk). wae $8,000. Last week, | Artists. “Night Passage” at Gold- 
,en Gate and “Affair to Remember” 
rman Hill (Serena) (750; 75- | 4t Fox are going big. 
— eras Rp og <a ey Estimates for This Week 
an” ‘8th wk). Poor $2,300.; Golden Gate (RKO) (2,859; 90- 
Last week, $3,500. | $1.25)—“Night Passage” (U) and 
Mastbaum (SW) (4,370; 90-$1.49) “Spook Chasers” (AA). Fine $15,- | 
—“Tammy and Bachelor” (Ul). 500. Last week, “Love In After- 


Bora (SW - Cinerama) (1,430: 


“Fire Down Below” (Col). Okay 
$12,000. Last week, “Bernardine” 
(20th) (2d wk), $11,500. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“Around World” (UA) (6th wk). 
Near capacity at $23,000. Last 


week, $23,200. 
Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—“Cinerama Holiday” 


(Cinerama) (3d wk). 
700. Last week, $21,600. 

State (Loew) (3,500; 70-90)— 
“Loving You.” Average $10,000. 
Last week, “Delicate Delinquent” 
(Par), $15,000. 

Stillman (Loew) (2,700; 70-90)— 
“Delicate Delinquent” (Par) (m.o.). 
Nice $12,000. Last week, “Sweet 
Smell of Success” (UA) (2d wk), 
$9,000 


Shriners, Aquatennial Dip 





Mpls. B.0., But ‘Delinquent’ 


Fancy $14,000; ‘Silk’ 106 


Minneapolis, July 23. 





Okay $10,000. Last week, “Love in| noon” (AA) and “Dragoon Wells 
Afternoon” (AA) (3d wk), $7,500.) Massacre” (AA) (2d wk), $10,000. 
Midtown (Goldman) (1,000; $2-| Fox (FWC) (4,651; $1.25-$1.50)— 

$2.75) — “Around World” (UA) “Affair To Remember” (20th) and | 
(30th wk). Steady $13,500. Last | “Abductors” (20th). Excellent $17,- 
week, $13,500. 500. Last week, “Johnny Tremain” 
PB ee (Goldman) (2.250; | bad ora. se0 “Phantom Stagecoach” 

75)—“Loving You” (Par). | | 

Torr Gow Gilaee’ tet Pen.) Warfield (Loew's) (2,656;  90- 
“Beau James” (Par), $14,000. $1.25) — “Silk Stockings” (M-G). 


| Neat $16,500. Last week, “Man on 


Stanley (SW) (2,900: 99-$1.49)— 
“Fire Down Below" iCob. So-s0|" Pressey pet SSO. go 
$15,000. Last week, “Delicate De-| $125) — “Delicate Delinquent” 


linquent” (Par) (2d wk), $11,500. 

Stanton (SW) (1,483: 99-$1.49)— 
“Sweet Smeil Success” (UA) (3d) 
wk). Pretty good $8,000. Last 
week, $12,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—"“Bambi” (BV) (reissue) (3d wk). 
Great $8,200. Last week, $10,000. 

Viking (Sley) (1,000; 75-$1.40)— | 
“Man on Fire” (M-G) (3d _ wk).| 
aon up well, $8,500. Last week, 


(Par) and “Oklahoma Woman” (In- 
die). Big $19,000. Last week, “Fire 
Down Below” (Col) and “Last Man 
To Hang” (Col) (2d wk), $10,000. | 

St. Francis (Par) (1,400; 90-$1.25) | 
—“Beau James” (Par). Mild $12,- 
000. Last week, “Prince and Show- 
girl” (WB) (3d wk), $5,500 for four 
days. 

Orpheum (SW-Cinerama) (1,458; | 
- 75-$2.65) — “Seven Wonders of 

(Continued on page 24) 








Heat, Product Lack Clobber D. C Biz; 
Passage’ Smooth $15,000, ‘Silk’ 12446 : 


Washington, July 23. [ Delinquent” (Par) (2d wk). Almost | 

The continued heat wave and a/ $10,000. 

general lack of new product are} Metropolitan (SW) (1,100; 85-| 

combining to clobber midtown | $1.25) — “Prince and Showgirl”. 

business. Newcomer “Night Pas- | (WB) (24 wk). Satisfactory $9,300. 

sage” does ,look encouraging, but | Last week, $11,600. 

less so than with better weather.| Palace (Loew) (2,360; 86-$1.25)— 

Best looking of the holdovers are “Silk Stockings” (M-G), Lively 
“Around the World,” “Bernar- $12,500 after $17,000 for opening 
dine,” and “Sweet Smell of Suc-| week. | 


| Plaza (T-L) (290; 90-$1.50)—/| 

Estimates for This Week “Miller’s Beautiful Wife” (DCA) | 

Ambassador (SW) (1,490; 85-| (5th wk). Too hot for sex and this 
$1.25) — “Prince and Showgirl” 


|one dips under $1,500. Last week, 

(WB) (2d wk). Okay $5,600. Last | okay $2,500. 

week, $8,400 Trans-Lux (T-L) (600; 90-$1.25) 
Capitol (Loew) (3,434; 85-$1.25)|—“Fire Down Below” (Col) (3d 

—"Bernardine” (20th) (2d wk).| wk). Satisfactory $5,500 after $7,- 

eee ne rw - this stanza “ second 9 91-28-49) 
er g ut less than expected Jptown (SW) (1,100; $1. 

$20,500 las! | (UA) (16th 

(1,174; 85- 


t week, “Around the World” 

Columbia (Loew) wk). Fancy $21,00Q. Last week, 
$1.25)—“Sweet Smell of Success” 
(UA) (3d wk). Handsome $7,000 


$22,000 
(SW-Cinerama) (1,300; 
after $10,000 second week. 


Warner 
$1.20-$2.40) — “Seven Wonders” 

Keith's (RKO) (1,859; 85-$1.25)— | (Cinerama) (30th wk). Off to $12,- 
“Night Passage” (U). Looks like a | 500 for a new low. Nearly | 





| “Man on Fire” 
'$5,500. Last week, 
| Wild” (M-G) and “Vines Have Ten- 


| at Delinquent” 


Free morning and night street 
parades and other counter attrac- 
tions diverted attention away from 
the showhonses during the just- 
jended Shriners’ national conven- 
ition and they're doing likewise 
currently as far as the just-started 
Aquatennial, local annual summer 
mardi gras, is concerned. Only 
films that seem to derive benefit 
instead of injury from such events, 
jwhich bring thousands of visitors 
here, are the hard-ticket “Seven 
Wonders of the World” and 
“Around the World in 80 Days.” 
Estimates for This Week 

Academy (Mann) (847; $1.50- 
$2.65)—“Around World” (UA) (2d 
wk). Boff $19,000. Last week, 
$18,000. 


Century (S-W) (1,150; $1.75- 
$2.65)—“Seven Wonders” (Cine- 
rama) (50th wk). Tall $14,000. 
|Last week, $15,500. 

Gopher (Berger) (1,060; 85-90)— 
(M-G). Fairly mes 

“Bride Goes 
ny — (M-G) (reissues), 
as (Par) (1,000; 85-90)—“Ber- 
nardine” (20th) (m.o.). Here after 
a Sa State fortnight. Stout 
000. Last week, “The D.I.” 
(WB) (2d wk), $8,500. 

Radio City (Par) (4,100; 85-90)— 
(Par). Got 
\off to $5,000 start with Jerry Lewis 
here in person for four stage ap- 
pearances opening day (18) and 
sealed tilted to $1.50. Undoubted- 
ly take would have been much 
larger except for competition of 


| Warrior.” 





Boston, July 23. 


Record heatwave, with nine 
weeks of no appreciable rain, has 
emptied the eity weekends. Mer- 
cury at 98° Saturday and in the 
high 80s Sunday hurt the b.o. 
Holdovers are dominating first- 
runs this frame with three new- 
comers hotsy. “Sweet Smell of 
Success,” with great reviews, is 
sock at the State and Orpheum. 
“Loving You” is wham at the Pil- 
grim and 20 nabe house and ozon- 
ers, where it’s paired with “Apache 
“Naked Night,” Swedish 
import at the Trans-Lux, is slick. 

Estimates for This Week 

Aster (B&Q) (1,372; $1.90-$2.75) 
—"10 Commandments” (Par) (36th 
wk). Oke $13,000. Last week, 
$12,000. Pickup here with end of 
run July 31. 

Beacon Hill (Beacon Hill) (678; 


Neat $11,000. Last week, $14,000. 
Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (48th =. Steady $13,- 
. Last week, ditto. 
Exeter (Indie) {1 200; 60-$1.25)— 
“French They Are Funny Race” 
(Cont) (3d wk). 
Sunday (21). 

Fenway (NET) (1 313: 60-$1. 10) 

—"Curse of Frankenstein” (WB) 
and “X the Unknown” (WB) (2d 
wk.) Good $5,500. Last week, 
$7,000. 

Kenmore (Indie) (700; 85-$1.25) 
—"“Monte Carlo Story” (UA) (3d 
wk), Oke $5,500. Last week, 
$6,500. 

Memorial (RKO) (3,000; 75-$1.25) 
—“Island in Sun” (20th) (3d wk). 
Nice $12,000. Last week, $17,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“Love in Afternoon” (AA) 
and “Dragoon Wells Massacre” (2d 
wk). Oke $8,000. Last week, $13,- 


Paramount (NET) (1,700; 60-$1) 
—"Curse of Frankenstein” (WB) 
and “X the Unknown” (WB) (2d 
wk). Hot $14,000... Last week, 


8,000. 

Pilgrim (NET) (1,000; 65-95)— 
“Loving You” (Par) and “Apache 
Warrior” (second run). Okay $10,- 
000. Last week, “Midnight Story” 
(U) and “Hot Shots” (AA), $8,500. 

Saxon (Saxon) (1,100; $1.50- 
$3.30)—“Around World” (UA) (15th 
wk). Fifteenth week ended Friday 
(19) was fine $25,000. Last week, 


same. 
Trans-Lux (Trans-Lux) (730; 75- 
$1.10) —“Naked Night” (Indie) and 
“Dark River” (Indie). Swedish 
import, with good reviews, nabbed 
slick $9,000 for new house record. 
Last week, “Bed of Grass” (T-L) 
and “Leve Lottery” (Cont) (2d run) 
(3d wk), $3,000. 
Orpheum (Loew) (2,900; 75-$1.25) 
—"Sweet Smell of Success” (UA) 
and “Big Caper” (UA). 
$18,000. Last week, “Fire Down 
Below” “Big Boodle” 
(UA), $14,000. 
State (Loew) (3,600; 75-$1.25) 
—"“Sweet Smell of Success” (UA) 
and “Big Caper’ (UA). Hot $12,- 
500. Last week, “Fire Down Be- 
low” (Col) and “Big Boodle” (UA), 
$8,000. 


‘Loving’ Lofty $22,000, 
Det; ‘Love’ Robust 146, 
Fire’ Hot 176, ‘Dino’ 136 


Detroit, July 23. 

Following Pat Boone’s “Bernar- 
dine” with Elvis Presley in “Lov- 
ing You” got the kids downtown 
to boost the summer b.o. The Fox 
twin-billed the pix Wednesday (17) 
and had to open an hour early to 
clear the traffie. Better weather 
stated the seasonal upturn. Tour- 
ists boosted the “Seven Wonders,” 
“Ten Commandments” and 
“Around World” roadshows. 

Estimates for This Week 

Fox (Fox Detroit) (5,000; 90- 
$1.25)—“Loving You” (Par) and 
“Edge of Hell” (Indie). Tall $22.- 
000. Last wee “Bernardine” 
(20th) and “Smiley” (20th), $24,000. 

Michigan (United Detroit Thea- 


Pleasing $19,- | 900 





Shriners’ big night parade. Big|tres (4,000; 1.25)—“Love in 
$14,000. Last week, “Let’s Be} Afternoon” (AAD and “Dr: n 
Happy” (AA) and stage show, in- Good 


cluding Herb Shriner and Jimmy 000 


Dorsey orch, $12,000 at 90-$1.50. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Silk Stockings” (M-G). Much 
praise and favorabie word-of-mouth 
for this one. Moderate $10,000. 
Last week, “Sweet Smell of Suc- 


cess” (UA) (2d wk), $5,500. 

RKO Pan (RKO) (1,800; 85-90)— 
“Bop Girl Goes Calypso” (UA) and 
“Big Caper” (UA). Okay $3,500. 
Last week, “Utah Blaine” (Col) 
and “Ride High Iron” (Col), $3,000. 

State (Par) (2,300; 85-90)—“Beau 


James” (Par). Good $8,000. Last 








fat $15,000, st week, “Delicate last week. 


(Continued on page 24) 





Wells Massacre” (AA). 
. Last 


(UDT) (2,961; 90-$1.25) — 
gi Down Below” (Col) and 
pe oh (WB). Fine 


Hefty $15,000. Last wer 
500. 


Broadway eae (UD) (3,500: 
$061.20) Dine ) and “The 
pn me at 
$13,000. Last week, “Bey: 
(Continued on ee" 
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Chi Strong; ‘Passage’ Mighty 1306 
In 22 Nabes, Ozoners, Delinquent’ 
Wow $47,500, ‘Affair’ Cushy 266 


Chicago, July 23. 

More new product this frame is 
helping Loop to a sizable uppance 
in grosses. Nabes continue to bene- 
fit from their firstrun product also. 

“Night Passage” with “Kettles 
or. Old MacDonald's Farm” shapes 
as the strongest outlying first-run 
package Universal has released so 
far, this time to 22 nabe house and 
$130,000. It’s heading for a gigantic 

Sparked mightily by Jerry Lewis’ 
Friday and Saturday appearance 
with stage show at the Chicago, 
“Delicate Delinquent” should 
a powerful $47,500 for its 
frame despite softening post-week- 
end biz. 

“Prince and Showgirl” bows in 
at the United Artists for a good 
$17,000, while “An Affair to Re- 
member” shapes a pleasant $26,- 
000 start at the Oriental. 

Two action houses making a nice 
haul this frame, as “Curse of 
Frankenstein” with “X-Unknown” 
tops a nifty $23,000 for first round 
at the Roosevelt, and “Giant Claw” 
with “Night World Exploded” 
draws life-giving blood at the 
Grand for $8,000 to start. 

Cinema Theatre, normally “n a 
subsequent run or arty reissue 
policy, switches to first-run this 
time with “French Are Funny 
Race,” which shapes an o.k. $4,000. 

“Bambi” holds well at the Gar- 
rick for second with constant hold- 
outs during the day assuring close 
to first week's gross. “Fire Maidens 
of Outer Space” with “Bride of 
Monster” holds over at the Monroe 
for an extra three days of second 
frame. 

“Invitation to Dance” continues 


sock for its third week at the| week. 


World. “Pride and Passion” is 
tapping a still flashy fourth round 
at the State-Lake, and “Silk Stock- 
ings” looks to a neat fourth frame 
at the Loop. “Beau James” at the 
Esquire and “Something of Value” 
at the Woods continue with fine 
third week business. 
Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) |! 
— “Delicate Delinquent” (Par). 
Wow $47,500. Last week, “Fire 
Down Below” (Col) (2d wk), $22,000; 

Cinema (Indie) (495; 85—“French 
Are Funny Race” (Indie). Fine 
$4,000 or close. Last week, sub- 
sequent run. 

Esquire (H&E Balaban) (1,400 
$1.25) — “Beau James” (Par) (3d 
canes Quick $7,100, Last week, 
9,000 

Garrick (B&K) (850; 90-$1.25)— 
“Bambi” (BV) (reissue) (2d wk), 
Good $14,000. Last week, $19,300. 

Grand (Indie) (1,200; 90-$1.25)— 
“Giant Claw” (Col) and “Night 
World Exploded” (Col). Loud 
$8,000. Last week, “Kiss Before 
Dying” (UA) and “Three Bad 
Sisters” (UA), (ist wk), $7,000. 

Loop (Telem't) (606; 90-$1.50)— 
—“Silk Stockings” (M-G) (4th wk). 
Springy $9,500. Last week, $14,000. 

MeVickers (JL&S; 1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 
(35th wk). Unsullied $25,000. Last 
week, $22,500 

Monroe. (Indie) (1,000; 67-87) — 
“Fire Maidens of Outer Space” 
(DCA) and “Bride of Monster” 

(Continued on page 24) 


Rain Breaks Omaha 
Heat; ‘Loving’ Smash 
$7,500, ‘D.L’ Alert 96 


Omaha, July 23. 

A steady weekend drizzle 
snapped the heat wave here at the 
right time, and all downtown first 
runs are enjoying excellent takes. 
“Loving You” is smash at the 
Brandeis, while “D. 1.” is strong . 
the Orpheum. “Man on Fire 
= TT aking hold. Big 
matinee play “Kronos” 
okay at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Loving You’ (Par) and “Man in 
Road” (Rep). Brisk $7,500. Last 
week, “Delicate Delinquent” (Par) 
and “Weapon” (Rep) (2d wk), 
$5,500. 

Omaha (Tristates) (2.066; 75-90) 
—‘Kronos” (20th) and “She Devil” 
(20th). Nice $6,500. Last week, 
“00 (20th) (2d wk), 

Orpheum (Tristates) Sold 96 P— 





a 
_ 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 

thout usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
rices, however, as indicated, 

clude the U. S. amusement 


Success Sweet 
$18,500, Toronto 


Toronto, July 23. 
On product, plus un 

heat-wave that has proved an air- 
ee Fon J house is the cool- 
est spot in . “Sweet Smell of 

y Dy “Prince and the 
Showgirl” are off to sock weekend 
turnaway biz, but “ 
light. Also hep in third frame is 
“Island in the Sun,” with “Deli- 
cate Delinquent” big in second 
stanza. New Famous-Players (Can- 
adian) policy of revivals sees Dis- 
~—_ “Bambi” big on triple-house 


tie 
Estimates for This Week 
Cariton (Rank) (2,518; 60-$1)— 
“Island in Sun” (20th) (3d wk). 
ang nice at $13,000. Last 
16,000. 


, Downtown, —— 

Midtown, 

— State jg ol (1.558; Lest: 
694: 698: 50- 


995; 1,089; 1,393; 755 
73).—"Dino” (AA) and “The Okla- 
Big $17,500. Last 


homan” (AA), 
week, Bg Heat Wave” (Col) 
a B ae $11,500. 


lollywood, 
(FP) (1,709; Der 1,385; 60-75)— 
“Prince and’ Showgirl” (WB). 
Socko $26,000. Last week, “Ber- 
nardine” (0th) (2d wk), $11,000. 
Hyland (Rank) (1,357; $l)— 
“Doctor at Large” (Rank) (6th wk). 
Holding steady at $4,500. Last 
week, $5,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Delicate Delinquent” (Par) (2d 
Tee Fine $15,000. Last week, 


International (Taylor) (557: a SS 
en Men in a Boat” (IFD) | 

Big $3,500 for - small 
bona, Last week, $4, 

Leow’s (new) (3.608 oe $1. 25)— 
“Sweet Smell of Success” (UA). 
Terrific $18,500 Last wee 
“Something of Value” (M-G) ( 


wk). Poor $8, 
Tivoli (FP) 





(995; 
“Oklahoma” (Magna) (65th wk). 
— at nice $7,000. Last week, 


Towne neta (693; $1)— 
“Happy ~G) (4th wk). 
Suill a P.-- $4,000. Last week, 


niversity, Eglinton, Westwood 
(1,556; 1,088; 994; He a0, 


U 
(FP) ; 
“Bambi” (BV) (reissue). 
000 for trio. Last ~ A sioeh- 
— nei “Lost Horizon” (Col) (re- 
Uptown (Loew) (2,098; 50-$1)— 
“Gun Glory” (M-G). Okay $8,000. 
ay week, “Seventh Sin” (M-G), 


York (FP) (877; $1.25-$2)—‘10 


Commandments” (Par) (35th wk). 
Oke $4,500. Last weke, same. 


‘MAN’ STOUT 126, BUFF; 
‘BERNARDINE’ HEP 1746 


at. 





Buffalo, July es 
Canadian weekend 
helping biz. “Man on Fire” 
aot with 


twp of Wimpole 
is firm at the Buff while 
is sweet at the Para- 


ae 

mount. Conventions and tourists 
are swe “Seven Wonders” take 
at the T 


Estimates for This Week 
tq Bultale (Loew) (3,000; 60-85)— 
Man on Fire” (M-G) and “Bar- 





90)—“D. I.” (WB), Grooms for Bride” (20th 

Last week, “Fire my Below” $17 week, 

(Col), $6,500. 1 it” (Par) and “Frontier 
State (Gold ) (850; 75-90)—| Woman” (Indie), $4,500 on three 

“Man on Fire” (M-G). Good a we 

Last week, “Something of Value” Center (ABPT) (2,000; 60-85)— 

(M-G) (2d wk), $3,000. (Continued on page 24) 





.| (2d wk), $2,500. 
Film Centre 





‘Man’ Happy $12,000, 
Prov.; ‘Curse’ Wow 96 


Providence, July 23. 

Despite continued hot weather, 
over 90°-weekend, Loew’s State is 
crowing about hefty “Man on Fire” 
biz. On the strong side, too, is 
Majestic’s “Curse of Franken- 
stein.” RKO Albee is fair with “Is- 
land In Sun” holdover, and Strand 
opened Monday (22) with “Beau 
James.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)—“Is- 
land In Sun” (20th) and “Rebel In 
Town” (AA) (2d wk). Fairly good 
$7,000. Last week, nifty $10,000. 

Avon (L-G) (527; 60-90) —“‘John 
and Julie” (DCA) and “Tears for 
Simon”. (Rep). Fairly good $2,000. 
Last week, “High Society” (M-G) 
and “Rainmaker” (Par) (reissues. 
Mild $1,400. 

Majestic (S-W) (2,200; 65-80)— 
“Curse of Frankenstein” (WB) and 
“X—the Unknown’ (WB). Surpris- 
ingly good $9,000. Last week, 
“Love In Afternoon” (AA) and 
“Last of Badmen” (AA). Neat 


$9,000. 

State (Loew) (3,200; 65-80)— 
“Man On Fire” (M-G) and “Deci- 
sion Against Time” ((M-G). Very 
happy $12,000. Last week, “Sweet 
Smell Success” (UA) and “Big 
Boodle” (UA), healthy 2... 

Strand (Silverman) (2,200; 65-80 
—“Beau James” (Par) and “High 
Terrace’ (AA). Monday 
(22). Last week, “ wees Be- 
low” (Col). Good $7,000. 





*! Delinquent’ 166 


Leads Indpls. 


Indianapolis, July 23 

Biz is perky at most first-run 
situations here this stanza, with air 
conditioning in sticky heat a help- 
ful factor. “Delicate Delinquent,” 
spurred by Jerry Lewis’ personal 
appearances opening day, is going 
great at Indiana to lead town. 
“Affair to Remember” is extra 

‘ood at Keith's, “Sweet Smell of 

uccess” oke at Loew's. “Johnny 
Tremain” is getting modest results 
at Circle. Notice of closing Aug. 
3 has given “Ten Commandments” 
a boost in 25th week at Lyric. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,000; 60- 
90)—“Johnny Tremain” (BV) and 
“Bailout at 43,000” (UA). Mild 
$8,000. Last week, “Beau James” 
(Pan and “Calling Homicide” 
(Indie), $9,000. 

Indiana (Cockrill-Delle) (3,200; 
60-90) — “Delicate Delinquent” 
(Par). Hefty $16,000. Last week, 
“Bernardine” (20th) and “Affair in 
Reno” (Rep) (2d wk). Slick $8,5C0 
in five days. 

Keith’s (Cockrill-Dolle) (1,200; 
75-1.25) — “Affair to Remember” 
(20th). Steut $11,000. Last week, 
“Prince and Showgirl” (Fox) (2d 
wk), $6,000, and about $17,000 for 
two stanzas. 

Loew’s (Loew's) (2,427; 60-85)— 
“Sweet Smell Syccess” (UA) and 
“Big Boodle” (UA). Nice $9,000. 
Last =, “Fire Down Below” 
(Col) and “Flight te Hong Kong” 
(Col), $6,500. 

Lyric (Cockrill-Dolle) (900; $1. 25- 
$2.20) — “Ten Commandments 
(Par) (25th wk). Very good $10.- 
000. Last week, $8,500. 


‘Delinquent’ Tall $10,000, 
‘10 C’s’ Trim 46, ‘Beau’ 
Tepid 96 in Dull Balto 


Baltimore, July 23. 





“Curse of Frankenstein” at the | ing up 


Stanley is attracting the juve trade 

and “Bernardine” at the Century 
is doing nicely in its second week, 
but otherwise the biz picture is 
dull this frame. “Ten mand- 
ments,” at the Cinema and three 
neighborh. ood houses, is doing trim 
biz. “Delicate Delinquent” A the 
Hippodrome is tall. 


for This, Week 
Century (Fruchtman) (3,100; 50- 
$1.25) — “Bernardine” (20th) (2d 
wk). $9,000 after $18,000 


opener. 

Cinema (Schwaber) (460; 50- 
$1.25) — “Ten ents” 
(Par). Good $4,000. Last week, 
“Miller's Beautiful Wife’ (DCA) 
(Rappaport) (890; 


$1.25- World” 
(UA) (3ist wk). Solid $10,000 after 
near same last week. 

Five West (Schwaber) (460; 50- 
eet For Sky” (Rank). 
Bright $3,500. Last week, “Green 
Man” (DCA) (oth wk), $2,300. 

Hippodrome ( moupraete (2,300; 
50-$1.25) — “Delicate Delinquent” 
(Par). Nice $10,000. Last week, 

(Continued on page 24) 





Hot Air Still Deflates N.Y. But 
‘Stockings’ Sock 1706, ‘Affair’ 
Sultry 1056, ‘Rain’ Robust 316 


Weekend heat wave, with tem-!wound up three-week run yester- 


peratures hovering in 
90's, tended to wilt Broadway busi- 
ness generally. 


clobbered on Saturday, but there | 
was a slight pickup on Sunday. | $1.80) — 
General exodus to the beaches and; Kid appeal Walt Disney 


Biz was especially | Passage” 


the high | day (Tues.) with okay $13,000. Pie 


| scored $19,000 last week. “Night 
(U) opens today (Wed.). 

Normandie (Trans-Lux) (592; 95- 
“Bambi” (BV) (reissue), 
reissue 


country-side of native Gothamites | is seen hitting a wow $16,000 for 
and absence of tourists in midtown opening round ending tomorrow 


area made something of a ghost) 
town of Broadway. 

Radio City Music Hall, with 
“Silk Stockings” (M-G), appeared 
to overcome torrid temperatures, 
scoring a great $170,000 or near 
for opening round concluding to- 
day (Wed.). “Affair to Remember” 
(20th), in first Roxy week, also 
showed promise with a big $105,- 
000 anticipated for week ending 
tomorrow (Thurs.). Despite hefty 
take, “Affair” was victim of heat 
wave and wicket count was slight- 
ly below hopes. “Hatful of Rain,” 
another 20th entry, racked up a 
solid $31,000 for tee-off round at 
Victoria for session winding up to- 
day (Wed.). 

Surprise of the week was the 
—— at the artie Normandie 

where the kid-appeal Walt Disney 
reissue, “Bambi,” attracted 

for a rovsing $16,000 or 
near expected for opening round 
concluding tomorrow (Thurs.). 
Turnstile activity at the Normandie 
is the best since the previous Dis- 
ney reissue of “Cinderella,” 

Except for the hard-ticket en- 
tries, the long-runners suffered in 
the heat. Second week of “Band 
of Angels” dipped to $20,000 or 
near at the Paramount. “Pride 
and Passion,” in fourth Capitol 
week, tallied okay $35,000. “Sweet 
Smell of Success,” in fourth Loew's 
State week, brought in fair $19.- 
000. “Beau James,” in fourth As- 
tor session, was also fair at $14,000. 
“The Delicate Delinquent,” Jerry 
Lewis solo starrer, called it quits 
at Mayfair after three rounds. 
scoring okay $13,000 for bowout 
week. 

“The Rising of the Moon,” John 
Ford entry for Warner Bros. re- 
lease. continued as the best of the 
artie pictures with a gr@t $11.500 
in second week at 55th St. Play- 
house. “Passionate Summer,” a 
French import, got off to a good 
start at the Paris Theatre, with 
$5,500 for three days. “Maid in 
Paris,” another French imovort, 
continued okay with fine $8.000 for 
second session at Walter Reade’s 


Aster (City Imv.), (1,300; 75-$2) 
-- “Beau James” (Par) (5th wk) 
Fourth session ending today (Wed.) 
seems likely to reach fair $14,000. 
Previous session tallied $18,000. 

Little Carnegie (‘L. Carnegie) 


(550; $1.25-$1.80) — “Lovers’ Net” | ma 


(Times). Opened Monday (22). In 
ahead, “Nana” (Times) concluded 
14-week run Sunday (21) with good 
$4,050. 


Baronet (Reade) (430; $1.25- 
$1.80)—“Maid in Paris” (Cont.) (3d 
wk). Initial followup round appears 
headed for a fine $8,000 or near for 


stanza end tomorrow (Thurs.). 
Opening we hit sock $10,000. 
Continues. 


Capitol (Loew) (4,820; $1-$2.50) 
— “Pride and Passion” (UA) (5th 
wk). Fourth session concluding 
tomorrow (Thurs.) is estimated to 
hit an okay $35,000. Third week 
rolled up $48.000. a. 

(1,671; 
$3.30)—"10 Commandments” (Par) 
(37th wk). The 36th stanza wind- 
tomorrow (Thurs.) is seen 
hitting a strong $42,000 for 16 per- 
formances. Last week, also for 16 
performances, was $43.000. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Torero” (Col) (10th wk). Ninth 
round dipped to okay $4.300 for 
week concluded Monday (22). Con- 
tinues until Monday (29) when 
“The Light Across the Street” 


(UMPO) opens. 

55th St. house (Moss) (300; 
$1.25-$1.50) — “The Rising of the 
Moon” (WB) | (3d wk). Continues 
to. show long-run potential with a 
sock $11,500 for second round 
ended yesterday (Tues.). Opening 
week hit boffo $14,000. 

Globe (Brandt) (1.500; 70-$1.50) 

—*Face in Crowd” (WB) (9th wk). 


' 


(Thurs.),- best at this house since 
the reissue of Disney's “Cin- 
derella.” In ahead, “Miller's Beauti- 
ful Daughter” (DCA), slow $3,300 
for fifth and final round. 

Palace (RKO) (1,700; 50-$1.60)— 
“Gun Glory” (M-G) and vaude, 
Week ending tomorrow (Thurs.) 
leoks to hit fair $16,800. In ahead, 
“Trooper Hook” (UA) and vaude, 
okay $18,500. “The Young Don't 
a (Col) and vaude opens Friday 
(26). 

Paramount (AB-PT) (3.665; $1i- 
$2)—“Band of Angels” (WB). Sec- 
ond round ending today (Wed.) is 
seen dipping to $20,000 or. near 
Opening week of Clark Gable 
starrer tallied $48,000. “ove in 
Afternoon” (AA) is scheduled to 
follow. 

Paris (Pathe Cinema) (568: 90- 


the | $1.80) —“Passionate Summer” King- 


sley). Opened Saturday (20) and 
got off to an okay start with $5,500 
for first three days. “Fernandel 
the Dressmaker” (Indie) concluded 
three-week run with $5,000. 
Radio City Music Hall (Rockefel- 
lers) (6.200: 95-$2.85)—"‘Silk Stock- 
ings” (M-G). Bucked general off- 
ish trend with a great $170.000 or 
near for opening week ending to- 
day (Wed.). Thursday (18) unveil- 
ing of $25,000 was third biggest 
opening day in history of the 
house. “Prince and Showgirl” 
(WB) wound up five-week engage- 
ment with fine $120,000 for final 


session. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World in 80 Days” 
(UA) (41st wk). Capacity as usual 
with $37,100 for 11 performances. 
Previous week's take for the Mike 
Todd hard-ticket entry was also 
$37.100. 

Plaza (Brecher) (525; $1.50-$2)— 
“Happy Road” (M-G) (4th-final 
wk). Gene Kelly picture winds up 
a month’s run Friday (26). Third 
round ended Saturday (20) was so- 

(Continued on page 24) 


Fresh Pix Perk Cincy; 
’ 
‘Passage’ Fast $12,500, 
‘ nye ’ 
Curse’ Ditto, ‘Beau’ 1146 
Cincinnati, July 23. 
Three winning new bills are 
perking pix traffic this week. 
Shaping for the lead by a comfy 
in is “Night Passage” at 
Keith’s and Twin Drive In, a rare 
Ciney day-and-dater, “Curse of 
Frankenstein” looms hefty at the 
Palace and “Beau James” appears 
rosy in the big Albee. Holdover 
“Delicate Delinquent” retains 
power in third main line stanza, 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Beau James” (Par). Pleasing 
$11,500. Same last week for 
“Prince and Showgirl” (WB). 
Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders’ 
(Cinerama) (59th wk). Visitors for 
Cincy Reds’ games lifting to hotsy 
$18,500 over $17,000 last week. 





Esquire (Shor) (500; 50-90)— 
“@oung and Passionate” (Indie). 
Okay $1,200. Last week, “Saint 


Joan” (UA) (2d wk), 

Grand (RKO) (1,400; 90-$1.25)\— 
“Delicate Delinquent” (Par) (m.o.) 
Ned wk). Swell $7,500 after last 


week's $9,000 

Guild (Vance) (300; 50-90)— 
—"“Great American Pastime” 
(M-G) (2d wk). Maybe $1,700, same 
as first week. 

Hyde Park (Shor) (617; 50-90)— 
“Fire Under Her Skin” (Indie) 
(m.o.) (3d wk). So-so $1,000. Last 
week, $1,100 

Keith’s (Shor) a, 500; 75-$1.25)— 
“Night Passage” (U). Day-and- 
dating at Shor’s Twin Drive-In. 
Lumping for hefty $12,500 and 
likely to hold, with the 2,800-car 
ozoner grossing better than the 
downtown location. Last week, 


The eichth round finished yester-|“Fire Down Below” (Col) (2d wk), 

day (Tues.) with a siow $5,100. | $7,000. 

Seventh frame tallied $6,000. Palace (RKO) (2,600; 90-$1.25)— 
Guild (Guild) (450; $1-$1.75) —|“Curse of Frankenstein” (WB). 

“Green Man” (DCA) (10th wk). | Hefty $12,500. Last week, “Man 

British import chalked up fine/on Fire” (M-G), $9,000. 

$7,000 for ninth week concluded; Valley (Wiethe) (1,300; $1.50- 

yesterday (Tues.). Preceding week | $2.50)—“Around World” (UA) (6th 


was $8,000. Continues. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—"“Delicate Delinquent” (Par) (3d- 
Jerry Lewis solo starrer 


final wk). 





wk). Holding to last week's $19,- 
000 tempo, great. First out-of- 
town oe office opened at Spring- 
field, O., with start of eroup trade. 
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Argentine Exhibs Take Case to Public “° 





Furious at Forced Bookings of Already Heavily 


Subsidized Native Films 


t 





Buenos Aires, July 23. 

An Exhibitor Federation’s ses- 
sion here which lasted from 9 a.m. 
to midnight, resulted in a fortright 
statement in press, under a banner 
headline: “Violation of Free En- 
terprise” and “The Time Has Come 
To Speak Clearly About Argentine 
Films and Their Compulsory Ex- 
hibition.” 

The Exhibitors say that mas- 
querading under “nationalism,” 
the producers are determined to 
over-ride all rights but their own, 
and in self-defense the exhibitors 
are prepared to resort to all legal 
means to end such dictatorial 
measures. 

Although they oppose the new 
Film Law in principle, Argentine 
theatres feel it might have been 
tried out on an experimental basis, 
but the Screen Institute, which 
has administrative powers, is pro- 
ceeding to dispose of their prop- 
erty in a completely arbitrary 
manner, to benefit producers. 

Exhibitors reveal that the In- 
stitute went back on a promise to 
apply obligatory protection only to 
films made after the “Revolution.” 
“La Bestia Humana,” which they 
were forced to release yesterday, 
was made in Peron's time, with a 
1,800,600 peso loan from the State 
Bank. Even before release the 
picture received a 675,032.-peso 
grant from the proceeds of the 60 
centavo boxoffice tax created un- 
der the new Film Law. This means 
that it has already cost the public 
3 million pesos before release. An- 
other such film, “Continente Blan- 
co” (Mar del Plata) has had a grant 
from the same tax of 478,756 pesos. 
In view of this generosity, why 
should the producers want further 
help from exhibitors? 

Labor unions, many of them 
former Peronists, are siding with 
the producers and urging the 
Government ram down the throats 
of the exhibitors the full unpalat- 
able dish of the law. Exhibs have 
lately been in open refusal to show 
the films, though previously 
ordered. 

Especially hateful to the theatres 
is the dictated “holdovers” of films 
long beyond their boxoffice value. 
Houses operate with empty seats 
up to 60% because the native 
Argentine studios’ product must 
be “protected.” 


Sex and/or Crime 


Bans Yank Films 
In W. Pakistan 


Indicative of the film censorship 
roblem throughout the entire Far 
sast, the West Pakistan govern- 

ment since January of 1957 has 
banned 14 films in their entirety 
and has censored a host of others. 

A U.S. Government report says 

that, since Oct. 1955 no fewer than 
44 Hollywood films were banned in 
W. Pakistan. Among them are 
“Summertime,” “Kismet,” “King of 





the Khyber Rifles,” “The Last 
Wagon” and “Don’t Knock the 
Rock.” 


Report said film censorship was 
being taken “very seriously” by top 
Pakistani officials who are particu- 
larly alert to all sequences in west- 
erns that “shock Muslim sensibili- 
ties. “It added that most of the 
American films coming into Pak- 
istan were of the “sex and struggle” 
variety. 

Neither sex nor struggle make 
suitable screen ingredients for the 
Pakistanis, with the censor board 
particularly alert to sex scenes 
and sequences detailing techniques 


of crime. Pakistani censors see 
eye-to-eye (for once) with their 
Indian colleagues who also are very 
tough on the American product 
and have no hesitation to ban it 
or cut a film to shreds. 


While the film companies con- 
tinue to be harassed by foreign 
censors, the pressures have abated 
somewhat in many areas. It is par- 
ticularly in the more primitive 
countries that governments tend to 
fear the impact of American films 


on their people. Violence in Amer-| 


ican pictures is still the number 
one complaint in most areas, 





| 


Television & Culture | 


} 
London, July 23. | 

A party of 70 American journal- | 
ists will attend the World Com-| 
mercial Television Congress to be 
held in London on Sept. 18, under | 
the auspices of President Eisen- | 
hower’s “People To People” Foun- | 
dation, set up last August. 

During a day-long session the | 
best examples of commercial video | 
from America, Britain, Canada, | 
Brazil, Mexico, West Germany and | 
Cuba will be screened. London | 
journalists and Continental report- 
ers residents here will also be pres- 
ent. 

Between the morning and after- 
noon sessions there will be a lunch- 
eon attended by the press and U.S. 
Ambassador to London, John Hay 
Whitney, as well as President 
Eisenhower's personal representa- 
tive Charles E. Wilson. Wilson 
will speak on “Television as a 
World Cultural and Economic 
Force.” 

The two sessions will be devoted 
to the screening of actual com- 
mercials and program excerpts. 
After each counrty’s contribution 
there will be a question and an- 
swer time for the press. 


Cuba's Revolution 
Murders Films 


Santiago de Cuba, July 23. 

Film theatre owners here have 
denied rumors that they plan to 
close their theatres due to a lack 
of business. Upon hearing the 
rumors, Santiago's police chief, Lt. 
Col. Jose Maria Salas Canizares, 
had summoned the owners to a! 
conference to urge them not to 
close. They denied planning to do 
so, but did point out that they are 
operating at a loss. 

Due to the long-running Cuban 
revolt, which is especially felt in 
Santiago, where the university is 
shut down, people prefer not to 
go out nights in this city. Bars 
and nightclubs are generally 
empty at night, and the city’s 
only casino, at the Casa Grande 
Hotel, rarely has more than 
a handful of customers. Average 
attendance at the city’s two main 
theatres, Cuba and Augilera, is 
between 40 and 50 persons on any 
night. 

Sales Canizares suggested that 
the theatre owners try to work 
out an agreement with the elec- 
tricity company to cut down on 
their electrical bills. 











Natives Convert Town 


Into Picturesque Resort 
Barcelona, July 23. 

Sitges Reach, about 25 miles out 
of Barcelona, has undergone a 
change of atmosphere promoted by 
the local citizenry formerly de- 
voted to shoe manufacturing. 
Bransformation into a resort for 
middle class Europeans (few Amer- 
icans show up) has produced a gay 
and colorful place with extremely 
modest prices. 

Tiny place has the following 
open air cafes: 

La Cabana, Sacromonte, Patio 
Bar, Oliva’s, El Prado and El Re- 
tiro. Inclosed quarters are Como- 
din, La Galena, Granada, Los | 
Toros, La Cala and Las Vegas. | 
Entertainment is nearly all flamen- | 
co dancing as the tourist expects | 
castagnets and panderetas_ in 
Spain. 

Another very attractive point as 
Sitges are the Bodegas, plenty of 
them, where good wine costs very | 
little. 








Aids Negro College Fund 


Houston, July 23. | 

All profits of the Chocolate | 
Bayou. Drive-In Theatre on Thurs- 
day (25) was donated to the United | 
Negro College Fund, E. C. Norris, | 
campaign coordinator announced, | 
The local drive needs $5,000 to) 
meet its quota of $25,000. The na-| 
tional quota is $4,000,000 to aid 31 
privately operated Negro colleges. | 


FEWER PRODUCTIONS 
SO FAR IN JAPAN, ’57 


Tokyo, July 23. 

For the first time postwar a de- 
crease in Japan’s motion picture 
production is noted. Figures re- 
leased by the Japan Metion Pic- 
ture Producers’ Federation reveal 
a total of 233 films for the first 
half of the calendar year, a drop 
of 43 for the same period of last 
semi-annum. 


Breakdown of the major studios 
lists: Toei 54, Toho 45, Daiei 38, 
Shochiku, 37, Nikkatsu 32, and 
Shinoho 26. Further inspection re- 
veals that 149 or 63.9 per cent 
were modern dramas while 84 or 
36.1 per cent were historical. 

A trend toward wide-screen pro- 
ductions’ started during the Janu- 
ary-June period with “Otori-jo no 
Hanayome” in ToieScope, “Emper- 
or Meiji and the Great Russo- 
Japanese War” by Shintoho and 
Daiei’s “Jigokubana” in Vista- 
Vision. Toei has continued heavy 
w-s. production and now has a total 
of 13 completed. 

Increase in the use of color was 
also significant. In the period, 37 
pictures or 15.9 per cent of the 
total were tinted, nearly a three- 
fold hike over the 13 color films 
for the term last year. Studio 
breakdown shows: Shoshiku 9, 
Toei 9, Daiei 8, Toho 4 and Nik- 
katsu 3. 

Footage for the period totaled 
1,707,477 feet, averaging 7,328 feet 
per film. Average screening time 
was 1 hour, 21 minutes. Compared 
to 1956 figures, total fodtage rep- 
resented a decrease of 239,678 or 
12.3 per cent. But average footage 
per picture was upped by 273 feet. 
In particular, Shochiku, Daiei and 
Nikkatsu made longer films. 

The half-year period was also 
marked by the successes of feature 
length documentaries including 
“Shiroi Sammyaku,” “Zoo Dairy” 
and “Antartica.” 

The term saw the release of 105 
imported films, a hike of 20.3 per 
cent over corresponding period of 
last year. These included pictures 
from: the United States 67, France 
11, England 8, Italy 4, Germany 
4, Soviet Russia 2, Spain 2, and 
one each from Sweden, Hong 
Kong and Australia plus four co- 
productions, 

Experts saw 459 dramas, 58 cul- 
tural and educational films and 
181 newsreels, Dramas went to: 
Okinawa 238, United States (in- 
cluding Hawaii) 90, Taiwan 81, 
Red China 9; Soviet Russia 9, 
Hong Kong 8, Poland 5, Italy 5, 
France 4, two each to Germany, 
Turkey and Brazil, and one each 
to Thailand, Burma and Argen- 
tina. . : 


Peace Negotiated 
With Cine-Techs 
On U.S. Quotas 


London, July 23. 

Assn. of Cine and Television 
Technicians and the Motion Pic- 
ture Assn. of America have come 
to terms on the issue of employ- 
ment of foreign producers and di- 
rectors on British quota pictures. 
A basis of understanding was 
reached after a two-hour meeting 
at the Ministry of Labor last week. 

The terms of settlement-will now 
be referred back to the parties con- 
cerned for ratification. This was 
the third meeting held since the 
union threatened to withdraw labor 
from British productions sponsored 
by American companies. 

The dispute stemmed from ac- 
tion inaugurated by Technicians, 
who were determined to impose an 
agreed limitation on the employ- 
ment of foreign producers and di- 
rectors in British pictures. They 
have a quota arrangement with the 
British Film Producers Assn. but 
American companies are excluded 
from membership, and are out- 
side the terms of that deal. The 
union originally threatened to 
“stop work” on July 1, but the 
Ministry of Labor, acting as a 
peace-making body, took the in- 
itiative of calling the parties to- 
gether and*paved the way for a 
settlement, 











Benign Policy on Spain s Film (oes 





Madrid, July 23. 

Spanish film industry is taking a 
close look at Films Espanoles, Co- 
operativa, a co-op film production 
company recently chartered. 
While film cooperatives date back 
some 20 years to Eduardo Maroto’s 
Cinema de Madrid, the latest to 
appear is by far the most important 
venture of its kind. 

This one groups three of Spain’s 
crack. directors: Juan Antonio 
Bardem, Luis Berlanga and Nieves 
Conde. Each of the three will di- 
rect at least one film a year and 
all three will collaborate on the 
artistic preparation of each project. 
Other prominent members of- the 
Cooperativea are cameraman Fran- 
cisco Sempere, vet production man- 
ager (and prexy of FEC) Rafael 
Carrillo and finance chief Rafael 
Alcala. 

Spain offers singular induce- 
ments to this “cooperate.” FEC, for 
example, is eligible to a twin loan 


[one from the Cooperative Sindi- 
|eato and another from the Sindi- 
jcato Nacional del Espectaculo. 
Minimum loan in each case is 20% 
| of the total budget and, when funds 
are plentiful, can go as high as 
30%. Parallel advantage is that 
both loans are forthcoming at the 
start of production. The usual 
Espectuaculo loan is granted mid- 
way through shooting. 

Further reducing the need for 
capital outlay, the co-op will pay 
director and cast only 40% of budg- 
et salary and 50% to staff and 
technicians. The remainder comes 
out of the proportionate split of 
profits which the cooperators an- 
ticipate from local and world mar- 
ket exploitation. 

FEC associates need not calcu- 
late profits before and after taxes. 
The finance ministry benignly rec- 
ognizes co-ops as tax-free organiza- 
tions. In terms of the budget alone, 
status represents a 10% saving. 





Cuarivari 57 
_—By GENE MOSKOWITZ 
Karlovy Vary, July 23. 

Last week of this Tenth Kar- 
lovy Vary Film Festival ended in 
a blaze of midnight parties that 
had the scribes, attending the three 
or four showings a day, groggy. 
Best party was the Russo pouring 
of vodka. 

This year’s fest showed a sudden 
flushing of photogenic actresses 
from various countries which 
helped give the last week of the 
fest the photobulb-popping atmos- 
phere of Western equivalents. 

Though the U.S. counted itself 
out of the fest, due to the U.S, re- 
fusal to enter new films in com- 
petition and the Czech refusal of 
U.S. features already shown at film 
festivals, plus the breakdown of 
U.S. film sales due to disagree- 
ments on humber and price, Amer- 
icans here were invited cordially 
to all parties. Red Chinese delib- 
erated first but then politely in- 
vited Yanks. 

Gustav Machaty is talking of re- 
uae his “Ecstacy,” in which 
Hedy Lamarr cavorted in the all- 
together, in Germany this year. 

Czech attempts at “cheesecake” 
in their photos are sadly lacking in 
flair. They managed to make Isa- 
belle Sarli, 1955’s Miss Argentina, 
look less than attractive on a cover 
of a special fest magazine. 

One of the American delegates 
arrived with a load of chewing gum 
and was most popular. Gum is ta- 
boo here, both as an unnecessary 
item and as a sloppy vestige of 
American folkways. However, the 
Czechs love gum and children fol- 
lowed the loaded American around 
like a pied piper. Princely donor re- 
gretted not having little American 
flags on them, 

Czechs have “heard” about U:S. 
stars rather than “seen” them. 
Gregory Peck is known to many 
only via an Anglo picture, “The 
Million Pound Note.” 

Czechs are intensely interested in 
any American books. Film reps 
have Variety subscriptions and 
many have already “mastered” the 
jargon. 

Festival had a goodly number of 
interesting features entered. Made 
for a good looksee at Eastern pic 
trends and content. Shorts were 
also in abundance. Thus the first 
“A”-rated Karlovy Vary Fest 
turned out about on par: with its 
bigger brothers in the West in 
sweep entries and interest, Of 
course the Western glamor was 
missing and the amount of film 
sales did not equal the Western 
turnover. 


Two London Weeks Before 
Royal & Co. Crosses Pond 


Prior to its fifth tour of the 
United States in September, the 
Royal Ballet will give a two weeks’ 
season at the Royal Opera House, 
Covent Garden commencing Aug. 
20. Among the ballets will be two 
by Frederick Ashton, “Le Peri,” 
and “Rinaldo and Armida.” 

Dancers depart England on Sept. 
1 and open at the Metropolitan 
Opera House in N. Y. on Sept. 8 
for four weeks. 











Italy and Spain 
Trade Affinity 
Newly Evident 


Rome, July 23. 

The Italian film industry is con- 
tinuing its two-way love affair with 
Spain, resulting in an increased 
number of co-productions with that 
country, as well as continuing 
ample use of the Hiberic penin- 
sula as location for Italo pix. 

Established some years ago via 
a twin production pact, set up and 
later elaborated when arrange- 
ment was found profitable, the 
close Italo-Spanish link stems from 
two basic premises. One is fact 
that relatively inexpensive items 
may be produced in combination 
for mutually advantageous payoff 
(“Marcelino,” “Pepote,” others 
especially in religioso or semi- 
religious idiom), while as is s.0.p. 
with dual productions, pix count 
in both countries’ quotas. 

Second, and more important 
point is that, with the embargo on 
most Yank pix in Spain, the Italian 
film has found a relatively new and 
very profitable market in that coun- 
try. Local productions have been 
known to run up lengthy runs in 
Madrid top showcases, while such 
Italo stars as Vittorio DeSica, Al- 
berto Sordi, and many others have 
become more and more familiar 
to Hispano fans, often in lieu of 
the missing Yank firmament. 

Currently in progress in Spain 
are three Italian productions in 
combo with Spanish opposites. Di- 
rector Franco Rossi has just gun- 
ned “La Tenera Estate” in Barcel- 
lona, pic starring Walter Chiari 
Ruben Rojo, Yvonne Monlaur, an 
Isabelle Corey. Enlapa-Balcazar 
are producing this one. 

Aldo Fabrizi is in Madrid, wind- 
ing an acting-directing effort called 
“Tl Maestro” (The Teacher), while 
in the same city, Alberto Sordi is 
about to start work on “Il Marito” 
for Fortunia of Rome and Cha- 
martin of Madrid, and co-starring 
Aurora Bautista. Other items, re- 
cently finished, include “Un An- 
gelo a Brooklyn with Pablito Calvo 
and Peter Ustinov, “L’Eretico” 
with Foleo Lulli, and “Agguato a 
Tangeri,” with Gino Cervi, Gene- 
vieve Page, and Edmund Purdom, 
Future plans are being drawn up 
for a “Spanish Carousel,” “Gold 
of Spain,” and several others, all 
during the next six months. 


FRISCO BALLET HITS 
LATINS FOR STATE 


San Francisco, July 23. 

San Francisco Ballet will make 
a 15-week tour of Latin Ameriea 
in summer of 1958 under State 
Dept. auspices via ANTA. 

Director Lew Christensen, said 
22-dancer ensemble’s itinerary will 
include Mexico City, Caracas, Rio 
de Janeiro, Sao Paulo, Montevideo 
Buenos Aires, Santiago, Li and 
Bogota. 

Company will take its music di- 
rector, Earl Murray, and a Frisco 
pianist and employ local musicians 
en route. A pair of guest stars will 
be engaged to work with the com- 
pany. 
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Spain s Cure for Delinquents 


Madrid, July 23. 


Madrid press, carrying crescendo items on recent juve mis- 
conduct, front~paged action taken by a small provincial municipal- 
ity in punishing two young delinquents. “Gamberros” (as rowdies 
are termed here), were sentenced to sweep the main streets of 
town at the busy hour, under public glare. Each wore a shoulder 
sign tabbed “Por Gamberro” (for rowdyism). 

Widespread publication would seem to indicate not only news- 
paper, but govefnment approval of punishment inflicted. 


UF Assets Case 
Starting Sept. 6 


Berlin, July 16. 

Civil Land Court of Duesseldorf 
takes up on Sept. 6 the suit brought 
by exiled cinema owners against 
the liquidators of the former Reich 
property (Uf). Ousted (by Nazis) 
owners, represented by Josef Eck- 
ert, point out that they have not 
been compensated for loss of prop- 
erty beyond the Oder-Neisse to the 
degree provided by the Bundestag. 
They demand that the UFA thea- 


tres, already denationalized, be re- |-ig 


turned to the liquidators to meet 
claims. 

UF! liquidators asked date of the 
trial be delayed to Oct. 15 but the 
court rejected this request. Simul- 
taneously with the trial against the 
USI liquidators, there for collection 
of evidence, Latter is also brought 
forward by Joseph Eckert. 

A . ted B ith } C 
Main and Video Biz 
London, July 23. 

Although recording a substantial 
profit imerease for the financial 
year ended March 31 last, Sir 
Philip Warter, chairman of Asso- 
ciated British Picture Corp., in his 
anrual statement to stockholders, 
explains that theatre earnings have 
been maintained only by 
admission charges an warns that 
as many as 600 cinemas have no 
hope any longer of Odperating 
profitably. Among the total are 
a number owned by their organ- 
ization. 

Associated topper explains that 
the reduction and modification in 
the admission tax scale, introduced 
in the Easter Budget, would be 
largely offset by the increase in the 
Statutory levy and the new wage 
award, In the circumstances, he 
could see little alternative to fur- 
ther closures, depriving the public 
of the amenities on which they 
have come to rely and in the long 
run killing the goose which has 
laid the golden eggs for the bene- 
fit of successive Chancellors for 
so many years. Given fair and 
reasonable treattnent fn regard 
to taxation, picture theatres could 
meet the need of providing ade- 
quate means of relaxation and re- 
creation. He earnestly hoped the 
Chancellor “for the sake of every- 
one in the industry” would see the 
wisdom of making a substantial re- 





duction in the cinema tax in next 


year's Budget. 

In his statement, Sir Philip re- 
ports that company’s subsidiary, 
ABC-Television, has wound up its 
first financial year with a “satisfac- 
tory profit.” They had made a 
good start with this new venture 
and the business had been estab- 


lished on a solid foundation. They} of 


had a television contingencies re- 
serve of $2,100,000 to provide for 
initial losses, but, although it had 
not been necess: to call on the 


fund, the board felt it prudent} not 


to retain it as a general contingen- 
cies reserve. : ; 

Sir Philip reports that, of the 
$2,660,000 previously transferred 
to theatre development reserve, 
they had spent $2,371,000 on instal- 
lation of wide screens, anamorphic 
lenses, ete. The bal- 
ance had been written back to the 
profit and Joss account. 

Reviewing the Corporation’s ac- 
tivities, the chairman said its stu- 
dios had had busiest year and, in 
addition to feature production, 
were now also used for the making 
of telepix. 


ee 





FILM HUMOR FESTIVAL 
Disney and UPA Represent Uncle 
Sam At Itale 


Bordighera, July 23. 

The third Festival of Film Hu- 
mor, which is beinng given a lavish 
play this year, opens July 21 in this 
Riviera resort tewn near the 
French border. A slate of seven 
features from various countries has 
beer announced, while the U. S. 
will be present via a series of car- 
toons, mostly from the Walt Dis- 
ney and UPA Siudios. 

Two Italo-mades will have their 
world preems at Bordighera; Ti- 
tanus’ “Nonna Sabella” and Vides’ 


comie categories at the festival's 
conclusion (July 27). Organizers ex- 
pect a large number of celebs and 
Stars to attend. 


70 1957 Starts, 
Italy's Film Biz 
Slowly Recovers 





shot in a widescreen 


May 5. 
Currently, some 31 fea- 
tures are in here and 


- 
i 


Spain, two in Jugoslavia, one in 
= and oy in India. 

en recen finished shooting 
are being edited. 





ALWAYS PELL IT 
Ao ARTE 


Karlovy Vary, July 23. 

The political and bureaucratic 
approach to business (which turns 
out always to mean “barter”) was 
well demonstrated by the Russian 
delegation here at the recent in- 
ternational film festival. The Rus- 
sians are thinking in terms of a 
“Russian Film Week” in New York 
but their minds cannot conceive 
of this except on an exchange of 
product, or barter, basis. There 
must be an “American Film Week” 
in Moscow. 

Seemingly 4t never occurs to the 
Soviet film men that nothing now 
stops them having a “Russian Film 
Week” in Manhattan. They can 
simply move in, make their own 
private deal for a theatre, announce 
their offerings and see what hap- 
pens just as the French did two 
months ago in San Francisco. But 
this is capitalistic thinking 
capitalistic marketing techniques. 
If there are obvious risks such 


procedure the intermin- 
able delays of bureaucratic nego- 
tiation and 


The Russian delegation made it 
evident that they totally fail to 
understand a free market, the 
American system of each individual 
film being sold separately, or the 
rule of public response as the sole 
determinant 6f the film rental via 
shared percentages between thea- 
tre and distributor. - 

Russians keep arguing that their 
films ought to be greenlighted by 
the Washington government. Pa- 
tient explanation of the unreality 
of this expectation does not pene- 
trate the Russian mind, They ap- 
parently deem it just. “counter- 
propaganda.” 

Apparently the United States ac- 
tion in naming Eric Johnston of 
the Motion Picture Assn. as an 
“Ambassador” to the Middie East 
fatally weakened the case that the 
MPAA itself was an independent 
agency. 

After 40 years (since 1917, that 
is) under Communism, which de- 
fines Government as such, Rus- 
siams cannot imagine unilateral 
commercial enterprise using Rus- 
sian gold for expenses in a free 


after | market. This refiects in their fre- 


quent reference to wanting to “send 
a delegation” to the United States. 
Delegationitis is the Soviet disease 
in foreign countries as committee- 
itis is the preoccupation of the 
bureaucracy at home. 

For sheer exercise in intellectual 
frustration try sometime to explain 
to Russians what the Motion Pic- 
ture Assn. of America is. They flop 
the basic point that this is a ate 
body, that not all American’ pro- 
ducers belong and that among the 
private companies which do belong 
distinct conflict of viewpoint is 
constant. Try to tell Moscow about 
a Max Youngstein, an Otto Prem- 
inger, a Monsignor Little of the 
American Legion of Decency, You 
get a blank exoression. 

‘ ‘Please Tell Us’ 

Delegates included Nikolay Dani- 
kov, Deputy Minister of Culture 
and directors Lev Arnshtam and 
Alexandre Zarachi. One of their 
suggestions was that it might be a 
happy thing if the MPPA dis- 


ing|patched to Moscow a qualified 





U. S. film showman to pick out 10 
films that would have “appeal” in 
the States. Apparently the Soviet 
producers would dearly love some- 
thing to go by in their thinking. 

Soviets adamantly maintain that 
there is a “place” for their films 
in general U. S. market and also 
use the old chestnut, until recently 
used by the French, that*some of 
the U. S. major distributors ought 
to handle their product. 

Russians thought that if film biz 
(ie. exchange) ever started with 
the U. S. the USSR could take from 
20-25 Yank features annually. They 
now make about 85 foreign films a 
year (none from Uncle Sam) and 
export 115. They said that the 
American version of “War and 
Peace” (Par) was liked by all the 
individual Russians who had seen 
going ahead 


USSR would welcome coproduc- 
tion with America and hoped to 
someday exchange films. 
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1921 ‘KID’ EXHIBITING 


Dutch Judge Allows Opening 
Despite Roy Export Claim 


Amsterdam, July 16. 

An Amsterdam judge has ruled 
that Charles Chaplin's 1921 silent 
film, “The Kid,” may be released 
by Meteor Film in Amsterdam. At 
the beginning of 1957 Meteor Film 
bought rights to re-release “The 
Kid” for $5,000 from a French 
company that presumably got its 
copies from an Italian company 
where rights of pictures expire 
after five years. 

before the scheduled 
date of release the Roy Export Co. 
~in Lichtenstein declared that it 
owned all rights in “The Kid” for 
Holland and that release via 
Meteor Film infringed. 

Judge considered that the con- 
tracts of Roy Export Co., did not 
prove its claim. 

Resultantly “The Kid” is now 
showing in two Amsterdam cine- 
mas, the City and Flora, with 
soundtrack music by Maria Naz- 
zaro, inspired by Perio Morgan, 
which Chaplin himself would not 
approve. 


TOET's N.Y. Branch 
Preems in Fall; 
More L.A. Staff 


Tokyo, July 23. 











open a New York office for pro- 
motion of its product. Eijure 
Takebayashi will leave here in 
September to prepare for that pur- 
pose. Last yean Toei established 
a Los Angeles office and intends 
to bolster its sales force to further 
cash in on the heavy Nisei popula- 
tion in California. 


tends to push such product as 
“Minamoto Yoshitsune” (Warrior 
Yoshitsune), “Hahakozo” (Portrait 
of Mother and Child) and “Fuji- 
wa Ikiteiru” (Living Mt. Fuii). It 
is understood that Toei topper 
Hiroshi Okawa signed a contract 


the Cavalcade Co. when in New 
York early this year for the Japan 
Film Festival at the Museum of 
Modern Art. 

Okawa further plans to visit 
Central and South America in Oc- 
tober to open markets, mainly in 


has been heavy Japanese immigra- 
tion in recent years. 


JAP & WESTERN ARTS 
IN OSAKA FESTIVAL 


Tokyo, July 23. 

Plans for an international art fes- 
tival are being made to take place 
in Osaka April 10-May 10 of next 
year. 

The idea is to present classic 
Japanese art forms, including kabu- 
ki and noh dramas, Bunraku pup- 
pets, the Takarazuka Girls’ Opera 
Troupe and sumo wrestling side by 
side with Western forms. Under 
negotiation are invitations for rep- 
resentative artists from a host of 
foreign nations including the U. S., 
Britain, France, Germany, Austria, 
India and Thailand. 

Osaka has been selected as the 
site because it is in the center of 
Japan cultural triangle of cities— 
Kyoto, Nara and Kobe—and will 
enable visitors to make side trips to 
smaller festivals in the neighboring 
cities. 

The first annual Osaka Interna- 
tional Festival of Music, Art and 
Drama is under joint sponsorship 
of the Asahi and Mainichi newspa- 
pers, NHK (Japan Broadcasting 
Corp.), the Osaka Prefectural and 
Municipal Government, the Osaka 








Chamber of Gommerce 


Toei Motion Picture Co. will +4 


In New_ York, the studio in-| 


for distribution of the trie with | 


Brazil and Argentine, where there | 


London, July 23. 

The end of the heatwave has re- 
sulted in a marked upward trend 
in b.o. returns at most firstrun 
situations, all of which took a beat- 
ing when the mercury soared into, 
and stayed in the 90's. Main inter- 
est in the local scene is focussed 
on “Around the World in 80 Days,” 
being shown here in the CineStage 
version, which preemed July 2 at 
the Astoria, with a trio of charity 
performances. It’s now running on 
a regular nine-shows a week policy, 
and is playing to capacity, natch, 
at every performance. House gross 
is $1,400 per show and the weekly 
take, therefore, is exactly $12,900. 

“The Prince and the Showgirl,” 
the Warner opus, co-starring Mari- 
lyn Monroe and Laurence Olivier, 
has proved a sturdy stayer. Its 
first Warner week hit a fancy $11,- 
500, the second round dipped 
slightly to $10,600, but the current 
frame is soaring to a likely $13,700, 
“Sweet Smell of Success” made a 
boff start at the Leicester Square 
Theatre, with over $6,000 on its ini- 
tial weekend and prospects of a 
stout $10,000 for the full stanza. 
“Bachelor Party” at the London 
Pavilion is heading for a solid $6,- 
500 in its third round, substantially 
better than its opening sesh. 
Among other new entries, “The 
Shiralee” is finishing its first Em- 
pire week with a likely $14,000 and 
“Beau James,” hypoed by a per- 
sonai by Bob pe, like 
grossing a fair $7 in its opening 
round at the Plaza. 

Estimates 

Astoria (CMA) (1,474; $1.20-$2.15) 
—‘Aroufid the World in 80 Days” 
(UA) (2d wk). Only three reg 
performances; in opening week, owe 
ing to a succession of c 
preems, grossed a capacity 
200. Second frame, with a full 
complement of nine performances, 
hit capacity $12,600. 

Carlton (20th) (1,128; 70-$2.15}— 
“His Other Woman” (20th) (24 wk), 
| Fair $5,500. Modest $5,800 ope: 
| frame. “Island in the Sun” (20th 
j}follows July 25. 

Casino (Indie) (1,337; 70-$2.15)—~ 
“Cinerama Holiday” (Robin) (76th 
wk). Stout $16,500 
| Empire (M-G) (3,099; 55-$1.70)— 
i\“The Shiralee’” (M-G) (lst wk), 
Heading for good $14,000 or near, 
$8,500 opening weekend. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Inteflude” (Rank) (2d wk) and 
|“The Hypnotist” (Anglo-Amal.) (2d 
| wk). Moderate $4,200. Poor $3,600 
opening frame. Holds for a third 
week, with “Hell Drivers” follow- 
ing July 25. 

Leicester Sq. (CMA) (1,376; 50- 
$1.70)\—"‘Sweet Smell of Success” 
(UA) (ist wk). Likely $10,000 or 
near opening round, after stout 
$6,000 initial weekend. 

London Pavilion (UA) (1,217; 50- 
| $1.70)—“Bachelor Party” (UA) (3d 

wk). Prospects of fine $6,500 in 
third-final sesh, after $5,600 in sec- 
ond week and $4,200 opening 
frame. “The Monster that Ch-l- 
llenged the World” (UA) preems 
July 19. 

| Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Miracle in 
Soho” (Rank) (ist wk). Fair $5,800 
or near, Opening weekend hit mod- 
est $3,500. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70\—“Monkey on My 
Back” (UA) (3d wk) and “Man from 
Tangier” (UA) (3d wk). Steady $5.- 
|800, substantially better than two 
| previous weeks. “Manuela” (BL) 
|opens with Royal preem July 18. 
| Plaza (Par) (1,902; 70-$1.70)— 

“Beau James” (Par) (ist wk). Fair 
$7,300. 

Rialto (20th) (592; 50-$1.30)— 
“These Dangerous Years” (ABP) 
| (2d wk). Average $3,300. Opening 
| week around $3,900. 
| Ritz (M-G) (432; 50-$1.30)\— 
| “Yangtse lacident” (BL) (5th wk). 
$2,800 or near. 
| Studio One (APT) (600; 30-$1.20) 
—“‘Westward Ho the Wagons” 
(Disney) (5th wk) and “Disneyland 
USA” (Disney) (5th wk). Fair 
$2,400. 

Warner (WB) (1,785; 50-$1.70)— 
|“The Prince and the Showgirl” 
(WB) (3d wk). Heading for smash 
1$13,700 current frame. 
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: Where —When—How of New Stars! 


[PROBLEM ACTIVELY ON U, WARNERS, 20TH WORRY LIST] 
Os ae ee ee eet 


Today's Actors Demand Dialog If 


Film industry is getting behind 
a drive to “sell” new faces to the 
public. 

Several studios, notably 20th-Fox, 
Warner Bros. and Universal, have 
in recent months -been giving the 
problem some close attention, and 
as a result, the number of films 
with comparative “unknowns” in 
them is increasing. 

Talent heads are aware, however, 
that the mere casting of a new- 
comer in good parts isn’t @nough 
to make a real dent with the pub- 
lic. There are personalities like 
Pat Boone and Elvis Presdiey, who 
have been borrowed from other 
media, who accentuate their draw 
on the sereen. ~ j 

But, in many instances, the new | 
faces are seen once or twice, and 
then disappear again. What now 
concerns industryites is how to 
build up real stars with a drawing 
power comparable to that of Clark 
Gable, Lana Turner, Cary Grant, 
and other top players that in the 
past have commanded attention al- 
most regardless of the pictures 
they were in. 

U Leng Concerned 

Lack ef new and appealing per- 
sonalities has long bothered Holly- 
wood. Universal was first to recog- 
nize the need for action when it 
set tp its talent school (now dis- 
solved), 20th-Fox just recently 
created a talent development cen- 
tre, and Warners has begun to put 
more young people under contract. 

Translating the realization of the 
need for more_stars into action, 
the studios have begun to ener- 
getically cast newcomers. 


television. Still others are picked 
up fresh by the studios... Example 
would be Diane Varsi at 20th, who 
was cast in a lead part in “Peyton 
Place.” She’d never been before 
a camera. 

‘Rangers’ Loaded 

At WB, “Darby's Rangers” is 
full of new faces, and again at 20th, 
“No Down Payment” will offer the 
publie a roster of new players. It 
all adds up to Hollywood gradually 
overcoming the long-held . theory 
that a picture without “names” 
can't be boxoffice. Two factors 
contribute to this slow change of 
heart. 

One is a shortage of top stars 
that still mean anything at the box- 
office and the big coin and parti- 
cipations asked by those that do. 
Another is the belief that,’in to- 
day’s market, the story counts 
more than ever. 

‘Matter of Exposure’ 

Producer Milton Rackin, who's 
active at Warner Bros., last week 
said that. in his opinion, it was no 
more difficult to create a new 
screen star than it was in the 
1930’s, when the screen had virtu- 
ally no competition. “It’s a matter 
of exposure,” he opined. “The 
trick is, when you've found an ex- 
citing new man or woman, to put 
them into several good pictures, in 
parts particularly suited for them. 
You make five consecutive pictures 
with them, let the public have a 
good look, and you've got a s 

Rackin reminded that it took 
people like John Wayne a long 
time to “catch on.” He voiced re- 
gret that the studios had given up 
their stock list of. stars, which 
made for continuous employment, 
particularly in the days when more 
pictures were being made. | 
think we're gradually coming back 
to that.” he observed, pointing out 
that Warners alone in _ recent 
months has signed some 20 new 
players. 

Not Like Yesteryear 

It’s noted by others that the 
business of “making a star” today 
isn’t quite as simple as it used to 
be. Some say audiences have 
changed, have become more sophis- 
ticated and therefore Iess apt to 
idolize a personality. Some feel 
that Hollywood itself is to blame 
since it stripped its stars of publi- 
city-built glamer and made them 
just plain Joes and Janes... Still 
others point to the hew type of 
talent that has invaded the pictures 
from tv, talent that puts the em- 
phasis on ability and artistie in- 


Some | 
come from the stage, others from | 


Gal Stars Hard to Get 


Hollywood, July 23. 

Inability to sign femme 
leads is given as cause for 
postponement of  Bel-Air’s 
“Three Pursued” for United 
Artists. Had sought Shelley 
Winters and Linda Darnell. — 

Was to have been one of 
indie’s costlier productions 
with four to six weeks sched- 
ule. Meanwhile firm is dick- 
ering with Warners for multi- 
ple picture deal apart from 
present United contract. - 








have names to offer for the mar- 


| quees, 


Fact is that the industry isn’t 
really sure what its audience 
wants. On the one hand, perform- 
ers with real talent are valued and 
appreciated. On the other, these 
Same people rarely attain real star 
status. Several important ac- 
tresses, several from tv, have come 
up in recent years, but have made 
little impact beyond getting good 
notices. Then there are perform- 


ers like Jayne Mansfieldy whom no” 


one will accuse of an over-supply 
af talent, but who catch the pub- 
lie’s fancy. 

What Hollywood really is look- 
ing for are players that combine 
these qualities, and who eventually 
will show staying power in the old 
tradition. 


Paramount's 6-to-Go 


Hollywood, July 23. 

Paramount has six productions 
set to go before the cameras in the 
next three months. , 

Starting in ‘August are Don 
Hartman’s adaptation of “The 
Matchmaker” and “Houseboat,” 
latter a Mel Shavelson-Jack Rose 
entry; September, Panmama-Frank’s 
“Jayhawkers,” Alfred Hitchcock's 
“From Amongst the Dead,” and 
“Buécaneer,” to be produced by 





Jack A. Goodman Dies: 
Dazzling Bookman Was 
Jerry Wald’s N.Y. Eye 


Jack A. Goodman, 48, who died 
over the weekend of a cerebral 
hemorrhage in Manhattan was not 
only executive editor of the book 
publishing house of Simon & 
Schuster and author but he had in 
recent years a unique contractual 
relationship as a story scout for 
Jerry Wald. First while Wald was 
still production head at Columbia 
Pictures and latterly heading his 
own unit at 20th-Fox, Goodman 
was Wald’s éyés and ears in the 
literary world. 

Goodman was a man of many 
talents. With the diversion of Leon 
Shimkin, he and Albert Leventhal 
were regarded as the new manage- 
ment of Simon & Schuster. Al- 
though top editor, Goodman also 
wrote many of the brilliant ads 
which characterized this publisher. 

Goodman had been a member of 
the Writers’ War. Board of the 
Authors’ League and active in 
many extra curricular ways. His 
friendships were as numerous as 
some of his feuds were acid, he and 
Clifton Fadiman making a point 
of detesting each other . 

Goodman was seriously ill about 
two years ago and away from his 
desk for some months under 
treatment for high blood pressure. 








REPUBLIC PICTURES 
___ IN PROFIT NOSEDIVE 


Republic Pictures earnings for 
| the 26-week period ended April 27 
nosedived to $92,586. Profit for the 
similar half-year stretch ended 
April 28, 1956 was $1,078,694. 

Income for the current 26 weeks 
was $199,586, less taxes of $107,- 
000, or a net of $92,586. This com- 
pares with income of $1,714,694 


Only Crossing a 


Room—Mamoulian 





Don’t Cry, Honey 
Hollywood, July 23. 
In a welter of confusion fol- 
lowing the disqualification of 
Leona Gage as Miss USA, in 
the Miss Universe contest, 
producer David Heilweil rush- 
ed into print with the an- 
nouncement that he was nego- 
tiating with Miss Gage to play 
the lead in his next western, 
“Affair at Targle Blue.” 
Miss Gage has never acted. 


Jack Le Vien Heads New 
Industrial Film Section 
Of Hearst’s-Metrotone 


Jack Le Vien, former v.p. of 
Pathe News and top exec in the 





newsreel field, has been named ' 


special. productions director at 
Hearst Metrotone News Inc. 

Appointment signifies expansion 
of the company into the production 
of sponsored films for tv and in- 
dustrial use, according to C. B.| 
Stratton, exec veep. 

Hearst Metrotone News pro- 
duces MGM's News of the Day reel 
and the Telenews tv film news 
service. It also puts out a weekly 
sports review and a news digest | 
for video. 

Le Vien was news editor of War- 
ner Pathe News after the war, 
when he had been an Army col- 
onel commanding the press camps | 
for war correspondents in Africa, 
Sicily, Italy, France and Germany. 
At Pathe, he had been represent- 
ing the U.S. newsreel pool on a 





tegrity rather than extrovert be- 
havior. 

Finally, there are those who'll | 
blame exhibition for stubbornly re- 
sisting the product that doesn’t: 


ee ee Se 


Henry Wilcoxin under the Cecil B. 
DeMille banner; October, ““Coman- 
chéro,” initial indie film to be 
made by Marlon Brando. 


$1,000,000) 


(including special capital gain of 
for the similar 1956 
period. Tax bite on that take was 
$636,000 or a net of $1,078,694. 


number of top stéries, such as the 
Olympics, the Big Four Confer- 
ence, etc. He left Pathe when the 
reel was discontinued. 
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Youngsters With ‘Star’ Potential 


Alfred F. Corwin, representing the Motion Pic- 
ture Export Assn. and the International Commit- 
tee of the Assn. of Motion Picture Producers, has 
scouted both American and foreign studios and 
has come up with a list of abecedarians reaching 
for stardom and who*might make it. As to their 
physical appearances, he makes this comment: 
“Judging from a two-week tour of the studios for a 
first-hand look at the newcomers, the atomic age, for 
all its genealogical effects on humanity, hasn’t done 
an iota of damage to the pulchritude or virility of 
the generation.” 

Here in capsule form is the way Corwin sizes up 
some of the hopefuls likely to replace the large 
crop of aging film stars of today. 

An Perkins, Son of the late legit actor, 
Osgood Perkins, had a key role (replacing John 
Kerr) in “Tea and Sympathy” on Broadway, and 
important roles in the films “Friendly Persuasion” 
and “Fear Strikes Out.” Will costar with Sophia 
Loren in “Desire Under the Elms.” 

Carroll Baker. Played the title role in “Baby 
Doll” and wiil appear as Grushenka in “The Broth- 


ers Karamazov.” . 

Anthony Matinee idol type who has 
good roles in legit and now is prominent in the 
ee “This Could be the Night” and “Hatful of 

n 

Joanne Woodward. From legit and tv to minor 
film assignments and now top spots in “Three 
Faces of Eve” and “Down Payment.” 

Paul Newman. Up the ladder from summer stock 
and Broadway to big jobs in “Somebody Up There 
Likes Me” and the upcoming “Helen Morgan 
Story” and “Until They Sail.” 

Vera Miles, Beauty eontest winger has had good 
parts in various films,. including “The Searchers” 
and “The. Wrong -Man.”- Appears as late Betty 
Compfon in “Beau James” with Bop Hope. 

Felicia .Farr. Petite. brunette with stage back- 
ground costars with Glenn Ford in “3:10 to Yuma.” 

Dolores Michaels. Graduate of the 20th-Fox tal- 
ent school has a featured spot in that studio's 
“Wayward Bus.” 

John Saxon. Former photographer's model went 
through Universal’s talent workshop, made _ his 


debut in U's “Running Wild.” 
Hope Lange. Wife of actor Don Murray was 
spotted on tv, signed to appear in “Bus Stop,” and 


|also is in “True Story” of Jesse James.” 


James Darren. Although he has little theatrical 
experience was given top billing as romantic lead 
in “Rumble on the Docks” and “Brothers Rico.” 

Suzy Parker. A Texan who worked as a model in 


Paris, she was signed for “Funny Face” on the | 
recommendation of Audrey Hepburn which in turn | 


led to a pact to play in “Kiss Them For Me” with 
Jayne Mansfield and Cary Grant. 
Barbara Lang. From tv to: films, first being 


“House of Numbers.” Hollywoed-born platinum 
blonde. . 
Kerwin Mathews. From classroom (he was a 


teacher) being “Five Against the 
House.” 

Earl Holliman. Already has been in 16 features 
and now getting more prominent parts, as in “Don’t 
Go Near the Water.” 

Miike Taka. American-born of Japanese parent- 
age bows as a Polynesian dancer in “Sayonara.” 

Kendall Scott. From the N.Y. siage and tv to 
supporting roles in a few pictures. 

Dennis Hopper. From community theatre groups 
and tv to films, including the role of Napoleon in 
the future “Story of Mankind.” 

Rick Jason. Drama student with tv 
he’s the pilot of “Wayward Bus.” 

Andra Martin. 22-year-old of Swedish parentage, 
she was given a strong part in “Lady Takes a Flier” 
after formal dramatic training . 

And from distant lands— 

_ Taina Elg. Ballerina from Helsinki, has had 
supporting parts in various pictures and a featureu 
spot in “Les Girls.” 

Patricia Owens. From the British stage, 
cinema to roles in “Island in the Sun,” 
and “Down Payment.” 

Rod Taylor. From picture-making in his native 
Australia to minor parts in Hollywood and a key 
assignment in “Raintree County.” 

Inger Stevens. Born in Stockholm, 


to films, first 


experience, 


tv and 
Sayonara” 


educated in 


the United States, tv experience and costarring 
with Bing Crosby in “Fire Down Below.” 

Anna Kashfi. From Darjeeling, India, and native 
film-making in that country to increasingly im- 
portant parts in Hollywood, including “Don't Go 
Near the Water.” 

Venetia Stevenson. Daughter of actress Anna 
Lee and director Robert Stevenson was born in 
London, educated in the states, made Hollywood 
debut in “Girl Most Likely.” 

«Leslie Nielsen. A Canadian with acting experi- 
ence in radio, tv and stage has appeared in “Op- 


posite Sex,” “Tammy” and “Hot Summer Night.” 

Anne Duringer. Native of Switzerland spent four 
years with Vienna’s Burgtheatre and appeared in 
Austrian and German films, now on the Hollywood 
scene. 


+ By GEORGE GILBERT 


Changing motion picture indus- 
try came in for some analysis last 
week from stage and screen direc- 
tor Rouben Mamoulian who feels 
that both production and exhibi- 


tion may do well to reappraise 
themselves with a view toward 
self improvement. There's too 


much talk on the screen, he com- 
plained, because most film-makers 
apparently have forgotten that the 
motion picture is basically an ac- 
| tion medium. 

“We should ‘recapture the lost 
magic of the motion picture,” 
Mamoulian urged, “by taking ad- 
vantage of the fluidity of the cam- 
era. In many cases the industry 
has gone too far away from excel- 
lent effects that can be created 
by angies and cutting.” He also 
deplores the attitude of some 
actors who believe they can't walk 
across a room without a iine, 

Timeless appeal of westerns, 

Mamoulian noted, is obvious due 
|}to their emphasis on action and 
|a minimum of dislog. Moreover, 
|he added, while widescreen tech- 
niques such as CinemaScope, Vis- 
; taVision, ete. have certain bene- 
“fits one musn't lose sight of the 
|values inherent in conventional 
| 35m black-and-white. After all, 
|From Here to Eternity,” one of 
the industry's biggest boxoffice 
pictures, was made in 35m. 
Real problem in Mamoulian’s 
| opinion is the tendency of some 
| exhibitors to let their theatres 
| deteriorate. “Why,” he said, “I 
went into a Los Angeles theatre 
on a Thursday night and only 
seven patrons were inside. At an- 
other theatre L was shocked to 
find only 23. 

} “But on the floors popcorn and 
| trash crunched under foot and un- 
pleasant odors were evident— 
hardiy an inducement to attract 
and hold customers. An aura of 
glamor is required to make peo- 
© ole feel that their visit to a theatre 
jis an experience and worth dress- 

}ing up for.” 

Now Take Radio City 

That “glamorous aura,” Mamou- 
jlian conceded, has always been 
|found in New York's Ratio City 
Music Hall where the director's re- 
ic cently completed Metro release,” 

‘Silkk Stockings,” is onm view. 
“There the ushers are polite ‘and 
attentive,” he pointed out, and the 
j interior is spotlessly maintained.” 
|This is true of some European 
| theatres, he added, which are so 
excellently appointed and staffed 
that patrons attend in tuxedos and 
| evening gowns, 

Mamoulian, whose _ directorial 
guidance of “Silk Stockings” 
marks his first film in seven years, 








remains in New York another 
week to help plug the Arthur 
Freed production. “I feel’it's the 


duty,” he said matter of factly, “of 
everyone to promote a picture.” 

He stressed that Fred Astaire 
and Cyd Charisse, stars of “Stock- 
ings,” have also been out-thump- 
ing in behalf of the film. This per- 
{sonal touch to exploitation and 
| merchandise, the director asserted, 
is necessary now in light of the 
continuing trend toward independ- 
ent production. 





“With pictures tailor-made 
and no longer mass produced,” 
|Mamoulian said, “it's a common 
practice for the star, director, pro- 
ducer et al to help sell them in 
the field.” For example. Mamoulian 
himself has been participating in 
a round of radio-tv appearances, 
newspaper and magazine  inter- 
views since his Gotham arrival 10 
days ago 

As part of the “Stockings” cam- 
paign, he was guest of honor Mon- 
day evening (22) at the writer's 
Conference reception at Columbia 
U. and is scheduled to address the 
| Writers’ Seminar group. today 
(Wed.) at the same university. His 
topic: “motion pictures from the 
‘days of D. W. Griffith to the ade 


ivent of the wide screen.” 
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So You Want Action! 


JOHNSON| CAROL | LOM 





















ACTION! 
The mysterious 
blonde stowaway 
in the escape 

speed-boat. 












ACTION! 
The bandit-leader 
who exacts a promise 
from the blonde. 


ACTION! 

The American 
adventurer, who in 
danger-only knew “The 
Action of the Tiger”! 

























wuss 
to keep them 
biting their 
finger nails! 





Filmed on location 
In Athens and the 
bullet- ridden hills 
of Albania in 
CinemaScope and 
Color 


yee SCREEN PLAY BY Peas 
wr» GUSTAVO ROCCO - * ROBERT CARSON “ACTION OF = TiGhi”by Jes WELLARD 
Adapted For the Screen by PETER mvers — irecteo BY TERENCE YOUNG © proouceo ev KENNETH HARPER 
EXECUTIVE PRODUCERS JOSEPH BLAU and JOHNNY MEYER 





ABOVE: One of the Actionful press book ads! 
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Exhibs Brush Aside Booz Report 


[EVIL LIES IN POLICY, NOT. FILM ROW] 


Exhibitor sources now being heard from tend to discount the recent 
Booz, Allen & Hamilton survey of film company exchange operations 
as merely touching the surface. Theatremen contend that if the indus- 
try wants to make a survey of what really ails the business, it’s the 
sales operation, not physical facilities which should be scrutinized. 

It’s the contention of exhibitor leaders that many film companies 
are losing millions of dollars annually because of poor selling prac- 
tices and “exorbitant” terms. Theatremen claim that two recent pic- 
tures, classified in the blockbuster category,- played less than 5,000 
dates each because of the sales policies of the companies involved. 
Both these pictures, theatremen contend, could have doubled the num- 
ber of dates for a take of at least $2,000,000 each extra if the dis- 
tributors had been more lenient in their rental demands. 

It’s asserted that the two pictures cited represent only a small por- 
tion of the additional revenue that could be obtained. As a result of 
unpleasant relations between some theatremen and certain distribs, 
many pictures are frequently bypassed. A st according to the ex- 
hibs, of the number of pictures skipped because of onerous terms or 
because of personal animosity between the exhib and the distrib, would 
disclose that numerous pictures are not earning their full potential. 





The sum lost as result of the bickering is said to run into millions 


annually. P 











Film Ad Layouts 
Cry for Talent 
On Art Front 


Shortage of art layout men and 
visualizers of showmanly come-on 
shapes as a real headache to the 
film companies which are paying 
more attention than ever to the 
creation of striking ad campaigns. 

Several ad-pub toppers are com- 
plaining that they can’t find good 
artists with a flair for designing 
interesting and offheat ads that 
still tell the story of the film. 

Parenthetically, some aiso gripe 
about the unavailability of expert 
publicity men, now that there are 
so many independents in the field, 


each having one or two pluggers | 


on their payroll. 


Old, Tried Gimmicks Pep 
Warners ‘Screamiere’ Of 
‘Curse of Frankenstein’ 


Midnight “horrorthon pre- 
mieres” for Warners’ British im- 
port, “The Curse of Frankenstein” 
have already been staged at the 
Roosevelt, Chicago, and the Cali- 
fornia; San Diego, and stunt will 
be repeated at the’ Paramount, 
Times Square. 

Warner stalwarts like to suggest 
that should midnight premieres or 
round-the-clock showings (as in 
San Diego) multiply this would be 
serious competition to television 
“late show” films. All - night 
cinemas were quite common 
throughout the United States dur- 
ing the swing shifts in the war 
factories. : 

The San Diego strategy followed 
the “screamiere” at midnight with 
a “swing-shift” (airplane town) at 

a.m, and a “breakfast premiere” 


Tendency to go offbeat in the ads | #t 6 a.m. with free java and sink- 


has grown of late. Recent examples 
are “Face in the Crowd” at Warner 
Bros. and “Hatful of Rain” at 20th- 
Fox. 

The dramatic and striking 20th- 
Fox ad for “Hatful” was due to the 
insistence of ad-pub v.p. Charles 
Einfeld, who was shown a line 
drawing suggesting the ad. It was 
to have been turned out as a paint- 
ing. Einfeld insisted that the 
drawing be filled in and used as 
the theme-ad for the picture. The 
simple, yet starkly dramatic draw- 
ing has garnered a lot of attention | 
as capturing the mood of the 
picture to perfection. =" 

Another unusual ad was used by 
United Artists for “Saint Joan.” 
Here, as in “Baby Doll” and also in 
“Hatful,” a single posture keyed 
the entire campaign, identifying 
the film for the public. 


7-CITY PREMIERE IN 
OCT. FOR ‘RAINTREE’ 


Metro's “Raintree County,” long- 
est and most expensive domestic 
production in the film's history, 
will get the roadshow treatment 
with a seven-city world premiere 
in New York, Boston, Philadelphiz, 
Chicago, Louisville, San Francisco 
and Los Angeles early in October: 
Theatre promotion will begin eight 
weeks in advance. 

MGM plans to handle the film 
like a legit show, as was done by 
United Artists on “Around the 
World in 80 Days.” In connection 
with this, studio plans to hire spe- 
cial ticketSellers in outlying towns 
where film is to be shown and to 
arrange theatre parties. 

As part of the advance buildup, 
Metro will supply each theatre 
with three trailers, including a 
special announcement of the pre- 
sentation, a cross-plug trailer to 
be used in other first-run houses 
in the area, and a five minute “be- 
hind-the-scenes” subject to run 
four weeks in advance of openings. 

Metro will also supply two sub- 
jects for tv use, a series of tv spots 
and a one-reel documentary for 
school promotion. 

“Raintree,” which cost $5,400,- 
000 will run three hours and five 
minutes. Studio’s previous long- 
run champion was “Quo Vadis,” at 
two hours and 48 minutes. 

Film, produced by David Lewis 
and directed by Edward Dmytryk, 
stars Montgomery Clift, Elizabeth 





ers. The 9 a.m. unfeeling was a 
“housewives jamboree” and a 
“shippers premiere” came at noon- 
time. For the rest of the first day 
clock-rounder it was a “service- 
man’s premiere” (big Navy town), 
then an “elbow-bender’s premiere” 
and finally a “daters ding-dong” 
premiere. 


Every gag, new or antique, in 


log was trotted out by the Warner 
gang. Per example: a conspicuous 
smelling salts rack, an ambulance 
‘parked outside the theatre, legal 
notice in the dailies that Warner 
Bros. was not liable for shocks or 
accidents attributed to fright and 
all attended at their own risk. 


Everyone entering house was 
handed a “faint” or “pass-out” 
ticket, 


Although Warners in general has 
been putting its production stress 
on planned blockbuster high- 
budget releases there will actually 
be considerable accentuation of 
exploitation of which “Franken- 
stein” is a first sample. 

Coming up are “Black Scor- 
pion,” in the science fiction depart- 
ment; “The Black Patch,” classi- 
fied as an “adult western” and 
George Montgomery's first indie 
for WB.; 19 disk jockeys will make 
up the pitch for “Jamboree.” 


N. 0. Legion Committee 
Sees ‘Communism Aim’ 
~ In Zanuck’s ‘Island’ 


New Orleans, July 23. 

The “Americanism” Committee 
of the First District American Le- 
gion on Friday (19) issued a state- 
ment objecting to the showing of 
Darryl F. Zanuck’s “Island In Sun” 
(20th Century-Fox) and urged 
Orleanians to stay away from pic. 

The Legion statement said the 
film contributed to the “Com- 
munist Party aim” of creating 
friction between the races. 

“Island” was being shown simul- 
taneously at the Tudor, all-white 
house on Canal St., city’s main 
stem, and the Clabon, Negro house 
on N. Claiborne St. 

Except for one or two letters to 
letter columns of newspapers, Le- 
gion protest of showing was only 
one from any groups. A threat by 
a neighborhood group to picket 








Taylor and Eva Marie Saint. 


the Tudor failed to materialize. 


SLOW, STEADY, SIGNIFICANT TREND TO 
NEW PLAYOFF POLICIES IN BIG CITIES 





Albert Band, 33, Teams 

A young Hollywood producer- 
writer-director team consisting of 
33-year-old Albert Band and 27- 
year-old Louis Garfinkle is out to 
prove the case for low-budget 
pictures. Their initial argument is 
a $150,000 picture—‘“Killer on the 
Wall,” written by Garfinkle, dir- 
ected by Band and jointly produced 
under the Maxim Productions 
banner by the pair. United Artists, 
which completely financed the pro- 
ject, will shortly distribute. 

Band, in New York to confer 
with UA officials, maintains that 
certain subjects, treated carefully, 
are ideally suited for low-budget 
treatment. He agrees that low-cost 
films are limited by their econo- 
mies and subject matter. However, 
when Garfinkle and himself pre- 
pared the script for “Killer on the 
Wall,” they did not think in terms 
of a low-budget project. “It's 
accidental that it fell in that cate- 
gory.” : 7 

Band and Garfinkle, whose first 
joint association was in_ the 
directing and writing of “The 
Young Guns” for Allied Artists, 
have their next three projects 
lined up in the $350,000 to $400,000 





the horror film exploitation cata- 


bracket. Their biggest problem in 
| advancing up the budgetary ladder, 
Band feels, is to overcome the 
| Hollywood stereotype. 
| make a $150,000 picture, that's the 
| only kind you can handle.” 

| “Killer on the Wall,” an original 
| by Garfinkle, is described by Band 
| as a “human creeper.” 
| Richard Boone, Theodore Bikel and 
| Howard Smith. It was filmed in 
| nine days on the Ziv lot in Holly- 
| wood and on location. According 
to _Band, the speedy shooting 
| schedule was obtained as a result 
lof two months of pre-production 
| planning involving work with a 


| visual designer and sketching out | 


| each scene on paper. 

On the team’s future slate are 
|The Monster,” based on a story 
by Stephen Crane; “The Last 
Rebel,” a post-Civil War story by 
Virgil Gerlach, and “Dream 
House,” based on a teleplay by 
Arthur Cavanaugh. Garfinkle will 
adapt all three properties for the 
screen. 

Band, son of artist Max Band, 
was formerly a production assistant 
at Metro where he worked with 
John Huston and Gottfried Rein- 
hardt. 


Meanwhile At The Studio 
Hollywood, July 23. 

A plan for producer-exhibitor 
conferences to help boost box- 
office potential of forthcoming 
films is suggested by Louis Gar- 
finkle, newly partnered with pro- 
ducer-director Albert Band. 

“Exchange of ideas should be a 
pre-production project,” Garfinkle 
declared, “not something that is 
done as an afterthought or when a 
producer is out trying to sell a pro- 
duct he has already made.” 

With this in mind, Garfinkle 


.| hopes to interest United Artists in 


a compaign under which producers 
releasing through the company 
would make regular trips around 
the country, conferring with ex- 
hibitors. Such junkets, he insists, 
shouldn’t be of the fly-by-night 
variety but should be carefully 
mapped out to give” producers 
ample opportunity for full-scale 
discussions with theatre men and 
branch managers. 


ten across? 


pictures. 
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Don’t Kids Smoke? 
Hollywood, July 23. 

One of the youngest film 
personalities ever approached 
for a cigaret endorsement has 
ee the tobacconists down 

at. 

Dennis Hopper, 21-year-old 
Warner contractee credited 
with a teenage following, was 
offered $5,000 to film a tv com- 
mercial for L&M Cigarets. He 
and Warners—which would 
probably have shared in his 
take—turned down the deal. 


British Rentals 
For US. Films, 
$25,200,000 (56) 


London, July 23. 
Peter Thornycroft, Britain’s 
Chancellor of the Exchequer, to- 
day (Tues.) revealed the earnings 








of American films in the British | 
market in 1956. Figure was $25,- | 


200,000. 

In his House of Commons state- 
ment, Thornycroft didn’t mention 
how much British films earned in 
the U. S. in the same year. Figure 
is believed to run around $3,500,- 
000 to $4,000,000. 

Official remittance from Britain 
is $17,000,000. Bonus remittances 
bring the total up to about $22,- 


000,000. The American companies | 


have virtually no coin frozen in 
Britain. 


SAYS ERNST WOLFF— 





NO NEWS ON MOSAIK 


Berlin, July 23. 


“Nothing new, absolutely noth- | 


ing new!” Those were the words 
Ernst Wolff, director-owner of Ber- 
lin’s Mosaik Laboratories, used to 
this Variety reporter. In brief the 
company’s bankruptcy crisis is still 
continuing. “Funny thing is,” 
Wolff said, “that other people al- 
ways know more than I do. I hear 
and read much about Mosaik. 
Nearly all is completely untrue. 


Fact is that it’s still the old story. | 


One of these days, another cred- 
itors’ meeting will be convened. 
And so it goes. No new offers, 
neither from UFA, nor from any 
other group.” 

Wolff won't go on _ vacation 
either. “Never in my life have I 
been on vacation. When I had the 
time for it, I didn’t have the 
money. When I had the money, I 
didn’t have the time.” 


WB In Flux On ‘Fanny’ 


Warner Bros.’ negotiations to 
acquire the film rights of the 
recent Broadway musical, “Fanny,” 
continues in the off-and-on stage. 

Newest wrinkle that may upset 
the deal is the demand by Brandt 
& Brandt, literary agency handling 
the negotiations for the legit in- 
terests, for a $100,000 advanre 
before the various rights can be 
examined. It's understood that if 
the rights cannot be fully cleared 
after examination, 
pany forfeits the down payment. 





Total asking price for the film | 
rights is $300,000 plus 10°% of the | 


gross after the picture grosses 


$4,000,000. 








Tall Claims & Big Talk a Must’? - 


The pros and cons have begun on the way the film industry 
should address itself to the public as the institutional promotional 
campaign starts rolling. Specifically, what is the message to be got- 


The approaches have been decided upon: a heavy ad campaign, 
product trailers, radio commercials, newspaper contact work, etc. 
But within the industry, and among outside observers, there are 
differences centering around accuracy versus exaggeration. 

In the one camp are those who insist that only honesty pays 
off; the public rebels at extravagant use of adjectives in copy about 


Not so, says the other side. The theory in this corner is that 
films are a Barnum & Bailey business, the public has come to 
expect tall claims and big talk generally. (Said one ad-pub v.p. 
“I wouldn't want to be accused of underselling my pictures.’’) 


the film com-| 


+ A slow but nevertheless signifi- 


cant chipping away at time-honored 
distribution and clearance systems 
is developing. A complete over- 
haul of the method of releasing 
pictures—which many regard as 
antiquated—may not take place 
for some time. However, there are 
signs indicating that both distribu- 
tion and exhibition feel that some- 
thing must be done to obtain the 
greatest value from available prod- 
uct. 

The most noticeable current 
trend is the bypassing of down- 
town engagements for so-called 
medium budget pictures and send- 
ing these entries, via seturation 
bookings, directly into subsequent- 
run and nabe houses. 

Another important deviation 
from accepted practice is Para- 
mount’s system of distributing 
Cecil B. DeMille’s ‘10 Command- 
ments.” Instead of the mass book- 
ings which usually follow a down- 
town run, Par is dividing certain 
cities into zones and are giving the 
| picture—through bidding—to only 
one theatre in the subsequent-run 
|area. This practice was accepted 
| without protest in Cleveland. How- 
ever, in Philadelphia eleven ex- 
| hibitors banded together to bring 
}an antitrust suit against Par. The 
court, however, ruled in Par’s 
favor. As a result, the film com- 
| pany is contemplating following the 
same method in other cities. 

In the New York City area, for 
example, it’s conceivable that Par 
may make the picture available for 
| initial sub-run engagements to only 





}one theatre in eash of the five 
boroughs of the city. Under the 
old method, it would mean placing 
the picture in about 100 theatres 
at the same fime. Par’s thinking in 
this case is that the mass bookings 
would result in a fast playoff and 


| potential patrons who cannot see 
the picture during the week it’s 
booked stand a chance to miss the 
picture completely. By moving the 


picture gradually down to smaller 
and smaller theatres, it’s felt that 
a broader seement of the popula- 
tion will be able to be reached. 
There have been considerable 
|}complaints about the method of 
{releasing pictures in the N.Y. area. 
| Following the Broadway engage- 
ment of a picture, customers, in 
the nabe areas usually have a 
choice of two films—those playing 
the so-called RKO and Loew's 


splits. If they cannot see the pic- 
tures playing during one particular 
week, the pictures are lost to them 
‘forever. This situation has re- 
sulted from the continuous exhibi- 
tor demand for a stepup in run. 
There are indications now that the 
distributors are desirous of up- 
setting this system, particularly in 
the releasing of so-called block- 
buster films which, it's felt, should 
have a slower playoff. 

Exhibitors, on the other hand, 
are accepting with relish the first- 
|run engagements in the neighbor- 
| hood areas. To the distributors, it 
lalso represents an advantageous 
| departure. For the same coin that 
it takes to open a picture on Broad- 
way, far better results can be ob 
tained with 100 bookings in the 
outlying districts. Some exhibitors 
| eontend, however, that the public 
may feel that the pictures are being 
siphoned into the nabes because 
they are not strong enough for 
Broadway engagements. Theatre- 
men therefore would like to see 
the day when, for 
“Pride and the Passion” or “ 
James” will open simultaneously on 
Broadway and in key neighborhood 
}or surburban houses. It's pointed 
out, for example, that surburban 
Long Island, Westchester and New 


Jersey residents rarely come to 
|Broadway for their film-going 
Therefore, it is asked, what harm 
would there be if the picture 
|opened day-and-day on Broadway 
and in a number of Long Isiand, 





Westchester and New Jersey com- 
| munities, Some theatremen strong- 
ly feel that the Broadway grosses 
will not be affected by such a move 
| The pictures being shunted into 
| the nabes—in New York, Chicago 


Boston, etc.—are for the most part 
| pictures with special appeal to 
| teenagers or local residents. Colum- 

bia selected this method for “Gar- 

ment Jungle” because of the large 
number of garment industry 


workers in the N.Y. neighborhoods 

| Par’s “Loving You” and “Omar 
| Khayyam” and 20th-Fox’s “Bernar- 
dine” are geared for the teenage 
audiences. 
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| Mike Naify Taken Over ‘Ancient History’ ! 


: [GOLDWYN TRIAL A REPRISE OF COAST DEALS] j 
TS co 2 


By BILL STEIF 


San Francisco, July 23. 

Sam Goldwyn’s slow-moving $1,755,000 antitrust suit 
against 20th-Fox, National Theatres and Fox West Coast 
pushed ahead late last week when Goldwyn’s lawyer, 
Joseph Alioto, began tripping up the millionaire Califor- 
nia theatre-owner, Michael Naify. 

Naify was only the second witness called in the trial’s 
second week—first was Fox West Coast president John 
Bertero—and he held his own very nicely against Alioto’s 
pointed questions until the last hour of testimony. 

But Naify, in his mid-70’s and rather deaf, began to 
come unzipped when Alioto taxed him with a series of 
documents tending to show that his chain had worked 
hand-in-glove with Fox in booking pictures. The half- 
owner of United California’s 100-odd theatres was discom- 
fited by evidence showing his Reno manager had blocked 
Goldwyn from hiring a dance hall for exhibition of “Up 
in Arms” in 1944, and Naify had no ready answer for the 
charge that Charles Skouras had instructed him to clam 
up about the deal in which Joe Schenck bought half of 
United California for United Artists. 

Alioto’s questions, of course, were of the “when did you 
stop beating your wife?” variety. 


From Syria to Cinema | 


Naify mounted the stand in Federal Judge Edward P. 
Murphy’s court and swiftly told of his start in theatre 
business at Atlantic City in 1912, shortly after he’d mi- 
grated from Syria. In 1916-17, he said, he moved to Sac- 
ramento and by 1921 was a partner with his brother 
Jimmy, and Turner and Denken, in several small theatres. 
That was the year they organized the T&D Jr. circuit, with 
“the idea to operate in small towns.” 

Naify wasn’t clear as to when Fox first started acquir- 
ing its interests in T&D Jr. and Golden State—presumably 
it was some time in the later ’20’s—but recalled making a 
deal with Wesco Theatres (corporate predecessor of Fox 
West Coast) in which he gave some T&D Jr. stock for 
interests in the Gore Brothers’ houses contrelled by 
Wesco. 4 

He remembered buying up the Walsh family interest 
in the Oregon-California Theatres (in which George 
Mann was a co-partner) and acquiring small theatre com- 
panies in Monterey, Merced and Oakland, Cal. 

“Fox came in afterward,” he said, “I don’t’ remember 
making any deals with (Harold) Franklin (Wesco presi- 
dent, 1928-30).” 


Early ‘Pools’ | 


Deals involving houses in Oakland, Frisco and Sacra- 
mento, involved “no connection to my knowledge” among 
pools in Reno, Frisco and the valley towns. Some of 
“these details of ancient history” had escaped him. “We 
did these things to save some expenses . . . no, there was 
nothing about renting pictures more cheaply.” 

In 1932, he, Emmick and McNeil joined their interests 
to form one company, United California. These inter- 
ests involved a bewildering complex of theatre compan- 
ies all over Northern and Central California, Northern 
Nevada and Southern Oregon. Naify came out with 40% 
of United Cal’s stock, and Emmick and McNeil with about 
30% apiece. 

Their basic agreement was made to “stabilize” and 
“simplify the setup” and included a first-refusal option 
to the other partners whenever one of the partners wished 
to bail out, 


The two subsidiaries were Golden State, in which Fox 
had 26% of the stock, and T&D Jr., in which Fox had 31%. 
The Naify family had most of the T&D Jr. stock, but the 
Nasser family had some. Emmick and McNeil had control 
of Golden State and mincr stockholders, according to 
Naify, included the Frisco theatre attorney, L. S. (Ben) 
Hamm and, at one time, C. B. DeMille. 

Fox was asked to join United Cal, said Naify, “but Mr. 
Oldknow of Fox refuged to put their stock in,” as did the 
Nassers. The result was that Fox held only a‘fraction of a 
per cent of United Cal. Other stockholders in one or an- 
other of United Cal’s subsidiaries included, said Naify, the 
Blumenfeld family, the Horowitz family of Oakland, 
George Mann, Lawrence Borg and John Peters of Saisinas, 
Ralph Ford of Oakland, the Walsh gstate of Gridley, Wal- 
ter Pretty of San Bruno, and the Sam Levin family of 
Frisco which had sold out to Ackerman and Harris and 
then reclaimed their half-dozen Frisco houses during the 
depression, 


| All Pure Business 


Naify put this web of ownership on the record a3 
blandly as he would buy a dozen oranges. He countered 
every suggestion from Alioto that there was anything 
improper here by insisting it was all pure business, prag- 
matism carried to the ultimate degree. 

Then Alioto started pressing the witness on his rela- 
tions with Charles, Spyros and George Skouras, and on the 
relations between the Naify film buyers*and 20th-Fox’s 
distribution. The lawyer started mildly, by introducing 
a 1946 Naify letter to Naify’s Sacramento manager, M. G. 
Hustler. In the letter was this sentence: 

“You know my setup-with Fox West Coast. I am a 
partner with them in Sacramento and I cannot start a new 
theatre unless we all agree to do so.” 

Hustler apparently wanted backing for a new theatre 
and Naify explained he wrote the letter because “I didn’t 
want to hurt the fellow’s feelings . . . maybe I didn’t 
word it correctly, y'know, I’m not an expert in writing 
jetters...” 

Later he explained further: 

“I didn’t think it ethical or businesslike or honest to 
go against by partner ... but I’m free, I can start any- 
thing I want any time ... I have no agreement with Fox 
West Coast or anybody.” 

Next came a 1942 Naify letter to Charles Skouras which 
included the sentence, “While you are making the deal 
with Columbia Pictures, don’t forget to get a split for 
that theatre in Sacramento.” 

But when Alioto asked if Charles or Spyros Skouras or 























ee a 


Eddie Zabel had ever helped Naify buy pictures, Naify 
replied: 

“No, once in a great while they would intercede in my 
behalf, only when we disagreed with the distributers. No, 
I never went to them . . . we dealt with the distributors 
Te in San Francisco, once in a while went to New 

ork.” 


| Metro’s High Prices | 


Naify made one such New York trip, in company of his 
country-division buyer, Vern Taylor, when “we had a 
little difficulty” with Metro’s Frisco chief, George Hickey. 
“They wanted high prices for their pictures,” he said, 
“and Eddie Zabel called and said, ‘why don’t you get 
together with George?’”’ 

Another time, in 1949, “Joe (Schenck) tried to get me 
together with Metro . . . Joe talked to George (Hickey) 
about it’—but Naify denied Schenck acted as an “inter- 
mediary.” 

The theatre-owner pointed out “we have our own form- 
ula on house expenses, we negotiate with the local ex- 
changeman on our own sliding-scale . . . producers used to 
tell us, ‘why don’t you use the Fox formula?’ and J said, 
‘no, it’s different in the country and in the (neighborhood 
and suburban) districts ...’” 

Naify said he saw Charles Skouras often in the ‘40's, 
would drop by and say, “hello, Charlie, how’s everything? 
It was just a social call.” 


| Terms and Details | 


He admitted that Fox had come close to buying the 
Emmick-MecNeil share of United Cal in 1944-45, that there 
was tentative agreement on price and that Naify would 
have acquired an additional 10% of the stock to bring him 
into a 50-50 partnership with Fox. But the deal fell 
through because of Emmick’s and McNeil’s desire to have 
Fox guarantee that their capital gains tax wouldn’t cost 
more than 15%. 

He said Ben Tamm had first presented him with Milton 
Reynold’s proposal to buy the whole United Cal circuit, 
at $500 a share, that Emmick thought the Chicago pen 
manufacturer’s price could be raised—and was, to $550 
a share. Naify decided he didn’t want to sell, “I like to 
stay in the business,” but Emmick and McNeil had to have 
an answer for the Reynolds. offer and it was then that 
Naify decided to exercise his first-refusal, to meet Rey- 
nolds’ price. He phoned Charles Skouras, who was in 
Monterey, and two days later Skourds visited and said Fox 
would*like to buy the Emmick-McNeil stock, would resell 
Naify 10%, but didn’t know if the Justice Department 
would sit still for the deal. Skouras agreed to have Fox 
lend Naify $233,000 as a binder, said Naify, but neither 
Schenck nor Robert Lippert were mentioned in the first 
conversation. 

Naify testified he told Skouras that if Fox was disquali- 
fied, “I'll have to look for a partner who has cash,” to 
which Skouras replied, “I'll have to look for a partner for 
you—maybe Mr. Joe Schenck would be interested.” 

Schenck was brought in the next day or so, sat in on 
Frisco conferences in the office of attorney Oscar Samuels 
with Naify and Skouras. Naify added: 

“John Bertero was there but left when we started talk- 
ing the deal.” 

This confirmed Bertero’s earlier testimony, despite 
Alioto’s efforts to imply that Bertero’s absence from the 
heart of the matter was a peculiar way for a high Fox West 
Coast official to act. 

Directly, Alioto asked Naify if George Skouras, who 
was to become UA chief within a couple of years, partici- 
pated in the Naify-Skouras-Schenck meeting. 

Just as directly, Naify answered, “no, wasn’t in on it 
until the time we closed the agreement with United Art- 
ists (in mid-1948).” 

Goldwyn lawyers possess a deposition Charles Skouras 
made for a pair of FBI agents in mid-October, 1947, some 
two Months after the deal was set. In the deposition 
Skouras says his brother, George, was present at the 
Naify-Skouras-Schenck meeting, 

Naify testified “Joe Schenck endorsed a note for me 
to make the payment (to Emmick &nd McNeil of about 
$2% million) .. . Joe called the Bank of America, spoke 
to Al Gock and we went down to the bank. . . Joe said, 
‘yes, I'm willing to endorse—Emmick and McNeil didn’t 
want more than 30 per cent because of the capital gains 
tax’ (whole deal was close to $13 billion).” 

Naify insisted he didn’t know George Skouras had any- 
thing to do with his sale of the United Cal stock to UA, 
said he found out later that George Skouras owned some 


~ 


148 Story Now Verified 


San Francisco, July 23. 

An exclusive Daily Varrety story of July 14, 1948 
rose up to haunt Michael Naify on witness stand dur- 
ing the Samuel Goldwyn vs. 20th-Fox antitrust trial 
late last Thursday (18). 

Goldwyn’s lawyer, Joseph Alioto, introduced a let- 
ter before Federal Judge Edward P. Murphy which 
Naify had signed. Letter, dated July 28, 1948; de- 
manded retraction of a story headlined “Schenck 
Asks Release from 20th Pact to Buy into Naify 
Theatres.” 

Letter claimed story written by now deceased editor 
of Daily Variety, Arthur Ungar, was “pregnant with 
misstatements” and denied that: 

(1) Schenck would buy 50% of United California- 
Golden State for UA; (2) Price was $50 a share for 
11,500 shares; (3) Schenck had advanced Naify $2,350,- 
000; (4) Schenck had first call on Naify stock; (5) Mil- 
=, emmnliaian Gamble deals for United Cal were 
“co i 

As a matter of fact, story was right on the button, 
with the possible exception that per-share price was 
too low. Naify, taxed by Alioto, could only say: 

“I didn’t write it. I don’t remember authorizing it. 
I used to know a fellow named Ungar in L.A. Letter 
came from the files, I don’t know who wrote it.” 

















uA stock but didn’t know that George was working for 

“All I knew,” he said, “was that Joe Schenck was the 
major stockholder.” 

He insisted, too, that he knew nothing of the Skouras 
brothers’ income-sharing arrangement, “I heard about it 
*way after, indirectly, two years after the deal was closed 
»-. I don't®know nothing about their persona! affairs.” 

Then the Goldwyn lawyer threw the blocks to Naify. 

First came a Zabel wire to Charles Skouras, charged to 
T&D Enterprises. Part of it said, “work on Naify towns 
tomorrow.” 

Said Naify: “I never authorized Mr. Zabel to make any 
deals for me.” 

A 1942 Naify letter to Spyros Skouras, regarding Para- 
mount’s “Louisiana Purchase,” included the phrase, “hope 
in future to reciprocate and do something for you.” 

Said Naify: “All he did was bring us together (with Leo 
Agnew and Charles Rieger).” 

A 1938 Naify letter to Vern Taylor, on Spyros Skouras’ 
personal letterhead, told Taylor, “you had better get your 
master agreement out...” 

Said Naify: “No one helped write the letter... 
(Skouras) extended the courtesy (of his office) 
Spyros asked me to come down to New York at that time 
to patch up the affair with Warner Brothers and Para- 
mount...” 

A 1944 Charles Skouras wire showed Skouras had ar- 
ranged a Naify-McNeil meeting In Los Angeles with Ned 
) Ae RKO sales manager, over Goldwyn's “Up in 

rms.” 

Said Naify: “Charlie phoned to set up an appointment 
«++I never discussed with Charlie what it was about .. .” 

A 1943 McNeil letter to Naify buyers Taylor and Roy 
Cooper said “Skouras told me ete., etc. regarding a 
Paramount picture.” 

Said Naify: “I don’t know about it.” 

Alioto asked: “In 1947, '48, '49 and °50 didn’t Taylor, 
Lundgren and Zabel hold meetings in which they agreed 
what expenses to charge into the sliding-scale?” 

Naify denied it. 


Labor Union Angles 


He also denied that he'd gotten “the labor unions to 
move in” for him in the Tulare-Hanford-Visalia area, that 
he'd bought up all available Mexican films to stop a Mexi- 
can house in a valley town, that he’d called in city au- 
thorities to stop competition because of building code 
violations, 

On this last point Alioto cited evidence showing that 
Goldwyn had hired Tony’s El Patio Baliroom at Reno 
in 1944, put up equipment to exhibit “Up in Arms” and 
had been stopped by Naify’s Reno manager. Defense 
lawyer Arthur B. Dunne’s objections were overruled as 
Alioto went on to explain “the power of this buying com- 
bination,” 

A final tangle between Alioto and Naify concerned 
Naify’s leasing the State, in downtown Oakland, to Fox. 
Naify said the theatre “wasn't doing much business, wasn't 
profitable to us,” but denied he “had an agreement with 
Skouras or anybody not to go downtown.” 

But Naify never answered Alioto’s last question: 

“You could run theatres as well as Charlie Skouras, 
couldn’t you?” 

Bertero’s earlier testimony was simply a buildup te 
Naify’s appearance on the witness stand. The Fox West 
Coast president was smoother and obviously more aware of 
oe poeal implications of what he was saying than was 
Naify. 

Highlights of his three days on stand included: 

(1) Introduction of a mid-1947 Naify letter te Bertero 
claiming Bertero “instructed (Fox's) film buyer not to 
disturb any existing situations,” though almost six months 
had passed since a Federal court decree ordering a break- 
up of Fox-Naify theatre pools. Letter discussed Ber- 
tero’s instructions to buyer Bert Pirosch—it showed Naify 
and Fox hoped at that time forvreversal of court order. 

Alioto brought up letter after Bertero had denied giving 
any “written or oral” instructions on the Market Street 
pool for Frisce first-runs; 

(2) Goldwyn evidence introduced through Bertero 








. showed Joe Schenck put 11 UA houses and Fox put 40 of 


its houses into United West Coast chain. Agreemeat was 
that any new houses acquired in pooled territories would 
also go into a 70-30 profit-sharing agreement and eight 
theatres were so consigned. 








] 39-48 Profit 





United West_Coast profit from 1939 through 1948 was 
$23,682,881 on basis of $80,803,546 gross and 175,788,038 
paid admissions. Net operating profit was 29.31 per cent 
—figures all came from document Fox prepared after dis- 
solution of joint interests was ordered in Paramount case. 

Bertero testified" 75% of United West Coast's profits 
were split 70-30 as “additional rent.” But he vigorously 
denied that “additional rent” was part of expense charged 
to producers in film buying deals. 

Bertero also testified “nothing was ever done that was 
incompatible with the basic agreement” between Fox and 
UA in pooled areas; } 

(3) Alioto led Bertero through complex leasing and 
ownership situation in Oakland, noted Robert Lippert at 
one time wanted to buy or lease a closed Oakland theatre 
on which Fox paid month-to-month $1125 monthly rent. 
But, implied Alioto, Fox pressured Transamerica’s Capi- 
tol Co., which owned house, into nixing Lippert’s offer. — 

(4) Alioto produced letters tending to show Naify cir- 
cuit bluffed building a downtown Oakland theatre in 
order to keep lease on one Fox-owned house. Warners, 
Paramount, Blumenfelds were also mentioned in this 
connection. But when Alioto asked Bertero, “was this al! 
coincidence or was there agreement among you?” Bertero 
replied, “no, we had a hard time surviving”; 

(5) Bertero testified Lippert sued Fox in 1943-44 be 
cause “Lippert claimed he'd been deprived of product.” 
Alioto questioned whether one Lippert charge was that 
Fox converted a garage near a Lippert theatre in Rich- 
mond, Cal., to force Lippert out of business, but Bertero 
confirmed only that such a conversation had occurred. 


(Continued on page 18) 
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Nagata 


By DAVID M. JAMPEL 


Tokyo, July 23. 

When Masaichi Nagata, prez of 
Daiei, makes his 13th trip to the 
U.S. in August, he will once again 
seek to firm up plans for his pet 
project, co-production. 

Possibilities to be explored will 
be with 20th-Fox on the projected 
Townsend Harris film which John 
Huston has been named to direct, 
and a picture of indie preducer 
Jack Cummings to be based on the 
19th century voyage to Japan of 
Englishman Will Adams. 

Nagata’s productions of interna- 
tional prizewinners, including 
“Rashomon” and “Gate of Hell,” 
were instrumental in making the 
rest of the world sit up and take 
notice of the Japanese industry. 
While he has assisted American 
productions on location in Japan, 
notably “Teahouse of the August 
Moon” which Cummings produced 
for MGM, Dalei has never entered 
into joint production with a U.S. 
company. 

A progressive thinker with a 
flair for getting things done in this 
land of ceremonious delay, Nagata 
feels that since the trend is toward 
pictures using international back- 
grounds as a stage, and since good 
properties are scarce, the time is 
ripe for co-productions. 

Nagata told Vartery that he 
knew no reason why the best tal- 
ents of the American and Japanese 
interests cannot be pooled in joint 
efforts. He said. “From our con- 
tacts with American productions in 
the past, it should be known 
whether Daiei is worth “tle to 
deal with. We have tried to be 
straightforward in these associa- 
tions and have always done our 
best.” 

Regarding capital outlay of a 
desired co-production, Nagata 
stated his position: “As you know, 
Japan has very little foreign cur- 
rency. I foresee arrangements 
whereby the dollar requirement 
will be sustained by the U.S. com- 
pany and the yen expenditures as- 


sumed by the Japanese. It would 
amount to a sharing of all costs, 
studio rentals, etc.” 
Flexible Financing 

Continuing to spell out his terms 
Nagata said, “I would enter a joint 
production on a basis of 50-50, 40- 
60, or 30-70. Under no circum- 


stances would I accent a percent- 
age less than 30. That goes for 
profit sharing ~as well as outlay. 
If an American company is willing 


to put up 70 per cent, that’s fine. | 
This point is one of the vital ones | 


te be discussed when I go to the 
States,” 

Nagata stressed, however, 
he felt mutual confidence should 
be the basis of a co-pro- 
duction. A strict plus and minus 


or prefit and loss relationship, he | 


said, will in the long run end up in 
bickering. He prefers a relation- 
ship of goodwill. 

Planning to spend three or four 
weeks in the States, including 
travel time, Nagata expects to stop 
in Los Angeles and New York for 
10 days each. In addition to talk- 
ing about joint productions, he will 
meet on U.S. distribution of Daiei 
films and also discuss distribution 
of Disney and Goldwyn product.in 
Japan, both of whom he represents 
here, 

Regarding the possibilities of 
television in Japan, Nagata said he 


believes it will never have the im- | 





Next (13th) Trip to States 
Aims at Firm Co-Production; 
Cites Japan's Terms, Benefits 


PREMINGER’S OWN OFFICE 


Film Man Readying Some Legit 
Ventures on Side 





Otto Preminger this week opened 
a New York office as a preliminary 
to expanding his activities. In ad- 





pact on the film industry that it 
produced in the U.S. “There will 
be no closing of theatres,” he said. 
“We will try to adjust with tv for 
mutual benefits.” 

He revealed that the motion 
picture companies have just been 
granted licenses for two of the five 
Tokyo channels to be added to the 
present six. This grant, he feels, 
will allow the showing of certain 
m.p. features that will be timed 
to avoid conflict with theatre show- 
ings. For the next few years at 


least, he saw no reason to make | 


films expressly for ty when Japan 
has perhaps the largest stock of 
m.p. footage in the world. 

Nagata said that in the past, 
when the Japanese film companies 
tried to live with tv by supplying 
three-year-old films, the results 
were unsatisfactory. He declared, 
“The royalties were so few and far 
between that it was unprofitable.” 

Seeing that ‘the situation was 
going to get.worse before it got 
better, he had his films withdrawn 
from the tv circuit rather than set 
a low standard of payment. 

He also foresaw the boost in the 
number of channels as unfavorable 
to the release of films, commenting 
that sponsorship will not increase 
in kind, thereby resulting in thin- 
ner outlay of sponsor yen. 

Those are the reasons, he said, 
why the picture industry saw fit to 
take matters in their own hands 
and apply for their own schedule. 

“Of course television is still in a 
very primitive stage in Japan,” | 
Nagata said. “Approximately 450,- 
000 sets have been bought. But 
they are making 200,000 to 250,000 
per year because they are selling 
that many. NHK (Japan Broad- 





b 
casting Co.), the semi-government | ox 


organ, has a network all across the | 
mainland. There will be a com- | 
mercial network over the same) 
area when the independents get | 


dition to his motion picture work, 
the producer-director intends to 
operate in both the legit and tele- 
vision fields and is now on the 
prowl for story properties, 

Preminger has hired Thomas C. 
| Ryan, formerly associated with Col- 
| lier’s and Women’s Home Com- 
|panion, as aide to his N.Y. story 
editor, Eve Coleman. 
| Next on the film-makers sched- 
jule is “Bonjour Tristesse,” which 
|he starts shooting late this month 
in France for Columbia release. 
In starring roles are Deborah Kerr, 
David Niven and Jean Seberg. 

He’s to follow this with “This is 
Goggle,” play by Bentz Plagemann. 
Rehearsals are slated for the fall 
and a Broadway presentation is 
figured for December. 


U Backlog Sale | 





Uns Decca $2) .. 


Early wrapup of the deal by 
which Universal’s backlog goes to 
television is seen behind 


stock on the New York Stock Ex- 
change. Decca, which controls U, 
was the volume leader on the big 
board Monday (22) with a total of 
106,300 shares traded. It closed 
the day at a new high of $19.35, 
up $2. 

U stock, which is listed separate- 
ly, exchanged hands in the amount 
of only 800 shares, but climbed 
$2.25 and closed at $28.3714. 

Big interest in Decca came im- 
mediately on the heels of a Wall 
Street Journal story which quoted 
Abe Schneider, Ist v.p. of Colum- 
ia as saying “negotiations are 
nearly completed” for the take- 
over of the U backlog for tv. Dis- 
tribution is to be via Col’s tv sub- 
sidiary, Screen Gems. 

previously reported in 





the | 
heavy activity of Decca Records | 


Amusement Stock Quotations 


For Week Ending Tuesday (23) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Lew Close for wk. 
1744 11% ABC Vending 45 1638 16 1638 + 4% 
24%, 2034 Am Br-Par Th 171 21% 20 2012 — %4 
3644 2934 CBS “A” ... 163 33% 3156 3258 — % 
3542 29% CBS “B” 45 33 31% 3258 + % 
2042 17 Col Piz oc. 20 20% 19% 1934 —% 
1954 1334 Decea ..... 1368 1958 1612 19 +1% 
115 8154 Eastman Kdk. 101 113% 10934 111% + % 
458 3% EMI aay a ae 4% 4% 42 +% 
1038 7% List Ind. ... 407 10% 9% 9% — % 
22 185g Loew’s 356 19 1858 18% + % 
914 7% Nat. Thea. .. 106 812 8 812 + 
36% 28% Paramount .. 76 36% 35 3534 + 5% 
183g 1446 Philco . 101 163% 1558 16 +'% 
40 cc. 2 ree 361 3734 35% 364% —1% 
8% 5% Republic - a 7% 612 612 —% 
13% 1158 Rep., pfd. ... 9 12% 11% 11% —% 
1842 14% Stanley War. 59 1758 17% 172 + % 
29% 25% Storer ...... 45 26% 2534 25% —%M% 
3034 22% 20th-Fox .... 70 27% 2634 2612 — %4 
253%% 2154 United Artists 751 25% 21% 24129 _ 
30% 235g Univ. Pix... 12 29 27 29 +2% 
73 69 Univ. pfd. . .*320 70% 69% 6934 —i% 
28% 2214 Warner Bros. 44 2256 22% 2212 +% 
121% 91% Zenith . 25 122 116% 120 +414 
American Stock Exchange 
314 Allied Artists 44 3% 3% 34 —% 
1012 8% Ald Art.pfd. 8 8% 8% 8% — 
113% 954 Asso. Artists 63 10 95% % —% 
1% % C&CSuper.173 15/16 13/1 % — 
616 45 DuMont Lab 59 5% 4% —% 
45g 2% Guild Films . 135 3 234 2% —% 
934 7 Nat'l Telefilm 49 7% 74 oe 
9 34% Skiatron . 949 812 68 858 +1% 
834 6 Technicolor . 35 658 638 658 —"M% 
57a 37s Trans-Lux 5 47% 4% 478 —%M% 
Over-the-Counter Securities 
Bid Ask 
NN ids «dhe adebaveweae sec ee BOM 6234 +514 
Chesapeake Industries ......ccceeseeesse 1% 2% — 
Cinerama Inc. o sebecececsccoeecsos “RE 158 _ 
Cimerama Prod.  _,.cccccseccscccccces 258 3 —% 
DuMont Broadcasting .........ss++eeee0 854 934 —M% 
Magna Theatres ..... Snddeve coniceesseentuaee 314 +% 
Official Films ....... etouapsepeeseeenenes” Mn 1 + % 
ar cnieieteaktnsceshetes 201 211 + 13 
U. A. Theatres Tee eeeLOCeTeee Pere re rece) 4% 5 of % 
WES UGE So iikc docs cccccccducceeceas SOTO 2516 _ 


* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 





that | 


when the number of sets will be 
close to one million. 

“The effect, however. will not 
be as great as in the U.S. I feel 
that as long as we make good 
pictures, we are assured of having 
a very good audience. We will 
also benefit, I think, from the mis- 
takes made by the American film 
producers regarding television. Be- 


habits of the peoples and in the 





| The scheduling, for example, is 
|very different. Eventually, some 
| impact may be felt, but we will 
| try to work with the medium.” 





U TO ‘HORNPIPE’ CAGNEY 





Musical Intended for Stage By 
Anderson & Mamoulian 





| 
| 
| “The Devil's Hornpipe,” a script 
which Maxwell Anderson and 
| Rouben Mamoulian originally 
| wrote as a Broadway entry via the 
| Playwrights Co., has been acquired 

by Universal which will film it as 

a musical starring James Cagney. 
| It’s slated to roll shortly under a 
| fresh tag of “Never Steal Anything 
| Small.” 

New title stems from a tune of 
that name written for the picture 
by Allie Wrtbel. Mamoulian, al- 
though he’s directed a number of 
musicals, won't be associated with 
| the production of the story which 
jis described as a satirical melo- 
| drama that takes place on the 
waterfront. 








organized, probably about in 1959 | 


sides, there are differences in the | 


entire structure of our television. | 


As 
| Variety U figures to collect $18,- 
| 000,000 for lease of its library of 
| Pre-1948 pictures over a 10-year 
| period. 


‘EASTMAN POLLS FOR 
|. 1926-1930 HONORS 


Reuben Mamoulian, who started 
{his film eareer in the Eastman 
| Theatre, Rochester, N.Y., at the 
| invitation of the late George East- 
man, has been named chairman of 
the committee for the Second Fes- 
| tival of Film Artists to be held Oct. 
| 26 in Rochester. At that time the 
| Geqrge Eastman medal of honor 
| will be presented for “outstand- 
ing contributions” to the art of 
American motion pictures within 
the 1926-1930 period. 

On the Festival Committee. are 
Jesse L. Lasky, Walter Pidgeon, 
Bosley Crowther, Burnett Guffey, 
Gen. Oscar N. Solbert, director of 
the House; James Card, curator of 
motion pictures at the House, and 
Richard Griffith, curator of the 
Museum of Modern Art Film Li- 
brary in Manhattan. 

Eastman House is now mailing 
ballots to film stars, cameramen 
and directors who will elect 20 
film artists for the second “George” 
| awards. When ballots are returned 





|and tallied, the five top scorers” 


| among each of four categories: act- 
| resses, actors, directors and cam- 
eramen, will be notified and in- 
eng to appear in Rochester for 
the October ceremonies. 





U. S. Indies Contractually 
Free to Sell to Danes 


Denmark can expect a flow of 
new American features in the near 
future despite the continuing Mo- 
tion Picture Export Assn, boycott 
of the market with the exception 
of the 18 theatres which have | 
agreed to lift the rental ceiling 
to over the controversial 30% of 
gross. 

- Jerry Bresler, independent Amer- 
ican producer who worked in 
Copenhagen recently (shooting 





“The Vikings”) analyzed conditions 
and found that indie film-makers | 
shortly will market their pictures | 
on their own in Denmark. He said | 
the indies become free to do this 
two years after the opening of 
their product in New York and on 
condition that their regular dis- 
tributors don’t have a release set. 

The indies, of course, would be 
subject to the 30% ceiling on 
rentals. But, it’s pointed out, many 
films wouldn’t be given a highef 
percentage even if there were no 
such ceiling. 

In addition a number of Yank 
reissues are getting through to 
Denmark, according to Bresler. He 
related that Jacques Lammond, 
Mexican distributor who lives in 
Paris, provides a flow of product 
to the Danish market from RKO, 























J Mike Naify’s Bumpy Road 


Continued from pace 17 








Bertero added that Lippert suit 
for about $25,000; 
(6 


interests. 


(9) 





eventually was settled 


Milton Reynolds’ $12,533,000 offer to buy Emmick-McNeil 
Offer included suggestion that Lippert Thea- 
tres be brought in for administrative purposes; 

Through Bertero, Alioto established groundwork 
for later questioning of Naify on all Northern California 

















\lioto, over defense objections, laid groundwork 


for attack on Bertero’s bluebook of runs, clearanees and 


availabilities. 


Alioto tried to show Bertero forced Fox 


bluebook on other distributors, but Bertero stoutly main- 


tained the documents introduced simply were part of 
process for getting clearances for 20th-Fox product; 

7) Through Bertero, Alioto brought out agreement 
under which Salinas threatre operators Lawrence Borg 
and Join Peters pooled with Fox. 


neither party would acquire new 


radius of downtown Salinas without offering other party 
Thus, claimed Alioto, Fox got 50 per 
cent profit of the new El Rey, though it put no money or 


50-50 participation. 


into theatre; 
Bertero testified to those 


prope! ty 
(8) 


a decided 


Part of pact said 
house within five-mile 


Bohemian 


details he knew of in 


USED TO BE THEATRICAL 


San Francisco, 
Court officials in Goldwyn vs. 20th-Fox trial here have 


show-biz flavor. 


Federal Judge Edward F. Murphy was director-actor in 
his Santa Clara University days, has maintained his theat- 
rical interests by appearing in summer productions of the 


Club. 


The judge's crier, Denis P. (Dan) Casey, is an oldtime 
vaudevillian, played the Keith, Orpheum, Proctor circuits 
during and after World War I as a singer and monologist. 


U.S. Much Needs 
Sell in Orient, 
Opines Aboaf 


Top-to-bottom public relations 
program in the Far East, designed 
to educate trade, public and gov- 
ernments to the realities of the 
American film biz, was advocated 
in N.Y. by Americo Aboaf, Univer- 
sal foreign sales topper. He's just 
returned from a three-months trip 
through Europe and the Near and 
Far East. . 

Aboaf held that many of the ob- 
stacles being thrown into the way 
of the U.S. film industry in the 
Far East were due to a basic mis- 
understanding, i.e. the idea that 
all or most of the money earned 
abroad by American films is 
“profit.” 

Due to nationalism, rising local 
production and the desire for pro- 
tectionism, “doing business in Asia 
is becoming more difficult.” At 
the same time, he stressed, distrib- 
utor business volume is up and 
likely to stay that way, Universal 
alone, for instance, is showing an 
increase of from 10% to 25% in 
billings this year over last, with the 
upswing particularly pronounced 
in Japan. 





and Nevada pools. 


unit in Los Angeles.” 


At one point during week Alioto was forced to put Na- 
tional Theatres’ counsel, Fred Pride, on witness stand to 
identify meme found in Charles Skouras’ files. Skouras 
memo protested to UA about “promoting a new first-run 


Bertero failed to identify exhibit as a Skouras memo of 


a 1945 conference which included Skouras, Ed Rafftery, 
Grad Sears and Carl Lesserman and, when defense’s Ar- 


thur Dunne objected, 
document into evidence. 


July 23. 
Then Alioto called 


Judge Murphy refused to admit 
Pride, who knew details. Memo 


dealt with Fox efforts to frustrate Joe Blumenfeld’s at- 


tempt to take over the Vogue and Pan-Pacific Theatres in 


personally.” 


week, 


Hollywood and, in substance, said Fox would make con- 
cessions to UA to retain the status quo. Memo’s addressee 
was unknown, but one sentence, in caps, said, “To what 
extent this pressure was applied I will explain to you 


All of this, of course, was simply a buildup to the ap- 
pearance of Naify, who was Goldwyn’s star witness of the 
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Arbitration, Getting Nowhere Slowly, 
Recesses Until Sent. 16; Distribs 


Resist Most Theatre ‘Demands 


Chances for the establishmen ¢ 
of an industry arbitration systen 
received a major setback last week 
when the joint exhibitor-distribu- 





ter cenference adjourned until 
Sept. 16. The official reason given 
for the postponement is that it is 
difficult to assemble al the con- 
ference representatives during the 
summer weeks ahead, 

While this official explanation 
has some validity, it was learned 
that optimism about the future of 
an arbitration plan is waning, 
particu'ar.y among the exhibitor 


confe ees. The tieatremen’s atti- 
tude is based on the adament stand 
taken on most issue’ by the distri- 


butor representatives, 

Althouva the official hand- 
vuts of tie Motion Picture Assn. 
of America, which is handling the 


press telations, give the impression 
that the meetings are proceeding 
smoothly, the sessions have been 
far from harmonious. Ony things 
agreed upon have been the unim- 
portant issues. At one point, pal- 
aver g.ew so heated that a highly- 
placed exhibitor representative 
aimost walked out of the confer- 
ence. 

As far as can be learned, the 
distributors have nixed every pro- 
posat that the theatremen consider 
important in present-day trade re- 
lations in the motion picture in- 
dustry. But distribs have been un- 
able to come up with suitable 
counter proposals although they 
have admitted that certain inequi- 
ties exist 

One thing seems clear. Theatre 
Owners of America and Allied 
States Assn. are acting as an ex- 
hibitor team in the discussions. 
So far there has been no difference 
of opinion between the two rival 
exhibitor organizations and both 
g oups, are demanding pretty much 
the same conditions and stipula- 
tions in the arbitration draft. 

Despite the postponement until 
September, the exhibitors are de- 
termined to see the conference 
through to its conclusion, “We'll 
stick with it no matter how long it 
takes,” said an exhibitor repre- 
sentative, 

Earlier an attempt was made by 
some of the exhibitor representa- 
tives to have a spokesman for the 


Dept. of Justice or Senate Small 
Business Subcommittee sit in on 
the conferences. It's understood, 
however, thet both Government 


agencies turned down the invita- 
tion. As a result, the proposal was 
not offered to the distributors. 


Take Up Wilcox’s as To 
All-British Promotion 
In United States Mart 


London, July 23. 

British film producers are mull- 
ing a proposal to launch a sus- 
tained publicity and public rela- 
tions campaign for the promotion 
of British product in the United 
States. The move was taken last 
week on the initiative of Herbert 
Wilcox, who first outlined his 
thoughts on the matter on his re- 
erent return from New York. and 
Hullywood. 

As a result of Wilcox's proposal, 
a special committee was up to 
investigate the position and to 
make an early report to the ex- 
ecutive of the British Film Pro- 
ducers’ Assn. In addition to Wilcox, 
the committee comprises Robert 
Clark, the Associated British Pro- 
duction topper; Victor Hoare, head 
of Lion International, and George 
Minte:, boss of Renown Pictures. 

Jolin Davis, the Rank aide, inti- 
mated that he would supply the 
committee with any information 
based on the experiences of their 
distribution organization in Amer- 
ica 

Wilcox's recent trip to the U.S. 








was keyed to two pictures, 
“Yongtse Incident,” which is -be- 
ing released through DCA, and 


Anna Neagie's first indie venture, 
“These Dangerous Years.” He re- 
turned convinced that British pic- 
tures would be hypoed at the box 








Soundtrack Music 


——as Continued from pice 1 ee 


than one instance a film company 
actually subsidized the soundtrack 
release of a given film on which it 
was anxious to have an LP on the 
market. Homeoffice execs say 
they've heard of such instances, 
byt never would they themseives 
get into such a dea. 

Asked why they would put out 


| purely background scores lacking 


a strong title-song lead, the disk 
execs come up with a standard 
answer: This is the age of the 
packaged LP and peop'e simply Zo 
fo the movie music. “It's a trend,” | 
said one. “Who knows how long it 
wil Jast.” | 
Some companies, capitalizing on | 
well-publicized film titles, are put- | 
ting out soundtrack recordings of | 
music which even the motion pi-- | 
te andience probably wasn’t 
aware of at the time of re.ease. | 
.8T.p'e is MGM records, which | 
has dug up scores from some Metro 
oldies and has packaged them. 
Upeoming Albums 

Upcoming is an LP combining | 
the score of “Ivanhoe,” “Plymouth | 
Adventure” and “Madame Bovary.” 
Musie for all three was penned by | 
Nicholas Rozsa. MGM Records also | 
is putting out highlights from the 
“Quo Vadis” score and is coupling 
“Edge of the City” and “Cobweb.” | 
“People like background music. | 
We're giving it to them,” ran one 
explanation. MGM Records also 
is doing a heavy promotion job on | 
an upcoming soundtrack recording | 
of “Raintree County” and a recorc 
with the soundtrack of “Silk Stock- 
ings.” 

Among the recent soundtrac 
disk releases have been “St. Joan,” | 
“Face in the.Crowd,” “Pride and} 
Passion” and~‘Giant”—all on C p- | 
itol Records, which is probably the | 
most active recovd outfit in that! 
particular area. Capitol also had 
the very big “King and I” sound- 
track release. 

Decca thinks its “80 Days”! 
track may well hit the 1,000,000, 
sales mark, which is extraordinary | 
for an LR, Decca had “Picnic,” | 
“Man With the Golden Arm,” the! 
Glen Miller and Benny Goodman 
stories, “The Eddie Duchin Story”) 





k 


and “Sweet Smell of Success.” ; 
Outfit also packaged the music | 
from ‘The Mountain.” 


At RCA they had “Spirit of St.) 
Louis” “Rainmaker” and, just 
coming out, “Band of Angels.” 
RCA, too, is handling a soundirack 
album on “Mr. Rock '‘'n’ Roll,” 
which Paramount acquired. The| 
Imperial label featured soundtrack | 
musie from “Men in War” and is 
putting out the musi¢ track from 
“The Fuzzy Pink Nightgown.” 

Columbia has had “War and) 
Peace,” “Trapeze” and “Baby Doll” | 
and is bringing out “An Affair to | 
Remember.” Paramount's own Dot | 
label had “The Ten Command-| 
ments” and, in a move logical | 
vein, “Funny Face.” In the musi-| 
cals department, RCA will bring 
out “South Pacific,” an1 Columbia | 
will have “Pajama Game,” because | 
Doris Day, starred in the picture, | 
is one of its contract performers. 

With the film companies taking 
the position that they have virtu- 
ally nothing to lose, but a good deal | 
to gain from soundtrack album re- | 
leases, the record outfits also feel | 
that they are taking somewhat less 
of a risk. Occasionally, if con- 
tractual obligations conflict, a| 
company will re-record a score and | 
then call it music from the given 
film. Even if the music on the rec-| 
ord is taken directly from ‘he | 
soundtrack, the musicians that orig- | 
inally recorded it for the film) 
must be paid over again. 

Asked whether, in the light of 
the current record company inter- | 
est in their music tracks the pro-' 
ducers were beginning to put music | 
into films with an eye for event-| 
ual release on records, a film com- 
pany exee shrugged off the idea | 
with “I've never heard it suggested. | 
Maybe it occurs to some of the | 
smaller fellows. The big ones are 
more interested in turning out a 
picture that registers on the 
screen.” Same situation does not, 


office if there was a successful and | of course, hold true of the out-and- 


effective vre-selling campaign. 


{ out musicals. 


Regular Contracts For 
Only 28 Writers; But Lots 


Currently Employ Many. 


Hollywood, July 23. 
Although there has been an up- 
ping in the number of screenwrit- 
ers employed at the major studios 
since last January, the number of 
scripters under contract has hit a 


| new low—28. 


Biggest increase in writer jobs is 
at Metro, indicating considerable 
production activity ahead for the 
Culver City lot after several 


months of comparative quiet. Metro | 
tops the major studios in screen-| 
writers on its payroll, with 30, as | 


compared to 13 working there last 
January. 


such scripters there. Metro which, 


in what used to be “normal,” led | 


Hollywood in screenwriters work- 
ing slipped to fourth the early part 
of the year, shortly after the top 
echelon change which saw Dore 
Schary exit as studio production 
chief, with Ben Thau the new stu- 
dio boss, 

Number of writers at the majors 


today totals 115, as compared to 98 | 


last January; number of term 


scripters, whica hit a new low of 29 | 


the eariy part of the year, slipped 
again, this time to 28, as the indus- 
try trend to sign writers to single 


picture deals rather than termpacts | Mayer’s 27-year tenure as studio 


continues. 
Universal, which led the field in 


number of screenwriters the first | 


part of the year, is now runnerup 
with 27. Next is 20th-Fox, with 19, 
then Columbia, with 17. 

There are 12 scripters 
Bros., a hike of five; 


are no writers either at RKO or 
Republic. 


RKO’s 3 Pictures 
Via DeLaurentiis 


Rome, July 23. 
RKO has signed a three-picture 
pact with Dino DeLaurentiis pro- 
ductions following lengthy confabs. 
Deal calls for features to be made 
in Italy by the local company. Two 
of these will be released by RKO in 
Italy and in certain other countries, 
while the third, on a large-scale 
budget and with actors of interna- 
tional calibre, will get RKO dis- 
tribution all over the world. Latter 

will be shot in English language. 
One of the films will probably 
be a Guilietta Masina starrer, cur- 
rently being serfpted by her hus- 
band, Federico Fellini, and several 





other writers. Fellini, however, will | m : ol - 
| phere in which “intrigue, conspir- 


not direct the item, which deals 
with the adventures of a slightly 
aged countess, played by Miss 
Masina. No starting date has been 
set yet, while other details of the 
pact are still undisclosed. 

Deal with RKO follows on heels 
of other similar ones the Italo pro- 
ducer has concluded in recent years 
with Paramount and, more recent- 


ly, Columbia. RKO, in turn, has 
taken on release of the oming 
Gina Lollobrigida starrer, “Anna 


di Brooklyn,” as part of its pro- 
gram of International investments, 
initiated by company topper Tom 
O'Neill during his recent European 
swing. 





SPADED ON ITS WAY 


Jack L. Warner Starts New Big 
HQ On WB Lot 








Hollywood, July 23. 

Flanked by stars and executives, 
Jack L. Warner, WB prexy, broke 
ground yesterday (Mon.) for the 
studio’s new $1,000,000 administra- 
tive headquarters for tv film 
production. Building will+house 
facilities for executives and writing 
and editorial staffs. 


curren 
Bros. and a fullhour science series 
is due to start soon. Available for 
these productions are the 21 big 
sound stages, three of which were 
recently remodelled specifically to 
meet tv needs. 

Among other facilities, the new 
building will house 26 film editing 
rooms and four projection rooms. 
Warner stressed the new structure 
was only the first step in a long- 
range program to build tv film 
production. 


Four major network shows are} 
tly being filmed at Warner | 


Studio is also far ahead | 
in the field of termpacters, with 16 | 














| 
| 
| 








ability of the board of directors to 
function.” He charged, too, that | 
the policies and the program of 
Loew's have been obstructed and 
thai, as a result, the equity of the 
stockholders is being endangered. 


Tomlinson Not Talking 


Tomlinson, reached at his Ft-! 
Lauderdale, Fla., home, refused to 
comment on the Vogel blast. He 
said he'd like to study Vogel's 
| Statement before he issued any of 
his own. 

The Loew's president attributed 
the resignations of Reid, Pace and | 
| Brownell to the “atmosphere of | 
frustration, wrangling and _ stale- 
;}mate created by. the drive for 
power” of L. B. Mayer, Tomlinson | 
and Meyer. Vogel indicated that! 
he had hoped that Tomlinson’s | 


{large stockholdings “might be an | 


at Warner | 
nine at Para-| 
| mount, one at Allied Artists. There ! 








| assurance of cooperation” but that 

{events proved that “his real ambi- | 
| tion” was to make Meyer president 

of Loew’s, himself chairman of the 

board, and Louis B. Mayer “a paid | 
adviser under contract to the 

studio.” This setup, according to | 
| Vogel, was constantly proposed “as | 
the price for peace.” 

In the sharp counter-attack on 
| Mayer, Vogel recalled that during | 
boss he had _ received over 
| $20,000,000 in direct compensation. 
He added that in the last three 
| years of Mayer’s sole authority as 
| studio head in 1947, 1948 and 1949, 
jthe Metro pictures released lost 
| about $9,000,000. “This is the man 


Vogel Fighting Tomlinson 


Continued from page 3 





| who, at the age of 72, is attempting 
to recapture his position through | 
the Tomlinson-Meyer machina- | 
tions,” Vogel declared, | 
The Loew's president, in a 
| lawyer-checked, carefully-worded | 
| statement, noted that unfounded | 
stories of the company’s financial 
distress, had been spread “while 
Tomlinson himself turns down bids 
for his stock at substantial gains.” 
Noting that the directors came 
from different parts of the country 
and that any absence shifted the 
majority in the  close-divided 
board, Vogel declared that the sit- 
uation “prevented the effective 
operation of the company and sub- 
jected the officers of the company | 
to dire threats of seizure of | 
control.” 

Can’t Conduct Biz 


The 13-man board consisted of 
six Vogel supporters and six so- 
called Tomlinson men. Reid was 
regarded as the “swing” man. The 
other two who handed in their 
resignations last week — Pace and 
Brownell — were considered in the 
Vogel camp. 








| took the place of constructive busi- 


The split in the board, according 
to Vogel, brought about an atmos- 
acy and political manipulation 
ness effort.” He reported that 
such an incident took place at the 
July 12 board meeting on the Coast 
when several directors could not 
attend. Vogel stated that under 
these circumstances, a representa- 
tive of a management consultant 
firm was “used” to suggest to the 
board that Vogel and the other key 
executives be removed. 

The Loew’s prexy stated that the 
“bad faith” of Tomlinson and his 
associates was revealed after the 
Feb. 28th stockholders’ meeting. 
He recalled that Tomlinson and his 
team started the “open assault on 
Loew’s” seven months ago shortly 
after he (Vogel) assumed the presi- 
dency. Most of their charges, he 
said, were directed at the prior 
administration. “They ignored the 
fact that I had already launched a 
thorough-going program to bring 
the company back to its former 
eminence.” é 

Vogel reviewed his “houseclean- 
ing” efforts—the termination of 
Dore Schary’s contract and the re- 
moval of charges of nepotism. In 
addition, he noted that he had 
“speeded” the company’s television 
activities. He declared that “much 
more could have been done if I 
had not been obstructed.” 

Sought Harmony 

Recalling his efforts to avoid a 
proxy fight with Tomlinson last 
winter, Vogel said he supported a 
harmony plan which gave the 
Canadian six members on the 
board, “thus creating a virtually 
evenly divided board with only 
myself as an experienced executive 
in the motion picture industry.” 
He pointed out that Tomlinson had 








told the stockholders that “a satis- 


—_— 


factory reconciliation” had been 
arranged. He quoted Tomlinson 
as saying: “I am very happy to sit 
with Mr. Vogel and we selected 
what I think is a very fine board.” 

That very day, according to 





| Vogel, Tomlinson and Meyer held 
|a secret caucus and tried to swing 


incumbent directors to dump Vogel 
and name Meyer president and 
Tomlinson chairman of the board. 
The Loew’s president continued 
that after the opposition faction 
promised peace, Tomlinson and 
Meyer, “directed behind the scenes 
by Louis B. Mayer,” moved into 
the Loew’s homeoffice building 
with a staff of lawyers and ac- 
countants and “proceeded upon a 
carefully calculated scheme of 
harrassment and attack.” 

Tomlinson, Vogel said, sent let- 
ters daily to all the directors mak- 
ing serious charges. His staff, Vogel 
stated, asked for records and 
documents, some of them 20 years 
old, “and were deliberately insult- 
ing to our personnel.” While he 
was on the Coast cutting studio 
overhead and revising the com- 
pany’s production schedule, Vogel 
said he was harrassed each night 
by stories from New York “of the 
bombardment of baseless accusa- 
tions by Tomlinson and the replies 
which had to be sent by me point- 
ing out the recklessness and in ac- 
curacy of this letter campaign.” 

They Learned Nothing 

Vogel asserted that he never- 
theless gave Tomlinson full coop- 
eration and delivered every docu- 
ment demanded. “Not a single im- 
propriety was exposed, after weeks 
of research by Tomlinson, Meyer 
and their staff,” he said. 

The decision to call the special 
stockholders’ meeting, Vogel said, 
was taken with the advice of di- 
1ectors, stockholders and execu- 
tives “who share my sense of ob- 
ligation to the company, its owners, 
its personnel and the public itself.” 
The directors who resigned, Vogel 
added, urged him to call the special 
meeting “for it was clear that the 
best interests of the company re- 
quired that its owners,should take 
the matter in hand.” 

“For a long time I remained si- 
lent,” Vogel said. “This was due to 
my desire not to expose our in- 
ternal quarrels to the public gaze 
lest this injure our company. Such 
forbearance was mistaken for 
weakness. As often is the case, it 
accelerated new attacks in the hope 
that one more blow might wear 
down the management, cause res- 
ignations of board members, and 
that our company might fall into 
the hands of the attackers. When 
it became clear that more injury 
would be done to our company by 
paralysis than from exposure, I 
determined to submit the facts to 
the stockholders.” 

Vogel's statement was prepared 
after a hectic summer weekend of 
discussions with attorneys and pub- 
lic relations advisers. Conferences 
on the draft were held Friday, 
Saturday and Sunday before a final 
statement met the approval of the 
Vogel forces. Reports persisted that 
Vogel may take some form of legal 
action against Tomlinson, Meyer 
and Louis B. Mayer. 


TYPEWRITERS CLATTER, 
13 WRITERS AT H-H-L 


Hollywood, July 13. 

Total of 13 writers now are work- 
ing on as many properties for 
Hecht-Hill-Lancaster in a burst of 
literary activity that tops many 
major studios. 

William Gibson, author of the 
novel “The Cobweb” and the tv 
drama “The Helen Keller Story,” 
reported this week to bring the 
total to a baker’s dozen. He'll work 
on “The Hitchhiker,” based on the 
Georges Simenon novel. 

Other writers working for H-H-L 
are John Gay, “Run Silent Run 





Deep”; John Michael Hayes, 
“Separate Tables”; Nigel Balchin, 
“Lucy Crown”; Clifford Odets, 


“Way West”; Louis Peterson, “Take 
a Giant Step”; George Axelrod, 
“The Catbird Seat”; Philip Yordan, 
“Kimberly,” formerly “Tell it on 
the Drums”; J. P. Miller, “The 
Unforgiven”; Neil Paterson, “First 
Love”; Roy Chanslor, “The Ballad 
of Cat Ballou”; John Dighton, “The 
Rabbit Trap”; Ray Bradbury, “And 
the Rock Cried Out.” 
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This is one fish story that can easily be 
checked! According to the Consumer 
Price Index of the Bureau of Labor 
Statistics, U.S. Department of Labor, 
the price of fish, meat and poultry has 
risen 138 per cent since 1940! 

This is a whale of a price rise 
when compared to the minnow-sized 
increases, if any, that some of you 
have given N.S.S. for your most reli- 
able box office bait...trailers and 
accessories! 

It is no fluke that the Prize Baby 
has held the line without a slacken- 
ing of the services that exhibition 
needs and gets...to reel in bigger 
grosses at little cost! 


-mvict 
nth 9 oe 
NATIONAL, SD noekay 





















22 PICTURES 


VARIETY 





Wednesday, July 24, 1957 





East-West Twain Still Not Together: 
Chill Unit Mgrs. Touring Expo 


Coast-originated plan for the 
industry to set up a film exhibit 
to tour the country’s numerous 
county and state fairs for institu- 
tional purposes has been given the 
cold shoulder in New York, 

Council of Motion Picture Or- 
ganizations, which frequently is 
the clearing house for such pro- 
posals, hasn't been given any word 
on the idea by its originator, the 
Unit Production Managers Guild, 
and has come out with no state- 
ments, 

But homeoffice execs and cir- 
cuit officials aren’t doing any 
cheering anent the recommenda- 
tion. This is for the reason that 
actually the projected touring ex- 
hibit is not new, a not dissimilar 
scheme having been advanced 
more than six years ago and scut- 
tled after much tion. 

New York group at that time 
wanted an elaborate exposition on 
all phases of picture making to be 
put up at the Grand Central Pal- 
ace. This was to be followed by a 
touring exhibit. 

New Yorkers, most of them ex- 
hibitors, were refused ation 
by homeoffice officials studio 
bosses. The matter died. 

Prevailing opinion at that time, 
and apparently one that still per- 
sists, is that the industry has its 
own.exhibit in the form of every 
picture that plays every theatre. 
The public is interested only in the 
finished product, and not how the 
cameras turned, the costumes de- 
signed or the sets decorated, it's 
felt. 

Immediate support for the Unit 
Production Managers Guild’s “Fair 
Plan,” outlined last week (17) in 
Variety, has been promised by 
the Motion Picture Costumers 
Local 750 IATSE, which pledged 
full cooperation of its 1,000 mem- 
bers. A joint statement by Ray 
Harp, prexy and William Edwards, 
business representative of the 
local, praised the proposal as both 
practical and provocative. 

“It makes good sense to our peo- 
ple,” the Costumers execs de- 
clared, “We whole-heartedly agree 
that such a traveling exhibit could 
reach millions of persons.” 

MPC toppers pointed out that 
the union has long advocated es- 
tablishment of a permanent mu- 
seum in Hollywood and expressed 
regret that the scheme had fallen 
through “Fair Plan,” however, it 
was noted, could serve as an ef- 
fective out-of-Hollywood substitute 
which would “aceomplish the im- 
portant end result, interest people 
in attending motion pictures.” 

Costumers said they have long 
felt that in any industry-wide ex- 
hibit 
tion and artistry in costuming 
would be a tremendous magnet.” 
Consequently, Harp and Edwards 
declared that “any time such an 
exhibit is concretely blue-printed, 
the Costumers will gladiy make | 
available their full manpower, and 
technical knowledge to make such 
an exhibit a comprete success.” 


Inattention DeMille 
Doesn’t Suffer From 


Paramount's concentration on 
“The Ten Commandments” in 
terms of exec manpower assigned 
to sale of this single production 
with top-level meetings around the 


“Hollywood's great reputa- | 





RAY LAWLER’S BIG SALE 


Australian Actor Sells His ‘Doll’ 
Play to H-H-L For 300Gs 


Hollywood, July 23. 
Hecht-Hill-Lancaster has agreed 
to pay $300,000, an unprecedented 
price, for the film rights to a cur- 
rent London hit play by an un- 

known Australian actor-writer. 
Play is “Summer of the 17th 
Doll,” written by Ray Lawler. It 
was first presented in Australia 
where it was seen by Sir Laurence 
Olivier who promptly acquired the 
rights to the London production 
and brought Lawler to England to 
Star. ‘Play will be produced on 
Broadway next season by the Thea- 


ture Guild association with 
Roger Stevens. 

H-H-L plans to make it with 
four 





UA, Disney Near 
Deal with Czechs 
But MPEA Aloof 


Karlovy Vary, July 23. 

Both United Artists and Walt 
Disney are about to wind up deals 
here with the Czech state mondop- 
oly. At the same time, an im- 
mediate Czech pact with the Mo- 
tion Picture Export Assn. looks 
unlikely, 

The deal with UA involves three 
films—‘“Marty,” “Trapeze” and 
“Rebellion of the Hanged.” They'd 
be sold for $20,000. Disney looks 
set to sell the Czechs “Snow 
White” and “Lady and the Tramp.” 

The Czechs definitely are miffed 


| over the MPEA failure to enter a 


picture at the recent Karlovy Vary 
film fest. They originally wanted 
“The Rainmaker,” but this was 
nixed by MPEA. Mare Spiegel, 
the Assn.’s Continental manager, 
then wanted to bring in “Friendly 
Persuasion,” but the Czechs stood 
firm against a picture that had al- 
ready been shown at another fest 
(Cannes), 

Czech reps here feel that the off- 
ish MPEA stance may have been a 
gambit due to their balking at | 
prices and the number of films 
they were asked to take per year. 


the negotiations with UA and Dis- 
ney might have something to do 
with it. 
| The MPEA wants a prince range | 
| of between $3,000 and $10,000 per 
| picture, with most films in the 
$10,000 category. It also wants 
the Czechs to take 25 films. The 
Czechs want a scale set up so no) 
film will cosi more than $6,000. 
They also maintain they can’t take 
more fhan 10 to 15 pix per year. 
(In New York, MPEA denies 
knowledge of any current negotia- 
tions with the Czechs.—ED.). 
Czechs import comparatively few 
, European films. No. U.S. pictures | 





have been on the screens here | 


since 1948 (the exceptions being 
“Little Fugitive” and “Salt of the 
Earth.”) 





world on its distribution, stacks up | 


this way: The time and effort given 
to the Cecil B. DeMille epic are 
nearly equal to the attention given 
a full season's lineup of releases a 
few years ago. 

James E. Perkins, exee v.p. of 
Par International, and Jerry Pick- 
man, ad-pub v.p., returned to New 
York this week from a swing of 
Berlin. Paris and Rome where they 
and Clay Hake conducted another 
series of meetings on release of the | 
production. 

Hake is coordinator for overseas 
sales and distribution, 

Sales and promotional confer- 
ences have been going on almost 
constantly at the New York home- 
office — all focusing on the mar- 
keting of “Commandments,” and | 
now attention is being given the 
overseas market. Film is to open 
in England and the Continent in 
the fall 

All key officers in capital Euro- 
pean cities convened in London 
last May for the initial confab on 
“Commandments,” 


ALTERNATE ENDINGS 


Foxwell Hopes Yanks Use Sad One 
On ‘Manuela’ 








London, July 23. 


Anticipating that an unhappy 


ending might adversely affect ot | 


chance of his features in the U. 
| market, indie producer Ivan Fox. 
well, on his own initiative, made 
alternative fade-out sequences for 
, “Manuela,” starring Trevor How- 
ard, Pedro Armendariz and Elsa 
| Martinelli. 
| Now that he’s closed a deal with 
Paramount, carrying with it a 
guaranteed advance of $280,000, 
Foxwell is anxious that they should 
| adhere to the original—and unhap- 
| py—ending. With that in view, he’s 
|heading for the U. S. for confabs 
with Paramount in the next few 
days, to talk them out of using his 
'own alternative. 

“Manuela” was launched 





last 


| weekend with a Royal premiere 
i graced by the Duke of Edinburgh. 


They're also wondering whether | 


Busy Planning to Be Busy; 
Sam Engel Next Summer 
Rolls Five for 20th-Fox 


Hollywood, July 23. 

Currently readying five proper- 
ties for 20th-Fox under his new 
indie deal at the studio, producer 
Samuel Engel will have five ve- 
hicles rolling next summer, all of 
them on location and two abroad. 

Engel has assigned Harold Jack 
Bloom to screenplay “Captive.” 
Tome involves the Royal Canadian 
Mounted Police, and Engel and 
Bloom go to British Columbia July 
30 for discussions on the project 
| with the RCMP, Film will be shot | 
there. 

Engel is also readying “Glorietta 
Path,” based on a factual story 
about a nun sent to Colorado 
around 1880, as a member of the 
Sisters of Charity order. Vehicle 
is based on a series of letters the 
nun sent her Mother Superior. 
Film will be lensed in Colorado. 

Preducer is also prepping “The 
Freebooters,” from his own origi- 
nal story. Property will be shot on 
location in Wyoming. He has two 
other vehicles which will be lensed 
abroad. 

Producer’s last film, “Bernar- 
dine,’ which stars Pat Boone, is 
currently playing in 450 situations 
fhere and in Canada. Although it 
opened only July 4, it has already 
recouped its production cost of 
$1,150,000, and studio estimates it 
will hit a domestic gross of $4,200,- 
000 and global gross of around 
$6,000,000, Engel said. Breakeven 
figure for the film is $2,250,000. 


Latex Believed 
Stanley Hero As 
Profit Increases 


Net profit of Stanley Warner 
Corp. soared to $2,699,600, equiva- 
lent to $1.25 per share, for the 39- | 
week period ended May 25. Show- | 
ing for the fiscal stanza indicated | 
a 33% increase over the similar 
period of a year ago when net in- 
come amounted to $2,029,200, 
equal to 94c per share on the stock 
outstanding at that time. 

As has been its custom, Stanley 
links all its income together, mak- 
ing it impossible to determine 
which of its primary operations is 
| the most profitable. Overall take 
| from theatre admissions, mer- 
| chandise sales, rents from tenants 
totalled $83,808,700 as compared 
| with $70,780,400 for the corre- 
sponding period of a year ago. 

The statement does not reveal 
whether or not theatre operation 
| was profitable during the financial 
| period reported. In recent years. 
|however, it’s believed that the 
| healthy financial structure is due 
largely to the activities of the In- 
| ternational Latex Corp., a wholly- 
| owned subsidiary which manufac- 
|tures the Playtex brand of bras, 
girdles “and baby pants and which 
|has recently diversified into the 
pharmaceutical field with a group 
of products issued under the Iso- 
dine label, 

The company’s net profit for the 
| quarter ended May 25 was $691,800 
as compared with $400,100 earned 
during the same period of a year 
ago. This is equivalent to 3le per 
share as compared with 18¢ per 
share a year ago. 

In addition to its theatre chain 
|}and the International Latex Corf., 
Stanley Warner also obtained in- 
come from the production, distrib- 
ution and operation of Cinerama 
theatres. 


Shulman Buys Ritz Art, 
Cleve., Katz Quits Biz 
Cleveland, July 23. 

Edward Shulman of Cleveland 
bought the Ritz Art in Memphis 
from Jack Katz, who quit the film 
biz, and has added it to his middle- 
western Art Theater Guild as the 
11th house in this chain. Remodeled 
by Steve Ely of Columbus, O., the 
Ritz opened last week as Memphis’ 
sole art house. 

Manager is Nelson R. McNaugh- 
ton, who has been pinchhitting at 
Shulman’s Heights Art Theater in 
Cleveland in absence of regular 
manager, Nico Jaccobelli. Latter is 
on European trip to check new 
product at Venice Film Festival 
|and to visit his hometown in Bari, 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year.....+.+.10 
This Dafe, Last Year......18 








UNIVERSAL 
Starts, This Year.........18 
This Date, Last Year......21 











“MEW DAY AT SUNDOWN” 
Prod.—Scott R. Dunlap 
\Dir.—Paul Landres 
George Montgomery, Randy Stuart, Su- 
= Cummings, Gregg Barton, Frank 


Wileox 
(Started July 8) 





COLUMBIA 
Starts, This Year...... ...16 
This Date, Last Year......17 








“THE ware STORY” 
(Shoot —s Mexico) 


—Howard Christie 
Soper ae 
er | Py -~5 Gilbert Roland, Linda 


Cristal, Eduard Franz, Edward Platt 
(Started June 20) 


| “RAW WIND Zz cared 
ag in Ital 
William aitend 
Dir —Richard Wialson 
Esther Williams, Jeff Chandler, Rosanna 
Podesta, Carlos Thompson 
(Started June 25) 








“COwsoY” 

@hoenix Productions) 
Prod.—Julian Blaustein 
Dir.—Delmer D 
Glenn Ford, Lemmon, 

Kashfi, Brian Donlevy, Dick York, 
Victor Emanuel Mendoza, 
Jaeckel, Donald Randolph, Eugene 
Iglesias, King Donovan, Bob Cason, 
ames Westerfield, Amapola Del 
Vando, Buzz Henr#, Guy iikerson, 
Frank e ova, Vaughn Taylor, 
Strother Martin, Don Carlos, Gloria 
Rhoads 

(Started June 14) 

“THE TRIAL OF CAPTAIN BARRETT” 

Prod.—Sam_ Katzman 

Dir.—Fred F. Sears : 

Edmond O’Brien, Mona Freeman, Karin 
Booth, Robert McQueeney, Richard 
Cutting. Paul Birch, Tim Sullivan, 
John Beradino, Lynn Storey, Harvey 


Stephens 
(Started July 8) 
“RETURN TO WARBOW” 


Prod.—Wallace MacDonald 
Dir.—Ray Nazarro 


Phil Carey, William Leslie, Catherine 


McLeod, Andrew Duggan, Jay Silver- | 


heels 
Started (July 22) 





WALT DISNEY 
Starts, This Year......... 2 
This Date, Last Year...... 1 











“THE LIGHT IN THE FOREST” 


Prod.—Walt Disney 

Dir.—Herschel Daugherty 

Fess Parker, Wendell Corey, Joanne 
Dru, James MacArthur, Carol Lynley, 
Jessica Tandy, Joseph Calleia, John 


Melntire 
(Started July 8) 


METRO 
Starts, This Year 
This Date, Last Year..... 





ey 
.14 








| Italy. 


Anna | 


Richard | 


WARNER BROS. 


'| Starts, This Year.........11 
This Date, Last Year...... 6 











“THE LEFT HANDED GUN” 
Prod.—F¥red Coe 
Dir.—Arthur Penn 
Paul Newman, Lita Milan, Hurd Hat- 
field, John Dehner, John Dierkes, 


Wally Brown, Denver Pyle, Ainslee 
Pryor 


“FIFTEEN BULLETS FROM FORT DOBBS” 
Prod.—Martin pani 
Dir.—Gordon 
et Al Virginia 
» Brian Keith 
(Started July 12) 


i OLD MAN AND THE SEA” 
‘od.—Leland Hayward 
Die —John Sturges” 
5 encer Trac: 
sumed Shooting) 


Mayo, Richard 











~aneees THE WIND” 
Prod.—Armand Deutsch 
Dir.—Robert Parrish 
Robert Taylor, John Cassavetes, 
London, Donald Crisp 
(Started June 3) 


“SEVEN HILLS OF ROME” 


Julie 


ne —Roy Rowland 
» Marisa Allasie 
iSearted June 10) 


“THE BRerusRs KARAMAZOV” 
Prod.—Pandro S. Berman 
Richard. Brooks 
Yul Brynner, Maria Sehell, Claire 
= say Lee J. Cobb, Richard Base- 
Albert Salmi, William Shatner, 
eatin Evelyn, Hairy Townes, Edgar 


(Sierted June 10) 
“MERRY ANDREW” 
Pred.—Sol C. 


Siegel 
Dir.—Michael Kidd 
Danny Kaye, Pier Angeli, Baecaloni, 
R Coote. Patricia Cutts, Noel 


Purcell, + at apes Walter Kingsford 
(Started July 1 





PARAMOUNT 
Sree, Vals Veal... 3.0007 
This Date, Last Year......14 








20th CENTURY-FOX 
Starts, This Year....... .17 
This Date, Last Year...... 











“& FAREWELL TO ARMS” 
(hooting in Italy) 

Prod.—David 0. Selznick 
Dir.—Charles Vidor F 
Jennifer Jones, Rock Hudson, Vittorio 

de Sica, Mercedes McCambridge. 

Oscar Homolka, Kurt Kasznar, Al- 

berte Sordi, Elaine Stritch 
(Started March 25) 

“APRIL LOVE” 
Prod.—David Weisbart 
Dir.—Henry Levin 
Pat Boone, Shirley Jones, Arthur O’Con- 
nell, Dolores noes, Brad Jackson 
(Started April 1 


“PEYTON PLACE” 
Prod.—Jerry Wald 
Dir.—Mark Robson 
Lana Turner, Lloyd Nolan, Hope Lange, 
Arthur Kennedy, Betty Field, Lee 
Philips, Barry Coe. Robert Harris, 
Terry Moore, Russ Tamblyn, Mildred 
Dunnock, Scotty Morrow, William 
Lundmark 
(Started April 29) 


“THE ENEMY BELOW” 
Prod.-Dir.—Dick Powell 
Robert Michum, Curd Jurgens, Al Hen- 
dison, Frank Albertson, Jeff Daley, 
Alan Dexter, David Bair, Joe Di Reda 
(Started May 28) 


“THE YOUNG LIONS” 
«Shooting in France) 
Prod.—Al Lichtman 
Dir.—Edward Dmytryk 
Marlon Brando, Montgomery Clift, May | 
Britt, Barbara Rus Tony Randall, 
Joanne Woodward, Arthur Franz 
Gtarted June 3) 





INDEPENDENT 
Starts, This Year.........69 
This Date, Last Year......45 








| 
| “WITNESS FOR THE 
| (Theme Picts, Inc.) 
(For UA Release) 
Pred. ere mention, Jr. 





PROSECUTION” 


Dir.—Billy W 
Tyrone Power, Marlene Dietrich, 
fone Laughton, Elsa Lanchester, 


O’Connor, Francis Compton 
(Started June 10) 


“THE VIKINGS” 
Prod. 


Dir.—Richard Fleischer 
Ss, Tony Curtis, Ernest Bork- 

anet Leigh, James Donald, 
y+ EK ae © Per Buckoj, Dandy 
Nichols, Eileen Way 

(Started June 20) 


“THE hg ogy CIRCLE” 


(Ventura P. 

Republic Nelease) 
Prod.—Rud ~ 
Dir.—Joe 


John §mith, "bw Spain, Steve Brodie, 


obert Armstrong, Don Kelly, John 
Doucette, + Van Zandt 
(Started July 


“THE BRAIN pase PALNET AROUS” 
(Hoco-Marquette) 
(Howeco International Release) 
peace. —Jaeques Marquette 
erry Juran 
John Agar, Joyce Meadows, 


Fuller 
(Started July 12) 
“THE VIOLENT ROAD” 
Films) 


ook Fon Release) 
Prods.—Leon Cheoluck, Laurence Stew- 


Robert 


ar’ 
my Wayne Morris, J 
orris, Jeanne 
Cooper, fay HM ~ dr., Nora Hay- 
den, Stephen Ritc 
(Started July 15) 
“h TIME TO KILL” 
Prod.Pat Betz 
Dir.—Oliver Drake 
dim Davis, Don Megowan, Allison 
Hayes, Gerlad Milton, Tom Hubbard, 


Richard Sorenson 
(Started July 8) 
“SORORITY GIRL” 
(American-International Release) 


. Dick 


Crane, June Kenny, 


Margaret Campbell 
(Started July 15) 


DOOB-McCARTHY PICK 
BIZ-BUILD COMMITTEE 


Oscar A. Doob and Charles E. 
McCarthy, co-chairmen of a com- 
mittee appointed to expand the 
business-building program now 
underway as a Council of Motion 
Picture Organizations project, have 
named a sub-committee of ad-pub 
execs to assist in the work. 

Group, includes: Harry Mandel, 
RKO Theatres; Harry Goldberg, 
Stanley Warner; Ernest Emerling, 
Loew's Theatres; Rodney Bush, 
20th-Fox; Si Seadler, Metro, and 
Phil Gerard, Universal. 

At a meeting last week, reps of 
the industry groups aligned with 
COMPO in the institutional cam- 
paign were given assurance that 
the studios would lend their full 
support. This was stated by Clarke 
H. (Duke) Wales, secretary of the 
| Studio Publicity Directors Com- 
mittee. He said the Coast group, 
| for example, would provide talent 
| where needed in the plot to stim- 
lulate theatre attendance. 
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another oreat high-fidelity 
soundtrack album 


“THE JAMES DEAN STOR ‘a George W. George 


and Robert Altman’s dramatic motion picture 

on the life of James Dean — featuring Leith Steven’s 
haunting score, with Tommy Sands 

singing the theme song, ‘“‘Let Me Be Loved.” 

A Warner Brothers Release 





Backed by the same big-time promotion that has supported such great Capitol soundtrack albums as 


THE PRIDE A FACE 
AND THE PASSION CAROUSEL SAINT JOAN GIANT IN THE CROWD OKLAHOMA! HIGH SOCIETY THE KING AND I 
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Picture 


Grosses 





‘EARTH LOUD $10,000, 


PORT.; ‘AFFAIR’ BIG 96) so 


Portland, Ore., July 23. 

Town is loaded with strong prod- 
uct this round. Weekend biz is 
great while weak during midweek. 
“Beau James” at the Paramount, 
“Affair To Remember” at the Fox 
and “Night Passage” at the Liberty 
are good entries. Orpheum’s dual 
shocker opened smash and sur- 
prised the town. 

Estimates for This Week 

Broadway (Parker) (980; $2.00- 
$2.50) “Around World” (UA) 
(14th wk). Steady $12,000. Last 
week, $12,200. 

Fox (Evergreen) (1,536; $&$1.50) 
~-“Affair To Remember” (20th 
and “Break In The Circle” (20th). 
Tall $9,000. Last week, “Prince 
and Showgirl” (WB) and “Dark 
Web” (Col), $6,300. 

Guild (Indie) (400; $1.25)—“Re- 
becca” (20th) (reissue) and “The 
3d Man” (20th) a. Re | 
$2,000. Last week, “La 
(Indie) (3d wk), $1,800. 

Liberty (Hamrick) (1,890; 
$1.25)—"Night Passage” (UI) and, 
“Kettles On Old MacDonald's 
Farm” (UI). Fine $7,000. Last week, 
“Land Unknown” (UI) and “Mid- 
night Story” (UD, $4,800. 

Orpheum (Evergreen) (1,600; $1- 


— 


$1.25) — “20 Million Miles’ To 
Earth” (Col) and “The 27th Day” 
(Col). Loud $10,000. Last w 


“Love In Afternoon” ‘AA) and 
“Young Guns” (AA), $7,700. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—"‘Beau James” (Par) and 
“Fury At Showdown” (UA). Nice 
$7,000. Last week, “Delicate De- 
linquent” (Par) and “Revolt At 
Forte Laramie” ‘UA) (2d wk), 
$6,300 


LOS ANGELES 


(Continued from page 8) 
nee” (Rep) (2d wk). Pale $2,600. 
Last week, in unit, 

Pantages, Orpheum, Wiltern 
(RKO-Metropolitan-SW) (2,812; 2,- 
213; 2,344; 80-$1.80) — “Man on 
Fire’ (MG) (3d wk Pantages, ist 
elsewhere). Mild $15,300. Last 
week, Pantages $6,200. Others in 
units, 

El Rey (FWC) (861; 80-$1.80)— 
“Sweet Smell Success” (UA), “Fort 





Laramie” (UA) (3d wk). Slow $2,- 
900. Last week, with Orpheum, 
Hawaii, $11,800, 


Holiywood Paramount (F&M) 
1,468; 90-$1.80) — “Beau James” 
(Par) (3d wk), Okay $8,500. Last 
week, $10,500. 

State (UATC) (2,404; 90-$1.50)— 
“Gunfight OK Corral” (Par), 
“Crowded Paradise” (Favorite) (3d 
wk). Okay $5,800. Last week, with 
New Fox, Wiltern, $15,200. 

Fox Wilshire (FWC) (2,296; 
$1.50-$2.40)—“Pride and Passion” 


(UA) (4th wk). Good $16,000. Last 
week, $18,700, 
Egyptian (UATC) (1,503; 80- 


$1.80)—“‘Leve in Afternoon” (AA) 
(Sth wk). Fair $10,000.‘ Last week, 
with Hillstreet, $15,900. 

Warner Hollywood (SW) (1,384; 
$1.20-$2.65) — “Seven Wonders” 
(Cine) started 7th wk (14) after 
good $42,500 last week. 

Carthay (FWC) (1,138; 
$3.50)—"‘Around World” (UA ) (31st 
wk). Nice $27,100. Last week, 
same. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—"10 Commandments” 
(Par) (36th wk). Great $18,200. 
Last week, $17,600. 

Vagabond ‘(Rosener) (390; $1.50) 
—-“Torero” (Cal). Strong $6,000. 
Last week, ‘“Fernandel - Dress- 
maker” (Indie) (5th wk), $1,800. 

Canon (Rosener) (533; $1.50)— 
“Town Like Alice” (Rank). Below 
hopes at $4,000. Last week, “Mag- 
nificent Seven” (Indie) (4th wk), 
$2,400. 

Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50) — “Miller’s 
Beautiful Wife” (DCA) (4th wk). 
Okay $3,200. Last week, $3,500. 


DETROIT 


Continued from page 8) 
Mombasa” (Col and “Calypse Heat 
Wave" (Cob, $9,000. 

United Artists (UA) (1, 668; $1.25- 
$3)—“Around World” (29th wk). 
Nice $21,000. Last week, same. 
Adams (Balaban) (1,700; 90- 
$1.25)—"“Man on Fire” (M-G) (2d 
wk). Okay $7,500. Last week, 


$9,000. 
(SW-Cinerama) (1,- 





Music Hall 
205; $1.50-$2.65)—“Seven Wonders 
of World” (Cinerama) (49th wk). 
Good $16,400. Last week, oe. — 

Krim (Krim) (1,000; $1.25 
“Seventh Sin” (M-G) and Bright 
Road” (Indie). 
week, “Stran 
“Moonfleet” (} 


Town 
00. JLast | $1.25)—‘“Man on Fire” (M-G) (2d 





“Ene 
e One” iol) and 
-G), $4,000. 


BROADWAY 


(Continued from page 9) 


$4,200. Last week, $5,300. 
“The Constant Husband” 
ford), British entry shown as a tv 
spectacular, opens Friday. 

Roxy ‘Nat'l. Th.) (5,717; $1.25- 
$2.50\—“Affair to Remember” 
(20th) (2d wk). Initial round end- 
ing tomorrow (Thurs.) is estimated 


to hit a great $105,000 although | 


slightly below hopes. “Island in 
Sun” (20th) completed five-week 
run with $56,000 for final session. 

State (Loew) (3,450; 78-$1.75)— | 
“Sweet Smell of Success” (UA) (5th 
wk), Fourth canto finishing to- 
day (Wed.) is seen reaching okay | 
$19,000. Previous round tallied | 
$23,000. “Man On Fire” (M-G), 
Bing Crosby starrer, scheduled to 
follow, but no final date set. 

Sutton (R&B) (561; 
“Third Key” (Rank) (8th wk). 
British import chalked up $5,700, 
fair for this time of run, for sev-| 
enth stanza ended Saturday (20). 
Last week, $8,100. “Doctor at 
Large” (U) replaces July 2 


Trans-Lux 52nd St. (T-L) (540; 


90- | $1-$1.50)—"“La Strada” (T-L) (54th 


wk). Long-run Italo entry tallied 
fair $4,200 for stanza finished Sun- 
day (21). Last week, $4,300. Pic’ 
is nearing the end of its run with | 

Escapade” (DCA) scheduled to re- 
place on Aug. 5. 

Victoria (City Inv.) (1,060; 50-$2) 

—*Hatful of Rain” (20th) (2d wk). 
First week expected to hit great | 
$31,000 for stanza ending today 
(Wed.). Pic, first about dope ad- 
diction made with approval of pro- 
duction code, opened to generally 
favorable reviews. “St. Joan” con- | 
cluded poor three-week run with 
sad $3,500 for final round. 

Warner (SW-Cinerama) (1,600; 
$1.20-$3.50)—"“Seven Wonders of | 
World” (Cinerama) (68th wk). | 
Long-run hard-ticket entry con- 
tinues to hold its own with good 


$33,800 for 67th round ended, 
Saturday (20). The 66th session 
was $33,400. 


World (Times) (501; 95-$1.50)— 
“Stella” (Burstyn) (7th wk). Sixth 
week ended Sunday (22) was m4 
$4,460. Last week scored $5,900. 
Continues. 





CHICAGO 


(Continued from page 9) 


(Teitel) (2d wk for 3 days). 
$2,000. Last week, $5,000. 
Oriental (Indie) (3,400; 90-$1.50) 
—"An Affair to Remember” (20th). 
$26,000. Last week, “Island | 
ia Sun” (20th) (5th wk), $17,500. 
Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders’ 
(Cinerama) (32st wk). Toll $36,500. 
Last week $34,900. 


Tidy 


Roosevelt (B&K) (1,400; 65-90) — | 


“Curse of Frankenstein” (WB) and 
“X-Unknown” (WB). Socko $23,- 
000+ Last week, “Johnny Tremain” 
(BV) and “Gun Duel in Durango” 


(UA) (2d wk), $12,000. 
State-Lake (B&K) (2,400; 90- | 
$1.80)—"‘Pride and Passion” ‘UA) 


(4th wk). Seapets $22,000. 
Last week, $28,500. 
Surf (H&E Balaban) (685; $1.25) 
— “Green Man” (DCA) (5th wk). 
Still verdant $3,700. Last week 


$1.75- | $4,500. 


Todd's Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (16th wk). Packed $26,000. 
Last week, same. 


United Artists (B&K) (1,700; 90- | 


$1.50) — “Prince and Showgirl” 
(WB). Good $17,000. Last week, 
“Gunfight at O.K. Corral” (Par) 
(7th wk), $12,000. 

oods (‘Essaness) (1,200; 90- | 
$1.50) — “Something of Value” 


(M-G) (3d wk). Nice $20,000. Last | 
week $25,000 

World (Indie) (606; 90)—“Invita- 
tion to Dance” (M-G) (3d _ wk). 
Lofty $4,800. Last week, $5,000, 


BALTIMORE 


(Continued from page 9) 


“Fire Down Below” (Col) (2d wk) 
Okay $6,000. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Tammy and Bachelor” (‘U) (2d 
wk). Fair $3,500 after $4,500 in 


st. 

New (Fruchtman) (1,600; 50- 
$1.25)—“‘Beau James” (Par). Tepid | 
$9,000. Last week, “Sweet Smell | 
of Success” (UA) (2d wk), $7,000. | 

Playhouse (Schwaber) (410; 50- 
“Bachelor Party” (UA) 
Fine $3,700 after near 
same last week. 

Stanley (SW) (3,200; 50-$1.25)— 
“Curse of Frankenstein” (WB). | 
Nice $10,000. Last week, “Love in 
Afternoon” (AA), $8,000. 

(Rappaport) (1,400; 





50- | 


wk). Okay $7,000 after $9,000| 


opener. 


(Strat- \¢ 


95-$1. 715)—| 


‘Delinquent’ Hep $11,000, 
K.C.; ‘Tammy’ Trim 206 


Kansas City, July 22. 

Hottest of weather is being met 
with some stellar attractions and 
most boxoffices are holding their 
|own. Strong are “Delicate Delin- 
| quent” at the Paramount and 
‘Tammy and the Bachelor” at four 
Fox Midwest houses. Both likely 
| will hold. Weather is hurting the 
Dickinson drive-ins playing “Troop- 
er Hook.” Temperatures are hit- 
ting the 100-mark almost daily, 
aiding the conventional houses and 
cutting in on drive-ins. 
| Estimates for This Week 
Apollo, Brookside, Vista (Fox 
| Midwest) (1,050; 1,100; 800; 85c)— 
| Return to regular subsequent pol- 
icy for this week. Last week, 

“Kronos” (20th) and “She Devil” 
(20th). Moderate $7,000. 
| Dickinson, Glen, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
| (750; 700; 1, 100 cars; 900 cars; 85c 
person) — “Trooper Hook” (UA) 
ond “Hit and Run” (UA). Tough 
|going in face of hot days and 
| nights, mild $9,000. Last week, 
“Young Stranger” (RKO-U) and 
|“Man in Vault” (RKO-U). Light 
| $8,000. 
| Kimo (Dickinson) (504; 75-90)— 
\“G old of Naples” (Indie). Oke 
its aee 500, holds. Last week, nifty 
eiand (Loew) (3.500; 75-90)— 

“Fire Down Below” (Col) and 
“Port Afrique” (Col). Fairish 
| $7,000. Last wegk, “Sweet Smell 
lof Success” 
|the Forest” (Rep). 
| biggest in weeks. 
| Missouri (SW-Cinerama) (1,194: 
| $1.25-$2) — “Cinerama Holiday” 
|(Cinerama) (20th wk). 
| play as closing date announced for 

uz. 21. Fat $11,000. Last week, 
same. 

Paramount (UP) (1,900; 75-90)— 
| “Delicate Delinquent” (Par). Fan- 
cy $11,000, best in weeks. Holds. 
Last week. “Lonely Man” (Par). 


Light $6,000. 

Rockhill (Little Art Theatres) 
(750; 75-90) — “Torment” (Indie) 
| (reissue). Oke $1,500, holds. Last 

(M-G) (2d 


week, “Edge of City” 
(879; 90-$2)— 


wk). Fair $900 
| “Ten @ommandments” (Par) (23d 


Fancy $11,000, 


Roxy (Durwood) 


wk). Stable $5,000. Last week, 
same. . 

| Tower (Fox Midwest) (1,143; 
$1.25-$2)—“Around World” (UA) 


(8th wk). Hearty $12,000. Last 
week, same, 

Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043; 820; 
| 700; 1,217; 75-90)—“Tammy and 
|the Bachelor” (RKO-U) with “Af- 
|fair in Reno” (Rep) added at the 
be and Granada. Big $20,- 

holds. Last week, Uptown solo 
pend “Bernardine” (20th) (2d 
| wk) for satisfactory $7,000. Es- 
quire, Fairway and Granada last 
| week’ played “Johnny Tremaine” 
(BV) and “Badge of Marshall Bren- 
nan” (Rep) for mild $9,000, 


SAN FRANCISCO 


(Continued from page 8) 


World” (Cinerama) (35th wk). 
| Smash $23,500. Last week, $20,900. 
| United Artists (No. Coast) (1,- 
| 207; $1. 25-$2.00)—“‘Pride and Pas- 
sion” (UA). Great $27,000. Last 
| week, “Sweet Smell of Success” 
| (UA) and “Gun The Man Down” 
| (UA) (2d wk), $7,200 for six days. 


| 





Stagedoor (A-R) (440; $1.25- 
| $2.20) — “Ten Commandments” 
|(Par) (9th wk). Nice $7,800, Last 
week, $8,000 


Larkin (Rosener) (400; $1.25)— 
“Green Man” (DCA) (4th wk). 
Good $4,800. Last week, $4,400. 
Clay (Rosener) $1.25) — “Juli- 
| etta” (indie). Fine $3,200. Last 

week, “Fernandel the Dressmaker” 
| (Indie) (5th wk), $2,300. 

Vogue (S.F. Theaters) _ (364; 
| $1 25.—-“Gold of Naples” (DCA) 
|(8th wk). Down to $2,500. Last 
week, same. 
| Bridge (Schwarz) (396; $1.25)— 
|“Third Key” (Rank) (3d wk), Fair 


.. | $2,500. Last week, $3,000. 


| Coronet (United California) (1,- 
| 250; $1.50-$3.75)—“‘Around World” 
UA) (30th wk), Fine $25,000. Last 

week, $26,000 
(397; $1.10)— 


Rio (Schwarz) 
(Times) (3d wk) 


“Naked Night” 
and “Torment” (Indie) (2d wk). So- 


so $1,500. Last week, $2,000, 


| MINNEAPOLIS 


(Continued from page 8) 





| week, “Bernardine” (20th) (2d wk), 
$7,000. 

| Suburban World (Mann) (800; 
85)—"Bed of Grass” (Indie). For- 


leign film “for = “a movegoer” 
| getting a good p ce 

| Last week, “pbs Doll” (WB) (2d 
|run), $1,900. 

| World (Mann) (400; 85-$1.25)— 
| “La Strada” (Indie). (2nd wk). 
Muchly ae slow box- 


office $1,200. Last 
j week, $00. 





HERB STEINBERG OF PAR 
CLEAN-BILLS LEWIS 


Paramount exploitation director 
Herb Steinberg, who toured 21 
cities with Jerry Lewis, states it 
just isn’t so that the comedian 
acted like a heel in Toronto, as he 
was so described in a dispatch 
from that city last week. Stuart 
Kennedy, disk jockey on Toronto's 
CKEY, rapped Lewis for being late 
for a date, cursing stagehands, 
muffing publicity opportunities, 
etc. 

On his entire 23-day tour, 
said Steinberg, Lewis was late for 
one appearance (caused by a traf- 
fic snarl in St. Louis), he talked 
about the stage setup only to mem- 
bers of his own entourage, never 
to stagehands, and had nothing to 
do with arranging the press audi- 
ences. 

And the comic feels, according 
to Steinberg, that perhaps the per- 
sonals aren’t worth the effort if 





(UA) and “Spoilers of | 


Increasing | 


all he gets is a rap. 


Foreign Film Fair Fizzles; 
TOA’s Miami Convention 
To Have Seminar Instead 


Theatre’ Owners of America’s 
ambitious Foreign Film Fair, 
which was to have been held with 
the org’s 1957 annual convention 
at Miami, has fizzled. ; 

TOA prexy Ernest G. Stellings, 
in disclosing the decision not to 
have a fair this year, hinted at 
both practical difficulties and a 
lack of cooperation from the in- 
dependent distributors. TOA had 
| been wrestling with the organiza- 
| tional problems involved for some 
months. 

Stellings said the exhibitors 
group still intended to hold a for- 
eign film seminar, and would co- 
operate with any distributor de- 
sirous of arranging private screen- 
ings for attending theatremen. 

The first Foreign Film Fair was 
held within the framework of the 
TOA convention in Gotham last 
year. 

“Because of the distance from 
the center of foreign film distrib- 
ution, the heavy convention pro- 
gram, and in view of the difficul- 
ties in obtaining the proper facili- 
ties close to the convention area, 
it was deemed necessary to post- 
pone the Film Fair to a later 
date,” Stellings stated. 

“It is hoped that with a more 
central location and a more con- 
venient time, the full cooperation 
and efforts of all segments of the 
industry, as well as the foreign 
producers, might be correlated so 
that the Fair could be sponsored 
as part of an all-industry promo- 
tion and public relations cam- 
paign.” 


I Briefs From Lots 


Hollywood, July 3. 

Hurd Hatfield set for a featured 
role in “Left Handed Gun” at War- 
ners, his first film in five years... 
Bill Watson, a director at Universal 
in the early days of sound, return- 
ing to the Valley lot as special as- 
sistant to producer-director-writer 
Hal Kanter on “One Upon a 
Horse” . Walt Disney has pur- 
chased screen rights to “Banner 
in the Sky,” James Ramsey Ullman 
novel which will be a big-budget 
entry on Disney's 1958 schedule, 


BUFFALO 


(Continued from page 9) 


“Curse of Frankenstein” (WB) and 
“X the Unknown” (WB) (2d wk). 
Fast $8,500 on five days. Last 
week, $18,000. 

Lafayette (Basil) (3,000; 50-85)— 
“Oklahoman” (AA) and “No Place 
to Hide” (AA). Neat $9,000. Last 
week, “Fire Down Below” (Col) (2d 
wk), $6,000. 

Century (Buhawk) (1,400; $1.50- 
$3)—“Around World” (UA) (16th 
a Swift $12,000. Last week, 


“Teck (Cinema Products) (1,200; 

40)— “Seven Wonders—ot 
Con- 
. Last 














$1.20-$2.40 
the World” (SW) (47th wk). 
ventions helping over $8,500. 
week, same. 
Ginema (Martina) (450; 60-90)— 
“Bachelor Party” (UA). Bri 
Last week, “St. Joan” (UA) 





$3, 
(2d wk), $1,000. 


|10th frame at the Tabor, 


East, Heavy Centre of Cartooning, 
Urges L.A. Accept ‘National’ Acad 


Hollywood, July 23. 


Protest on manner of organziation 
of newly-formed Academy of Ani- 
mated Arts was registered from 
NY, by IATSE Screen Cartoonists 
Local 841. In letter to AAA exec 
director John M. Holmes, Pepe 
Ruiz, union's biz agent, urged the 
Acad “to organize on .a national 
basis, recognizing all geographic 
locations, all forms of animation, 
all types of studios and all unions 
in the industry.” 

Ruiz’ letter commented: “You can- 
not fairly claim to speak for the 
animated cartoon industry. You are 
undoubtedly aware that a substan- 
tial proportion of animated car- 
toons are produced outside Califor- 
nia... It is our conviction that an 
Academy cannot command public 
acceptance and respect unless it is 
created and motivated by every 
segment of the industry it repre- 
sents.” 

Meanwhile, the dove of peace 
hovered over the embattled newly- 
formed Academy of Animated Arts, 
following a meeting with dissident 
indie cartoonery producers and un- 
official reps of Screen Cartoonists 
Guild last week. 

“Complete reorganization” of the 
Acad was promised by AAA of- 
ficers, as well as repayment “as 
soon as possible’ ’to the IATSE of 
a $3,000 loan from the IA’s Motion 
Picture Screen Cartoonists. Ray 
Patin, one of the dissident pro- 
ducers, stated that his group was 
“still listening” to the Acad, on the 
basis of starting all over again. 

Meanwhile, matter of SCG sup- 
port came up at regular member- 
ship meeting last night. AAA exec 
director John Holmes dispatched a 
letter to the Guild, promising full 
participation rights on all levels. 

Lawrence Kilty, SCG biz agent, 
emphasized that he attended meet- 
ing strictly as an unofficial obser- 
ver. He declared that the Guild 
will retain an “open mind” about 
the Acad, if orgayizational mistakes 
are . “We're critical of the 
method of formation, in which a 
large part of the industry was left 
out,” he told VARIETY. 

Besides Holmes, AAA reps at- 
tending Tuesday meeting were 
Herbert Klynn of UPA, AAA v.p.; 

secretary Wilson D. Burness; and 
attorney Woodrow S. Wilson. Klynn 
admitted organizational errors, 
mainly because of short period in 
which the new Acad was set up. He 
also invited indie producer and 
SCG participation in the upper 
echelons of the Acad and promised 
that the AAA would completely 
“disassociate” itself from any sug- 
gestion of IA or major studio 
“domination.” 


‘Passage’ Solid $21,000, 
Denver; Presley 14G 
Denver, July 23. 

World preem of “Night Passage” 
produced top money for the Para- 
mount and this James Stewart- 
Audie Murphy starrer holds. 
“Around World,” after a strong 
moves 
into the 11th. Other holdovers 
include “Loving You,” which is 
turning in a w ‘hopping gross at the 
Denham, and “Love in Afternoon” 
at the Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90) — 
“Saint Joan” (UA) (2d wk). Fair 
$3,000. Last week, $4,000 

Centre (Fox) (1,247; 70-$1. 25) — 
“Love in Afternoon” (AA). Good 
$10,500 and holding. Last week, 
Rt and Showgirl” (WB). Nice 
$12, 

ame (Cockrill) (1,428; 70-90) 

"Denham You” (Par). Big $14,000 
Last week, “Delicate 
(Par) (2d wk), $6,500. 
(2,525; 70-90) — 
Good $10,- 





and stays. 
Delinquent” 

Denver (Fox) 
“Bambi” (BV) (2d wk). 
500. Last week, $22,500. 

Esquire (Fox) (742; 70-90) — 
“Albert Schweitzer” (Indie) (4th 
wk). Fair $2,000. Last week, $2,250. 

Orpheum (RKO) (2,600; 70-90)— 
“Silk Stockings” (M-G) and “Wild 
Dakotas” (Indie). Good $8,000. 
Last week, “I Was Teenage Were- 
wolf” (AIP) and “Invasion Saucer 
Men” (AIP), $7,500 


Paramount (Wolfberg) (2,200; 70- 
Em ag Passage” (U). hg $21, - 
000 week, 


“Tammy and gy (U) and 
“Man Afraid” (U) (2d wk), $10,500. 
a, (Fox) (930; $1.25-$2.50) — 

‘Around World” (UA) (10th wk). 
Good $10,000 and stays. Last week, 
$10,000. 
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tonight at 8:15 ‘TEXAS LPL DARLIN’?: 
ON STAGE 
Mr. Carson Betters 


‘se? on Classic Portrayal 


By JOHN BOSENFIELD 


THE AUDITORIUM revival re- 
turns Jack Carson as Hominy 
Smith. 

The name is the same but it is 
a different Jack Carson, The erst- 
while movie clown has done time 
on the stage and night clubs in the 

_ gix years since our last ‘Texas, 
Li’l Darlin’ ’’ and, you know, this 
guy is now an actor with an im- 
mortal role. 

He invests the script with his 
abounding vitality and all that sort 
of thing but he has learned every- 
thing about jet-propelling a gag, 
timing a point and even the greas- 
ing the rails for a fellow-actor. 

The Carson portrayal of the 
rural _ oppolitician with sliding 
panama, snapping galluses and 
drooping pants comes near to 
being tremendous 


CARSON’S growth into 2 
stage star of immense magnitude 
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WACK CARSON 
TEXAS, 
___Lil Darlin’ 


with 








HOWARD SMITH instead of a short-order clown with 
cai. an amazing set of loutish tricks 
satin tein make this show one of the joys of 


the Dallas summer. A crowd of 
1,850 was on hand to applaud it. 


€:18 P.M, MON-SAT, 309 P.M, SUN, 


Son Ofhews i318 tine baie 
STATE FAIR 
MUSICALS 
Air-Conditioned 
STATE FAIR AUDITORIUM 
eee tmngmety 
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Film Reviews 


——— os Continued from page 7 


That Night 


an attack of their own. There’s no 


attempt to glamorize story or the 
performers. 

As the heart attack victim, John 
Beal could easily pass for one of 
the myriads of comntuters seen in 
Grand Central or Pennsylvania 


stations. Similarly Augusta Dab- 
ney, as the victim's wife, is a rep- 
resentative -surburban housewife. 
Both give the type of convincing 
and noteworthy performances that 
will rate important attention, 


tailed in a magazine article, the 
story was also presented on Rob- 
ert Montgomery’s tv show, a factor 
that may also hamper the picture’s 


b.o. chances. Despite which as a 
modest-budget “small” picture, 
“That Night” represents an out- 


standing contribution in film-mak- 
ing. It's a picture that is worth 
seeing, but it'll take a lot of selling 
to convince the potential cus- 
tomers. 

Robert Wallace and Jack Rowles 
provided the realistic and provoca- 
tive story and screenplay; tv actor- 
director John Newland makes an 
auspicious bow as a theatrical film 
director, and producer Brown has 
set up production values that are 
right. Shepperd Strudwick, as the 
victim's doctor; Malcolm Brodrick, 
Dennis Kohler and Beverly Luns- 
ford, as the victim's three young 
children; Rosemary Murphy, ‘as a 
nurse; Bill Darrid, as a doctor, and 
Norman Corwin's old radio narra- 
tor, Joe Julian, as a patient, lend 
strong support, 

Technical aspects are first-rate, 
including Maurice Hartzband’s 
camerawork, Mel Bourne's art di- 
recticn, David Cooper’s editing, 
and Mario Nascimbene’s mut 

oll, 


I’Ami De La Famille 
(The Friend ef the Family) 
(FRENCH) 





j i | less marriage. 
Based on a true-iife incident de- | 





material. It rates as fair enter- 
tainment that should cash in on 
the popularity of the stars. 

A small side street of shops and 
cafes has been shut down for road 
repairs and Mike, one of the work- 
ing gang, proceeds to live up to his 
reputation as a wolf. He gets in- 
volved with an Italian family about 
to emigrate to Canada. The son 
wants to stay behind as he is in 
love with a barmaid, but Mike has 
already proved her an easy con- 
quest, and saves him from a hope- 
The elder daughter 
is reluctant to go as she has a 
chance to marry a prosperous cafe 

roprietor. The younger girl at 

rst most anxious that the family 
shall stay together, falls for Mike's 
charm, and stays behind, only to 
find he doesn’t want her. 

The repairing gang moves on, 
after their job is complete, but 
after the girl is left flat she prays 
in the nearby church, and Saint 
Anthony obliges with a miracle. 
A broken water pipe forces up 
all the newly concreted street, and 
the workmen come back to start 
afresh. Mike realizes he can't get 
out of it this time and gets re- 
signed to the ball and chain. 

John Gregson never seems quite 
at home in rough clothes but makes 
a likeable personality of the rov- 
ing Romeo, and Belinda Lee is 
a and naive as the anglicized 
Italian girl in love with him. Her 
elder sister is played in more adult, 
alien fashion by Rosalie Crutchley, 
and Marie Burke and Peter Illing 
make an authentic, excitable Mom- 
ma and Poppa. 

Ian Bannen has more real op- 
portunity to characterize as the 
disillusioned son, and Cyril Cu- 
sack weaves in and out like a con- 
necting thread as a_ salvationist- 
mailman nursng a hopeless love. 
Supporting players provide brief 
nationalistic characters as a back- 
ground frame, but have little im- 
pact on the story. Pie is well di- 
rected and has some excellent 








camera work, Clem. 
Paris, July 16. 

Discifilm release of yclope-Annery 8 
Film pesuatiet Stars Darry sy oo 19st A Man and His 
tures Raymond Bussieres, Annette Poivre, » 
Micheline Dax, Pascale Audret, Jean- Conscience 
Claude Brialy, Beatrice Altariba, Directed (FINNISH) 
by Jack Pinateau. Screenplay, Jacques 
Vilfrid, Jean Girault from_a play by 
Jacques Sommet; camera, Pitrre Petit; Berlin, June 30. 
ditor, Georges Aristan. At Balzac, Suomen Filmiteollisuus (SF) release of 
aris. Running time, 65 MINS, 7. - production. Stars Aake 
MOETO 200 -.eeeceeees Darry Cowl | Lindman, Ann Savo, Pentti Irjala, Helge 
OE 2.00 cecccscseases Raymond Bussieres | Herala, Merja Linko. Directed by Toivo 
Qaneme veedoestevesseee Annette Poivre | Sarkka. Screenplay, Jarl Hemmer; cam- 
a Lee Micheline Dax | era, Marius Raichi; music, Heikki Aaltoila; 
MOMIQUE ...cccccccccccecs seal Audret | ed! . mer hti; sets, Karl Fager. 
GD: veeses eeaseeeuns Beatrice Altariba | At Berlin Film Fest. Kunning time, 105 
Ree Jean-Claude Brialy | MINS. 





This is a sort of French “Man 
Who Came to Dinner.”* But here 
a zany character, who has been 
rebuffed by a girl, tries to commit 
suicide in a friend's home and 
then he moves in as they decide to 
cure him of his phobia. Comedy is 
in the havoc caused by this de- 
manding character who upsets the 
life of the family. Main asset is the 
first starring role of comic Darry 
Cowl, but otherwise its humor is 
stilted and telegraphed ahead. 

Cow! is a sort of amaigum of 
Harpo Marx and Jerry Lewis plus 
a stuttering manner of speech, He 
is only funny, however, when the 
material is strong enough to har- 
bor his capers, and here the weak, 
talky plotting leaves the fun 
patchy. 

Technical credits are good and 
supporting cast adequate, but di- 
rector Jack Pinateau has relied too 
much on the shambling Cowl with- 
out making situations “logical” 
enough for acceptance. Mosk, 


Miracle in Soho 
(BRITISH-COLOR) 





Rank Organization pro@uction and re- 
lease. Stars John Gregson, Belinda Lee, 
with Cyril Susack, Written and produced 
by Emeric Pressburger. Directed by 
Julian Amyes; camera, Christopher Chal- 
lis; editor, Arthur Stevens; music by 
Brian Easdale At Odeon, Leicester 
Square, London, July 9, ’57. Running time, 
96 MINS. 
Michael Morgan 
Julia Gozzi - 
Sam Bishop 
Mafalda Gozzi 


isetebnsus John Gregson 
ovesee . Belinda Lee 

.. Cyril Cusack 
Rosalie Crutchley 












Papa Gozzi Peter ILling 
Mama Gozzi ..+» Marie Burke 
wee Gemt ..ccccncvedis lan Bannen 
Johnny Brian Bedford 
Gwiladys . Barbara Archer 
om . oJhn Cairney 
Steve ... Lane Meddick 
Maggie Billie Whitelaw 
Potter . Julian Somers 
Ernie . Harry Brunning 
Old Bill Douglas Ives 
Foreman George Cooper 
Mr. Swoboda ... P Cyril Shaps 
Karl Richard Marner 
Buddy Brown . Gordon Humphris 
Mrs. Coleman ‘ Betty Shale 
Delia Junia Crawford 
Lorry Drive Michael Collins 
Mr. Morgan Wiltrid Lawson 

A rather slow moving sentimen- 
tal yarn has been woven around 


the polyglot population in the for- 


eign section in central London who also worked on the script, also 
known as the Scho. It is a simple| deserves mention, the more so as 
Story that lacks punch and gives | Miss Hovmand succeeded in creat- 
the impression that more could! ing a film which for its poetic in- 
have been made of the colorful! gredients will also appeal to the! 





This Finnish film has an unusual 


more fastidious customers. Occa- 
sionally, there is an overdose of 
sentimentality but that’s not anti- 
commercial. Hans, 


Le Rouge Est Mis 
(The Red Light Is On) 
(FRENCH) 


Paris, June 25. 

Gaumont release of Cite Film-SNEG 
| Production. Stars Jean Gabin; features 
| Annie Girardot, Paul Frankeur, Lino 
Ventura, Marcel Bozzufi Directed by 
| Gilles Grangier. Screenplay, Michel Audi- 
|} ard, Auguste Le Breton, Grangier from 
novel by Le Breton; camera, Louis Page; 








editor, Jacqueline Sadoul. At Biarritz, 

| Paris. Running time 90 MINS. 

Louis .. Jean Gabin 
Helene ... ..Annie Girardot 
Freddo . Paul Frankeur 

| Pepito Lino Ventura 
ierre Marcel Bozzufi 





| This is an underworld pie which 
|treats a group of aging gangsters 
| trying to work themselves into reg- 
{ular bourgeois life while carrying 
on their payroll robberies. Plot 
|shows most of the mob being 
| killed. Film has some excitement 
|but is generally plodding. Main 
| asset is the presence of Jean Gabin 
| who gives the pic some weight, as 
|the gangleader. However, it tele- 
|graphs its action blows, and this 
limits it to dual fare for the U. S. 
Gabin runs a modern garage as 
|a cover. His kid brother has been 
;sent up for a petty theft done for 
|a young girl. The last gang job 
| goes astray when it leads to a lot 


{of killing and betrayal by one of 
|the members. One of them thinks 
lit is Gabin’s recently released 
| brother, but Gabin saves the boy 
iat the cost of his own life. 

Film is well played and has a 
rugged, crude aspect in the earthy 
dialog of Auguste Le Breton. An 
ex-gangster, he has become known 
for his salty gangster tales. He 
wrote “Rififi.” However, this lacks 
the verve of the former. Gabin 
displays his usual, vigorous assur- 
ance. Annie Girardot is a saucy 
conniver with an attractive phy- 
sigue and personality. 

Technical credits are good as 
are other actors. Pic looks good 
localiy. Mosk. 


Mort En Fraude 
(Fraudulent Death) 
(FRENCH) 





Paris, May 25. 

J. Arthur Rank release of Intermondia 
production. Stars Daniel Gelin; features 
Anh Mechard. Directed by Mareel 
Camus. Screenplay, Michel Aiudiard, 
Camus, Jean Hougron from novel by 
Hougron; camera, Edmond Sechan; edi- 
tor, Jacqueline Thiedot. At Marignan, 
Paris. Running time, 105 MINS. 

Daniel Gelin 


Horcier 

Anh ... Anh Mechard 
Film starts out as a taut thriller 

and segues into one of the first 
French filmie looks at the Indo- 

| chinese debacle of 1950. It has a 

| style and pace but meanders in 





porting players. Hans. 


Ingen Tid Til Kaertegn 
(Be Dear To Me) 
(DENMARK) 


Berlin, July 6. 

Flamingo Film Studio production. With 
Eva Cohn, My a Grethe Paaske, 
Hans Kurt, Joergen eenberg. Preben 
Lerdorff Rye. Directed by Annelise Hov- 
mand. Screenplay, Finn Methiing and 
Annelise Hovmand: camera, Kijeld Arn- 
holtz; music, Erik Fiehn. At Berlin Film 
Festival. Running time, 101 MINS. 








Denmark, an outstanding film 
producing nation in silent days, 
came to Berlin Festival with a fea- 
ture that stands considerably above 
the average offerings of 1957. It's 
a very well made production cen- 
tering around an eight-year old 
girl who feels neglected by her 
busy actress-mother and her even 
busier executive-father. So she 
goes off on a private excursion and 
the worried parents finally realize 
that it’s about time to take more 
care of the child. This film has 
many advantages to offer, but its 
main asset is Eva Cohn, a “lov- 
able” and highly talented -moppet 





|who pretty much steals the pic- 
Di 


Direction. by Annelise Hovmand, | 


Anh Mechard is telling as the Eu- 
|rasian he loves. Use of natives and 
locals also adds a realistic element. 
Technical work is tops. Mosk. 


Rese Bernd 
(GERMAN—COLOR) 


Berlin, June 25. 
Schorcht release of Bavaria produc- 
tion. Stars Maria Schell and Raf Val- 
lone; features Kaethe Leopold 
Biberti, Hannes Messemer, Arthur Wies- 
ner. Direeted by Wolfgang Staudte. 
Screenplay b Walter Ulbrich, after 
| stageplay by Gerhart Hauptmann; cam- 








| era, (Agfacolor) us von Rautenfeld; 
| music, Herbert Windt; editor, Lilian 
| Seng. At Marmorhaus, Berlin. Running 
time, 98 MINS. 
Rose Bernd ................Maria Schell 
| Arthur Streckmann ........ Ray Vallone 
| Henriette Flamm ....... Kaethe Gol 


| Christoph Flamm .... 
August Keil 
Vater Bernd 
| Marie Schubert .. 
Judge 


occeccetes Hannes Messemer 
Arthur Wiesner 

Christa Keller 
. Siegfried Lowitz 






Gerhardt Hauptmann’s “Rose 
Bernd” is one of the most promi- 
nent German stage plays and the 
j;kind of story German audientes 
jlove best. This is amply borne out 
|by the boxoffice results within 
|Germany, which have been tops. 
For the foreign market, and spe- 
cifically for the U.S., this is a 
most doubtful entry, except per- 
haps for the German language 
|houses. It might best be compared 
with a German version of an 
American soapopera, i.e. the bub- 
bles are missing, 

As was the case with other 





Hauptmann plays, such as “Die 
Ratten,” this one, too, has been 
modernized, It’s now the German 
postwar era and Rose Bernd is a 
refugee girl from Silesia. Al- 
though much of the original has 
been saved, some critical (German) 
filmgoers may again argue that this 
isn’t the true Hauptmann. In any 
case, it got the “particularly valu- 
able” certificate from the West 
German film classification board. 

Wolfgang Staudte, one of Ger- 
many’s top directors, is responsi- 
ble for this one, and while there 
are some flashes of imagination, 
his direction on the whole is pedan- 
tic and over-dramatic. Color lens- 
ing by Klaus von Rautenfeld helps 
the picture, but Maria Schell’s per- 
formance is something to argue 
about. 
tress and her name on the mar- 
quee alone assures the film stature 
in Germany. 

But this can’t detract from the 
fact that her portrayal of Rose 
Bernd is shallow and unrealistic, 
and that she persists in the kind of 
mannerisms that have become the 
trademark of virtually every pic- 
ture in which she appears. Rose 
Bernd here becomes Maria Schell, 
instead of the other way ‘round. 

Story concerns Rose Bernd, a 
young farm girl who is in love 
with three men: Christoph Flamm 
(Leopold Biberti), the owner of 


an estate; Arthur Streckmann (Raf co 


Vallone), a goodlooking but callous 
laborer, and August Keil (Hannes 
Messemer), a goodnatured pene 
whom Rose has been promised by 
her father. When Rose realizes 
that she is expecting, and that 
Flamm is the father, everyone 
turns against her and she has to 
leave the community. Her child 
is born, and dies, in the snow, un- 
der a viaduct, as the train roars by 
overhead. 

Miss Schell fails to communicate 
her emotional turmoil, and as a re- 
sult the whole melodramatic story 
becomes maudlin. If Hauptmann 
is a difficult author for foreigners 
to grasp in the first place, this ver- 
sion of the play doesn't endear him 
any further. There are some g 
performances to compensate. 
Kaethe Gold has dignity and un- 
derstanding as the crippled wife; 
Vallone has a good, masculine 
quality; Biberti does okay as the 
landowner; Hannes Messemer is 
good as the shy but loyal friend. 

Technically, the film is firstrate. 
Herbert Windt's music is a plus, 


Woman In A 
Dressing Gown 
(BRITISH) 


Yvonne Mitchell’s prize-win- 
ning performance highlights 
new British domesticity prob- 
lem story. Good b.o. possibili- 














Berlin Festival, for which Yvonne 
Mitchell collared the best actress 
award, “Woman In a Dressing 
Gown” is a picture with obvious 
b.o. potentials and distinctly geared 
to capture femme support. The 
Goedwin-Willis-Lee Thompson pro- 
duction should be a stout home 
trade candidate, with brisk poten- 
tials in other territories. 

The principal character in Ted 
Willis’ screenplay is reminiscent of 
the Shirley Booth role in “Come 
Back, Little Sheba.” Yvonne 
Mitchell plays an endearing slut 
on the verge of losing her husband 
to a younger, more attractive and 
more wholesome girl. The uncanny 


depth of her portrayal lifts the |] 


story from a conventional rut and 
gives it a classy stature, which will 
reap returns when it goes the 
rounds. 

Miss Mitchell plays the wife who 
is never able to | pace with the 
demands of life. Every day she 
tries in vain to make her home at- 
tractive for her husband and son, 
but the odds are always over- 
whelming. Dishes remain un- 
washed, food, such as it is,-is al- 
ways spoilt and she, herself, is con- 
tinuously garbed in a dirty greasy 
dressing robe. Inevitably, her hus- 
band (Anthony Quayle) is attracted 
to a girl in the office (Sylvia Syms) 
but at the moment of crisis cannot 
make the break. 

Astute writing and adroit direc- 


She’s Germany’s top ac-| 


| tiresome behavior rarely justifies 
it. There’s one moving scene in 
which she persuades her husband 
to bring the other girl to the house, 
so that the three of them can talk 
it over as adults. But Miss Mitchell 
gets drunk even before the other 
two arrive, and it develops into a 
| highly embarrassing and emotional 
| Siteation. 

Miss Mitchell’s performance is 
| the walk-away highlight of the pro- 
| duction, but Anthony Quayle does 
|a solidly reliable job as the hus- 
band. Sylvia Syms contributes a 
| more tender performance as the 
| other girl and Andrew Ray makes 
an impressionable son. Other roles, 
;mainly of minor importance, are 
| adequately filled by a competent 
team. 

J. Lee Thompson’s crisp direc- 
tion sets the pattern for the okay 
technical credits. Myro. 


Und Die Liebe Lacht 
Dazu 


(And Love Laughs At It) 
(GERMAN-COLOR) 





Berlin, June 25. 
of Maxim production. 
Directed by R. A. Stemmle. Screenplay 
by Ste . r stage comedy, 
“Schwarzbrot and Kipferl,” by Werner 
von der ey mee camera (Eastman- 
color), Heinz Sc ; music, Herbert 
Trantow; editor, Klaus Eckstein; Trade- 
shown at UFA Pavillon, Berlin. Running 
time, 98 MINS. 
-ount Ferdinand von Ausberg 

Paul Hoerbiger 


Prisma release 


Pauline, his niece ........... Gusti Wolf 
Stefan, his nephew...Ger! nn 
GOPGEE 2. di. cecdocccce es Oscar Sima 
Klaus Papendiek .......... Gustav Knuth 
Luise Papendiek .......... Fita Benkhoft 
Anna-Susanna Papendiek ....Eva Probst 
Jan Dirksen, Captain ....Fritz Tillmann 
oe he ee ee Eee Lotte Lang 





This German comedy takes its 
fun from the natural contrasts that 
exist between northern Germans 
and Austrians. Pic has its first 
locality in a hotel up in the Aus- 
trian mountains where a German 
and an Austrian family encounter 
each other. After varied troubles 
mainly resulting from the fact that 
each party lays claim to the best 
hotel rooms, but the girl of the 


ood | German and the boy of the Aus- 


trian family fall in love, and peace 
returns, Pie seems a natural for 
the German market if not in all 
countries. 

R. A. Stemmle directed this with 
such speed that it makes the more 
familiar situations still worth- 
while. He is helped by a number 
of experienced comics, notably Os- 
car Sima, Paul Hoerbiger (the Aus- 
trians) and Gustav Knuth and Fita 
Benkhoff (the Germans). The ro- 
mantic interest is adequately sup- 

lied by Gerhard Riedmann and 

va Probst. papetens epeporting 
roles are well done by Fritz Till- 
mann, Gusti Wolf and Lotte Lang. 

Pic has the advantage of beau- 
tiful though occasion too blu- 
ish Eastmancolors plus a fine score 













plot to offer: it concerns a priest | dramatic progression. It has some| ties, by Herbert = ' 

So SO a et Fenn, Sy 3, |B sree ae al wp to, par 
° r path o e. He |» ; xz erlin, July 3. 

succeeds only temporarily since | tions Md a i ht ae F qfitseclated  British-Pathe release of 8 9 A Hans. 

the girl's former instincts awa en,| Probable ar 4 - & af Mo 

The end of this film, backgrounded | Would be worth dubbing for gen- | Stars Syivia Syms. Produced. by erie Die Liebe Familie 

neither of the two principal plage | A Frenchman, coming to work| suse Thompeont gereenpisy, Ted Wiis Beer Family) 

neither of the two principal play- d renchman, coml y > swale. is 

ers survive, |in Indochina during the war, has] fevers, [ee*P en Berlin, July 2°97, 

Although director Sarkka has| agreed to smuggle in a package. Running time, 96 MINS. aa sae Berlin, June 25. 
maintained a certain amount of/|It is stolen during the trip and RRS a te pe 5 Gasvie {Schoreht (German) sales ef Coomopel 
suspense, film is “remote.” It’s | some smugglers pursue him. Then, | Georgie 2200/2220. Sylvia Syms | Hans ‘Nielsen Karl’ sehooe hen ck  tearta 
pretty limited to Finland home| he realizes what the war is = EE cconcotteceetsosdenté Fr Be od Andree. Directed by Helmut eiss. 
consumption. {to these people and tries to help | Pew aroker ’: .: "Michael Ripper | mann and’ Juliane, Kay, after: comedy, 

A strong plus is Ann Savo who | them. . WwW +++ Nora Gordon | “tts Never Too Late?’ b: Felicity Do’ z 

j For a first pic, Marcel Camus “ey lee ++» Marianne Stone : th A y, Doug: 
enacts the prostitute. Aside from 1 7 eee sts Marien Lindo | 128 camera, Hasse; music, Johannes 
her extremely beautiful and ap-| Shows «@ firm fee a ee Wine Merchant ........--. | arry Locke | Warechelit Bremsed ee tina malia 
pealing looks, which command at-|™osphere and _ characterization. | Harold .... Max Butterfield | Wien, Berlin. time MINS. 

However, it ad too leisurely | Christine Roberta Woolley Running 
tention, she reveals outstanding | ter a.’ p Rny Leeinning Daniel Newsboy y tec oreeesecceces elvyn Hayes r pang BP ety BE «4h, =, 
ane Seed mip teen ng |Gelin is excellent as the hounded | ™4** Baby .-..--..- Cordelia Mitchell | Stefan, publisher Karl Schoenboeck 
.|Frenchman who finds a reason for + ona DUNUG, bone oss detticnsadenak Ingrid Andree 
same goes for a number of sup ‘living in helping the natives and A prize winning entry at the ee ame Pe BE Angves 


ans “PH 
Maria Jurancy .... Susi Nicoletti 


Omi Pollinger 2 . 


Toni Pacher ............. ichael Heltau 
Fraeulein Briesnitz ....... Ru Stephan 
Vile Direeter 2... .cccsscocs..e- Eric Frey 


Felicity Douglas’ comedy, “It’s 
Never Too Late,” after which this 
was taken, was recently a real suc- 
cess on the local stage. Despite a 
competent cast, this film is not 
half as good as the stageshow. 
There is too much concentration 
on slapstick while rather old-fash- 
ioned direction can be blamed. 
The creators of this low-budget 
film may be grateful te Luise Ul- 
rieh since she saves this pic via her 
intelligent portrayal of the femme 
ead. She also will guarantee this 
one at least saisfactory returns. 
“Family” will be restricted to Ger- 
man-language territories. 

“Dear Family” shows a bunch of 
egoists with most of them the 
quarreling type. Only normal per- 
son around is Miss Ulrich. The 
many things occurring in her 
household inspire her to write a 
book which not only finds a pub- 
lisher but also Hollywood attention. 
She eventually departs from her 
family but then returns when she 
realizes that everyone is basically 
nice. 

Miss Ulrich portrays her mother 
role with the essential charm, be- 
ing is a natural for this part. Hans 
Nielsen is convincing as her lawyer- 





husband. Ingrid Andree comes off 


tion help to retain sympathy for | very well as her film-crazy daugh- 
the leading character, although her | 


(Continued on page 27) 
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Die Liebe Famille 


ter who temporarily falls for film 
director Erik Frey. Karl Schoen- 
boeck contributes a routine per- 
formance of a_ publisher. Susi 
Nicoletti is cast as a nympho- | 
maniac with a crush on Hans Niel- 
sen, while Adrienne Gessner is a 
nagging but lovable grandma. | 
Lensing editing and other techni- 
cal credits are average. Hans. 


Freedom 





Berlin, July 9. 


Moral Re-Armament presentation and 
production. Written by Manasseh Moe- 
rane, lIfoghate Amata and Aabayisaa 


Karbo. Camera (Eastmancolor), Richard 
Tegstroem, Aimo Jaederholm and others 
Music, James W. Owens. At Berlin Film 
Fest. Running time, 95 MINS. 


“Freedom” is based on the like 
titled play of the Moral Re-Arma- 
ment movement and is reportedly 
the first African tinter. Hard to 
judge by artistic or other critical 
criteria. It’s a slanted effort, fi- | 
nanced by members of the MRA | 
religious movement. Film shows | 





how in Nigeria, amid colonialism | duced in Holland in two years has| man” is no box-office draw. 
and anti-colonialism, force and | as subject early years of Dutch Sadltink. 


discord, the idea of the MRA move- 


ment is taken up and all is turned | 


peaceful. 

“Freedom” is dilettantish and 
contains unintended comedy but 
it must be regarded as well-meant 
and, to a certain degree, interest- 
ing enterprise. 

Definite plus is the color photo- 
graphy, handled by Walt Disney's 
Swedish cameraman Richard Teg- 
stroem and Finnish Aimo Jaeder- 
holm. The acting, mostly by inex- 
perienced players, is occasionally 
moving. For its message and its 
sympathetic principal characters, 
film found a friendly reception in 
Berlin. Hans. 


The Shiralee 
(British) 





Offbeat item locationed in 
Australia. Standout moppet 
performance by Dana ‘Wilson 
main b.o. element for Ealing’s 
sécond Metro release, 


London, July 12. 

Metro release of a Michael Balcon- 
Ealing Production. Stars Peter Finch «nd 
Elizabeth Sellar. Directed by Leslie Nor 
man. Associate Producer, Jack Rix. 
Screenplay, Neil Paterson and _ Lelie 
Norman, from the novel by D’Arcy Niland; 
camera, Paul Beeson; editor, Gordon 
Stone; music, John Addison, At Empire 
Theatre, London. July 11, ’57. Running 
time, 99 MINS 


Macauley ......ceesesess .. Peter Finch 
BEGEMR ... ov vce ctcccesved Elizabeth Sellars 
BEEN 0c ccccccccceeesosese Dana Wilson 
Donny ce cesevccceeces . George Rose 
Lily Parker ..... -. Rosemary Harris 







Parker ° Russell Napier 
Beauty Kelly . Niall MacGinnis 
GEE ociscvonuc «+» Tessie O'Shea 





Luke ieee es -+.-. Sidney James 
Jim Muldoon ........+. Charles Tingwell 
Pee . .ccodscanetes d .. Reg Lye 
Shop Girl . . Barbara Archer 
Papadoulos ........... -.«++._Alee Mango 
DOCK cccecccccrccccescess John Phillips 





Ealing’s second production un- 
der the Metro banner is an out- 
door adventure yarn filmed large- 
ly on location in Australia. It’s 
a picture with a _ considerable 
amount of charm, hypoed by an 
Outstanding moppet performance 
by five-year-old Dana Wilson, who 
acts with all the knowhow of an 
accomplished veteran. It’s b.o. 
potential, however, must be con- 
sidered questionable, It’s the type 
of diversion that can be aided by 
word-of-mouth. 

The title is also a doubtful bet 
as a ticket selling aid, but “Shira- 
jee,” which is an Aborigine slang 
word meaning burden, may arouse 
some customer curiosity. Peter 
Finch, a native Australian, can 
have no name value in the States. 

As a native Aussie, Finch has no 
difficulty in affecting the local ac- 
cent, which, to British ears, to 
start with, is akin to an unpleasant 
cockney dialect. It is, however, 
easy to follow and may be accept- 
able in America. In the story, he 
plays a roving laborer, going from 
town to town in seareh of casual 
work. When he eventually re- 
turns to his own home, after an ab- 
sence of several years, he finds 
his wife (Elizabeth Sellars) living 
with another man. He snatches 
their child out of the home and, 
with his “shiralee” on his shoulder, 
he continues his trek across the 
country. 

Apart from the opening se- 
quences, most of the action shows 
Finch accompanied by his daugh- 
ter, in search of work and, all too 
frequently, — the brush. 
Also, he’s clearly ill at ease with 
his own child, unable to show the 
affection and devotion for which 
she yearns. However, when the 
infant has the choice of returnin 
to her mother, she options to rou 
it with the male nt. The final 
sequences, in which the mother 


Continued from page 26 


is beaten up by a gang of thugs 


iris, Sidney James and_ Tessie | 


mas, Amsterdam. Running time, 90 MINS, 





— —=javiation pioneer Anthony Fokker. 
| Subject is apparently not popular 


Film Reviews | with public; Warners’ “Spirit Of 


| St. Louis” did so-so business here, | 








———————— ——e 


apsule Film Reviews 


eC Continued from page 6 ————— } 








but “Flying Dutchman” was al- 








Finch and Dana Wilson and they | “the progress” the film wants to usual, Among these are a religious 
carry the story with considerable | stress, but instead makes the local | Ceremony in which village males 


| Fokker as plane builder, is situated 
| man actors were used, though, and | er fall. 
| phrasing of German dialog charac- | 
|ters by Dutch actors proves text 
bookish, and may mean that whole 
sound track must be redubbed if | 
| or when film is released in Ger- 


{ready in production then, so pro- |to avoid some repetitfus material. ; Vors von Planta; camera, Emil Berna; 


music, Robert Blum. Stars Schaggi Streuli 


_tries to regain custody, the father! ducers of Dutch film could not| Episodic pic concerns itself with | giicapeth Mueller, Maximillian  Sthell 
i take advantage of boxoffice ex-| customs and life among the inhabi- teatures Emil Hegetschweiler, Elisabeth 


and the child almost killed by a, perience of U.S. release. tants of some central Pacific isles. (Barth. Fred Tanner, Marianne oteohanie 
truck, provides dramatic tension in} “Fiying Dutchmon” has elec-| Some of the tales have more plot Giaser, Sigfrit. Steiner, Fritz Nussbaum 
a different key. . : “* , ank adines | than others, just as some show the Peter W. Loosli, Hans Grimm. At Urban 
Te age ’ : frente music by Henk Badings obvious while others cite the un- Theatre, Zurich, June 26, ‘Si; running 

The entire plot is dominated by; which may be in character with Ss : time, 93 MINS. 





j ; - sir rs 2 “tw } ate ~2ecens “or ft irge 
force. First class players like public laugh. oe ts a and oo, by e Latest — re ae 
Elizabeth Sellars, Rosemary Har- . , aime ' Pee rowing themselves o a high G : age s ‘ F 

|, story, depicting Grst years ¢ tower headfirst, with only a vine vein of previous Swiss b.o. winners 


| O'Shea have comparatively little to |in Holland and German) No Ger- | tied to their legs to abruptly stop Policeman Waeckerii” and “Up- 
do, but make impressive contribu- = 
tions to the overall production. 
(NIGERIA-COLOR) | Technically, the gic maintains a 
high standard, with particular 
credit to Paul Beeson’s outdoor | 
camera work. Myro, 


Likewise striking is |per Town Street,” telling a simple 


{series of shots showing unusual | & le of simple people. Contrary to 
methods employed in combating i{s _ predecessors, however, only 
{moray eels and tiger sharks en- moderate grosses, even on the lo- 
| dangering fishing waters. cal market, are in store for this 
Of great beauty and considerable 
} many. | sensuality are sequences depicting 
De Viiegende Hollander | There is not much action in story | Marriage of two islanders, com- script and unexperienced direction 


ene, with chances abroad question- 
abie “Baenz” suffers from a 
weak, only mildly entertaining 


and most of the actors show stage | plete with fore and aftermath views by newcomer-to-films Werner 


(The Flying Dutchman) | lof often half-naked dancing girls 
Marco Scarpelli does a masterful 
job wth his Ferraniacolor camera | credits are fair, with choppy edit- 
(the Ultrascope process is occasion- 
Directed by Gerard Rutten. Script by | French dramatic schooling and ex- | @lly fuzzy at the edges). A top as- | quality. 

Ed. Hoornik and Rutten, Camera. Andor | perience, is okay in title role. | Sist comes from Francesco Lavag- Plot is about a hackie financing 
Pee ee ee, Nera Plea Cine.| Lensing by Andor von Barsy is| Nino's lilting musical score — his daughter's studying medicine. 
| effective and makes most of sub- | adds much to films mood. Hawk. |She is engaged to a weak young 


- technique. Direction is static, Only 
(NETHERLANDS) in the German episodes is more 


momentum achieved. 
Amsterdam, July 13, ‘ 
Corona Film production and release. Ton Kuyl, Duteh actor with 











ject, direction by Gerard Rutten 





Dueggelin, an otherwise talented 
young stage director. Technical 


ing contributing to the below-par 


|character whose emblezzling of 


aenz). Praesens Zurich production. . Di ri - 
ricted by Werner Dueggelin; screenplay, | With the father's help, all is 


First feature picture to be pro-|is old-fashioned. “Flying pene mane Pree Baent (Taxi Driver | money brings on the complications, 


Schaggi Streuli; production manager, straightened out in the end. Mezo. 
— 











FIRST, 
‘I'D BETTER 
TAKE CARE OF 


WILL ROGERS 
HOSPITAL... Bi 


Nothing Like ‘An Early Start... 









mS 


The Christmas Salute this year comes in August, and it's combined with the Audience 


Collection. This will make it easier for Industry Employees to bring greater healing 





to more patients at Will Rogers for the Drive is well ahead of the crush of other 


holiday appeals. Early gifts, and bigger gifts, are needed because your hospital is... 


Now Treating All Chest Diseases 
 Q2 BIG JOBS TO DO AT ONCE 


Get them done in August — before the rush! 


@ 


el pian a es 


FROM THEATRE-PUBLIC 
Exhibitors are urged co get behind the Au- 
dience Collection. It’s vital co the support 
of your hospital's healing and research 
work. Show che Deborah Kerr trailer and 
take up Audience Collection. 


WEEK BEGINNING WEDNESDAY 
AUGUST 7 through 14 


FROM INDUSTRY EMPLOYEES 


Employees are asked only once a year for this 
help. Make this year a beter one! Every employee 
signs the Scrolls and gets membership card. Send 
tangible holiday grectings to fellow employees. 
Help your hospital, and yourself! 


START THIS ON WEDNESDAY 
AUGUST 7 (Finish in August) 


WILL ROGERS MEMORIAL HOSPITAL 
AND RESEARCH LABORATORIES 


NATIONAL OFFICE: 1501 BROADWAY, NEW YORK 36, 


v.v. « Saranac lake, N. Y. 
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Radio ( 


& Film) Man Argues Air-Plugs 


Pay Off When Intelligently Written 


Editor, VARIETY: 
Dallas. 

The writer notes with interest 
your report of the meeting of the 
Allied Theatre Owners of New 
Jersey in which the members of 
that esteemed organization indi- 
cate their lack of confidence in 
radio advertising for theatres. 

As radio station owners (KLIF, 
Dallas; KILT, Houston; KTSA, 
San Antonio) and also as theatre 
owners (Tri-State Theatres), we 
feel that we can speak with some 
authority for both radio and thea- 
tres. We feel that the conclusion 
yeached by the New Jersey thea- 
iremen is based not upon any in- 
effectiveness of radio but rather 
upon the 
picture industry and theatremen 
themselves to use the medium cor- 
rectly. 

As a test campaign, we booked 
O. Henry's “Full House” into our 
Casa Linda Theatre here in Dal- 
las. The picture had played the 
theatre earlier with no results at 
all. Upon re-run, and supported by 
a heavy radio campaign on KLIF, 
the picture did 600% better than 
the first run—and all three nights 
of the return run were played in a 
driving rain. 

As a second test, we brought 
back Orson Welles’ “Citizen 
Kane,” a boxoffice turkey every- 
where the first time around in 
1941, and smashed all Casa Linda 
boxoffice records with the use of 
intelligent radio promotion on 
KLIF. The picture did exactly 15 
times as much business as it had 
done on its first offering in 1941. 
Further to establish the point, 
three months ago we picked “The 
Snows of Kilimanjare” from a 
list of leftovers offered the Casa 
Linda. Using radio exclusively 
again, “Snows” broke even the 
“Citizen Kane” record. 

The answer? It lies simply in 
intelligent production of an- 
nouncements. We have long 
known that institutional cam- 
paigns by theatremen have no ef- 
fect at all. For years on KLIF, 
our Casa Linda Theatre promoted 
itself institutionally as “the thea- 
tre of distinction” and called at- 
tention in rather lacklustre fash- 
ion to the feature shawing that 
evening. The results were minus- 
cule. It is not enough to give the 
name of the picture, the stars, and 
the time of the features, and hope 
that people will show up at the 
boxoffice. Nor is it enough to use 
the transcribed hokum and cliches 
in the transcribed announcements 
offered gratis by the studios them- 
selves. One must locally construct 
production spot announcements 
and use them in saturation sched- 
ule on stations with high ratings, 
wherever possible. The announce- 
ments must be catchy and listen- 
able ad must create in the lis- 
teners’ imaginations an impression 
that they wish to fulfill by seeing 
the picture. This “imagery trans- 
fer” is the full secret of success- 
ful motion picture advertising. 
One who understands it, one who 
will use radio as it should be used 
—with interest-compelling  an- 
nouncements—will discover that 
he has been missing motion pic- 
tures’ greatest advertising possi- 
bility. 
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failure of the motion | 








Gordon McLendon 





STORY ouT! 

in New York. . 3! @ acquaintance 
publishers and agents, offers selective 
coverage on modest retainer basis. 
Invaluable experience includes recent 
scouting for top H'wood indie, Bway 
play, current magazine column, 11 
years maior studio story dept. 
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Hold That Tequila 


San Antonio, July 16. 

A battle outside the National 
Theatre here had more action thah 
a “B” movie, according to local 
police. 

Scene I unfolded they said when 
Domingo Berlanga was refused ad- 
mittance to the theatre. Angered 
Berlanga attacked Modesto Garcia, 
theatre special officer, the police 
report showed. 

Patrolman H. C. Smart, spotting 
\the fight from his car, arrested 
|Berlanga after a chase and strug- 
|gle in which Smart received cuts 
|and scratches. He reported he had 
| to handcuff Berlanga, who threat- 

ened revenge. 

Meanwhile, Rafael Maldonado, a 
| bystander, was attacked by one of 
three men who accused him of 
|having reported Berlanga as a 








| drunk. Maldonado, knocked down, | 


kicked and beaten, required treat- 
'nfent at a local hospital. 

| Berlanga was booked for drunk- 
|ness and aggravated assault on a 
| police officer. 





From Theatremen; 
No Distrib Pledg 
Council of Motion Picture Or- 
ganizations is moving ahead with 
exhibitor collections to finance the 
jindustry’s institutional campaign 


‘although the distributors have yet 
'to take new formal action in the 





‘way of matching the theatremen’s | 


money dollar for doilar. 

Motion Picture Assn. of America 
board of directors several weeks 
}ago allocated $250,000 for the pro- 
joey Exhibs, however, on the 
| basis of enthusiastic statements by 
|trade association leaders, likely 
will ante up over $1,000,000. If 
this proves correct, MPAA obvi- 
ously will be called upon to sub- 
stantially hike its contribution. 
| It's regarded as a foregone con- 
|clusion that MPAA eventually will 
|pay its full share. When the origi- 


|nal donation was made, president | 


|Eric A. Johnston made it clear 
|that MPAA’s continued support 
could be expected. 

Theatremen are chipping in the 
amount equqaliing quarter of 1° 
of the film rentais they paid the 
distribs last year. 


COMPO Funds Now 


Texas Carriers Want Up 











Austin, July 23. 

Film Carriers Assn. met here iast 
| Thursday (25) with representatives 
of the Texas Drive-In Theatre Own- 
ers Assn. and COMPO to discuss 
a rate increase of approximately 
|50c per 100 pounds. The carriers 
|held a meeting last June 24 with 
| Texas exhibitors relative to the 
| rate increase. 

Ozoners are conducting an in- 
formal poll among its membership 
on the carrier’s request. Response 
from a recent special bulletin to 
the members indicates that the ex- 
hibitors feel they cannot bear any 
additional financial load, which 
would cause more of the ozoners to 
go out of biz and ultimately hurt 
the film carriers. 


DIRECTORS’ GUILD TAPS 
‘ALLISON’ SECOND TIME 


Hollywood, July 23. 
Five new films were nominated 
‘for directorial achievement in the 
| second quarter of 1957 and a sixth, 


| ‘ 
| 
| 
| 








| which had been nominated in the 
first quarter, was renominated for 
| consideration in the annual Screen 
Directors Guild award sweepstakes, 
prexy George Sidney disclosed. 
“Heaven Knows Mr. Allison,” 
1(20th) directed by John Huston, is 
the two-time nominee. 
Others are “A Face in the 
|Crowd” (Warners-Newton Produc- 
itions), Elia Kazan; “Funny Face” 
|(Paramount), Stanley Donen; 
|“Gunfight at OK Corral” (Para- 
|mount-Hal Wallis), John Sturges; 
|“Twelve Angry Men” (UA-Orion- 
'Nova Productions), Sidney Lumet; 
| and “The Pride and the Passion” 
(UA-Kramer Co.), Stanley Kramer. 
Twelve more films will be nomi- 
nated during the year, six in each 
quarter, with the ultimate winner 
to be chosen early next year, 


Writers Guild Seeks 
A Lippert TV Payoff 


Los Angeles, July 23. 

Breach of contract suit charging 
release of post-1948 films to tele- 
vision without payment to writers 
was filed by Writers Guild of 
| America, West against Lippert Pic- 
[tures Inc. Federal Court action 
lasks an accounting of all monies 
| received by Lippert as well as full 
|information on the titles of pix re- 
|leased, the names of the writers 
|involved and the salaries originally 
| paid them for scripts. 
| WGAW contends Lippert was a 
|member of the Independent Mo- 
|tion Picture Producers Association 
|which signed a guild contract in 
}1951 agreeing to conform to any 
{industry pattern for post-'48 pix. 














Some proponents of home-toll 
television are beginning to have 
second thoughts about the advisa- 
bility of doing business over-the- 
air. Wire transmission looks bet- 
ter to these minds all the time. 
| The big reason is that (1) wire 





or cable signals don't come under | 


| the jurisdiction of the Federal 

Communications Commission, and 
(2) circuitry which is comparative- 
ly cheap, but can carry several 
audio and video programs at the 
same time, has been developed. 

| FCC is still mulling the question 

|of authorizing test runs of over- 

| the-air pay-tv transmissions and 


| the Commission continues to re- | 


|eceive pro and con briefs on the 





°o 
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| subject. 











Meanwhile, however, it has not! 





| New York Theatre 





RADIO CITY MUSIC WALL 


Rockefeller Center ¢ C1 6- 


FRED ASTAIRE - CYD CHARISSE 
» “SILK STOCKINGS” 
AlseCe starring JANIS PAIGE-PETER LORRE 


Aa MOM Picture In CnamaScope And METROCOLOR 
end SPECTACULAR STAGE PRESENTATION 





escaped the notice of the home- | 


| toll advocates that, even if the 
FCC flashes the greenlight on 
commercial operations, thgir ac- 





ily curtailed. 


| 


By contrast, 


| Thus, 


| wire system is free of interference. 
while over-the-air tele- 
| casts are almost certain to be re- | 
stricted to only a small portion of | 
| a station’s available airtime, cable 
| transmission can go on all day 
long. Furthermore, it wouldn't in- 


More They See, Less They Like FCC 


Proponents of Home-Toll Video Swerve From 
Washington—Favor Local Circuitry Systems 


| terfere with standard telecast serv- 
| ice. 


| As currently envisioned, toll-| different aspects of how the pro- | 


| video using air channels would 
| preempt the same wavelengths 
|; used for regular commercial tele- 


wouldn't be able to get the sta- 
tion’s signal for the period of the 
pay shows. 

Whereas only one show can be 
| transmitted over the air, wire can 
| carry three programs. Testifying 
before Congress last week, Matty 
Fox of Skiatron-TV said his pro- 
jected wire service in Los Angeles 
would offer baseball, new films 
and other attractions for pay. How- 
ever, during the day the wire 
would carry free background mu- 
sic, educational and children’s 
|}shows. They’d all be of the 
“bonus” variety. This kind of vari- 
ety would be impossible with an 
“air” service. 
| Nevertheless, from an economics 
| point-of-view, toll-tv using air 


tivities will—per force—be sharp- | channels still is much cheaper than 
any | a cable system; and should the FCC | agate lines in the papers. 


authorize tests, it appears certain 
that the pay-TV companies will 


lions, 





Bruce Balaban’s ‘Trailers’ for TV 





Fees Paid by Film Companies—Qualify As 
Industrials on Air 





28 Completed Scripts, 
22 Writers on U Lot 


Universal reports that it now has 
the largest story backlog in the 
history of the company with 28 
completed scripts and 22 writers 
working on 19 additional screen- 
plays. All of the completed scripts 
are shooting ready whenever pro- 
duction chief Edwari Muhl gives 
the greenlight on casting and pro- 
duction details. 

Breakdown of the 28 screenplays 
reveals that 11 are from original 
stories, seven are based on novels, 
four are biographies, four are 
from magazine stories and two 
are based on plays. 


Clips From Films 
Boomerang Still, 








Film companies which permit the 
presentation of clips from 
pictures on television are commit- 
ting economic hari-kari, according 
to Albert Sindlinger, whose mar- 
ket research outfit is constantly 
on the prowl for boxoffice trends. 
He said this week he’s found that 
the old features look better on tv 
than excerpts from the new pro- 
ductions and this discourages the 
public from attending theatres to 
see the new productions in their 
entirety. 

Scenes from three recent films 
aired were Paramount's “Beau 
James” on the Steve Allen pro- 
gram and Columbia's “Fire Down 
Below” and 20th-Fox’s “Prince and 
the Showgirl” on Ed Sullivan hour. 
These exposures obviously were 
regarded as good promotion by the 
film companies. involved. 

But, said Sindlinger, a business 
deterrent proved true. The pro- 
duct looked grainy and, having 
beer: made for large-screen 
theatres, the images were cropped 
on video. This is in contrast with 
the old features which were made 
for the standard (of a few years 
ago) screen and are presented via 
completely new 16m prints. 

Exec also said his investigators 
checked theatre managers and 
| thes, like the companies, believe 
the tv slotting of new pic footage 
is good publicity for free. The 
public is not too enchanted. 

Dick Condon’s Prophecy 

Making of specially designed 
| television films to go hand in hand, 
| and serve propaganda purposes for, 








theatrical features will become 
standard practice among Holly- 
wood producers, according to 





| Richard Condon, who for the past 
27 months has_ been” handling 
| special promotion phases of Stan- 
ley Kramer's “Pride and_ the 
Passion.” 
While making the picture on lo- 
| cation in Spain, Kramer also lensed 
nine four-minute clips and five 12- 
|minute reels and put together a 
| 30-minute subject, all focusing on 





Condon took 
ntry with 
York this 


| duction materialized. 
| the films around the cou 
|him and, back in New 


casts. Viewers unwilling to pay | week, reported that 34 tv stations | 


| committed themselves to airing 
19 hours and six minutes in the 
aggregate of the shorts. Addition- 
ally, the 30-minute picture was 
presented on NBC-TV’s network 
“Home” show plus 57 independent 
stations. 
| Films served other purposes as 
well, according to Condon. He said 
{he sereened them at 
| meetings and other-type sessions 
| with the press, exhibitors, mer- 
chants, ete., in the course of his 
| 32-city, 79-day tour _and in this 
| way provided an insight on the 
| background of “Passion” 
| stimulated newspaper 
| trade interest and commercial tie- 
ups. 
| Condon's honest-to-goodness re- 
port on the free space: 134,556 
He stated further that exhibs are 
j;now becoming particularly active 


grasp at the opportunity, particu- | on the promotion front. They have 
larly in such .cities as New York} come to realize the need to com- 
and Chicago, where a cable net- 
'work would run into many mil-| are hustling with the bally to cop|tee designated to find a site for 


pete for the public’s attention and 


| that attention, he said. 


Says Sindlinger, 


new | 


luncheon | 


and |, 
coverage, 


The principle of distributing free 

sponsored industrial films to tele- 
vision and organizations has been 
adapted for the motion picture in- 
dustry. Prime mover in this serv- 
ice is a company called TV-Movie 
News Service, headed by Bruce 
Balaban, son of A. J. Balaban, for- 
mer managing director of the Roxy 
Theatre. Young Balaban is allied 
with Modern Teleservice, a sub- 
sidiary of Modern Talking Picture 
Service, a leading distributor of 
sponsored films, 

TV-Movie Service offers free to 
479 television stations special 
filmed material aimed at promot- 
ing upcoming motion pictures. 
The footage offered, elther pre- 
pared by a film company or by 
Balaban's organization, consists of 
background film concerned with 
the making of a picture or special 
aspects of a production. It is 
geared specifically for news shows, 
women’s programs, children’s 
shows, sports shows, etc. TV-Movie 
| News Service also provides all the 
material needed for correct use of 
the film clips including introduc- 
tory copy for integrating into ap- 
plicable program format. For ex- 
ample, copy slants for United 
Artists’ “Trapeze” consisted of the 
following: Sports—stars did most 
of their own tricks; intensive train- 
ing; Burt Lancaster’s stunt back- 
ground. News—Ringling Bros. cir- 
}cus closing; comparison of U.S. 
and French circuses. Kids—ani- 
| mals and circus. Women—roman- 
; tic approach; star values of leads. 
| Each of the clips, of course, con- 
jtain a mention of the picture 


| without resorting to the hard sell. 


| Balaban gets his fee from the 
| film companies. Charges are made 
for completed telecasts of filmed 
| material and include all service 
| charges for distribution and use of 
|related selling material. For the 
| first to 100th booking, he gets $25 
| with an additional $10 for each 
|extra showing on the same station. 
|For the 101st to 200th telecast, 
|the cost is $22.50 each and it de- 
; creases to $17 on the basis of a 
| graduated scale. No charge is made 
| for telecasts in excess of five on 
any station. 
| TV-Movie News Service distrib- 
| utes bi-weekly to tv stations a pub- 
| lication known as TV Movie News 
| which contains news about individ- 
j ual pictures and the film clips 
| available. The publication prints 
personal interchange on special use 
| of the material, merchandising tie- 
jins with lists of local retail out- 
jlets (whenever possible), 
| release schedule for each film com- 
|pany, information for local con- 
|tests, promgtion of special offers 
| originating with the film company. 
| Outfit follows a similar system 
}in distributing the special films to 
|clubs, churches, service organiza- 
| tions, etc. It employs the services 
| of Modern Talking Picture Serv- 
|ice which spots sponsored films 
| with some 133,000 groups. Detailed 
| certification is provided tne film 
company for each play on tv or at 
) an organization. In addition, film 
| company receives regular notice of 
| bookings and status of each film 
sent out. If a tv station or club 
| turns down the film, a detailed ex- 
planation of the reason is provided 
|for the film company. 
Perhaps biggest deal set by TV- 
| Movie News Service is a 15-month 
|arrangement with Magna for ex- 
ploitation of the upcoming “South 
Pacific.” At a cost of about $50 a 
;month, Balabari’s outfit has” under- 
taken to feed filmed background 
|material for “South Pacific” to tv 
| Stations in 54 cities and 16m back- 
| ground prints to clubs and organi- 
| zations in the same number of 
| cities. 


(Oklahoma Picks March 5| 


| Oklahoma City, July 23. - 

















United Theatre Owners of Okla- 
|homa has selected March 5-6 as the 
date for its 1958 annual convention. 
| 


Hotels and recreation areas are 
|/now being surveyed by a commit- 


ithe 1958 session. . 
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Eric Johnston to South America 


First Trip in Three Years—Partly to Offset Latins’ 
Sensitivities on U.S. Taking "Em For Granted 





| 





Eric Johnston's forthcoming 
Latin American trip—he leaves 
Aug. 1—is as much of a public re- 
lations gesture as it’s a practical 
attempt to strengthen the Amer- 
ican position in two countries, Ar- 
gentina and Brazil. 

Johnston will be accompanied 
by Robert Corkery, the Motion Pic- 
ture Export Assn.’s Latin Amer- 
ican supervisor. They will go to 
Brazil, Venezuela and Argentina 
and expect to be back within two 
or three weeks. 

The last time the MPFA chief 
was in Latin America vas three 
years ago. Since then, some of the 
local government. officials—par- 
ticulariy in Argentina—have com- 
plained that MPEA, in tune with 
the rest of the U.S., has a ten- 
dency to take Latin America for 
granted. Latinos pride _ suffers 
under the impression that the 
focus is continuously on Europe, 
even though there is no question 
that the importance of the Latin 





American market for Hollywood is 
rising continuously. ‘ 

The three markets Johnston and 
Corkery are skedded to visit give 





WAGNER AT HUDDLE - 
FOR MORE NY. FILMING 


Movement is underway to fur- 
ther establish New York City as a} 
film-production centre. At a meet- 
ing with officers of the Film Pro- 
ducers Assn. of N. Y., Mayor Rob- 
ert F. Wagner stated he’s high on | 
the idea. 

Specific ways of cooperating with 
film makers were recommended to 
Wagner by Harold E. Wondsel, 
president of FPA; David I. Pincus, 
president of Caravel Films, and | 
Douglas T. Yates, v.p. of Consoli-| 
dated Film Industries. 

He in turn indicated he would 
appoint a special coordinator who'd 
be assigned to easing location per- 
mits, revising out-dated fire regula- 
tions, clarifying sales tax provisions 
and otherwise encouraging produc- 
tion in Gotham. 

As a first step, Wagner named 
lst Asst. Corporation Counsel Leo 
A. Larkin to meet with FPA reps to 
determine what immediate as- 
sistance can be rendered. First such 
session was set for tomorrow) 
(Thurs. }. | 

Wagner also promised to address 





*,f 
And_No Critics 

Opening a picture off Broad- 
Way appears one way of escap- 
ing critical attention. Only the 
Mirror, News and Post re- 
viewed “Bernardine.” 

And “Loving You” was 
caught by only the Herald 
Tribune, Times and World- 
Telegram & Sun. 


Cant Say It Now; 
Star & Tribune 
Get Film Help 


Minneapolis, July 23. 
In a Varretry interview a year 


+ 





BERATE COURT'S OKAY 
AS BLOW T0 ‘MODESTY’ 


Albany, July 23. 

“Judge Desmond (Charles S.) in 
his majority opinion permitting the 
exhibition in New York State of 
the nudist film ‘The Garden of 
Eden’ implicitiy put the seal of ap- 
proval of the Court of Appeals on 
a condition rampant today that is 
condemned by the Sacred Scrip- 
tures and contrary to the accepted 
proprieties of the human race since 
its inception.” So The Evangelist, 
ago William P. Steven, executive | official weekly of the Albany Cath- 
editor of the two Minneapolis | olic Diocese, declared in an edi- 
jointly-owned dailies, the Star and_ torial. 
Tribune, upbraided Hollywood be- | President of the company pub- 
cause, While always asking favors! lishing The Evangelist is Bishop 
of newspapers, it invariably failed | William A. Scully, chairthan of the 
to cooperate with the latter on their Bishops’ National Committee on 
ventures. | Motion pictures and moderator of 

Emphasizing that cooperation is the Legion of Decency. 
a two-way street, Steven pointed! Titled “Pondering of Pelts,” the 
out that year after year Holly-| editorial asserted that “ The 
wood had been virtually ignoring | trend today, in the increasing craze 
his newspapers requests to send)|for comfort and pagan pampering 
film personalties here to partici-|of the body, is to ignore decorum | 
pate in its Star night 4nd Corona-| and time-honored custom” in re- 
tion show, one of the annual at- | gard to “immodesty.” 

















the Americans close to $30,000,000 | 4 luncheon-meeting of advertising, 
in annual film rental, with Brazil | television and film execs in Sep- 
alone amounting to about $16,-| tember on the Gotham film-making 
000,000 this year. 


There are no problems in Vene- | 








| this week are coming up with a 


summer mardi gras here. 
Whatever the reason the sheets 


lineup of important names. James 
Stewart and Jayne Mansfield will 


tractions of the local Aquatennial, | 
Frisco Expands; 


Cinerama Without Three Projectors 
Loses Much of Appeal?—Theatremen 


The phenomenally successful 
Cinerama pictures would lose their 
impact if the three-panel screen 
and three-projector system were 
to be reshaped so that only one 
projector throw would be required. 
This is the opinion of several iead- 
ing circuit operators who ex- 
pressed their views privately and 
on the sidelines of a New York 
meeting of the Council of Motion 
Picture Organizations. 

The thought they got across is 
that the focusing of three beams 
of light on the screen represents an 
added value for the ticket buyers, 
They're impressed with what they 
consider to be something extra 
special—something different than 
the standard presentation of a pic- 
ture, according to the theatre- 
operating observers. 

And just as the public is in- 
trigued with the mechanics of 
C'rama, they also went along with 
the idea of wearing viewing glasses 
for third-dimension pictures, said 
the exhibs. Depth-illusion product 
wasn't killed by the need for the 
glasses —the public bought many 
millions of them. The quality of 


| the pictures was almost consistent- 
|ly low and this caused the death of 


the 3-D processes. 





Panavision & Metro Angle 
Hollywood, July 23. 
Panavision and Metro research 








zuela. In Brazil, where Sao Paulo 
has authorized a sharp increase in | 
admissions, a decision still pends | 
in Rio de Janeiro, where the com- | 
panies have gone to Court in an} 
attempt to force a lifting of 
the Government-imposed admission 
price ceilings. A ruling is overdue. | 

Danger in Brazil is that, if the! 
Rio ceiling is lifted, a move which | 
would affect the whole country, | 
some attempt may then be made | 
to reduce remittances. If such a| 
move can be stalled, if for no more | 
than a year, then the American | 
companies would take out of} 
Brazil an additional $5,00U,000 to} 
$6,000,000. 

Argentina Difficult 

Situation in Argentina is diffi- 
cult, since local producers, not the 
exhibitors get the breaks. Also, the 
newly-established Argentine Film 
Institute is creating problems. 
MPEA has been promised a rise in 
admission ceilings after the elec- 
tions. Johnston's visit could have 
important psychological effects in- 
asmuch as he generally comes not 
only as a spokesman for the film 
biz, but also with the reputation 
of a White House confidant and a 
man who has served as President 
Eisenhower’s special emissary ton 
several missions, , 

While Johnston generally is not 
in on the lower-level discussions 
of film pacts, ete., his arrival on 
the scene in the past has tended 
to break deadlocks, or to help to 
wrap up agreements by the sheer 
weight of his reputation._ Also, 
Johnston has free entree to high 
government officials everywhere 
and thus is able to present the 
American film industry point-of- 
view at the proper levels. 


Rank in England Sets 
24 for U.S. in ’57-58; 
Rank in America Has 14 


Rank Organization has listed 23 
pictures, now in production, edit- 
ing or preparation stages, which 
it plans to release in the U. S. dur- 
ing late 1957 and early 1958. The 
23 are in addition to the 14 Rank 
films which Rank Film Distributors 
of America has on its current sked. 

Kenneth Hargreaves, Rank-Yank 
prexy, said eight of the 23 films 
slated to reach the States were 
now in cutting and editing stages. 
He said the pictures upcoming 
“offer the widest appeal to all 
types of audiences everywhere in 
America.” 

Meanwhile, the Rank combina- 
tion of “Checkpoint” and “Triple 





Deception” has been set for a 25-| 
the | 


theatre saturation preem in 
Philadelphia exchange area on 
Aug. 18. Another Rank package— 
“Reach For The Sky” and “Triple 
Deception”—is doing good busi- 
ness in multiple run _ situations 
throughout Northern California, 


Rank-Yank sales chief Irving So- 





chin reports, 


New York Pitching 
(‘We'll Cooperate’) 
For More Featur 


Campaign to increase feature 
film production in New York has 
been launched. The group, which 
has designated itself as the “Keep 
"Em East Committee,” has allied 
itself with the Film Producers 
Assn. of New York, which has al- 
ready started a drive to keep the 
production of tv commercials and 
industrial films in Gotham. 

The new committee is chair- 
manned by Martin H. Poll, head 
of Gold Medai (formerly Bio- 
graph) Studios in the Bronx, and 
consists of George Justin, an east- 
ern production manager who 
coined the slogan “Keep ‘em in 
the East” while working on the 
Elia Kazan-Budd Schulberg film, 
“On the Waterfront” several years 
ago, and Charles J. Maguire, also 
a production manager. 

Aim of the committee, according 
to Poll, is provide a source of in- 
formation about ‘N.Y. facilities, dis- 
seminate information about suc- 
cessful N.Y. film production, seek 
added cooperation betweén Mayor 
Robert F. Wagner and various city 
departments and film producers of 
N.Y., and inyite all groups asso- 
ciated with fhotion picttres, in- 
cluding industrial producers and 
labor groups, to exchange informa- 
tion and suggestions relating to 
keeping film production in the east. 

As a pitch for film producers to 
employ N.Y. facilities and, as a 
result, Poll'’s Gold Medal Studio, 
Poll asserts that Elia Kazan has 
stated that “Face in the Crowd,” 
filmed at Gold Medal, would have 
cost 47% more to film in Holly- 
wood. The Gold Medal Studio 
completely refurbished, recently 
completed its first year of opera- 
tion. It is currently host to “Mr. 
Rock ’N’ Roll,” an Alan Freed 
production which will be released 


program. | 


by Paramount. Moving in shortly ' 


will be “The Godless,” a Paddy 
Chayefsky film which is being fi- 
nanced by Columbia. Studio has 
also been employed for tv pilots, 
industrial and commercial films. 
It has two sound stages, scene 
dock, dressing rooms, carpenter 


shop, commissary, and projection | 


rooms under one roof. 


Jurow Exits Columbia 


Hollywood, July 23. 

After six months in an executive 
capacity, Martin Jurow’s contract 
with Columbia Pictures has been 
ended by mutual consent. 

Prior to joining Columbia, Jurow 
was with the William Morris Agen- 
cy in New York. 





be in from Hollywood to participate 
in the show which will be staged 
in the Auditorium for the first time 
instead of outdoors in the munic- 
| ipal stadium. 

| Also, there'll be Eddie Fisher, 
but Mike Todd will be responsible 
| for the singer's presence. When 
Todd was here for the “Around the 
| World in 80 Days” opening week 
| before last he was told of the news- 
| papers’ show and in gratitude for 
his lavish welcome here he not only 
|declared himself a Minneapolis 
| resident from now on, but also his 
determination to help line up per- 
sonalities for it. 

After being informed of the 
search for personalities, he asked, 
“Why wasn't I asked to get one?” 

Learning that David Niven and 
Shirley MacLaine of “Around the 
World” were unavailable because 
they were working on other pic- 
tures, he got on the trans-Atlantic 
telephone and caught Fisher, wind- 
ing up a European tour, at a Paris 
airport. 

Last Friday (19) he called Ted 
Mann of the Academy, 
“Around the World” is playing, and 
informed him Fisher had agreed to 
come here to appear in the show, 





| 


Among others who'll appear in 
the show are television’s Fran Alli- 
son and songwriter Sid Lippman 
who was born here. .- 

World Premiere of “Will Success 
Spoil Rock Hunter” has been set 
for Minneapolis this week because 


2d Best Market 
For Artie Films 


San Francisco, July 23. 

Gerald Hardy has converted his 
750-seat neighborhood theatre, the 
| Presidio, into an artie. First book- 
ing is “Red Balloon’ and “Lost Con- 
| tinent.” 
| John Persons is a partner in the 
| operation and Jack Lowry, former- 
ly with the United California chain, 
has been named managing director. 

Theatre itself is one of Frisco’s 
newest and is readily accessible to 
neighborhoods which ordinarily 
furnish bulk of business for seven 
arties now operating here. Scale 
will be $1.25-$1.50. 

Presidio will be a showcase for 








through a deal negotiated with Con- 
tinental’s Western reps, Harry H. 
Thomas and Bill Tomlinson. Con- 
been scheduled for next nine 
|months at theatre. 


| Parsons says Frisco is “second 


| films—next to New York—and con- 
firms that trend toward arties here 
continues unabated. 

Maury Schwartz recently con- 


verted his neighborhood Four-Star | 


exclusively to foreign films and 


most other houses in this category, | 


Larkin, Clay, Stagedoor, Bridge, 


Jayne Mansfield, its star, is here to| Rio and Vogue have been doing 


appear in the Minneapolis Star- 
Tribune newspapers’ Aquatennial 
show in the local Auditorium. 


| well with long runs. Trend indi- 
| s 
|eates, however that buying com- 


| petition will get hotter and hotter. 





Never Knew If ‘Outbid’ in Texas 





Of Top 


Houston, July 23. 

A $1,180,332 lawsuit, alleging 
monopoly and violations of anti- 
trust laws, was filed in U.S. Dis- 
trict court here by the Trail Drive- 
In Theatre, operated by Jack Farr. 
Complaint contends principally that 
the King Center Drive-In Theatre 
is getting “top grossing” pictures 
before the Trail because of sealed 
bids submitted to the film dis- 
| tributors. 

Defendents are Warner Bros., 
Paramount, Jefferson Amusement, 
with headquarters at Beaumont, 
Tex., which operates the King Cen- 
ter Drive-In, and Interstate Thea- 
| tre Circuit, which operates a num- 
| ber of theatres here including the 
| South Main Drive-In. 

Seymour Lieberman, the attorney 
| who filed the suit, said that the 
| theatres file sealed bids for the 
various film features. 
| “We don’t know if the Trail is 





Trail Drive-In Asks Triple Damages on Shut-Out 


Releases 


| actually outbid or not,” Lieberman 
|said. “The results of the bids, 
|}opened in private, are never re- 
vealed. King Center may be al- 
lowed to bid after all of the other 
bids are in.” 

The Trail alleges in the com 


|plaint that it was outbid on two) 


|recent major films, “Giant” and 
|“Gun Fight in the OK Corral,” be- 
cause the King Center Drive-In, 
which operates an east and a west 
} side, made one lump bid for both 
theatres, that is, both sides. 

“We had a case there where two 
theatres were bidding against one,” 
the attorney said. 

Complaint asks for damages of 
$393,444, tripled. Trail says it lost 
’ $100,000 in improvements to invest- 
j}ment, $208,444 that it would have 
|taken in if it had received top 
grossing pictures first and an $85,- 
000 loss in concession business 
| The suit also asks $20,000 for at 
torney’s fees. 


Continental Distributing product, | 


and development departments have 
successfully extracted a three-strip 
Cinerama or Cinemiracle-type re- 
lease print from a single negative 
65m photographic process, Pana- 
vision prexy Robert F. Gottschalk 
disclosed. Development, he empha- 
| sized, proves that as originally an- 
| ticipated in the design of the Pana- 
|vision-Metro 65m _ process, Cine- 
rama and Cinemiracle films can 
be made in the form of regular 
| films with all of the practical and 
}economic advantages of single- 
}camera photography. 

New three-strip extraction was 





|demonstrated at the Cinemiracle 
|Theatre, using footage from 
'Metro’s “Raintree County.” Dem- 


;onstration was 


three-camera C 


on the standard 
inemiracle system 
and Gottschalk described the re- 
sults as very gratifying. 





‘ 


Keep Two-Family Zoning’ 
Plea Used Against Bid 





where | tinental package of 15 films has | For Fairyland Drive-In 


Kansas City, July 23. 
| Efforts of a group to build a new 


interrupting 2 planned vacation to| best spot in the country” for art! drive-in theatre on the southeast 


|edge of the city met with opposi- 
| tion from home owners in the area 
| when the application came up be- 
fore the City Planning Commis- 
sion last week. 

Application seeks permission to 
build a drive-in theatre in Fairy- 
land Park, the city’s outdoor amuse- 
ment park. Attorney for the thea- 
tre promoters said it is planned to 
cost $500,000 and would be located 
/on a 20-acre site that is now un- 
developed. It is just east of the 
present park and part of the park 
property. 

The area now is zoned for two- 
family dwellings. A petition against 
a change in zoning was. presented 
to the commission with about 300 
signatures. Opponents alleged in 
their document that the theatre 
would endanger the lives of chil- 
dren because of increased traffic 
and would damage property values 
and would be a gereral nuisance. 
A ruling by the commission is to 
come later. 


‘Film Adaptation Defies 
Television Scripters 








Hollywood, July 23 
Unable to lick the problem of 
converting a non-fictional tome, 
“Bellevue Is My Home,” into a 
screenplay, 20th-Fox has side- 
tracked the project for the time 
| being. Consequently, Frank La- 


tourette and Jim Moser of the 
“Medic” television series, signed 
to produce-direct the project. have 
checked off the Westwood lot 

A studio source said there were 
“script problems” which caused 
the sidetracking of “Bellevue.” No 
new writers or producer have been 
assigned the project. 
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atty Fox Estimates L.A. Can Be Wired 


For Subseription-TV at $12,000,000; 
Zenith Sez ‘Service Is Inevitable 


Washington, July 23. 

As far as Matty Fox, prexy of 
Skiatron TV Inc., is concerned, 
wired subscription tv in the third 
largest city in the U.S., is just 
around the corner. And regardless 
of what Paul Raibourn of Tele- 
meter told Miit Gross of the New 
York Post recently, Fox told the 
Celler Antitrust Subcommittee last 
week, the job can be done in Los 
Angeies for under $12,000,000. 
Furthermore, Fox testified, Skia- 
tron can be ready with its system 
for next season’s baseball games 
if the switch of the Brooklyn 
Dodgers to L.A. is sealed this sum- 
mer. The same goes, he said, if the 
New York Giants are moved to 
San Francisco. 

Confronted with an estimate at- 
tributed to Raibourn that it would 
cost around $50,000,000 to wire 
L.A., Fox remarked, “that’s what 
it would probably cost Telemeter.” 
Which explains, he added, why 
Telemeter hasn’t gotten a fran- 
chise in L.A. 

Committee counsel Herbert 
Maletz read further from Gross’ 
interview with Raibourn, quoting 
the latter as saying, “You know, 
conversation about pay-tv is al- 
ways easier than raising the money 
that will make it go. I'm the guy 
who has to find the money and I 
can tell you I’m less inclined to be 
enthusiastic than those who don't 
have to raise it.” 

To which Fox replied, “I also 
have to raise the money and I am 
enthusiastic.” 

Both Raibourn and Mayor Chris- 
topher of Frisco, who had esti- 
mated the cost of wiring his city 
at $30,000 to $60,000,000, said Fox, 
are thinking in terms of conven- 
tional methods, employing coaxial 
cable and numerous amplifiers. 
“Coaxial cable,” he _ explained, 
“costs 40c a foot. We have a sys- 
tem of wire grids that would cost 
4c a foot and costs much less for 
amplifiers. Our surveys show it 
would cost less than $6,000,000 to 
lay the grid system for Frisco.” 

How much would it cost to wire 
New York City? Chairman Eman- 
ue! Celler (D-N.Y.) asked. 

“That would require a separate 
survey,” Fox replied. “We never 
planned to wire Manhattan. We in- 
tended to start in the cuter areas 
and work in toward Manhattan. 
We know it costs approximately 
$12 a tv home to lay the grid in 


any community that does not have 
unusual physical characteristics.” 
Will there be closed circuit sub- 


(Continued on page 50) 


Foreign Legion 
Web Prospect Hot 


“Assignment Foreign Legion,” 
the Merle Oberon starrer out of 
the CBS Television Film Sales 
stable, is hot again as a network 
possibility for the fall. Carter 
Products via the Ted _ Bates 
agency, is interested in the show 
for the Tuesday at 10:30 spot on 
CBS-TV, but must first work out 
the budgetary complications in- 
volved in the sale. 

Those budget problems stem 
from a potential product conflict 
with Revion, which has the Tues- 
day at 10 slot with its “$64,000 
Question.” The Revlon situation 
is such that Carter won't be able 


to advertise its Arrid Deodorant, 
and would have to confine its 
sponsorship to other products like 
the Little Liver Pills, Nair and 
Rise shave cream. Since Arrid 
takes up a large part of the Car- 
ter budget, question to be resolved 
is whether the other brands can 
amass enough of a budget to carry 
the show without the deodorant. 

CBS-TV, meanwhile, is still pur- 
suing a sale on “Small World” for 
the Tuesday period, in the event 
the Carter deal doesn’t go through. 
Web is still negotiating with Pan 
American to take on the show, but 
it’s likely that if Carter doesn’t 
take the time and Pan Am doesn’t 
buy “World,” CBS will install the 
latter show as a sustainer. 


a 
i 





rT ° ’ 
Gobel’s ‘Monitor’ Slot 
Hollywood, July 23. 

George Gobel over the weekend 
set his first net radio deal with 
NBC, to tape 10 two and one haif- 
minute comedy monologs for in- 
clusion on net’s weekend “Monitor” 
program late in September. They'll 
be scripted by Gobel and his tv 
writing staff. 

Pact was set between NBC and 
Gomalco, Gobel-Dave O'Malley 
partnership. 


FCC Wont Pass 
Buck to Congress 





Washington, July 23. 
Pressures from “the hill” re- 


to pass the buck to Congress on 
the subscription tv issue. This is 
the position of the agency, under 
the chairmanship of John C. Doer- 
fer, made plain last week in a 
letter to Chairman Emanuel Cel- 
ler (D-N.Y.) of the House Judici- 
ary Committee. 


on conducting toll tv tests to Con- 
gress, Chairman Doerfer asserted 


sional action on the amendment of 
existing law . 


authorize subscription). 

Celler introduced a bill more 
than two years ago to prohibit any 
tv station “to impose a toll, fee, 
subscription or other charge, di- 
rectly or indirectly, on the gen 
eral public for the privilege of 
viewing tv programs received over 
tv sets located in the home.” The 
measure was reintroduced in the 
present Congress and referred to 
the House Interstate Commerce 
Committee, whose chairman is 


has also exerted pressure on the 
Commission to hold off action on 
subscripiion but he has shown no 
indication of considering the Cel- 
ler bill. 

Celler wrote Doerfer two weeks 
ago ‘that subscripiion tv, even on 
an experimental basis, carries such 
“dangers” to the public interest 
that “no action...should be taken 
without the express approval of 
Congress.” 

Immediately following Celler’s 
| letter, Rep. Frank Chelf (D-Ky.), 
{a member of Celler’s Committee, 
| urged Doerfer “not to allow any- 
| body, no matter what position he 

may’ hold in or out of the Govern- 


(Continued on page 50) 





Henry (Pete) Salomon, 
TV's No. 1 impresario in the “non- 


Special Projects, has a man's size 
job ahead of him, projecting a 
four-pronged agenda into the ‘58- 
"59 season with some of the most 
ambitious ventures yet attempted 

To expedite the heavy schedule 
Salomon has just completed an or- 
ganizational revamp of his entire 
setup, with Donald Hyatt desig- 


ects; Jim Nelson to helm promo- 
tion-advertising-sales and kindred 
functions as Manager of Program 
Services and with Jack Kiermaier 
in charge of administration. 

Four distinct units have already 
been set up as part of “Operation 


ing to himself” in personally 
helming “Project 20.” Second unit 
will be headed by Bob Graff and 





On Pay-TV Issue 


gardless, the Federal Communica- | 
tions Commission does not intend 


| 
j 





| 
| 
| 


| 
| 


| 75th 
In reply to a a recent request 


from Celler to leave the decision | 











Swing and Sway with 


SAMMY KAYE 


It's a pleasure to be returning, 
gen. mer. Ed Buckley (shown 
above) to your Hotel Roosevelt 


Grill, 
Opening September 16, 
27—Monmouth, N. J. 
Radio: Sunday Serenade—ABC, 
Columbia Records Exclusively. 
Just released POSIN’ 
b/w CHARLESTON 
Album of Beautiful Recitations 
“SUNDAY SERENADE OF 
POETRY” 


Sat., July 


An 





McC-E Producing 
$0’s 75th Anni 
Spec; Set Schnoz 


The Standard Oil of New Jersey 
anniversary show, which 
shapes up as one of the major tv 
one-shot entries of the new season 


}and which gets a 90-minute Sun- 


that “in the absence of Congres- | 


day night showcasing on NBC-TV 


 « Se @ tee Commente- | Oct. 13, will be strictly a McCann- 


sion’s duty to make some disposi- | 
tion of the pending petitions” (to) 


Erickson production, one of the 
few instances of an agency taking 
over complete reins on a network 
“super.” 
Initially it 


was planned as a 


| Showcase Production package, but 


| of time costs). 
Rep. Oren Harris (D-Ark.). Harris | 


NBC- | 


fiction” area of programming but | 
with the specific title of Director, | 


latter will only be tied in for an 
administrative assist with McC-E 


tion scheme to end all audience 


short pitch about NBC’s regular 


daily with the in-person pitch. 


Fuller Brush Man’s Door-to-Dial 


NBC Radio veep Joe Cullgan is working on the audience promo- 


promotion for radio. He's nego- 


tiating a tie-in with the Fuller Brush Co. which would employ all 
of its 100,000-plus door-to-door salesmen in a “turn to NBC” effort. 

Under the plan, still not finalized, each Fuller Brush man, dur- 
ing or after his regular pitch, would suggest to the housewife that 
she turn on the radio to the NBC station, even mentioning the name 
of the show that’s on at the time. 
piece listing the web’s top shows with the housewife and do a 


Besides, he’d leave a promotion 


programming. 


With some 100,000 salesmen making anywhere from 10 calls per 
day each up, NBC figures it can hit as many as 1,000,000 homes 





NBC Radio No Longer Stepchild 
As Brass Okays 3-Ply Expansion 


—+ Radio is losing its stepchild sta- 





More Gabe Heatter Sales 


Mutual newscaster Gabriel Heat- 
ter begins a new Sunday quarter- 
hour show on the network in mid- 
August, in addition to his 15 other 
shows a week. The commentator’s 
new sponsorship pact begins after 
the new ownership of the network 
takes over next month and was 
used to help the negotiations be- 
tween Mutual chief Thomas O'Neil 
and new owner Paul Roberts. 

Sleep-Eze on Aug. 18 and Hud- 
son Vitamin on Sept. 8 have bought 
two-thirds of the Sunday 5:45 to 6 
show. Fact is being relayed to MBS 
affiliates in an effort to show them 
| that it will be “business as usual” 
under the new ownership. 
| Rhodes Pharmacal and Beltone 
| have both renewed on Heatter’s 
| weekday shows. 


Krolik to Spark 
Educators Goal: 
Better TV Shows 


The National Education Assn. is 
embarking on a major campaign 











tus at NBC. Web’s top manage- 
ment, which only a year ago 


|relegated the NBC Radio web to 
For New Mutual Owner |‘. sidelines as a near-hopeless 


| proposition, has now approved a 
/three-ply programming-audience 
| promotion-research expansion for 
the network, involving not only a 
considerable cash outlay but such 
concessiens as on-the-air television 
promotion for the radio network. 
| Renewed interest jn the radio 
;web by management stems from 
| the dramatic reversal of the web's 
downward trend since last summer, 
when the network hit a low in busi- 
|ness and in affiliate relationships 
|climaxed by the disaffiliation of 
| Westinghouse Broadcasting Co. 
| Since then, and more particularly 
| since the first of the year, the web, 
under Joe Culligan, has: 

1. Added 18 sponsored hours to 
\its weekly total, topping CBS in 
this category. 

2. Signed to its list of sponsors 
52 of the top 100 advertisers in the 
country, compared with only 22 in 
January. 

3. Lifted its sales by 50% over 
the January level. 

4. Lost no significant affiliate 
since Westinghouse defected last 
August. 

With these accomplishments, 
plus a revised program schedule 
and the promise of a profitable op- 
eration within reach, web's man- 
agement has okayed television pro- 
|motion of radio shows and person- 
alities, such as Madeline Carroll 
| (“Affairs of Dr. Gentry”), Walter 





program factotums Terry Clyne | to elevate the standards of televi-|QKeefe (“Nightline”) and Frank 
and George Haight masterminding | sion and is enlisting ‘the coopera- | Blair (newscasts), via the “Today” 


the entire production. 


| tion of its’ 1,250,000 members. As 


show and the Steve Allen stanza, 


Standard Oil program budget ex-| the initial step, it is hiring -Dick| with an upbeat promised on the 
ceeds $500,000 (this is exclusive ; Krolik away from NBC. As the tv| ajjen stanza come the fall. It has 


Thus far Jimmy 
Durante has been pacted, with an 
all-star cast envisioned. It’s strict- 
ly in the spare-no-expense area of 


programming with Kay Thompson citizenry on good tv programming. | 


pacted for the choreography and 
special effects, Leslie Stevens to do 
the scripting, etc 


Medsithe to WRCA-TV 


Ben A. Hudelson is switching 
from Westinghouse Broadcasting 
Co. to WRCA-TV, N. Y., and will 
become manager of production for 
the NBC flagship station. Hudel- 
son was production supervisor on 
special assignment for WBC. 

Prior to moving up to the WBC 
homeoffice, Hudelson was produc- 
tion supervisor at WBZ-TV, West- 
inghouse’s Boston station, 


| consultant for the NEA, he will 
| initially set up pressure groups 
| among educator bodies around the 
| country designed to enlighten the 


As part of the new setup, Kro- 

| lik will create a unit that will do 
| advance tv screening as a guide 
|for teachers throughout the U.S. 
| and the NEA is enlisting the sup- 
| vort of its various publications. 
| Krolik has been with NBC-TV 
for the past three years in various 
production capacities, chiefly on 
the “Today” and Wide Wide 
World” shows. 

It’s at Krolik’s behest that the 
NEA as its first major move inthe 
tv-radie field will b@gin to mobilize 
its 1,200,000 members and affili- 
ates in support of quality program- 

(Continued on page 52) 





NBC-TV’s Mr. Non-Fiction’ 


coming are Picasso, Stravinsky, 
Ben-Gurion, Ted Shawn & Ruth St. 
Denis), Graff-Ginna team will 


also be responsible for the Antarct- | 


ica film, “Eleven Against the Ice,” 
which Timken will sponsor as an 
hour show on Sept. 23. 

Graff will also be in charge of 
the “Assignment” series and, Sec- 
retary of State Dulles willing, ar 


| “Assignment: Red China” looms on 


the horizon along with an “Assign- 
ment: Japan.” Already set for next 
season is “Assignment: Southeast 


| Asia.” 


nated as Manager, Special Proj- | 


Third unit will comprise a series 
of in-depth news feature shows 
which envisions a stellar participa- 
tion by Martin Agronsky. Also con- 


templated is a children’s news pro- | 


gram. 
A fourth unit, labelled “Unit X” 


| pending further clarification of for- 


Salomon,” with the latter “report- | 


Bob Ginna and this will encompass | 
the so-called Wisdom series (up-| sioned by Salomon is a history of | already behind. 


mat, ete., will be in the area of | 
(as opposed to | 


live production 
Salomon’s major excursions, into 
film). 

Major “Project 20” 


item envi- 


musical comedy, probably a 
six-part series spanning Lily Lang- 
try to Gwen Verdon depicting the 
development of musicomedy in the 
20th Century, each show repre- 
Senting a decade of progress. This 
is designated for the ’58-’59 sked, 
either as full hour or 90-minute at- 
tractions, 

Also on the “Project 20” agenda 
and also for ’58-'59 is a series of 
four shows based on Walt Whit- 
man’s “Leaves of Grass,” with poet 
critic and Whitman authority 
Lloyd Frankenberg already at 
work in blueprinting the series. 
It’s designated as a panoramic por- 
trait of the U. S. as it goes into 
the second half of the 20th Cen- 
tury. 

For the immediate future, “Proj- 
; ect 20” next season will do “Inno- 
cent Years” (1900-1914), which 
Timken will sponsor on Nov. 21, 
and “Back In the 30's,” the latter a 
| 90-minute probing. Thus, “Project 
20” will have completed the cycle, 
the “Great War” and “Jazz Age” 


|oka¥ed increased expenditures on 
| taient for radio, with programming 


} (Continued on page 53) 





Robt. Montgomery 
And Cagney Team 


Although the “Robert Mont- 
|gomery Presents” hour dramatic 
entry is permanently off the NBC- 
|tv schedule, the actor-producer 
still has a year’s contract with the 
network. It’s more than likely that 
he’ll show up in a producer status 
during the next season helming 
one or two of the web’s hour or 
90-minute specials. 

However, Montgomery’s major 
efforts during the upcoming 
semester may find him back in the 
feature pic business in a co-produce 
tion deal with James Cagney. Talks 
have been going on for a theatrical 
feature based on the life of Admir- 
al Halsey with Cagney in the title 
|role. If it bears fruit Montgomery 
| will shift his scene of operation to 
the Coast. 


Tuck Resigns N.Y. Post, 
Name Williams, Coppola 


New York Post has assigned staff 
reporter Bob Williams to the tele- 
vision beat and will bring Jo Cope- 
pola over from Newsday, where 
she’s the tv critic, to double with 
Williams on the video coverage, 
Jay Nelson Tuck, for the past two 
years the Post’s tv critic-columnist 
and previously night city editor, 
is resigning from the paper as of 
Friday (26), 

Switches mean that Harriet Van 
Horne has decided to turn down 
the Post's offer to switch from the 
World-Telegram & Sun. She'll 








remain with the Scripps-Howard 





flagship paper. 
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McC-E's °57-58 Topdog Status 


When the curtain goes up on the new tv season, the four top 
agencies in programming will each be billing in excess of $80,000,- 
000 annually, an unprecedented feat, with McCann-Erickson lead- 
ing the pack. McC-E’s overall tv-radio billings will approximate 
$102,000,000, breaking down as follows: $70,000,000 expenditure in 
network programming; $20,000,000 in television spot biz and $12, 
000,000 in radio. 

Young & Rubicam, with approximately $85,000,000, will be in 
No. 2 position, with J. Walter Thompson and BBD&O in that order 
trailing not far behind. 

McCann-Erickson boasts its own Top 10 among clients who will 
be billing in excess of $4,000,000 each in tv. These include, not 
necessarily int the order of their expenditure, Liggett & Myers; 
Swift, Chrysler, Esso, Bulova, Westinghouse, National Biscuit Co., 
Coca-Cola, Chesebrough and Mennen. McCann clients, incidentally, 
will be represented with five. one-hour program series—Studio 
One (Westinghouse); Climax (Chrysler); boxing (Mennen); Disney- 
land (Swift) and Eddie Fisher-George Gobel show (L & M). 

Nearly $2,000,000 (time & talent) of McCann-E client coin will 
alone go into two of the season’s major one-shots—the Standard 
Oil of N.J. 75th anni show and the Liggett’ & Myers-sponsored 
90-minute “Pied Piper” tint film starring Van Johnson. 


Caesar & Coca to Reunite 


Slated for Half-Hour Series on NBC Either in Fall 
Or Early ’58 











Sid Caesar and Imogene Coca 1 ; 

will be reunited on NBC-TV by next AllStar Grid Coin 

fall in a new half-hour television| Pabst Brewing, Standard Oil of 

show to be produced by Caesar’s | Indiana and Pure Oil will split a 

Shelrick Productions. There’s al- | three- -way sponsorship tab on ABC- 

ready a verbal agreement between | TV’s Aug. 9 telecast of the annual 

Caesar and Miss Coca to resume} College All-Star Football Game 

as costars, and negotiations are al- | from Chicago. 

ready in progress with NBC as to Brewery has inked for first and 

a deal for the fall. last quarters of the Friday night | 
If the network can’t find a Sep-| grid show on 176 stations. Standard 


tember time slot for the team—and 
that’s a strong possibility because 
of the late timing of the Caesar- 
Coca reunion—the negotiations will 
proceed towards a longterm agree- 
ment with a January or fall-of-’58 
start. At this point, Caesar and 
NBC are pinning down details as to 
format. 

Caesar, who severed his contract 
with NBC in May, and Miss Coca, 
who's been freelancing for the past 
couple of years, were reportedly 
brought back together by Manie 
Sacks, NBC-TV v.p. in charge of 
programming (who incidentally 
said he can’t claim credit for re- 
uniting them). Sacks, it’s under- 
stood, proposed the Caesar-Coca 
format in an effort to woo Caesar 


a regional lineup in the midwest, | 
southeast-midwest regional buy. 
New York football Giants, last 


year’s world champions, play grad- 
uating college stars. 


1006 Mankiewicz 
(Gen. Motors, 50) 
Bid on NBC Specs 








back into the NBC stable, which 
he left when the network made it 
clear he couldn't continue with his 
hourlong “Caesar’s Hour” format. 

At the time, Caesar was adamant 
about the hour format and turned 
down an NBC offer to star him in 
his own half-hour show. But with 
the proposal that he re-team with 
Miss Coca, Caesar apparently has 
changed his mind and decided a 
half-hour format under the new cir- 
cumstances would be workable. 

Last time the pair worked to- 
gether was on “Your Show of 
Shows” on NBC-TV in 1954. At 
that time, the combination split, 
Caesar forming his own production 
company to do “Caesar’s Hour” 
and Miss Coca doing her own half- 
hour Saturday night situation com- 
edy show (which costarred Hal 
March). “Caesar’s Hour” lasted 
three seasons; Miss Coca’s entry 
ran half a season, after which she 
moved into the freelance television 
and legit field. 


Roger L. Stevens 





In Mutual Deal 


Realtor-legit producer Roger L. 
Stevens is the man behind the buy- | 
out of the Mutual network, it’s 
been learned. Stevens is under- ; 
stood to.be putting up most of the 


cash for the purchase of the web, | 


and believes it can be operated at 
a profit. 

Paul Roberts, the Coast FM op- 
erator who is actually handling the 
transaction for Stevens, is not only 
a front man in the deal but would 
actually head up the network's op- 
erations, since Stevens has a score 
of other projects going for him 
and won't be able to spend much 
time on the network, 


———— 








NBC-TV is willing to shell out 
$100,000 to film producer Joseph 
L. Mankiewicz (‘with whom, inci- 
dentally, the network is partnered 
on his Figaro Prvductions) if he 
will take over command of two of 
the upcoming season’s major spe- 
cials. 

These are the Standard Oil of 
N. J. two-hour show, which will go 
into the Sunday night 9 to 11 
period on Nov. 17, commemorating 
the 75th anni of SO of N. J., and 
the 90-minute General Motors spe- 
cial to be telecast on Oct. 13 in the 
Sunday night 9 to 10:30 period. 

GM show, as a 50th anni celebra- 
tion, will enlist all the stars who 
will be doing tv duty for the vari- 
ous cars identified with the parent 
company. On a time-and-program 
basis, the shows will represent’ an 
outlay in excess of $1,500,000. 


Peter Paul Sweetens 
Godfrey TV Coffers 


In Big Daytime Buy 

Peter Paul Candy Co. is moving 
back into network television with 
an unusual Arthur Godfrey day- 
time buy via CBS-TV. Candy 
company is taking a solid half-hour 
of Godfrey, starting in September, 


|on alternate weeks over an 18- 
week span. Until now, Godfrey had 
been sold strictly on a quarter- 
hour basis. 








| 





MATINEE” NOW 
GETS THEM ALL 


By GEORGE ROSEN 


The fact that NBC-TV’s major 
claim to distinction in the full- 
hour live drama sweepstakes next 
season (with the lone exception 
of the Wednesday night Kraft 
show) will rest on the 3 to 4 p.m. 
“Matinee” falls within the “strange 
things are happening” tv orbit. 

If, as the ratings already testify, 
“Matinee” has finally come into its 
own as a distinctive, qualitative 
entry which is now paying hand- 
some dividends to the network in 








sponsor interest, the deterioration 
of the 60-ninute live drama for- | 


mat in the NBC scheme of things, | two start immediately, 


‘Panic Time’ on Unsold TV Network 
Slots; ABC & NBC Have Most of Em 


+ 





> 


WBC on FM Kick 


Westinghouse Broadcasting Co. 
is converting its four FM stations 
to independent programming oper- | 
ations and will operate them as 
classical music stations starting | 
Aug. 5. Stations hag previously | 
carried the regular programming | 
of their AM _ counterparts, 
Westinghouse now claims to be ‘the 
first major multiple owner to con- 
vert its FM facilities to separate | 
programtuing. 


Four FM’ers are KDKA, Pitts- | 


burgh; KEX, Portland; WBZ, 
Boston and KYW, Cleveland. First | 
while the 


whatever the demerits to tele-| Boston and Cleveland operations | 


vision as a whole, is unquestion- | 
ably having a salutory effect on 
“Matinee.” 

For one thing, major tv writers 
who have beén toiling in the night- 
time vineyards and have suddenly 
found themselves bereft of show- 
cases, now that such hour entries 
as “Lux Video Theatre,” Alcoa- 
Goodyear, Kaiser-Armstrong and 
“Robert Montgomery Presents” 
have been eliminated from the NBC 
nighttime roster, are now making 
a bid for “a place in the sun” 
in establishing a stake in the “Mat- 
inee” sphere of dramaturgy. 

Take, for example, the whole 
flock of writers out of the Ashley- 
Steiner stable who in the past 
have been associated with night- 


Oil took the middle two quarters on | |time hour dramas and who have 


;now been signed for “Matinee” 


and Pure Oil the same segs on a| scripting assignments. Bob Dozier, 


who has done scripting duty for 
such after-dark entries as “Cli- 
max,” is represented on “Matinee” 
by his newest contrib, “Finchley’s 
Fan Club.” Then there's Lee Po- 
gostin's “Freedom Comes Later,” 
Abby Mann's “The President's 
Child Bride,” Frank Barton’s 
“Night Train to Chicago,” Harry 
Junkin’s “Boys Will Be Men,” Tony 
Spinner’s “The Ivy Curtain” and 
“The Iceman,” Alvin Boretz’s “The 
Lost Hour” and “Heed the Fall- 
ing Sparrow,” Frank de Felitta’s 
“The Fable of. Honest Harry,” Bill 
Altmon’s “Forbidden Search,” Dick 
Berg's “Long and Terrible Diuy"— 


will get a later start due to trans- | 
mitter location changes and tech- 
nical improvements. Initially, the 
stations will operate from 4 p.m. 
to midnight, seven days a week. 
Major factor in the conversion de- 
cision is the increased sale of FM 
sets as part of the hi-fi upswing. 


Will Client Love 
‘Studio |’ in Jan. 
As It Does in July? 


There have been reports that| 
Westinghouse may call it quits on 
sponsorship of the 60-minute Mon- 
day night “Studio One” entry on 
CBS-TV at the end of the year. 
(Westinghouse deal is on a Jan.-to- 
Jan, calendar year basis as distinct 
from most contractual commit- 
ments which start in the fall.) 

A CBS-TV spokesman, on the 
other hand, says the web has been 
given the greenlight by McCann- 
Erickson, agency on the Westing- 
house account, to proceed on lining 
up new vehicles on the basis of a 
firm renewal, but conceded that 

“anything =e happen between 
now and Jan, 1. 





and | that 


| against their better judgment) they 





Reasoning behind the Peter Paul | 
| half-hour setup is that it will get a 


contiguous rate on what amounts 
to two alternate-week quarter- 
hours. Most bankrollers eschew 
this type of setup on the theory 


that using different days of the | 


week gives them a wider audience | 


range, but since Peter Paul will be A 


exposing several different prod- | 
ucts, it feels there isn’t much a 


ference. 


all, or virtually all, candidates for 
nighttime showcasing under nor- 
mal conditions, but at this peint 
relegated to “sun time” exposure 
because there aren’t that many 
hour live evening programs to go 


Whatever happens, there's a def- 
inite CBS-TV future for Herb 
Brodkin, producer of the. series, 
who is championed by the web's 
high echelon as one of the more 
creative components around the 


around. . mn 
a network on the basis of his “Stu- 

By ~~, same token that “Mati-| dig One” work since the program 
nee's” _five-times-a-week slotting | was overhauled last January, at 


eats up a lot of scripts, there are 
a ict of writers in tv craving atten- 
tion. In fact never before has the 
plight of the serious tv scripter 
been reduced to such a low level 
—a sad turn of events, indeed, 
when one considers that it was the 
60-minute live drama that gave 
television its initial prestige. 
CBS-TV alone seems te be per- 
petuating the cause of live serious 
dramatics, with such continuing 
entries as “Climax,” “Playhouse 
90,” “U. S. Steel Hour” and “Stu-/| casting director James Merrick to 
dio One” (with even the latter's organize a new talent packaging 
future after the first of the year | agency, Jerome Hellman Associates, 
reportedly in a neubulous sponsor-| New operation, which is taking 
ship state.) along some Ashley clients and is 
What goes for the writer also| also preening some new package 
applies to the tv director. CBS/ entries, will work in television, pic- 
has absorbed some of them, but tures and legit. 
the future status of too many is| Hellman, with Ashley for the 
uncertain. Everyone worth his past three years (before that with 
salt envisions theatrical pix and|the Jaffe Agency), has operated 
legit horizons. Some of them make | |primarily on the tv talent and 
it. The majority just keep envi-| packaging end and organized and 
sioning. As a last resort (but much | was later one of the producers in 
the Unit Four operation. Mrs 
vidpix | Searchinger has been a tv-legit 


the insistence of Westinghouse. 


Hellman, Searchinger 
Exit Ashley-Steiner, 
Team With Merrick’ 


Jerry Hellman and Marian) 





Steiner agency and combining with | 





embrace the half-hour 


formula. 








with Daniel Hollywood and Lieb- 


TV | ling-Wood previously, Merrick, a 
BBC- Russo Vaudeo | vet casting director, just wound 
London, July 23. | casting chores on Paddy Chayef- | 


sky’s “The Goddess” and has op- 
| erated extensively in legit and tv 
(“Studio One,” “Philco Playhouse,” 


Several members of the Moscow 
State Variety Theatre, who are 
currently touring in Britain, will 


| appeer in a special BBC-TV show | etc.). 


Hellman is still working out the 

Program will come from the | legal angles on transfer of Ashley 
Playhouse Theatre, Manchester. | clients and plans to fly to the Coast 
telefilm of Mey and Divov, the next week to set up representation 


on August 4. 


puppeteers, has been made for there before springing the list of 
screening on children’s tv on July |the new company’s clients and 
28. | properties. 


Searchinger are leaving the Ashley- | 


writer's agent with Ashley, and was, 


With less than seven weeks to 
|go before the start of the new 
| Season, the panic button is begin- 
| ning to ring at the networks. The 
| three tv webs combined have a 
total of 11 hours of prime eve- 

; ning time still unsold, and what 
was once an easy confidence that 
ome fall they'd all be SRO has 
| turned into a frightening suspicion 
there may not be enough 
| Sponsors to fill so large a void in 
so short a time. 

Webs figured that “the pieces 
would fall into place” by early 
August. But that’s only a week 
| off, and there are still too many 
pieces to fill and apparently not 
_ enough advertisers in sight. Even 
if a last-minute rush of sponsors 
| begins within the next couple of 
| weeks, it's now deemed highly un- 
| likely that anybody will be post- 
jing an SRO sign for all nighttime 
| periods. 

ABC and NBC are burdened with 
| most of the unsponsored segments. 
|ABC has nine half-hour periods 
open, along with three alternate- 
week half-hours, for a total of five 
and a quarter hours to fill. 

NBC has four full half-hours and 
|six alternates for a total of three 
and a half nighttime hours open. 


; ec 


| That comprises all of “Wagon 
| Train,” all of “Panic,” the Sunday 
6:30 period, and alternate-week 


half-hours on “Crisis” (actually, it's 
alternate full-hours for half a sea- 
| son), “Price Is Right,” “Restless 
= “Californians,” “Tic Tae 
* and “Life of Riley.” 

ons is in the best position, with 
| only three full half-hours (‘all of 
them fringe time, but included be- 
| cause CBS has traditionally pro- 
grammed and sold them) and three 
| alternate half-hours. The full half. 
t| hours are Tuesday and Saturday 
at 10:30 and Sunday at 6. The al- 
ternates are in “Perry Mason,’ 
“Harbor Master” and “Wally and 
the Beaver.” Total time is two and 
a quarter hours. 


Polly Bergen As 
Dean's Alternate 


Polly Bergen is being signed by 
NBC-TV to alternate with Dean 
Martin in the web's Saturday at 9 
Showcase for Liggett & Myers and 
Max Factor. Miss Bergen's exclu- 
sive pact with CBS-TV ends in 
September, enabling NBC to sign 
her for the show, which kicks off 
in the fall. 

Actually, Miss Bergen will be 
repping Max Factor on the show, 

| since Martin was signed by Liggett 
& Myers. Finalization of the show's 
| Sexmmat had been stalled until now 
because the cosmetic house had 
been unable to make a choice on a 
| singer ot take the alternate weeks 
to Martin's appearances for the 
cigaret firm. 

Situation had even gotten to the 
point where Liggett & Myers had 
| threatened to pull out of the deal 
entirely unless Factor came up 
| with a choice. Selection of Miss 
| Bergen resolves the problem. 
Singer had been signed to an ex- 
clusive television deal by CBS last 
fall, but the only appearance she 
made for the web were in the 
lead role of the “Helen Morgan 
Story” on “Playhouse 90,” as a 
substitute one week for Jackie 
Gleason and as a panelist on “To 
Tell the Truth,” plus a coupie of 
guest shots. 











ELLA FITZGERALD ON BBC 
London, July 23 
Ella Fitzgerald stars in the first 
of five weekly BBC radio shows 
entitled “Transatlantic Spotlight,” 


which makes its bow on Aug. 1 in 
the Home Service. 


During the recorded program, 
made available by ‘Voice of 
America,” she will sing several of 


her click numbers and be inter- 
| viewed by Leonard Feather, 
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So Who's Laughing? 


Los Angeles, July 23. 


Breach of oral contract and invasion of privacy is charged by 
wrestler-actor (or is it actor-wrestler?) Lord Anthony Spears, also 
known as Aaron Saxon, Abe Stein and Aaron Zepess, in a Superior 
Court suit against Medic TV Productions, Gabriel Productions, 
General Electric, Procter & Gamble, Worthington Miner, James 


Mosier and Frank LaTourette. 


His lordship says the defendants ganged up on him and he came 
out second best in a telepic for the “Medic” series entitled “The 
Laughter and the Weeping.” The opposition obviously was greater 
than anything he had ever faced in the ring, so Lord Anthony 


trudged into court for succor. 


His Lordship says he was told they'd do his life story, pay him 
as technical adviser, use him as an actor, and pay for plastic 
surgery to change those nasty cauliflower ears and make him 
presentable. They, he complains, didn’t. 


For all of this, Lord Anthony 


Aaron Abe asks $1,000,000.16 in 


damages. What the 16 cents was for isn’t stated in the complaint. 


Probably amusement tax. 








Civil War Doesn't Bother South; 
Stations Flock to ‘Gray Ghost 


“The Gray Ghost,” CBS Tele- + 


vision Film Sales’ pilot which 
couldn’t find a place in the net- 
work sun because of socalled 
“controversial” angles anent its 
Civil War setting, has been re- 
leased for syndication and has 


racked up some $800,000 in orders | 


in little more than a week. CBS 
Film Sales hasn’t firmed up several 
of the station orders because of 


impending regiona: Geals for the | 


areas concerned. 

Show’s instantaneous success in 
syndication points up anew the 
“controversy” bugaboo that’s be- 
come an inherent fixture at the 
national advertiser and agency 
level. Although the show is con- 
cerned with a Southern hero, Gen. 
John Mosby, the national sponsors 
nixed the show on the “contro- 
versy” peg. But to no one’s parti- 
eular surprise, stations in the 
South are scrambling to tie up the 
property. 

Film Sales hasn’t firmed up all 
of the southern orders because 
that’s where there’s so much 
activity. General sales manager 
Tom Moore said that two southern 
station managers flew up to N.Y. 


last week to try to land the show, | 


while other managers sent in con- 
tracts with the price open. Accep- 
tance of the property isn’t limited 
to the south, however, with orders 
in from the northeast, midwest and 
a regional for the Coast. 

Regional deals on the show point 
up another difference between the 
national sponsor and the regional 
advertiser. Latter know their areas 
and can tell immediately whether a 
show has anything of a controver- 
tial nature for their customers. 
National sponsor, on the other 
hand, hasn't the on-the-spot know- 
ledge and can only “anticipate” 
trouble, even when it doesn’t exist. 

CBS ordered immediate produc- 
tion on 39 of the shows, with 
Lindsley Parsons producing on 

location and in studios on the 
Coast. CBS is figuring on an early- 
November air date. 


Disney's Satellite 
Vidilm for IBM 


International Business Machines 
will make its entry into network 
television with a one-shot 60-min- 
ute institutional telefilm on the 
launching of the earth satellite. 
Plum fell to Disney Productions to 
produce and it is being targeted 
for March, 1958 exposure on ABC- 
TV in “Disneyland’s” regular 7.30 
to 8.30 Wednesday time period. 

IBM will preempt the “Disney- 
land” for the night. A title has not 
been picked yet for the vidfilm, 
which, it was explained, is in the 
planning stages. Production has 
not begun. 

ABC-TV accepted the order, 
clearing the preemption with the 
juve show’s sponsors-to-be. Ben- 





ton & Bowles, which arranged the | 


science show for IBM, purportedly 
based the contract with Disney on 
his delineation of the atom for the 
“Disneyland” show some months 
back. 











ABC SYNDICATION’S 
5006 ON ‘26 MEN’ 


ABC Film Syndication has made 
over $500,000 in sales on its new 
half-hour western for next season, 
“Twentysix Men,” it reports. Some 
of the initial sales were to Stand- 
ard Oil of Texas in eight markets, 
Hood's Dairy in all New England, 
A&P in Pittsburgh, Buffalo and 
Syracuse and to bankrollers in five 
Pennsylvania-Maryland markets. 

Series, about Arizona Rangers at 
the turn of the century, is being 
produced for ABC by Russ Hayden, 
with Tris Coffin and Kelo Hender- 
son, a newcomer, starring. 


Vidfilms Playing 
$5,600,000 Role 





To Sell Britain’ 


London, July 23. 

The Central Office of Informa- 
tion plans to buy telefilms from 
the BBC and commercial tv and 
offer them to principal outlets 
abroad to boost Britain in foreign 
parts. This is one part of a plan 
that will add $5,600,000 a year to 
the $36,400,000 now spent on 
overseas information services. 

A Government White Paper, 
which outlines the details of the 
“boost Britain” plan says that 
while it is too early to define 
hard-and-fast policy about the use 
of tv material, expansion in this 
field should begin immediately. 
A large proportion of the material 
will include newsreels and docu- 
mentary films, but the COI will 
also buy telefilms of programs pro- 
duced in Britain which might be 
of interest to people abroad, but 
which are not considered commer- 
cial propositions for selling to 
overseas tv stations. 

Another integral part of the 
plan is to cut overseas radio trans- 
missions to several countries and 
focus them on places which are 
considered of great importance. 


Ed Beloin to Metro 
. , . 
On Thin Man’ Series 
Hollywood, July 23. 

Ed Beloin has been signed by 
Metro to produce its “The Thin 
Man” teleseries starring Phyllis 
Kirk and Peter Lawford. 

Series, on which one film had 
been shot, goes into production in 
two weeks. Ben Starr, who was 
associate producer on the project, 
has exited. Sam Marx is exec pro- 
ducer. Colgate is picking up the 
tab. 





Beloin, formerly a producer with | 
NBC, last year screenplayed “Holi- | 
day in Paris,” Bob Hope starrer, | 


and “Sad Sack,” Jerry Lewis star- 
rer for Hal Wallis at Paramount. 


FVEN GROSBY 
NOW PITCHING 


By ART WOODSTONE 


Bing Crosby, who has restricted 
his television appearances thus far, 
just finished performing in four 
telefilm commercials. He apparent- 
ly did them without offering even 
token resistance. 

It’s being held that Crosby's 
pitchman stand for American Gas 
Assn., pushing white appliances, is 
no freak of the business, but 
rather further indication of the 
growing tendency of entertainers 
in general to accept blurb offers. 
Those who lend themselves to mak- 
ing up this trend are to be dis- 
tinguished from stars, who in a 
now well-established pattern, per- 
form as spielers for the sponsors 
of their own regular tv shows. 
Count in the older list emeee- 
pitchmen such as William Lundi- 
gan, Robert Reagan, Henry Fonda, 
Douglas Fairbanks Jr., and “spon- 
sor spokesmen and women” such 
as Betty Furness and Julia Meade. 
| Robert Weede, Jo Sullivan and 
Art Lund, plus others from the 





| cast of Frank Loesser’s Broadway 
| musical, “Most Happy Fella” have 
| been doing a series of spots for 
White Owl cigars. Martha Wright, 
even more recently, finished a 
tele blurb on film for Cheer. 
Julie London did a sultry singing 
slant for Marlboro. Lesser names, 
Tina Louise (“L'il Abner”) and 
singer Karen Chandler did blurbs, 
Miss Louise for Acrilan blankets, 
Miss Chandler for Minnesota Min- 
ing. Choreographer Tony Char- 
moli did one for General Motors. 
Bob Fosse, also a foot scribbler, ap- 
peared for Admiral. 





Monroe, and Marge and Gower 
Champion, while associated with 
regular tv series for a sponsor, also 
undertake considerable national 
spot work for the same sponsors. 

The performers, the big ones at 
least, have not sought out the tv 
work. Instead, agencies, lately hav- 
ing come of the bright thought 
that blurbs can be effective if they 
are entertaining, went and sought 
entertainers to do them, diminish- 
ing the amount of teleblurb work 
available to straight models. It has 
been estimated by a commercial 
film producer that as many as 75 
to 100 performers are used for 
commercials every month by his 
company alone. 

But for the bigger performers 
the inducements to do commercials 
| are as many and varied and, ap- 
parently, as valid as the perform- 
ers.who do them. 

For Cash or Product 
The least enterprising ap- 
proach is to appeal to the perform- 
ing “corporation,” who is some- 
times strapped for immediate cash, 
(Continued on page 50) 


‘Honeymooners 


Into 50 Markets 


Though Jackie Gleasen isn’t due 
for any regular exposure on tele- 
vision next fall, his “Honeymoon- 
ers” half hour is already set in 
some 50 markets via the syndica- 
tion route. CBS Television Film 
Sales claims gross sales of $950,- 
000 thus far on the show, which the 
network bought outright from 
Gleason Enterprises for $750,000. 

“Honeymooners” lineup includes 
several regionals, with Clairol now 
at the 24-market level in its al- 
ternate-week spread, S&W Foods 
tapping the show in 11 Coast mar- 
kets and Ronzoni sharing the show 
on the Clairol alternate week in 
three markets in the east. CBS has 
had the show in syndication only a 
month, and is negotiating other 
regional deals which will swell the 
market total. 











Other TV-Film News 
on Page 34 

















Weintraub: Pied Piper 

Good part of the Flamingo Films 
Sales force has moyed over to Tele- 
star" Films, the new Bernard 
Schubert-Sy Weintraub vidfilmery. 
Five Flemingo salesmen have 
followed Weintraub, who used to 
be Flamingo’s v.p., in to the Tele- 
star setup. 


Quintet comprises Charlie 
McGregor, head of Telestar’s Chi 
office; Ken Rowswell, sount- 


western sales chief for Telestar; 
Bill McDonald, head of the Atlanta 
office; Ken Israel, heading up the 
Pittsburgh branch and Julian Lud- 
wig, in charge of the Coast office. 
In addition to the ex-Flamingo 
quintet, Wally Lancton has joined 
Telestars as eastern division mana- 
ger. All report to sales manager 
Ray Hamilton. 


DuM’s WABD In 
Vidilm-To-Live 
Change of Pace 


WABD, DuMont's New York tele- 
vision station, which has been 





; | carrying the vidfilm torch in a big 
Then performers like Vaughn} 


way, plans to do about six full 
hours of live programming a day 
next fall. Station, still operating 
essentially under the policies of a 
former management, is now carry- 
ing an average of about an hour 
a day of live telecasting, exclusive 
of the limited live work done on 
juve cartoon shows and the like. 

Meantime, the station, managed 
at the top by Richard Buckley, and 
programmed by John Grogan, a 
Buckley aide from the days -when 
he was exclusively head of WNEW, 
N.Y., radio, has pretty much done 
all the film buying it will do for 
next semester. It has taken “Sword 
of Freedom,” “Big Story,” “Official 
Detective,” “White Hunter,” plus 
three half-hour series for stripping. 
This is a small total of new stuff 
compared with the pile of celluloid 
bought for last season by Ted Cott, 
who managed the station's affairs 
until two months ago. 

Reportedly, WABD will be in- 
creasing its budget sharply to do 
the new live programs it has in 
mind. This, too, signifies a change 
in the attitude of DuMont Broad- 
casting’s stockholders, who, when 
led by Paramount Pictures, kept a 
fairly tight hold on budget. 

Two live programs definitely to 
be done by WABD next season are 
“Fiesta,” featuring south-of-the- 
border tunes and produced by 
WABD in collaboration with Mer- 
jeury Artists, and Art Ford's 
“Greenwich Village Party.” Ford, 
a deejay at WNEW, (also_a Du- 
| Mont station) will produce this 
variety stanza for the station. 

At least eight other live shows 
are being peddled to agencies by 

(Continued on page 47) 


Dudley in From London 
With 3 ‘OSS’ Entries 








series which stars Ron Randell 
and which McCann-Erickson is 
agenting. Dudley is heed writer 
and coordinator for the advertis- 
ing agency on the series which is 
being directed (mostly) by Robert 
Siodmak with Peter Maxwell and 
Laurie Huntington in_ Britain. 
Siodmak did the first two and 


Maxwell did one. Eleven are al- 
ready in the can. 

Dudley's visit to New York is 
‘for the selling season. 
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 VIDFILMS’ ‘STAR & THE BLURB’ 


Producers Still Trying to Beat | 
Risky Pilot Rap; TPA Setting Up 
A ‘Produce-to-Order’ Division 


> 


There are two distinct schoois 
of thought about whether the 
troubled telefilm producers can 
sell network sponsors their shows 
without pilot films. But there is 
one fact for sure at present and 
that is hat, despite the growing 
number. o 40:eimes unravelled in 
trying to beat the costly pilot film 
rap, there have been very few 
known pilotless deals made. 

This week, Television Programs 
of America was the latest to come 
up with a plan for selling vidpix on 
a national basis. Company is es- 
tablishing a “produce-to-order” de- 
partment under Bruce Eells, TPA 
Coast veep, and his job will be 
essentially to confer agencies about 
bankroller’s future program de- 
sires (“find out generally what 
they want first”) and then, when 
“sufficient interest” is shown, 
make an eight or 10-minute film 
job in as nearly strict accordance 
as possible with sponsors’ needs. 
Incidentally, TPA will continue 
doing at least part of its selling 
through the traditional pilot setup 
it is herein trying to obviate. 

This TPA jawing session with 
agencies, in an effort to get a 
better picture of the lay of the 
land. is evidently aimed at cuiti- 
vating the heightenea desire of 
agencies and sponsors to dictate 
the content of their network pro- 
grams. If it works, stabbing in the 
dark with nothing sharper than an 
“out of the blue” pilot will give 
way to great producer savings and 
a lessening of risk. 

There are erguments against 
there ever being a successful sub- 
stitute for pilot films. Agencies may 
have been very vocal about deing 
their own network programs, or at 
least dictating them, but very few 
have had the nerve to undertake 
the job. Young & Rubicam eight 
months or so ago planned to do its 
own stuff, but the plan was later 
dropped. Even with pilots galore 
to choose from, nervous agencies 


(Continued on page 50) 


TV Cues Rewriting 
Of M-G Contracts 


Hollywood, July 23. 

Standard Metro pacts, which ex- 
clude tv work, seem likely to get 
overhauling, since Cuiver City lot 
has entered video production field. 
Case in point is Ann Miller, under 
exclusive MGM contract, who's be- 
ing considered for one of two top 
femme leads in forthcoming “The 
Feminine Touch” skein being 
mulled by MGM-TYV. Her contract 
is being re-written to allow her to 
appear in the Metro series, should 
it develop. 

Joan Blondell has been men- 
tioned as other femme lead in 
“Touch,” from an Adrian Samish 
story idea. 


Nancy Littlefield’s 
SG Talent Scout Role 


Nancy Littleton has been named 
to the new post of eastern taient 
scout for Screen Gems, the Colum- 
bia Pictures telefilm subsid, She's 
been with Screen Gems for some 
time as casting director for the 








Paul Dudley flew in Monday/|commercials division, and in her 
(21) from London with the first | new post, she'll report te the same 
three of the Bill Eliscu “OSS"| boss, eastern production chief Ben 


It’s believed the first 
company has 


Berenberg. 
time a_ telefilm 
created such a spot. 

Screen Gems also last week 
established a new sales division 
the north central division, an 
moved William E. Young out of the 
N.Y. sales office to head up the 
division as manager. Telefilmery 
also signed Harry Bubeck to its 
Chicago sales staff. Bubeck was 
formerly with the Leo Burnet 
agency in Chi, 
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Lotsa Film Space on WOR, WPIX 


When & If Dodgers, Giants Scram 


Now that the Giants are certain + 
to leave New York after the 
present season is over and the 
Dodgers’ Walter O'Malley is 


threatening te shift to the Coast 
where he can make an allegiance 
with pay-tv, WPIX and WOR-TV 
are on the spot. To WPIX, which 
alternates 77 Giant games with a 
similar number for the Yankees 
(who will remain in New York) and 
to WOR-TV, which has 102 Dodger 
games, the teams’ going elsewhere 
means the loss of heavy doses of 
prestige, audience following, not to 
count sponsor coin, 

What is expected to eventuate 
is a return to film during the after- 
noon and evening hours now de- 
voted to play-by-play of the two 
teams 

Giant topper Horace Stoneham 
told a House Anti-Trust Subcom- 
mittee last week that he’s taking 


his team elsewhere, the Polo 
Grounds situation being as bad as 
it is. WPIX will retain the 


Yankees, if the contract is renewed 
next year with Yank sponsors, but 
will have to fill an anticipated 200 
hours of Giant airtime with some- 
thing else. Station will probably 
extend its two daytime feature 
film shows to those summer days 
absented by the ball team. At night 
—and there were over 20 night 
games this year—station will go 
with half-hour syndications and 


other features, 

Spokesman for the station said 
there will be no loss of money if 
and when the Giants leave, but 
admitted that the big audience 


position, because of baseball, will 
be weakened. WPIX will not only 
lose game sponsors Ruppert Brew- 


ery and Pal! Mall, but the heavy 
pre- and post-game underwriting. 
Still, it has long felt nighttime 
baseball coverage (demanded by 


the sponsors) eut fnto its regular 
post-dark revenues. Loss of the 
Giants will 
economic balance. 

The economic degree to which 
WOR-TV will be affected, if 
O'Malley packs up the Dodgers, 
would be greater than at WPIX, 
simply because the General Tele- 
radio station carries 102 day and 
night games for the one team. 


Station said, if a final decision to | 


move is made, WOR will revert to 
the live Ted Steele afternoon show 
52-weeks of the year and “Million 
Dollar Movie” every night. WOR 
will lose the lucrative fore and aft 
spots too, where they are SRO. 
Shaeffer and Luckies pay for the 
Dodger games proper. 


Mayor Wagner's 
N.Y. Film Support 


The Film Producers Assn. re- 
ceived a pledge from Mayor Rob- 
ert F. Wagner of “vigorous sup- 
port” in keeping the film business 





in New York City. Troubled by fur- | 


ther threatened shifts to the Coast 
of production, FPA prexy Harold 





help reestablish the | 





Japan’s Telepix 0.0. 


Hollywood, July 23. 

Leon Britton, film distrib in 
Japan, is in town 0.0.’ing product 
for Japanese tv, 

He's 
Krasne general manager David 
Mathews anent upcoming “African 
Patrol” and “Adventures of Jungle 
Boy” series. 


Brooks,’ Schlitz Reruns 
For CBS-TV Sat. Slot 





With “Big Top” due to go off 
the air in September unless a last- 





minute sponsor comes along, CBS- 


iTV is considering using two film 
rerun shows in the Saturday 12 to 
|1 p.m, spot. Web is holding off on 
la final decision until next month, 
in the event that a sponsor places 
some outside show into one of the 
periods, but is holding in readiness 
/“Our Miss’ Brooks” and_ the 
“Schlitz Playhouse” reruns to fill 
| the period. 

“Brooks,” in which CBS has an 
ownership stake, is already pro- 
grammed cross-the-board in the 2 
{to 2:30 period, 
show would be no problem. Sim- 
ilarly, CBS recently brought up 
rights to 104 “Schlitz” reruns from 
|RKO Teleradio and is already us- 
jing some of them as summer re- 
| placement shows, with plenty still 
/unused which could go into the 
Saturday period. 


“OFFICIAL DETECTIVE’ 
TO ROLL NEXT WEEK 


Hollywood, July 23. 
Production on “Official Detec- 
| tive’ series starts Monday (29) at 
| Desilu, for National Telefilm As- 
sociates lineup of shows. Based on 
files of OD mag, series already} 
has been sold in 27 markets. Mort! 
| Briskin is producing and Lee} 
| Sholem is directing. 

Meanwhile, start on feature ver-| 
sion of another NTA-Desilu series, 
“Sheriff of Cochise,” seems likely | 
to be delayed. Tentatively, thea-| 
trical version had been slated to 
commence in February, during 
break in telepix lensing. Now it 
| looks like entire batch of 39 
| “Sheriff” vidfilms will be shot be- 
| fore feature version starts. 


WICC-TV Facilities 
Leased for Vidfilms 


| Bridegport, July 23. 

| Studios and sound stage facili- 
ties of WICC-TV are being leased 
| for use outside on-the-air hours by 
| Valho Film Productions, 
; headed by Vernon C. Hoyt, who 
| has just resigned as national di- 
rector of mass communications for 
the National Conference of Chris- 




















Wondsel asked the city’s chief exec | tans and Jews to return to film 


last week for relief from “tax in-| 


equities,” and for the extension of 
lensing privileges on location, and 
the end to “antiquated fire regula- 
tions.’ 

Wondsel said the city’s film in- 


dustry grosses 

annually and employs over 25,000 

persons in production, laboratory 

and creative work. | 
He said New York presents a) 


“smoke screen of operating haz- 


ards that inhibit the production 
companies who do the bulk of |! 
their work here.” Wondsel said the | 
situation was also worsened by fail- 


ure to construct the “oft-sought and 
talked about production centre.” 


Ne added that filmers in New York 
have been “stymied and discour- 
aged with the level of cooperation 


provided them.” 


Wondsel requested “constructive 
support” from city officials through 


establishment of an “atmosphere 
0! interested cooperation,” appoint- 
ment of a commissioner or coordi- 


nator to “aggressively promote” 
civic cooperation and to handle 
Jensing skeds in New York, the end 
to “exorbitant” fees charged by 
the Park Dep't for location setups 


and simplification of laws govern: | 


ing child labor. 


making. 

Valho’s operations will not af- 
fect WICC-TV, according to 
Philip Merryman, general man- 
ager, who becomes a member of 
| the board of the new company 





some $70,000,000} WICC has no financial interest in 


| the new enterprise. 


Dan Fish’s TV Setup 


London, July 23. 

Dan Fish, who-returned from 
New York recently, intends to 
enter the tv production and distri- 
bution fields. He's im the process 
of forming a new outfit, to be 
known as Transatlantic TV. 
| Fish has a telepix package deal 
under discussion and is negotia- 
| ting British rights to several U.S 
properties. 








39 ‘MILLIONAIRE’ SEGS 
Hollywood, July 23. 

| Shooting on 39 half-hour ‘“Mil- 

| lionaire” telepix for next season 

ar* Aug. 15, on Republic lot. 

| Sofar, exec producer Fred Henry 

has lined up 23 teleplays, to be 

shot at rate of one weekly between 

August and mid-December. 


confabbing with Gross- | 


If Big Top’ Gets Axe 


so the Saturday | 





| 











JIMMY AND DANNY 
NELSON “~“ O’DAY 
Currently TV spokesman 


| 
| for the NESTLE CO. 

Management—Mercury Artists Corp. 
730 Fifth Ave., New York, JU 6—6500 





NTA’s Low-Budget 


‘Library Setup For 


~ Multi-Run Skeins 


National Telefilm Associates be- 
comes the latest distributor to es- 
| tablish a separate corporate divi- 
| sion to handle library sales of for- 
| merly syndicated telefilm proper- 

ties. Owning eight- 30-minute 
series, at least six 15-minute shows 
| and a potpourri of features, which 
| have been around long enough to 
| have had multi-runs on tv, NTA is 
| putting them into this low-budget 
| selling package setup. 

| New division will be called Fa- 
| mous Films—Programs for Televi- 
‘sion. It will headquarter on the 
| Coast as “an autonomous and self- 
| contained operation,” with Ed Gray 
as veep in charge. 

All told, Famous Films will have 
500. five-. 15- and 30-minute 


| shows and 200 features in the cata- 


log. 

Half-hours include “China 
Smith,” “Combat Sergeant,” “Po- 
lice Call,” “International Play- 


house,” “Quality Theatre,” “Orient 
Express” and “Play of the Week.” 
Ely Landau, prexy of NTA, did 
several of the quarter-hour shows 
in the library. He produced “Bill 
Corum Sports,” “The Passerby,” 
“The Health and Happiness Club,” 
“M.D.,” ‘Man's Heritage” with 
Raymond Massey 


TV Film Chatter 


Stanley Moldow upped from su- 
pervisor film distribution to film 
co-ordinator at CBS _ Television 
Film Sales. He'll be in charge of 
supervising legal and_ technical 
preparation of prints for foreign 
and domestic markets. 

Bob Rubin, after a hitch with 
MPO Productions, has signed as 
production manager for part of 
CBS-TV's “20th Century” project; 
he'll be handling section called 
“Future” ... Harry J. Zittau was 
jomitted from the report recently 
on the election of board members 
of Associated Artists Productions; 
he became company’s treasurer . 
Glenn Grossman becomes produc- 
tion manager of Animation Inc.., . 
MPO Producer-Director Joe Koha, 
who recently shot a series of Bing 
Crosby blurbs on the Coast for 
American Gas Assn., returns with 
the same crew, including Zoli 
Vidor, his cameraman, to do loca- 
tion shots in Frisco for Old Gold, 
out of Lennen & Newell... Vie 
Cutrer, repped by Adams-Leigh of 
the Hartford model agency, will 
cut the Pabst blurbs with Suzye 
Parker and Richard Avedon direct- 
ing . . . Gene Hazelton, of Gran- 
tray-Lawrence, from Hollywood to 
New York for powwows with boss 
Robert Lawrence ... Cy Kaplan 
was tagged as special assistant to 
National Telefilms sales veep Har- 
old Goldman . . . Richard Carlton, 
Trans-Lux TV topper, back from 
fortnight vacash . . . Joel Gross, as 
technical advisor, and Judith Bub- 
lick, research chief, become part of 
Lowell Thomas’ new Odyssey Pro- 
ductions Ray Fuld to Official 
Film sales staff. 

















Barter Deals Go International. 


First barter-time buy on American video outlets has been 
pacted by an overseas advertiser, adding new sources to the 
rapidly expanding system of film barter and “trade out.” Tele- 
vision Clearing House Inc., U.S. middle-man outfit which helps 
manufacturers get rid of overload inventories, arranged for a 
British syndicate, Alfred Simpson Ltd., to peddle a three-way 
razor over U.S. tv. 

TCH, run by L. J. Dahlman, generally gets free physical equip- 
ment, from office furniture to prizes, for stations in return for 
airtime; it’s a “trade off.” 


Post-48 Features Will Feel Impact 
Of Pay-TV, When & If—Bob Fellows 


+ Hollywood, July 23. 

| In pay-tv, “the entertainment 
jindustry is on the verge of the 
greatest thing in its history,” feels 


Klaeger Raids Transfilm 
In Expanding Staff chem asuat"st pana 


Robert Klaeger. who a couple|on Four Star Films “Alcoa-Good- 
of months ago ankled Transfilm| year Theatre.” In fact, he accepted 
where he was a top executive, all| the vidfilm assignment, in part, to 
told has hired four of his former) familiarize himself with tv tech- 
cohorts to handle the production} niques, he admits, “My agent, 
and administration of his new tv) Bert Allenberg, felt this was a ood 
film commercial production com-| show and a good outfit, and a good 
pany. First, as reported a few chance to learn the business.” 
weeks ago, he hired as his second) “Pay-tv is inevitable,” feels 

















in command, John Fenton, a Trans-| rejjows. “It’s become uneconomic 
film production exec. for the advertiser to support all of 
This week he inked George Ot- television. And there’s nothing 
manager; Philip Donoghue, mo-) pays the hidden advertising cost in 
tion picture supervising editor, the price of the product.” 
and Stephen Kambourian, super-| Aside from sports, the first im- 
same posts at Transfilm. | made by the post-1948 backlog of 
|feature films, Fellows predicts. 
’ ‘la “= pictures specifically 
‘Buccaneer unc |}made for pay-tv are still a long 
s, elot | way in the future, he submits. 
= Present situation finds theatrical 
Reruns for ABC-TV, 
But WOR Gets P sq| 85% of earnings in first runs, 
| Fellows points out. Probably, pix 
lot” and “The Buccaneers” for re-| but a second run on pay-tv will 
run network use to ABC-TV and| bring in an additional 30-40% in 
Kelloggs but there was a fly in the| revenues, he contends. 
settled. Distrib had made a sale| the tv viewer will have will be be- 
in New York to General Teleradio’s | tween sponsored shows and pay- 
WOR-TV, it was learned and for ty,” Fellows tossed out. “The ad- 
lease the properties, which it} crack prime times, in opposition 
wanted to use itself next fall, to 
ABC or the sponsor. 
other day with WOR-TV for an un- 
disclosed amount, it was reported. 
WOR had a written contract with} 
ment. Two series will be used by 
Kelloggs in the fall on ABC as 
afternoon juve programming. 
‘ 
ERROL FLYNN THEATRE’ 
Official Films takes over for 
syndication all remaining markets 
skein, “The Errol Flynn Theatre.” 
The 26 half-hours were sold by Le 
Duc in 30 U. S. markets since he 
Series, shot in England by In- | 
ter-TV Films Ltd. of Canada un- 
der Le Duc’s aegis, is an anthology. 
KTLA, L. A., and in Savannah, St. 
Joseph, Seattle, Philly, and Cleve- 
land, etc. But Official syndicated 
several major U. S. markets, in- 
cluding Chicago, Dallas and Fort 
Worth, are still on the to-be-sold 


tinox, as animation production | ‘free’ about ‘free tv.’ The viewer 
vising film editor. They all held the! pact of subscription video will be 
However, 
features making approximately 
Official Films sold “Sir Launce-| will continue to debut in theatres, 
ointment that has only just been| “Actually, the real free choice 
awhile the station would not re-| yertisers’ problem will be how to 
A cash settlement was made the 
Official, which made the settle- 
OFFICIAL TAKES OVER 
on the Marcel Le Duc telefilm 
began selling them in April. 
Skein is on WABD, New York, on 
chief Wells Bruen reports that 
list. 





Brandt Exiting NTA 


Joseph A. Brandt is ankling as 
comptroller of National Telefilm 
Associates, post he’s held since 
the end of 1956. The former vice- 
president of Gruen (watch) Indus- 
tries is leaving the telefilm distri- 
bution company approximately two 
weeks after the signing of Eric 
Haight as NTA treasurer. 

Brandt has not announced future 
plans. Haight came to NTA from 
his own investment company. 





i 





to pay video.” 

However, Fellows offered an al- 
ternative plan to tv sponsors. 
“There’s no reason why they can’t 
enter the picture-making business 
themselves,” he commented. “We 


|might yet see a credit reading 


‘General Foods Presents." Why 
not? Even if the picture just 
breaks even on pay-tv, the adver- 
tiser will make money out of ad- 
vertising values. This might be 
the sponsors’ answer to toll-video. 
Now is the time for the big adver- 
tisers to think about entertainment, 
as a diversification investment.” 
As for the problems in launching 
pay-video, Fellows admits they are 
formidable, reckoning the field as 
a “billion dollar market.” However, 
there’s no problem which can't be 
licked by the combined ingenuity 
of American industry and techni- 
cians, he feels. But it is a bi 
financial problem, he admits, an 
(Continued on page 47) 


Lotsa McCadden — 
Projects on Tap 


Hollywood, July 23. 

Production on four McCadden 
Productions series resumes during 
next 30 days, with “Bob Cummings 
Show” already rolling and “Burns 
and Allen” starting tomorrow .(24), 
Jackie Cooper's “The People’s 
Choice” lights up again July 29, 
with Cooper doubling as directoy 
and star. McQhdden’s anthology 
series, “Panic,” produced by Al 
Simon, goes again in mid-August, 





| with NBC-TV option but no cur- 


rent sponsor. 
Four new McCadden projects 


| are still on the fire. Two already 


Miles Gilbert to WB-TV | 
Hollywood, July 23. | 

Miles Gilbert has shifted over to | 
tv staff of Warner Bros., after four 
years as casting director of NBC- | 
TV “Lux Video Theatre.” 
Thesp Eddie Marr takes over} 
casting duties until new show for- | 
mat bows in September. Doris Mc- | 
Hale continues as assistant casting 
director, i 


are in pilot form; Margaret 
O'Brien-starring “Maggie,” option- 
ed by ABC-TV and “Marie Wilson 
Show,” made for CBS-TV. Tw 


|; others are series to star Caro 


Channing and June Havoc. McCad- 


|den prexy George Burns has as- 


signed Norman Paul, William 
Burns and himself to script the 
Channing pilot, while producer 
writer William Spier (Miss Havoc’s 
husband) is prepping her pilot. 








~- 
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5 NEW HALF-HOUR FILM SERIES 


EXCLUSIVE 


ON CHANNEL 5 


“SWORD OF FREEDOM” 
Starring EDMUND PURDOM as a romantic Florentine 
swordsman, painter, and fighter-for-freedom during 

the Renaissance...From the producers of 

“ROBIN HOOD.” 


“OFFICIAL DETECTIVE” 
Another top-notch DESILU Production... 

adult detective series based upon 

authentic police files... produced 

by MORT BRISKIN. 


“THE BIG STORY” 
39 NEW episodes...continuation on film 
of the top-rated network show... 

... BURGESS MEREDITH as narrator for 
additional impact. ..produced 

by PYRAMID Productions. 


“WHITE HUNTER” 
Adult, romantic adventure...filmed in 
Africa... based upon the true experiences 
of one of the world’s best-known big-game 
hunters. 


“SHERIFF OF COCHISE” 
39 completely NEW episodes...modern police 

drama with the action in colorful Cochise County, 
Arizona...second successful year on 

Channel 5...produced by DESILU. 


...AND LOOK OVER 
DOLLAR FALL LINE 


TESTED FILM PROGRAMS 
Some new to Channel 5; some 
with proven acceptance — 


“WATERFRONT” 
“TV READER’S DIGEST” 


“DOUGLAS FAIRBANKS, JR. 
PRESENTS” 


“THE THREE MUSKETEERS” 
“MR. DISTRICT ATTORNEY” 
“THE MICKEY ROONEY SHOW” 
“COUNT OF MONTE CRISTO” 


“ERROL FLYNN THEATRE” 


First Run in New York 


90 warner BROS: PREMIERE” 


FEATURE FILMS 


Including such greats as 


“The Letter,’ Bette Davis 
“Dust Be My Destiny?’ John Garfield 


“Each Dawn I Die,’ James Cagney 
George Raft 
“Humoresque,’ John Garfield 
Joan Crawford 
“Disraeli;?’ George Arliss 
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AND ALL THIS LIVE ENTERTAINMENT ° 








“NIGHTBEAT™” EMMY and SHERWOOD Award Winner 


“ENTERTAINMENT 


Cr a eae. “THE SANDY BECKER SHOW” 


Sandy and ‘‘LOONEY TUNES” 
... also in his own show with 


“ART FORD’S 


GREENWICH VILLAGE PARTY” early-morning diverting entertainment for ’ “fl 
Produced and emceed by ART FORD, the the young people. 
discoverer of many greats in show 
eg ee SPORTS 
of the brightest young performers of today. Monday is Fight Night 
on Channel 5: 
“FIESTA AMERICANA” 9:30 — Preliminaries 
10:00 —‘‘Tomorrow’s Champs” 
All the excitement of our most popular 10:30 — Main Bout featuring top 
Latin American bands, dancers and news-making contenders 
vocalists... featuring today’s sunny dance music; ,..all from celebrated St. Nicholas Avena. 
Cha-Cha-Cha, Merengue, Mambo. ; (and fed by Channel 5 to 35 other stations!) 
HERB SHELDON Followed at 11:15 by 


GUSSIE MORAN 


News, weather and sidewstt laterviows, on interviewing headliners in the world of sports. 


current events, at noon; and Herb’s Studio 
Party for teenagers at 5 P. M., featuring guest Thursday: WRESTLING 
stars from the world of entertainment. Live from Washington, D.C. 


ULTI-MILLION 
NEW_ YORK’ 











WENDY BARRIE 


News, views, reviews of current plays, books, | 
sports, music and movies. 


MORE CARTOONS 


for the whole family to enjoy. P.S. You can also look forward to some 


++ 458 of "em, never before shown in New York, exciting features coming from Pat Weaver's 
including some of the most intriguing from 


Warner Bros." MERRIE MELODIES and BUGS BUNNY... PROGRAM SERVICES, INC....to be seen only 
LOONEY TUNES...LITTLE LULU...and BETTY BOOP. on channel 5 in New York! 


Come fall, 
yowll be glad you took 


CHANNEL, 5 WABD, NEW YORK Represented by WEED 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 
‘All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 


women’s. 


Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 

















TOP 10 PROGRAMS DAY AND JUNE SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,A00,000 Stations—WBZ (4), WNAC (7) 
S. Deesiiee G6}. ono von csuaediess 3 ene DG aAle'e's @ 64 abia'e Fri. 10:30-11:00 . ee er 48.4 | Cavaleade of Goorts. ... 00% EE.” tet scab ome 22.0 
2. Waterfront (Adv)............ «nr oe habs MCA Rabies , io. ©. See a ES 36.9 | Judge Roy Bean............ WED di viceeseae 
8. Sheriff of Cochise (W)........WNAC......... NTA Se ll. eee Bi Db vtbistes | 31.0 | Pleasure Playhouse. ..... a0. ames 6 oan eae 
4. Secret Journal (Dr) ......... es MOR. Neksevey: Tues. 10:30-11:00 ...... OR Speer” 08 \Gtedib OT... .....5.-vevnacs Pe 15.2 
4. State Trooper (Ady)........ WIN . sh cemeas BCA .». iveois's dag Sun. 10:30-11:00 .... errr eee 35.0 |Star Performance.......... WEE éacevs« OD 
5. Search for Adventure (Adv). .WNAC......... MOREE. . wcccceess og eer IBS. .cccccse 63.9 28.7 | Pleasure Playhouse......... We cvsccese 9.5 
6. Count of Monte Cristo (Adv). WNAC......... , , rer Tues. 8:30-9:00 ........  * Baer ks vein o0% 46.8 |Washington Square......... WEE be 0d¥ ee. 28.1 
7. Highway Patrol (Adv)........ Rs snes _ PEO ERSD Wed. 10:30-11:00 ...... SUR eenssaze ae 476 U.S. Steel Hour............ NI 17.1 
8. City Detective (Myst). ....... WAG. 365465 BACA.. 60 dg2 cece: Fei; 11:06-11:36 .....; IS... oven ves 68.9 .. 24.0 |TV News Reporter; Weather. WBZ ........ 14.9 
9. Annie Oakley (W) ee | GED. scupiereces. Sun. 5:00-5:30 eer 64.9 . 24.7 | Palm Beach Golf Tournam’t.WBZ ........ 7.6 
10. San Francisco Beat (Dr)..... WNAC GNC 4:8 e he woes Sat. 11:05-11:35 15.4 54.4 28.3 |11th Hour News; Weather...WBZ ........ 186 
WASHINGTON Approx. Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Sheriff of Cochise (W)..... WS eS. NTA..... Mon. 10:30-11:00 ..15.0 tens ae’ 48.6 Studio One...:.......08st. RE os sade 11.6 
2. Death Valley Days (W)....... ae McCann-Erickson . . Mon. 7:00-7:30 — eee 48.8......... 29.4 | Soldiers of Fortune......... WHOOP -:..5.. 95 
3. Jungle Jim (Adv)............ WMAL........ Screen Gems. ..... Wed. 6:00-6:30 “\ See 2 SSP 28.0 |Hearline .................. WE 5 ddeke 7.7 
4. Highway Patrol (Adv). WTOP......... ee ee. Sat. 7:00-7:30 ........ 8. cose 54.6....... . 203 | Grand Ole Opry............ 2, ieee 4.0 
4. Silent Service (Adv)......... WEP... 35%.. WORE 7:27. .Tues. 10:30-11:00 ...... Sits... Maat RS 43.9 | Bacpnel ..... issn. esee WTTG ...... 465 
5. Ramar of the Jungle (Adv)....WTOP........ Rey eee Wed. 7:00-7:30 +S. 0 0.00468 BE, s Wathen 29.8 | Last of the Mohicans.....,. Wen. + Scena - 9.2 
5. Superman (Adv)............. | See? ae Flamingo......... TOON FOTO cvveccest Re ee Sn theda <a 31.0 | Western Marshal........ re See 
6. I Led 3 Lives (Adv)......... Co ee BT anne tumbndass Wed. 7:30-8:00 ........ OT ae EL + éaglaie on 49.7 | Disneyland Oe ie Foi -»WMAL ......28.8 
9. Frontier (Adv)......... ie Wee. iisvevel NE 6 ids 4.0hwe. 010 ote Sat. 10:30-11:00 ........ Saree yes a 43.4 |Safeway Theatre........... ME oncdegeu Sle 
7. Lone Wolf (Myst)...... pix EE bs een enn es Aref Tues. 10:30-11:00 ....... Rta fan cass MTT t 560000 a I EN ops WORE 4 acees nee 
7. Soldiers of Fortune (Adv)....WTOP....... eee Mon, 7:00-7:30 ......... | SARA ee 29.4 | Death Valley Days...... .». WRC con 18M 
7. Star and the Story (Dr)...... ee ee a ae oe Wed. 10:30-11:00 See ee SEEDS ite ore. 30:8 1 US. Bieel Tour... cs... ccccce OEE bcc 13.8 





MINNEAPOLIS - ST. PAUL 


Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 











1. O. Henry Playhouse (Dr).....KSTP.......... Gross-Krasne..... Sun. 9:30-10:00 Ss Pre | RACES 52.8 | What’s My Line............ WeCO nas... 19.7 
2. State Trooper (Adv)......... ee SS eae eee Tues. 9:30-10:00 ....... Tt Ree . 7S 46.8 | Ee Pe ee a | EP ee | 
3. Sheriff of Cochise (W)........ _ ers Eick bbs veeuces Sat. 9:30-10:00 ........ Sh ae oe RE 40.4 |Your Hit Parade......... yy eee | 
4. Search for Adventure (Adv)..WTCN......... Bagnall........... Mon. 9:30-10:00 ...... 143... 00% ed, ° Severe 44.3 |Studio One..........+e00+: WCco .......17.0 
5. Highway Patrol (Adv).......  ¢aaseerod (ar ga Ae Thurs. 10:30-11:00 Pe ts > cone i Te, PN: sn. c.v vce Baa cede KMGM se OS 
6. Studio 57 (Dr)........ tiene ws Eo 5%<sems ee Wed. 9:30-10:00 Geass sseee 8 le 44.5 | Wednesday Night Fights....WTCN .......13.3 
J. Badge 936 Giga)... .sccceesc: MEE ec cceeeses Py tates en Tues. 10:30-11:00 ...... ee aE 24.2 |Movietime, U.S.A........... KMGM ...... 5.7 
8. Secret Journal (Dr).......... Aer Ne ee Py eee Sai miasevets | es 35.1 | Zane Grey Theatre......... WUere wccece b4h 
9. Death Valley Days (W)...... WEG 6 6oh400 McCann-Erickson. . Sat. 6:00-6:30 _ 5 See BE cide ir 17.6 |News Picture.......... ete coerce BD 
16. Buffalo Bill Jr. (W)......... | NE side Warts. ails © Sat. 11:30-12:00 a.m. BERS tes caen 0) ae ae 11.3 | Detective Diary........ Wit” cdtesgce 03 
10. City Detective (Myst)... os sb ee ha Fri. 10:30-11:00 2 Serre RE a 5 31.9 | MGM: Time. .... <0. ncsvewwers IEE, caress 10.3 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C. (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Adv) ..... WBNS et eee Tues. 9:30-10:00 oo? eee ae . 53.1 | Little EER Was oS chaaeae Wes. ci secs 7.6 
2. Sheriff of Cochise (W) ..... Sa hts een Katee oe. Sat. 10:00-30:30 ....... in be ébadie Sy ti a eae 45.7 | Little Theatee. .< ... 0.0. dc0s0 WWO..65. 6% 10.4 
3. Last of the Mohicans (W)....WBNS......... <A A . . Sat. 9:30-10:00 ere Mc) 5 ice nus 54.6 | Your Hit Parade........... WE ncscee 22.2 
4. Frontier Doctor (W)....... 5p IG» oe vvietpurs SEV. os icivweces Fri. 9:30-10:00 ...... SE eee eee 60.4 | Person to Person........... WEE vein 28.5 
5. Men of Annapolis (Adv)...... WBNS ne ate hee ewe Fri. 8:30-9:00 Sitch satees ee , BOS: Wig Meey si... 60s ksees +. WLW-C ......19.6 
6. San Francisco Beat (Dr)......WBNS......... a See Sun. 8:30-9:00 ....... | PET neath bi 60.6 | Chevy Sd, niodntenidid ane eis WLW-C ......31.4 
7. Waterfront (Adv) WEE 00 0geba% oo a eee Fri. 10:15-10:30 ee ctx eae ca re d5 a8 oe 38.2 | Little Theatre............ +. WLW-C ......18.4 
gf” Pree = WLW ..... - 98 

8. Celebrity Playhouse (Dr) .... WBNS......... Screen Gems Tues. 10:15-10:30 ee ae 29.6 Little Theatre........... ime MO SS se teas 9.2 
9. State Trooper (Adv). ......... cd bigs «6-0 MCA Mon, 9:30-10:00 16.1 33.8 CUD Rees GRR: . F< sé naswcassee Co) 20.8 
10. Buffalo Bill Jr. (W) ........ WTVN . Cue... Fri. 6:00-6:30 PER. odin tk 5 ccs 25.2 | Beat the Clovk.........:.%. SEE: Sransa 9.5 

7 





SEATTLE-TACOMA 





1. Search for Adventure (Adv)... KING ......... Bagnall Wed. 7:00-7:30 
2. Death Valley Days (W). 3: McCann-Erickson. . Thurs. 8:00-8:30 
2. Highway Patrol (Adv)....... MOGs wise sss Sit swadscenes Thurs. 7:00-7:30 
3. Silent Service (Adv)...... 504s weethens ees ae Wed. 7:30-8:00 
@, Gaudio BF GON... § . << cevsecce- Mes Wee. I bad ea se eee~ Fri. 7:00-7:30 
5. Whirlybirds (Ady) ..... er, 8 eae A ea Thurs. 8:30-9:00 
GC, Cae AGaes: ssc bkcoat vee EH. 2008 60% ABC. ..ccoccer..-- Sem. 10:00-16:20 
7. Men of Annapolis (Adv)....... EE: ob0s aves «bo uaaen oss Fri. 9:00-9:30 
S. Le of Riley (Ce). ....ccceses KING ‘ NBC. weede . .Thurs. 7:30-8:00 
©. Doge FRR GO... oodecccseccteeeel: « vacances Se aaaila's te Sun. 9:30-10:00 . 
10. Waterfremt (AGyv)...4....00... RENT. ..cce er Tere Fri. 9:00-9:30 .. 


GO. pegiats ok Se ee 61.4 , Masquerade Party......... 2. aes 11.1 

+ ee 68.9 |Danny Thomas............. KING .......20.1 
Bs ates SOG. os. is OR . 62.3 |Bob Cummings.............KINT ....«+.17.4 
Se os Ser | Se ee 63.2 | Father Knows Best........-KOMO ......28.5 
re 24.4.....+++- 40.2......... 49.8 | Blondie ...........+.++0+-KOMO ......12.1 
ate he Ae 5 eo ere ff Ee | MR 
, cg aa se | RARER E 46.4 |Curtaintime ............ ..-KOMO .,.:..16.4 
peaidaes 18.4......0.. 35.4.....64.. 52.0 | Waterfront ........0+e0e0¢+.KINT 053, S88 
seemed s PEGs déytceus Me <0 ueeeae 62.3 | Dragnet Pere TTTTT ore ewe 
jvagtiend 16.7....++++, 263.....++,. 63.6 | What’s My Line............KTNT .......29.0 
ce daewa i err | eee YP eee ae 
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Hailey’s Comet 


Scripter Arthur Hailey, the Canadian public relations man who 
broke into television a year ago with such hot properties as 
“Flight Into Danger” and “Time Lock,” has another provocative 
entry listed for fall production by “Studio One.” Titled “Course 
for Collision,” script is concerned with the Président of the United 
States on a peace mission to Moscow in 1962 with a life-or-death 
decision to make. 

“Course” is a suspense yarn, and an interesting sidelight on the 
sale to “Studio One” lies in the fact that there was bidding for the 
show from NBC’s “Suspicion” as well. “Suspicion” is set to preem 
in the Monday 10-11 time opposite “Studie One,” and the latter 
apparently will use the fight-fire-with-fire strategy by scheduling 
suspense yarns against “Suspicion.” 

Hailey’s original television entries have just been completed as 
motion pictures, with shooting just finished at Paramount on 
“Zero Hour” (the new title for “Flight Into Danger”) and an Aug. 
19 London preem set for “Time Lock,” which was filmed in Eng- 
land. In addition, “U.S. Steel Hour” does his “The Change in 
Chester” next Wednesday (31), into which he wrote a special part 
for ex-“$64,000 Question” contestant Barbara Hall. The “Studio 
One” and “U.S. Steel Hour” sales, his first to those shows, were 
set by agent Maeve Southgate. 


British TV Writers Pose Strike 
Threat Unless They Get ‘Fair Deal’ 


rare oreveed|  APTRA Scans Pay-TV 











+ 


British tv writers are gropered 
to take strike action if their pleas 
for a “fair deal” from the com- 


mercial tv programmers are not 
heeded. Negotiations, for better 
payment and other terms which 
have been going on for two-and- 
half years between the Television 
Writers’ Council and the program- 
mers, have finally broken down, 
with all claims submitted on be- 
half of the writers refused. 

At a news conference; held by 
the TWC, which was formed to act 
as a negotiating body with Inde- 
pendent Television programmers 
when the Commercial Television 
Act was passed, Francis Williams, 
who presided, said they were go 
ing to approach Members of Parlia- 
ment in a bid to get the matter 
raised in the House of Commons. 

Main issues which had been re- 
lected were a system of payment 

ased on royalties; additional pay- 
ment for stage, film, foreign tv, 
publication and any other rights; 
and the revision of con- 
tracts. 

All efforts to avoid a deadlock 
were unsuccessful and the pro- 
grammers remained firm in their 
refusal to grant any concessions 
on the claims. The view held by the 
TWC was that the four originating 
programmers, Associated-Rediffu- 
sion, Granada TV, ABC-TV, and 
Associated TeleVision, were not 
acting as competitive bodies, which 
contravened the Commercial Tele- 
vision Act. When a script was 
sold to one of them a fee was paid, 
but the pregrammers could all 
benefit from the one payment by 
haying the program networked. In 
this case, the company which orig- 


San Francisco, July 23. 

Major subject of discussion at 
AFTRA’s 20th annual convention, 
opening here Thursday (25), will 
be pay-tv, over which AFTRA cur- 
rently has no jurisdiction. 

Some 150 delegates from 42 
chapters are enroute for four-day 
meeting. 


Also on the agenda are discus- 
sions of the current contract’s “un- 
fair station” clause, educational tv 
and the AFL-CIO Code of Ethics, 
which it’s expected the delegates 
will reject because it isn’t strong 
enough. 


OF genes president Frank Nelson 
will preside and official 

the Sheraton-Palace meetings will 

be Wanda Ramey, president of the 

Frisco local. 


New officials will be elected next 
Saturday (27) night. 


ABC Radio To 
Trim Sails In 
Economy Move 


Hollywood, July 23. 
Curtailed personnel and opera- 
tions to effect a more economical 





hostess at) sng 





balance is being studied by depart- 
ment heads of ABC Radio here and 
in N.Y. Study is expected to be 
completed in six weeks but John 
Hansen, manager of KABC and 
Dresser Dahlstead, program direc- 
tor for the web’s western division, 
denied that many employees have 
been pinkslipped. 

Net's chief problem is piping 
penne te the network which are 
not accepted by affiliates. This 


phase will undoubtedly be cur- 
tailed, with the web put on a stag- 


inally bought the script, recou 
most of their money out of fees 
from the other companies in the 
network. The writer got no addi- 
tional payment for a networked 
show. 


Newsweek's Got 
That Station Yen 


Los Angeles, July 23. 





11% NIGHTTIME 
SHOWS ON COAST 


By BOB CHANDLER 


New York has virtually lost the 
battle for control of television pro- 
duction to the Coast. A VariETY 
tabulation of the three-network 
fall schedule, as set thus far, shows 
that New York will be responsible 
for production of only 24.8% of 
all nighttime shows, or oniy 26 of 
the 105 programs scheduled for 
the prime evening hours. On the 
other hand, the Coast will produce 
71.4%, or 75 of the 105. 

Hand-in-hand with the West's 


‘rise to dominance over the East 


is the constantly accelerating use 
of film by the networks. Percentage 
of shows on film next fall will 
reach an alltime high of 63.8% vs. 
36.2% for live—in other words, 67 
of the 105 total will be on film. 
Of this, the Coast will produce 61 
shows or 58.1% of the total, while 
Europe accounts for four shows or 
4.8% and New York only two shows 
or 1.9%. 

But the Coast is fast catching up 


+|to New York in live production as 


well. While the East will be re- 
sponsible for production of 24 live 
shows (less than one-fourth of total 
ty production in the prime hours), 
the Coast will be doing 14 live 
stanzas, or just 13.3%. The Coast 
output in numbers is more than 
half of the East's, and in terms of 
hours the Coast will account for 
10% hours a week while New York 
that four and a half of the 1544 will 

A further examination of the 
East vs. West live output shows 
that four and a half of the 15 will 
comprise quiz, panel or audience 
participation shows, with this type 
almost exclusively accounting for 
the difference in the output. New 
and one 


i.! 
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(Continued on page 47) 


NBC-TV's 7506 In 
New Daytime Biz 


NBC-TV this week signed 
$750,000 in new gross daytime 
business via pacts with Lanolin 
Plus-and Pharma-Craft, with both 
sponsor deals to start in the fall. 
Lanolin bought two weekly quar- 
ter-hours on three shows, while 
Pharma-Craft picked up two 
alternate-week quarter-hours on a 
pair of daytimers. 

Lanolin deal, via Kastor, Farrell, 
Chesley & Clifford, calls for an 





Newsweek entered the radio-tv| gered edule as originally pro-| eyery-week quarter-hour of “Price 
field last week with the acquisition /posed “t Eastmen, prexy| js Right” cat alternate-week seg- 
of a substantial minority interest | of Radio, which is now| ments on “Bride & Groom” and 
in KFSD-AM-FM-TV, San Diego. | au “Queen for a Day.” Pharma-Craft, 
Stations have an NBC a Also being studied is recent! through . Clifford, Steers 


ffiliation 

and are managed by William F. 
Goetze. . 

Newsweek bought a part of the 





Doherty 
& Shenfield. bought alternate-week 
segments on “Comedy Time” and 
“It Could Be You.” 





‘Saphier-Steve Allen Ruling Could 
Affect Future Agent-Talent Relations 


+ 
> 


Then There Was One | 


Departure of Mort Werner 
from NBC-TV (he joins Kaiser 
Industries) leaves but a single 
key “Weaver man” on an ac- 
tive duty at the network. He's 

Dann, veepee and star 
salesman on the tv “specials.” 

Since Pat Weaver exited as 
prexy, a total of 25 “Weaver 
people,” including 17 in key 
administrative-creative berths, 
have checked out. Only other 
remaining one except Dann is 
Tom McAvity, who, since the 
Bob Kintner ascendancy, has 
more or less been sitting on 
the sidelines. 


Kaiser's Bigtime 
TV Status, Lures - 











| dividual 


| contractual 


| arbitration. 
| written in 1953 by 


Arbitrators decided against 
Steve Allen’s former agent James 
| L. Saphier who had demanded that 
| the video performer pay him a per- 
centage from two NBC-TV pro- 
grams, the old “Tonight” and the 
current 8 to 9 p.m. Sunday show- 
ease. A corallary issue raised in 
the arbitration, one that only in 
part decided the outcome, can 
have wide effects in agent-tv per- 
former relations. 

Saphier wanted an agent's share 
from the two programs, which be- 
gan on the network after the split 
of Saphier and Allen, who be- 
came associated with agent Jules 
Green. Saphier contended that his 
arrangement entitled 
him to a share of the show take. He 
also raised the point that regula- 
tion 12-B had no bearing on the 
12-B is the Code 
the American 
Federation of Television & Radio 
Artists and the agents. 

It was generally thought until 
now that 12-B only applied to in- 
performers and agents 
and, hence, could not serve as a de- 
fense for Allen. But AFTRA na- 


Werner From NBC 


the | hauled, Prior to that, he had been 





tional counsel Mortimer Becker, 

called in as an interested party, 

Mort Werner, NBC v.p. in/| testified that the regulations also 
charge of daytime programs, is | @pplied to “packagers"—corporate 
leaving the network in mid-August | emtities—such as the one built up 
to become a staff vicepresident| around Allen. The arbitrators, 
of Kaiser Industries, the pareni| Herb Jacoby, Jack Katz, John 


company embracing all of the/| 
Henry J. and Edgar F. Kaiser en- | 
terprises in aluminum, steel, gyp- | 
sum, cement, autos, etc. Werner 
will have charge of all television 
activities for the company—not 
only television sponsorship, but 
station administration (for Kais- 
er’s Honolulu radio-tv outlets) and 
a reported television project in 
South America. 

Werner has been in the daytime 
slot (also in charge of “Today”- 
“Home”-“Tonight” since last 
spring, when the NBC-TV. pro- 
gramming department was over- 


v.p. and national program direc- 
tor. He joined NBC in 1951, hav- 
ing been brought in by the then 
program chief, Pat Weaver, as a 
and rose 


program de- 

posts. He was one of the 
few “Weaver men” to survive the 
revamp at the web last winter and 


Curiously enough, Weaver, his 
ex-boss, will now be reporting to 
Werner, via Weaver's new consult- 
ancy relationship with Kaiser 
under which he'll direct all tele- 
vision advertising for Kaiser In- 
dustries. Werner, incidentally, has 
been NBC’s key contact man with 





Henry J. Kaiser in all its spon- 
sorship relations, since he knows 
Kaiser intimately. 

NBC hasn't yet set a replace- 
ment for Werner, who won't | 
check in at Kaiser until Aug. 19, | 
a week after he gets the new | 
Arlene Francis show and “Dollar | 
a Second” on the air as replace-| 
ments for “Home.” 





Hayes to Europe 
Arthur Hull Hayes, prez of 
CBS Radio, and his family depart 
for Europe tomorrow (Thars.) 
aboard the S.S United States for a 
tour of the Continent and visits to! 


CBS offices in London, Paris and 
Rome. They will also attend the 
graduation from Oxford of Arthur 
Hull Hayes Jr. 
Hayes is due back in New York 
. 2. 











interest of Fox, Wells & Co., which 

will ay =) its majority interest in F Pr t t 

the San Diego operation. all amming Breakdown: East vs W 
Another San Diego station, oe 2° r Oo vs es 

KSON, was sold to Jack Gross, Total Grand | 

who formerly operated KFMB in Fist }~ <0 Total run Line bared Europe van Live Total 

that city. In another ownership| ABC ....... 19 4 23 = 4 4 1 20 8 28 

change in this area. Rabel Enter-| % ......... 57.9 143 82.2 143 143 3.5 71.4 28.6 

prises bought KXOC, Chico, Cal) cpg ....... 21 3 24 2 12 14 2 25 15 40 
Meanwhile, FCC granted a con-| % ......... 52.5 75 60.0 5.0 30.0 35.0 5.0 62.5 37.5 

struction permit to Pacific-South; NBC ...... 21 7 28 es 8 8 1 22 15 37 

Broadcasting Co. for the first high-| % ......... 568 18.9 75.7 21.6 21.6 2.7 59.6 40.4 

fidelity radio station in the San —ee 

Gabriel valley. Studios will be in| TOTALS... 61 14 75 2 24 26 4 67 38 105 

West Covina. OW vcbonncce BES 13.3 71.4 19 22.9 24.8 48 63.8 36.2 





Shulman, wrote their decisions in 
favor of Becker's testimony. 

But the actual issue of payment 
to Green was primarily decided, it 
was reported, on the fact that 
there was a clear-cut time between 
the end of Green's contract and the 
beginning of the first of the twe 
network shows. Saphier’s agree- 
ment ended in May, 1955, and “To- 
night” with Allen on network be- 
gan several months later, near the 
end of the year. 

Decision was reached last week 
after several weeks of unpublicized 
arbitration. 


jd 
NBC-TV on Tint * 
Sprint in Fall 

NBC-TV will upbeat its use of 
color telecasts in the fall, with at 
least six and a half hours of regu- 
larly scheduled nighttime pro- 
grams per week, two hours a day 
in the Monday-Friday daytime 
period and at least 24 specials to 
be tinted. Moreover, part of the 
World Series and some NCAA 
football will. be tintcast. 

Biggest color night will be Sun- 
day, with Steve Allen switching to 
tint and the Dinah Shore “Chevy 
Show” immediately following, so 
that the 8-10 p.m. period will be all 
tint. Rundown for the rest of the 
week has “My Friend Flicka,” ten- 
tatively set for 7:30-8, as the Mon- 
| day entry; the George Gobel-Eddie 
| Fisher 8-9 hour on Tuesday; 

“Kraft Theatre” continuing as the 





| Wednesday tint representative; the 


half-hour Rosemary Clooney 
(Continued on page 50) 


JOE RINES TO AYER, 
HELMS FAIRY TALES 


Hollywood, July 23. 
Joe Rines, agency exec and pack- 
| ager, joins the program staff of 
1N. W. Ayer agency this week as 
production supervisor of the Shir- 





ley Temple series of four fairy 
tales and legends for three Ayer 
clients—Hills Bros. (coffee), Breck 


(shampoo; and Sealtest (ice 
cream). 
Glenhal! Taylor, veepee of the 


Ayer Hollywood office, in making 
the appointment, said Rines would 
also act in liaison for the agency 


with the sponsors and Coronet 
Productions, which will film the 
series at Screen Gems under 


executive producership of William 
Phillipson. Rines has left for con- 
ferences in N.Y. at the Ayer 


agency. 
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She'll forget what you say before she can 
buy what you sell. Everybody knows the 
solution: many messages a week to 
the same prospect — millions at a time. 
Through CBS Radio daytime drama today 


you can reach 6.4 million different listen- 


ers every week.. .with3.2 commercial- 
‘minute impressions per listener... for 


as little as $10,000. And you talk to an 
attentive audience, because they pay 
attention to daytime drama — or they 
don’t tune in. Nowhere today— magazines, 





newspapers, television can you buy this THE CBS 
_ working frequency with the efficiency 
= 0f CBS Radio daytime dramatic serials. 


RADIO 
NETWORK 


* 


That’s why Lipton Tea 
uses CBS Radio daytime 
drama all year long... 
and why Salada Tea has 
been on for 20 weeks 
in 1957 so far...and 
why Pan-American 
Coffee Bured.., for a 
big summer campaign, 
has come here too. 
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Variery’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. ' 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


VARIETY - ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
Each of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience ntay reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
tained from a multiplicity of station and other data. : 








WASHINGTON 


TOP 10 TITLES AND OTHER DATA 


1. THE SPIRAL STAIRCASE— 
Dorothy McGuire, George 
Brent; 1946; Selznick 
Studio; NTA 


2. THE GREAT JESSE JAMES RAID— 
Tom Neal, Willard Parker; 1953; 
Lippert; Tele-Pictures 


3. FURY AT FURNACE CREEK— 
Victor Mature, Coleen Gray; 
1948; 20th Century Fox; 

NTA Film Network 


4. THE FOXES OF HARROW— 
Rex Harrison, Maureen O’Hara; 
1947; 20th Century Fox; NTA 


5. THE OX-BOW INCIDENT— 
Henry Fonda, Dana Andrews; 
1943; 20th Century Fox; NTA 


6. HIS KIND OF WOMAN— 
Jane Russell, Robert Mitchum; 
1951; RKO; C&C 


7. MAN OF EVIL— 
James Mason, Stewart Granger; 
1948; United Artists; NTA 


8. NOTORIOUS— 
Ingrid Bergman, Cary Grant; 
1946; Selznick Studio; NTA 


8. KISS OF DEATH— 
Victor Mature, Richard Widmark; 
1947; 20th Century Fox; NTA 


9. TAMPICO— 
Edward G. Robinson, Lynn Bari; 
1944; 20th Century Fox; NTA 


SAN FRANCISCO 


1. GOLDEN BOY— 
William Holden, Barbara Stanwyck; 
1939; Columbia; Screen Gems 


~ 


. SITTING PRETTY— 
Robert Young, Maureen O’Hara, 
Clifton Webb; 1948; 20th Century 
Fox; NTA Film Network 


3. LAURA— 
Gene Tierney, Dana Andrews, 
Clifton Webb; 1944; 20th 
Century Fox; NTA 


4. OUT OF THE PAST— 
Kirk Douglas, Rhonda Fleming, 
Robert Mitchum; 1947; 
RKO; C&C 


5. THEY ALL KISSED THE BRIDE— 
Joan Crawford, Melvyn Douglas; 
1942; Columbia; Seren Gems 


6. HANGOVER SQUARE— 
Linda Darnell, Laird Cregar; 
1945; 20th Century Fox; NTA 


7. CRY OF THE CITY—- 
Victor Mature; 1948; 20th 
Century Fox; NTA 


8. CANON CITY— 
Scott Brady, Jeff Corey; 
1948; Eagle-Lion Films; 
United Artists-TV 


9. THE LETTER— 
Bette Davis, Herbert Marshall; 
1940; Warner Brothers; Associated 
Artists Productions 


10. HOUSE OF ROTHCHILD— 
Loretta Young, Robert e 
Young; 1934; 20th Century Fox; NTA 


TIME SLOT 


Safeway Theatre 
Sat. June i 
10:30-12:00 a.m. 
WRC 


Late Show 
Fri. June 7 
11:15-12:39 a.m. 
WTOP 


Premiere Performance 


Thurs. June 6 
11:20-1:30 a.m, 
WMAL 


Late Show 
Tues. June 4 
11:15-1:30 a.m. 

WTOP 


Late Show 
Sat. June 1 
11:15-12:30 a.m. 
WTOP 


Premiere Playhouse 
Sat. June 1 
10:30-12:15 a.m, 
WTTG 


Late Late Show 
Sat. June 1 
12:30-2:00 a.m, 
WTOP 


Encore Playhouse 
Sat. June 1 
4:15-6:00 p.m. 
WRC 


Late Show 
Mon. June 3 
11:15-1:15 a.m. 
WTOP 


Late Show 
Thurs. June € 
11:15-12:45 a.m. 

WTOP 


Major Movie 
Fri. June 7 
10:00-11:30 p.m. 
KRON 


Premiere Performance 


Sat. June ] 
11:00-12:45 a.m, 
KPIX 


Fabulous Features 
Sun. June 2 
5:30-7:00 p.m. 
KPIX 


Hollywood Film Thea. 


Movie Time 

Sun. June 2 

6:00-7:30 p.m. 
KRON 


Big Movie 
Mon. June 3 
10:00-11:30 p.m. 
KPIX 


Big Movie 
Tues. June 4 
10:00-11:45 p.m. 
KPIX 


Owl Theatre 
Wed. June 5 
10:30-12:00 a.m. 

K 


2 


Two On The Aisle 
Sun. June 2 
4:00-5:30 p.m. 
KRON 


ARB 

RATING HIGH 
20.9 22.2 
10.0 10.8 
9.3 12.3 
8.5 9.8 
6.7 8.0 
5.2 5.5 
4.6 7.4 
45 5.2 
4.5 49 
42 49 
20.9 22.4 
17.5 17.9 
16.9 17.6 
13.5 14.1 
13.0 14.1 
12.6 13.7 
11.1 14.1 
8.9 0.9 
; 8.7 0.6 
8.0 9.6 


Low 
20.0 


5.2 


49 


5.2 


49 


3.4 


3.1 


2.3 


3.4 


18.9 


16.0 


16.0 


115 


8.0 


73 


5.4 


SHARE OF 
AUDIENCE 
52.8 


24.1 


143 


28.3 


24.1 


36.1 


463 


26.7 


JUNE, 1957 ARB 

TOP COMPETING SHOWS RATING 
Frontier ee. ncsemaied 9.5 
11 p. m. Report.. ...WTOP soeeee EO 
Town & Country Jamboree....WMAL ........ 62 
Bitte BOW. vcoks s4e0as onan MPEEEE cctéavee Ge 
Peasbell ....ckdancewsennnal $s< sacieses an 
TOG: .. re cednsteeenee Sede << ine heewd 2.2 
Stringer, Simpson, Sam....... ME sin as daeaan 49 
Tampico, Late Show........... WEOO. .cccvinn 42 
Dest os. <ith<cdaeeseesees Meee cckaveen 85 


The Spiral Staircase, Safeway 


Theatre IP CERF oss ae 
His Kind of Woman, 

Premiere Playhouse......... oy See 5.2 
The Spiral Staircase, ‘ 
Safeway Theatre .....cce0-- ee ioe 
Town & Country Jamboree ...WMAL ........ 3.9 
Baseball; Tenth Inning........ i. ——_- --10.5 
a | ay 90064 WEED veccntse OO 


Stringer; Simpson; Sam.......WRC .......... 46 
WORN oN cxibe ts ones cceess- WRC cosssey ae 
Fury At Furnace Creek, 

Premiere Performance ...... . | ery: 10.6 
Our Miss Brooks..... peleeSedaenas onsdecesnee 
ee. Sep. ere 
Big Hit Movie..... docs eskSseseeeee sesenses We 
Mavie THER aie.cccsbeve capowi Se canteens Oe 
Bugs Bunny Presents .. os. ENE * cogdtgueaae 
They All Kissed The Bride, 

Movie THO occ ccacdase si KRON  ....0%«.125 
ba Re gg) eee 26.9 
DE TE thio on. ccecdagh souk BPE Spevisas 26.9 
Laura, Fabulous Features..... i 17.2 
Welk’s Top Tunes...... vrepsas MED... «0. 0:505 Sa 
Ve Tene -& > <0 0s Sancet ies 4 ee. 75 
Aluminum Hour ......... rere: )) eee, | 8 | 
Championship Bowling........KRON ....... . 59 
Federal Men ........ 0 ovesene vt soscceeved DS 
House of Rothehild, 

Big Movie ....... ouceseser cnt éepanmban GO 


Sunday Final ................KPIX 
Me ccckcaaey Oe 


cant TAD: .ccnesvassadeduseee 


BROS v.52. 0bbs b0cc cenediods Me tey csbedneseee 
This le Your £56. .%3 ceseasss Bare 28.4 
Foderal Men .......«csnutinsets SS. So esanan 9.8 
Canon City, Owl Theatre...... BRON ..ccccee OD 
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Inside Stuff—Radio-TV 

RCA turned in record first-half sales of $564,990,000 for the first six 
months of the year, bettering by 7% the previous half-year volume of 
1956. But earnings rose only slightly, from $20,037,000 for the ’56 period 
to $20,311,000 for the first half of '57. Earnings per share eame to 
$1.35, vs. $1.32 for the first half of ’56. 

Second-quarter sa'es paralleled the six-month trend, with the total 
of $269,217,000 for the quarter running 7% ahead of the same quarter 
last year, while net profits for the quarter came to $7,501,000 or 48c per 
share vs. $7,310,000 or 47c a share in the 1956 quarter. 





After years of straight staff assignments, CBS conductor Alfredo 
Antonini looks to hit the commercial jackpot at the web during 1957. 
Having started with the conducting chores on “Cinderella” last spring, 
Antonini is now on the verge of taking over maestro chores for sev- 
eral of the duPont specs—particularly the musicals—and for Pruden- 
tial's:“The Twentieth Century.” Additionally, he'll probably do some 
of the “Seven Lively Arts” shows, which aren’t commercial yet but 
probably will be. On the radio side, he’s subbing for Percy Faith on 
“Woolworth Hour” Aug. 4 and 11. Meanwhile, he’s done a string of 
guest concert appearances, having appeared with the N.Y. Philhar- 
monie at Lewisohn Stadium just this past week-end (20), with concerts 
still to come in Chicago (this week) and Memphis. ° 





(Martha) Rountree Productions, owners of “Press Conference,” has 
figured out a way to interview overseas dignitaries for television with- 
out having the battery of a dozen American newsmen leave their Wash- 
ington tv studio. 

The usual three cameras, this time film cameras, are tranied on the 
interrogators here while a single camera is focused on the interviewee 
abroad. As the cameras are operating, an overseas telephone wire, 
recording the queries and answers (as they are being filmed) is kept 
open. The overseas celluloid is rushed here and spliced with that 
taken of the reporters. Company can deliver a completed print by this 
means in 24 hours, it reports. " 





The Bill Kaufman-edited “Best Television Plays of ‘57” published 
by. Harcourt-Brace, practically emerges as a “house book” for the 
Ashley-Steiner stable of writers, with five of the seven scripts repre- 
sented in the tome bearing the A-S identification. These are “Requiem 
For A Heavyweight” by Rod Serling (Playhouse 90); “Lee at Gettys- 
burg by Alvin Sapinsley (Omnibus); “The Trial of Poznan” by Alvin 
Boretz (Armstrong Circle Theatre); “Survival” by Alfred Brenner 
(U.S. Steel Hour) and “Cracker Money” by Steven Gethers (Kaiser 
Aluminum Hour). . 





NBC’s “Nightline” scored a coup a couple weeks ago when it landed 
an interview with Nathan Leopold (of the Leopold-Loeb 1924 thrill- 
killing combo). Thought it wasn’t meant to be an exclusive, it became 
that when Leopold decided to cancel other tv hearings for fear they 
might jeopardize his chances while his parole appeal was pending, 
Jim Hurlbut’s half-hour interview with the famous. Statesville ten- 
tiary inmate was then re-broadcast when “Nightline” learned it had 
the only pre-parole tete-a-tete with Leopold. It was under Hurlbut’s 
grilling that Leopold said, “I'm not looking for justice, I’m looking for 
mercy.” 





WMCA (N.Y.) owner Nathan Straus donated $10,000 this week to a 
Dutch student housing foundation in “respect and gratitude” for the 
help the Dutch gave Nazi terror victims. First aim of the new founda- 
tion is to restore the building in which Anne Frank and her family 
hid from the Nazis during World War II. 











Radio Followup 


This Is New York 

Girlie magazines were given the 
0.0. on WCBS’ “This Is New 
York.” Each night last week, a 
segment of the hour-long, cross- 
the-board entry was devoted to 
various aspects of the cheesecake 
publication field. 

The series got underway on 
Monday (15) with “New York” host 
Jim McKay interviewing George 
Shute, editor and publisher of 
Carnival Publishing Co.; which 
prints numerous periodicals de- 
voted to the femme form. The 
session didn't pack too much punch, 
with Shute pretty much soft-ped- 
dling the newstand nudity. 

He felt. the magazines weren't 
harmful to youngsters and that the 
publishers would call a halt them- 
selves if they thought the material 
was getting out of hand. He also 
believed the publishers were doing 
an okay job of censoring them- 
selves. However, he did state he 
would rather put out a digest, but 
was going with the demand for 
girlie publications. 

The lineup for the balance of the 
series, which cevered interviews 
with newstand dealers last night 
(Tues.), includes session with 
cheesecake .-4-~ and in- 
terviews wit oy - effner, editor 
and publisher of Playboy magazine, 
and Peter Campbell Brown, N. Y 
City Corporation Counsel. Jess. 





Controversy 

Since he’s become tv's most 
famous interrogator, clever persons 
have for the sake of publicity—his 
and theirs—tried to turn the tables 
on Mike Wallace. But nothing—and 
that includes the round-table quiz- 
zing he got from his replacements 
on New York’s WABD at the time 
he moved to ABC-TV network and 
the probing in a recent mag stu 
—came as close to being as toug 
and agile as Wallace himself as 
when John ee got him alone 
across a WOR dio mike Thurs- 
day night (18) last for the new 
series “Controversy.” 

Wingate, a WOR gabber and one 
of Wallace’s subs on WABD, the 
chief one at that, has ado the 
deliberate, calculated style ‘even 
to the inflection and impertinent 
question) of his predecessor. After 


(Continued on page 47) 





DOWN PAYMENT FOR A HOUSE 
Preducer: Gus Kristjansen 
Writer; Len Peterson 

30 Mins.; Thurs., 8 p.m. 

CBC, from Winnipeg 

Len Peterson, one of Canada’s 
top tv-radio dramatists, has a neat- 
ly tronic, if not highly original, 
tale here which coun well be 
adapted for tv. It’s one of CBC's 
weekly “Winnipeg Drama”. series 
on its Trans-Canada Network. 

Chief character is a bored, ill- 
paid, split-shift trolley operator, 
Ab Kohler, with a grudge against 
life. He, his wife and two kids 
exist in a couple of basement 
rooms next to the furnace room. 
He has a chatting acquaintance 
with the cop on the beat, who lives 
above and whose official coat and 
cap Kohler “borrows” one day 
while he’s off duty and the cop 
asleep. 

Kohler, with larceny on his mind 
but no special plans, strolis to a 
bank where guards are taking 
money to an armored car. They 
see him™ and feel safe. While 
they’re not watching he lifts a bag 
and stashes it in a trash can, later 
gets it and hides it in a furnace 
hot-air pipe. 

All eops off duty at robbery time 
are suspect but later cleared, and 
it’s announced that all serial num- 
bers are known. Kohler’s wife 
catches him counting the $48,000—- 
disturbingly more than the down 
payment on a house he'd wanted 
to steal—and terrifies him into 
burning it in the furnace. Land- 


‘|lord finds him but doesn't open 


furnace door; then the cop comes 

in with tickets to the w.k. benefit 

ball—also casually mentioning that 

the bank had slipped up on the 

oo numbers and had the wrong 
st. 

Kohler buys two tickets with $10 
he needs for asnowsuit for his kid, 
in hope of getting rid of cop in 
time to rescue some _ bills—but 
they're all burned; and he knows 
he’ll never again do anything but 
drudge along at the clang-clang 
again. 

Weakness of Kohler’s character 
was skillfully pointed up by a sar- 
donic Voice, well handled by Mere- 
dith Robinson. Wife was nicely 
played by Joan Barker, and Kohler 
himself was in the effective hands 
of an actor called—believe it or 
not—Melton Snow. Gus Kristjan- 
sen’s production was suspenseful 
and crisp. Startling bit of dialog 
was “You son of a eee 


|THE VOICE IN THE NIGHT 
With Sidney Gross 

Writer - Producer - Director; 
120 Mins., Sat.; midnight 
120 Mins., Sun., 11 p.m. 
Participating 

WINS, N. Y. 

A welcome contrast to late night 
rock 'n’ roll are the soothing tunes 
favored by Sidney Gross who's 
been jockeyiny “The Voice in the 
Night” on WINS, N. Y., since last 
March. In keeping with the “rest- 
ful” music format, he introes his 
numbers in duleet tones and han- 
dies the pitch for his nine partici- 
pating sponsers in a similar soft 
delivery. 

But in accenting the quiet touch, 
Gross at times is a bit too flowery. 
His use of such “poetic” passages 
as “employ the forces of modern 
invention to direct melodic strains 
to you” may either grate upon 
some listeners or appeal to them 
depending upon individual taste. 

He programs classical, interna- 
tional, mood, folk and occasional 
quiet jazz recordings but eschews 
current pops. It’s obviously a mu- 
sical makeup aimed at luring the 
more mature listener. Thus it's 
self-explanatory why “Voice in the 


Gress 


Night” has such participating 
backers as Goody Record Club 
Fine Cars (English Ford) and 


American Tourist Bureau. — 

Gross, a jazz expert who once 
em “The International Jazz 
Club” on ABC, has also taken on 
temporary extra duties. He's do- 
ing WINS’ all-night show (Mon.- 
thru-Fri., 12-midnight) in addition 
to his Sat.-Sun. programs while 
John Bradford vacations. An hour 
of “Voice in Night” has been in- 
corporated into the first part of 
the show. Gilb. 


CBS Names Livingston 
As Samuels Successor 


Robert Livingston was named 
| this week to succeed the late Frank 
| Samuels as CBS-TV’s Pacific Coast 
manager of network sales. Samuels, 
the web's longtime Coast sales 
chief, died July 7 after a two- 
month illness. 

Livingston has been an account 
exec in New York for the web's 
sales department since 1950, prior 
to which he was sales manager of 
WBBM, the CBS Radio o&o in 
Chicago. Livingston takes - over 
the Coast spet on Aug. 1. He'll 
report to sales v.p. Tom Dawson. 











CONVERSATION PIECE 


What’s Dialmanship? 
Listen: 

“What's on?” she asks. 
“Don’t know,” he says. 


“Check the GUIDE,” she orders. 


‘Write your own dialogue. 


Pick any locale. Fact remains: 

all over America more than 12,000,000 
televiewers turn to TV GUIDE 
before they tune to you. They buy 
iTV GUIDE every week, read it 
every day, refer to it all week long. 


Give them TV Guidance! 


Time to talk about fall program promotion is now! TV 


GUIDE 
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NBC is the only television network 
that increased its national average 
audience rating, both nighttime and 
daytime,, during the 1956-57 season. 


SOURCE: NIELSEN TELEVISION INDEX 


Wednesday, July 24, 1957 


The average audience rating of each 


ot the other two networks decreased. 
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FRED WARING SHOW 


With The Pennsylvanians; Frank | W 
; announcer 


Simms, 
Producer: Waring 
Director: Clarence Schimmel 
80 Mins.; Mon. thru Thurs., 10 a.m.; 

Fri., 10-11:30 a.m, 
PARTICIPATING 
CBS-TV, from Shawnee’on-Dela- 

ware, Pa. 

Filling in during the next six 
weeks for the vacationing Garry 
Moore in this ecross-the-board 
morning segment, Fred Waring, his 
orch and his glee club have the 
ingredients of a highly pleasing 
musical session. Aside from the 
talent, the setting is standout 
since the show is originating from 
the beautiful grounds of the 
Shawnee Inn & Country Club, near 
Shawnee-on-the-Delawar where 
Waring makes his home. Initial 
show, done alfresco on one of the 





verandas, made excellent use of the | 


bucolic background. 

Although Waring is reportedly 
prepping some new programming 
twists for this show, involving non- 
pro talent from the neighboring 
musical workshops, the preem 
stanza only featured Waring’s 
regular troupe. As usual with 
Waring, the musical fare was melo- 
dic and tasteful, with tenor Gor- 
don Goodman getting the solo spot- 
light on several numbers, The 
repertory ineluded “Beyond the 
Blue Horizon,” “Unconstant 
Lover,” “Good, Good, Good” and 
“You're Everything I Love.” There 
was also some chatter with the 
Shawnee Inn execs which didn’t 
add up to very much. 

With the bankrollers of the 
Garry Moore show also picking up 
the tab for the Waring show, the 
stanza was loaded with plugs. 
Frank Simms came in with the 
commercials after practically every 
number Herm. 


ROMPER ROOM SCHOOL 

With Cennie Sullivan 

Director: Phil Beuth 

45 Mins.; Mon,-thru-Fri,, 8:45 a.m. 
Participating " 
WCDA-TY, Albany 

Education and play program for 
youngsters of three and four has 
a new teacher in Connie Sullivan 
—from the Scotia school system— 
an extension of time from 30 to 45 
minutes, and several new sponsors. 
Miss Sullivan, who works in the 
studio with six alert, attractive and 
sometimes noisy youngsters, not 
only guides them in games, prayer 
(before eating) and creative ef- 
fort (via modeling clay, blocks and 
the like), but also reads a daily 
story and does the commercials. 
She is improving in poise and pro- 
jectability. 

An outdoor session, on .the sta- 
tion's lawn and with a cow teth- 
ered to a fence, brought a welcome 
change of background and oppor- 
tunity for nature study, although 
the kids complained about bugs. 

The studio is brightly decorated, 
if a bit cluttered now, with the 
added displays of Yankee Super 
Markets stock. Several toys and 

adgets plugged seem to have a 

Romper Room” origin. Handling 
the commercials is no cinch: on 
one, for a soft drink, an unhibited 
girl chirped up, “Miss Connie, I 
once got sick from ny, that.” 

aco. 





RICHARD LEWELLEN SHOW 
ith Bill 


| CINCINNATI BASEBALL 


Wolff, Bette Chapel, With Waite Hoyt, Jack Moran, 
staff orch, others; George Bryson 
; Hal Stein and Eli' BURGER BEER, FORD DEAL- 


Director: Carl Tubbs 
60 Mins., Mon.-Fri., 12:30 p.m. 
PARTICIPATING 
WBKB, Chicago 

Onetime Charles Antell pitch- 
man, Richard Lewellen, now has a 
daily showcasing in the Windy 
City as host of a quiz and variety 
mishmash. It’s one of those self- 
conscious, primitive free-wheelers 
on which everyone seems to be 
straining for a casual good time, 
audience and cast alike, 
one appears to succeed. Not the 
least of the negative factors is the 
WBKB studio, which looks more 


like an overcrowded classroom. 


than a television theatre. 4 
Format allows for two giveaway 
games per show and fer two num- 
bers each from the vocalists, John- 
ny Janis and Bette Chapel. The 
latter hold up their part in the 
proceedings well enough. As for 
the audience doin’s, there is a song 
and photo identification quiz which 
has the host touring the aisles for 
the answers and, to climax, a spe- 
cial contest with three participants 
who are grilled with questions 
from the daily newspapers. High- 
est scorer gets a crack at the jack- 
pot question. 
By present day standards, the 
iveaway is anything but generous. 
rdinary correct answers are re- 
warded by sums ranging from $10 
in stage money, negotiable after 
the show for merchandise in the 
studio. -A jackpot of $500 pends 
for the genius who can answer a 
stumper worth at least a couple 
thousand on any of the network 
quizzers. Biggest winner on show 
caught (17) made off with $80 
worth of gift certificates. 
Lewellen, a slow talker and not 
always a gracious one, weaves it 
all together with a personality that 
is sweet and dreary, a kind of hy- 
brid Liberace and Digger O'Dell 
But a pitchman he is undeniably. 
The blurbs bring him to life, and 
despite the condescending nature 


of his pitch (the grating references | 


to his sponsors as “the nice folks” 
and to the audience as “friends,” 
solemnly intoned), he manages to 
make it indelible. The smoothness 


of announcer Bill Wolff makes him | 


almost a foil to the star. 


The show is now half-sponsored, | 


with Plymouth dealer Hal Opper 

and Bouchelle Rug Cleaners each 

underwriting 15-minute aug Neg 
es. 





Drop Chester Morris 
As ‘Hotel Cosmo’ Lead 


Chester Morris has been dropped 
from the host-narrator part 
the upcoming ‘Hotel Cosmopoli- 
tan” CBS-TV soap strip. Web, 
after viewing the kinnie, initiated 
substantial changes in the format 
of the quarter-hour soaper and now 
isn’t sure whether it will use a 
name actor in the host spot or go 
along with a lesser-known in a re- 
duced role. 

Show is now scheduled to take 
to the air Aug. 19 or 26 as the re- 
placement for “Valiant Lady” in 
the noon to 12:15 slot. Show is 
being produced by Roy Winsor for 
CBS-TV. 


and no} 


ERS, HUDEPOHL BEER 
WKRC and WLW-T, Cincinnati 
(Midland, J. Walter Thompson, 

Stockton West Burkhart) 

Baseball interest here is highest 
ever, due to the hectic National 
League pennant chase with the 
Cincy Reds in the running and 
|home attendance ahead of last 
| year’s alltime record pace. Bargain 
results for taggers are a reward 
for their contributions to ‘the 
buildup. 

Burger Beer rates a bow for its 
16th consecutive season of spon- 
sorship, with Waite Hoyt the chief 
miker all the way. Over the 
stretch Burger has created a radio 
|network of more than 40 stations 
in Ohio, Kentucky, Indiana and 
West Virginia Until last year 
Burger also was exclusive commer- 
cial of telecasts for several rea- 
sons. Broadcasts this season are on 
WKRC, where Hoyt made his local 
air bow after his great major 
league pitching career. 
| For the second year the tv joint 
sponsors are Hudepohi Beer and 
Ford Dealers. Sole spieler, George 
Bryson,, a Cincy baseball club 
| staffer, came here last year from 
|the west coast with Mark Scott, 
who exited. WLW-T originations 
spread to Crosley and other tv sta- 
tions in adjoining states. 

Hoyt, very popular with listeners 
through his long service, is with 
fans on every game of the sched- 
ule. Bryson’s partial coverage on 
tv has been stepped up over ’56. 
The growing acquaintance is swell- 
ing his rooting section, 

As a reliever, Hoyt has Jack 
Moran, his capable assistant of last 
year, for third and seventh inning 
fillins. 

Pregame telecasts have Lou 
Smith, Cincy Enquirer sports edi- 
tor, interviewing players at Cros- 
ley Field. On out-of-town telecasts, 
pregame pickups are done in the 
WLW-T studio by Pat Harmon, 
Cincy Post sports editor. Camera 
jobs are okay on home games, 
with three crews. oli. 


|RUTH JAMISON 

With Virginia Marmaduke, Fred 
|_ Kasper 

| Director: Richy Victor 

Writer: Virginia Donahue 

15 Min., Mon.-Fri., 3:30 p.m, 

| PARTICIPATING 

WBKB, Chicago 

| Of five new daytimers which 
| WBKB is unwrapping this summer, 
| this lonelyhearts entry is perhaps 
| the surest to remain when the fall 
| blueprints are drawn. The show is 
tastefully produced, the advice in- 
| telligent, and there’s plenty of 
drama in the mailbag for the haus- 
frau to bend her imagination to. 


| Veteran reporter for the local 
| gazettes, Virginia Marmaduke, un- 
dertakés her first tv chore as an 
adviser on personal problems 
under “pen” name of Ruth Jami- 
son. Not only to cover her identity 
but to give her a supra-human 
| quality, she’s shown only in mag- 
nified silhouette, armed with an 
authoritarian pencil. Miss Marma- 
| duke, if she works as well full face 
| before the cameras as she does in 
|shadow, could well be the local 
| television find of the season. She’s 
articulate, smooth, and clinical but 


| (Continued on page 47) 
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Tele Follow-Up Comment 





° Alcoa Hour. | 
“Alcoa Hour” departed from its) 
customary straight dramatics Sun- 
day night (21) to try an original | 
musical, “He’s for Me.” The music} 
was fine, but the musical n.s.h. 

Play was the combined effort of, 
Michael Dreyfuss, who did what! 
there was of a book, and Michael| 
Brown, who turned in some pleas-| 
ant music and occasionally bright 
lyrics. Dreyfuss’ book was a dull,| 
routine affair, with considerable | 
padding of a thin theme about the | 
two boys falling in love with the) 
two girls in the apartment across} 
the hall. The story dragged pain-) 
fully to a happy conclusion. 

But Brown contributed a couple | 
of pleasant if not outstanding love) 
songs (including fhe “She's for| 
Me” title dittl) and did even better | 
with a couple of novelty numbers| 
like “A Dollar and a Quarter and 
a Dime” and “They Don’t Know 
What Love Is” (approximate title). 

A pleasant and brave cast com- 
prising Jane Kean (a last-minute 
substitute for Elaine Stritch) and 
Joan Hovis as the girls and Roddy 
McDowell- and Lar Blyden as 
the boys gave a spirited perform- 
ance of the book and music. 
Trouble was they couldn’t make 
the story move any faster and 
much of the music was drowned | 
out by the accompaniment. 

Director Herb Hircchman got in} 
some nice camera switching on the) 
musical numbers, moving back and), 
forth between the two apartment) 
setups to pick up the singers, but} 
maybe he should have been paying | 
more attention to the audio, He) 
too couldn’t do very much to make 
the story move. Chan. 

Ed Sullivan Show | 

Ernie Kovacs was a much livlier | 

emcee that Ed Sullivan on the} 








also scored with his impressions. 
His ribs of Joe Louis and Pearl 
Bailey were outstanding. 

Kovacs, aside from emceeing 
brightly, repeated his Nairobi Trio 
bit and had a very funny interview 
with Peter Hadley. Jose. 


Steve Allen Show 

Whether by design or coinci- 
dence, the upcoming heavyweight 
championship fight between incum- 
bent Floyd Patterson and Hurri- 
cane Jackson: was “previewed” on 
video Sunday night (21):on the 
Steve Allen and Ed Sullivan shows. 
Allen had the champ in his corner 
while Jackson turned up on the 
Sullivan stanza. On the Allen 
show, at least, Allen’s interview 
with Patterson, with ex-champ Joe 
Louis also sitting in, was am okay 
plug for the bout, but it was other- 
wise the same routine stuff except 
for a brief film clip of Patterson 
in action in an early fight in his 
career, 

Allen, as so often happens on his 
shows, furnished most of the top 
moments. His takeoff on the re- 
sort hotel ballyhoo and his burles- 
ques of various quizmasters are 
the kind of thing Allen does very 
well and which always add a big 
lift to his hour. He also contrib- 
uted a piano solo with orch back- 
ground for an okay musical inter- 
lude. 

_ The guest lineup also acquited 
itself neatly. Joanne Gilbert 
seored on her vocal on “Hello, 
Bluebird,” while Hal Leroy again 
flashed some of his nifty hoofing, 
both in the tap and soft-shoe 
grooves. Hollywood actor George 
Nader joined with Allen in a cute 
routine about the changing pattern 
of juve jokes over the generations. 
Tony Bennett closed the show with 





show of the latter’s name Sunday|@ bang. He delivered up with a 





a ceacearm 


The play’s not always the thing. A good TV 
show, for instance, can have a “‘bad” house’ 
if it lacks the all-important promotion push. 
If “box office” concerns you—Dialmanship 
(ie., the trend toward selective televiewing) 
should be on your mind. So should 

TV GUIDE. One out of every seven TV 


*You also ought to know that tune-in space 
ssue is approaching S.R.O. "Nuff said?., «4 


'(21) over CBS-TV. Kovacs added 


considerably to the proceedings, 
but there was little spark and no} 
outstanding event on the rest of 
the layout. 

The routining wasn’t of the best. | 
For example, after the appearance | 
of the renegade Miss United) 
States, who wanted to be, above | 
all, a dramatic actress, then comes 
chorus girl Barbara Hall, winner | 
of $64,000 on the show of that} 
name, who achieved her desire to) 
be a dramatic actress in a bit from) 
Noel Coward’s “Cavalcade.” The} 
kid better not lose her concord-| 
ance or hang up her dancing shoes 


yet. 

Perhaps the two most pathetic 
things on the show were Ted 
Lewis, who blew his lines early 
in his recitative and never recov- 
ered. Tommy Hurricane Jackson 


|socko arrangement of “One For 
| My Baby” and then did his current 
hit, “In The Middle of an Island,” 
complete with a troupe of easy-to- 
look-at hula dancers from the 
Hawaiian Room of the N.Y. Hotel 
Lexington, Herm, - 


Ed Sullivan in G. E. 
Back-to-Back Twofer 


Hollywood, July 23. 

Ed Sullivan will follow himself 
on television some Sunday night 
next season as a result of a deal 
under which he will star in as 
yet untitled telepic for the “G, E. 
Theatre” series. Film will be 
lensed in about two months. 

Series telecasts on CBS-TV im- 











came on for a spot of bagpunching| mediately following the weekly 
ané hoofing and didn’t qualify in| Sullivan variety show. 
either department, 

There were ons pie, ge ogy = 
this show, concentrate n e . 
early rtion. Myron Cohen with REAL ESTATE COMPANY INVESTMENT: 
severa ialect stories came o 
Soemtentiz. Molidors, came in Copies of our booklet 
from the Latin Quarter, to do their © “Real Estate Reasoning” 
golliwog turn for good results, and and_the 
Connee Boswell still impresses as e Circular 
one of the fine singers of the day iN As : se : 
with her novelty rendition of will without 
“Saints Come Marching Home.” by calling of 


The puppet background wasn’t 
necessary, but it did provide a 
change of scenery. Arnold Kirby 

—-— 











homes has a GUIDE around the house, Ay 'be pu chased 
Night and day, all week long, more than nations of 
12,000,000 televiewers turn to the Offering 
GUIDE before they tune in. 

“GUIDE” them!* 


with 
Louis L. ROGERS COMPANY 


15 WILLIAM STREET 
New York City 5, NEw YORK 
Bowling Green 9-6850 
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John Day's Korea 
Special on Tap 


CBS news director John Day is | 


en route back to the U.S. after 
a q.t. trip to Korea and other parts 
of the Far East, and is due at his 
N. Y. headquarters next Tuesday 
(30). Understood one reason for 
the trip was to get a news “spec- 
ial” on the Korean situation under- 
way. 

Day’s been planning a show on 
Kerea for some time, and origin- 
ally envisioned it as one of the 
series of specials to be interposed 
into the “Twentieth Century” show 
to be sponsored by Prudential 
next fail, Prudential hasn't yet in- 
dicated it wants the Korean show, 
but Day decided to get moving on 
the project anyway. Show would 
cover the arms buildup by the 
Northern Koreans and the politi- 
cal situation in South Korea, in- 
cluding an analysis of the situa- 
tion in the event of President 
Rhee's death. 

Day was accompanied on the 
Korean trip by CBS’ new Far East 
correspondent, ex-Collier’s report- 
er Peter Kalischer, and at least 
one newsfilm cameraman indicat- 
ing that some preliminary footage 
may already have been shot, An- 
other purpose of the trip was to 
familiarize Kalischer who's taking 
over the Far East post from Rob- 
ert Pierrepoint with the setup in 
Tokyo and elsewhere. 


Winning of West 


=—e COntinued from page 39 See 
live increase to 37.4%, still a rec- 
ord for the volume of fiim.) 

On a network-by-network basis, 
ABC will use the heaviest percent- 
age of film, 71.4% of its schedule, 
and likewise will be least repre- 
sented by eastern production, the 
latter accounting for only 14.3% 
of its total. CBS-TV will be best 
represented in the East, with 35% 
of total production (5% of which 
is represented by two films, the 








Phil Silvers show and “Harbor } 


Master”) but will nonetheless have 
the second-highest total of film 


programming with 62.5%. NBC will|ris and Wallace 


have the most live programming, 
40.4%, but nearly as much of its 
live schedule will originate from 
the Coast as from New York. A 
detailed network-by-network break- 
down is provided in the accom- 
panying chart. 

While the tabulation is confined 
to nighttime programming and day- 
time remains mainly a New York 
proposition, the Coast is making 
rapid strides in picking up much 
of the afternoon stuff as well. NBC, 
in particular, has thrown an in- 
creasing daytime load on its Coast 
facilities, to the point where over 
40% of the web’s eight-hour day- 
time schedule—three and a quarter 
hours—originates from Hollywood. 
Only an hour and a half of CBS’ 
lineup comes from the Coast, 





Kansas City—Realignment of 
personnel following recent ap- 
pointment of Eddie Clark as pro- 
gram director of WHB finds sev- 
eral additions to~the staff. New 
disk jockeys are Gregg Jordan, 
from Dallas, and Steve Mason an 
Lee Vogel, both of whom moved 
over from KSKN here. John Pier- 
son, former program director of 
WHB, has joined the Katz Agency 
as a program coordinator. 








Attention: TV - RADIO - FILM EXEC. | 
ADD YEARS TO YOUR LIFE WITH 
THIS LABOR-SAVING DEVICE! 


MAN FRIDAY WHO’S A PACKAGE DEAL! WRITER WITH NETWORK CREDITS, 
MUSICIAN WITH POPS AND CLASSICAL BACKGROUND, HARD WORKER WITH 
IDEAS AND PRACTICAL BUSINESS EXPERIENCE. ILL START ANY CHALLENGING 
POSITION AT YOUR PRICE, LET’S TALK IT OVER, 


Write BOX Y¥-1256, VARIETY, 154 W. 46th St., New York 36, N. Y. 





| Tele Reviews 


‘—u=s Continued from page 4 eee 


kindly, hitting that rare middle- 
' ground of the personal-impersonal 
| in her advisory role. 

Letters—seven of them on seg- 
‘ment caught (16)—are fed to her 
by announcer Fred Kasper, who 
reads them with earnest sobriety 
against barely audible organ tones. 
Problems ranged from the simple 
boy-girl intrigues to the desperate 
‘situation of an*unwed mother-to- 
be, and Miss Marmaduke’s counsel, 
never hackneyed, was sineere and 
appeared spontaneous. What keeps 
this show well above the soaper 
level is its unfailing taste, 
the drama soft ad the 
emoting always thinner than 
schmaltz. 

Richy Victor’s camera work is 
eftective, and Donahue’s 
-script has class. of the 
show is reflected in one of Miss 
Marmaduke’s woman-to-woman re- 
marks: “If I can help just one 
girl like you... I'd feel my work 
here was justified.” Les. 


Radio Followup 
=e Continued from page 43 ee 
ubraiding Wallace for a dull ABC 
show with Sen. Wayne Morse, he 
got the tv quizmaster to admit it 
was his own fault, because he 
failed to “go after abrasion” as he 

y Wallace contended 
that sandpapering his was 








time again in the course of the 25- 
minute radio show that he was 
out to be the “devil’s advocate,” 
laying it down the middle (“we 
ve no —_ to editorialize on 
tv,” he said) to get at the facts 
beneath the surface. No 
about it, Wallace was articulate, 
even on receiving end, and he 
nicely averted open war in answer- 
ing re his relationship with John 
Daly, ABC veep. who jettisoned 


him f a on “What's 
rom 
My Line?” een Daly emcees. 
Wingate was there with ques- 
bou "7 ous- 
ness” of Wallace in the recent Di- 


ana Barrymore w and 
about how tv sponsor Mor- 
might upon 

of ciggies and 


cancer. While one may not always 
agree with Wallace’s answers, he 
had to be respected for his general 
openness. Art. 


Boh Fellows © 


=——— Continued from page 4 See 
wryly adds, “It will probably end 
up in the hands of the banks.” 


Now that he’s got his feet wet in 
tv, he’s got another 
jects 
























ABC-TV Mulls Sports 
Show Cross-the-Board 


ABC-TV is angling for a regu- 
lar 7 to 7:15 sports show, to pre- 
cede John Daly’s nightly newscast 
next fall. While choice of a com- 
mentator to do the program is not 
final, the blueprint for a half-hour 
of sports-then-news on the network 
reportedly is. 

“Kukla, Fran & Ollie” will go by 
the boards, to make way for the 
regular sportscast, after it returns 
for another five-week run begin- 
ning July 29. Gordon Baking will 
sponsor the puppet stanza on a 
limited network of New York, Chi 
and Detroit. 

Howard Cosell, presently doing a 
summertime 7 p.m. sports show on 
ABC-TV, is one of those being con- 
sidered for the slot once it be- 
comes a permanent fixture. 


Spot Biz Tough, 
Borrowing Com 
Chicago, July 23. 

Not that summer is ever a cushy 
period in the station rep business, 
a pair of recent network bonanzas 
is making this a rougher quarter 
than usual for the spot sellers. 

Clearance of the CBS radio net- 
work for the $5,500,000 Ford deal 
knocked out availabilities in prime 
time for the rep houses, and ABC's 
television prize of the half-hour 
late afternoon Kellogg strip took 
virtually ali of the cereal com- 
pany’s $7,000,000 budget out of the 
spot market. In addition to losing 
the Kellogg money, the station reps 
lose availabilities wherever they 
have ABC biz, as they can't pitch 
breakfast food clients in the time 
adjacent Kellogg’s. In the Ford 
deal, which begins Sept. 2, the CBS 
net is making a wholesa'e invasion 
of prime station time with 26 pro- 
grams amounting four hours and 
40 minutes per week. 

The reps feet the CBS loss is 
particularly costly since radio is 
far mote easy for them to sell to- 
day than tv. They regard the pres- 
ent season one of the worst in 
memory for tv spot sales, and it's 
known that several of the smaller 

money 


rep houses are borrowing 
this summer to stay in business. 








Chi WITW Proves How Educ! TV 
Stations Can Earn Their Way 


By LES BROWN 
Chicago, July 23. 

If educational tv continues at 
its present rate of enterprise, it 
may soon find itself living in back | 
of the store—but in a comfortable | 
state of self-sufficiency. The gray 
matter stations, in attempting to 
earn their own keep, are going | 
into related small businesses in a 
big way. 
Chi’s WTTW, setting the ex-) 
ample, has at least four sidelines | 
currently and is still projecting 
new irons to help remove the bur-| 
den of support from the public | 
pocketbook. . Station has found| 
earning pewer in the sale of une j 
and closed circuit services, | 

in selling its originations to the} 
educational network at Ann Arbor, 
Mich., and in contracts with ed- 
ucational institutions and industry. 
Operating only 19 months, the sta- 
tion is now about 40% self sus- 
taining, although it has nearly 
doubled its original operating 
budget. WTTW's budget for the 
new fiscal year is estimated at | 
$723,000, but it is soliciting only | 
$312,000 from the community in| 





WTTW is offering to beam the 
course at a specified hour if the 


| plant will foot the tab for time and 


costs. The station considers this 
a potential major area of support, 
and while it hasn't as vet closed 
an industrial deal a couple are 
known to be in the works. 

The industrial deals are similar 
to WTTW's arrangements with the 
Board of Education, wherein latter 
pays the station for beaming 
courses that are accredited by the 
city’s three junior colleges. This 
fall Channel 11 will offer five 
courses good for credit towards an 
Associate of Arts degree at the 
schools. 

Also by fall, the station will have 
two shows on the educational 
“network,” both of them author- 
ized, paid for and distributed by 
the Educational Radio & TV Cen- 
ter in Ann Arbor, Mich., a subsid- 
iary of the Ford Foundation's 
Fund for Adult Education, The 
cross-country net will get WTTW's 
series of Bartok’s Quartets played 
by the Chicago-based Fine Arts 
String Quartet and a sociological 
series, “Community of the Con- 
demned,” narrated by Cook County 
Sheriff Joseph Lohman, a former 
college educator. Latter should 
bring some $50,000 to the station's 


the current fund drive. With grants | coffers. 
to date totaling almost $200,000,| WTTW has received generous 
there's only slightly over $100,000 help from the four commercial 
to go. | stations here and several large ad 
When Sterling (Red) Quinlan,| agencies. In addition to its kinnie 
v.p. of commercial station WBKB | machines, ABC's WBKB also con- 
here, donated two old kinescoping| tributed lights, NBC's WNBQ 
machines to the educational sta-| kicked in with a number of sets, 
tion, WTTW became the only one| CBS’ WBBM-TV donated a trans- 
of five stations here with kinnie| mitter, and the indie WGN-TV 
facilities (it had already had a rents the station its truck. Fair- 
new machine of its own when it! fax Cone, prez of Foote, Cone & 
started in December 1955). Station | Belding, envincing intense interest 
has only one competitor hereabouts | in educational television from the 
in the kinnie—business, Bry Kine-| ning, has donated writers 
scope Laboratory, and is selling its| and artists to help WTTW in its 
service via Dick Lewis, formerly | promotional campaigns. 
of Lewis & Martin Films, at the; The non-commercial station em- 
rate of $7.20 per minute (three! ploys a staff of 50, with additional 
minute minimum). Principal cus-| volunteer help from Northwestern 
tomers are ad shops wanting to University students who use ‘he 
monitor competitors’ blurbs and) station as a training ground. Re- 
VIP’s who want a copy of their tv| cently WITW received permission 
appearances. | from the FCC to increase its oper- 
WTTW's big pitch at present, ating power five-fold, from its 
toward paying its own way, is in| present 56,000 watts to 278,000 
providing academic frograms at watts, making its signal comparable 
the paying behest of industry.|to the four commercial stations. 
Some of the big industrial plants | That should be accomplished in the 
are incorporating subjects like fall. The station will then also in- 
economics in their company train-| crease its programing from the 





, and with the general | original 30 hours per week to a 
qualified teachers! minimum of 50 hours. 
— —— 


ing programs 
scarcity of 
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: 3 Harris, Upham’s Radio Life M 5 Mai r 
Matty Fox’s L. A. Estimate Financial News Strip __ OE io it he 
—_—— Continued from page 30 Harris, Upham brokerage house | have frequently held off until the 





scription in New York next year? 
Cellier asked 

“We will start late next year in 
some parts,” he said. He added that 
wiring will start regardless of base- 
ball contracts. 

Have there been discussions with 
the Yankees? asked Maletz. 

“I have had discussions with 
the Yankees, yes,” Fox replied, 
“and I told them we would be pre- 
pared to make an agreement with 
them whenever they are free to do 
so.” He had told owners of the 
Giants and Dodgers, he testi- 
fied, he would contract with them 
for New York when they are free 
from sponsored tv commitments. 

How many subscribers did he 
anticipate in New York? he was 
asked 





Fox replied that there are be- | 


tween 
homes in the New York area, “We 
figure,” he said, “that over a four 
to five-year period we can reach 
85% of the homes. 


Rep. Peter W. Rodino (D-N.J.) 
said his mail indicates opposition 
to pay tv. People bought sets with 


the assumption that programs 
would be free, he added. 

Fox replied: “Who had the right 
to make 
makers” As far as I know, they 
have nothing to do with producing 


4,500,000 and 5,000,000 tv) 


| 








has placed a 52-week order for a 
pel and the motion oars = | five-minute financial news strip on 
oe —_ are under ee = | WCBS, topping one of the busiest 
uty whatsoever to serve the mani- | .a)es periods in the station's history. 
Pes ieee ona the “ _ | The CBS Radio flagship in N.Y. 
natant fikel penne sol a | Signed . other sponsors to pacts 
. | rangi ro 
the Commission agreed to at the | sa p- Arora ht 5 the 
request of the Exhibitors Joint | woos 
Committee on Toll TV, supported) Financial news: strip goes into 
phn. band tld the Agency the | the 6:40 to 6:45 p.m. strip starting 
initial comments “clearly estab- | a ey 
lish” that the impact of subscrip- oe diee po age oe! . ‘otal 
* | Dus Ss, 
ln sill ramazend, the broadtst | of 8 participation, 26 one minute 
, | spots an station breaks per 
authorization should therefore | week via the 23 sponsors, with 
left to Congress. Commission's | Pall Mall leading the parade with 
finding that it has the authority ja 52-weeker. Other longtermers 
to permit subscription, said JCTT. | include Nabisco, Welch, Maybel- 
is based solely on “ancient and | jine, Pertussin and Pharma-Craft. 
contradictory legislative history. | 


52 weeks down to 
past two 








NBC said it docs not believe that | 


the comments tiled by proponents 


made “a significant addition” to | 


the record. If the Commission was 
unable to make a decision on au- 
thorizing tests when it called for 
comments, the web asserted. “It is 
no more possible today to make’ 
such a decision.” 

In additional comments filed 
yesterday (Mon.), CBS urged im- 
mediate dismissal by the FCC of 


that guarantee, the set/| its current proceedings on a trial 


of toll-tv. Network declared that 
“no one wants limited trial demon- 


the tv shows. If they led people | strations,” and also charged that 


to believe they were guaranteeing | toll-tv 


proponents have _ been 
“vague and unresponsive’ in an- 


over, I'd say you should bring them | swering questions calling for spe- 


something they have no control 
in for questioning. 

“In Milwaukee, there is no base- 
ball on tv. If I bought my set in 


New York and then, moved to Mil- 


| 





cific information about their plans. 

Network stated that “the con- 
cept of trial demonstrations should 
be abandoned” because “a trial 





‘Star & Blurb’ 


Continued from page 33 








to do it 
Other performers, so high on the 
Income Tax Bureau’s “favorite | 
sons” list, do it for an exchange 
of free product from the sponsor. | 
Still others, it is reported, are of-; 
fered so much cash for a one- 
minute pitch, that it is almost im- 
possible to refuse. 

» The success of Polly Bergen had | 
a telling if subtle effect on some | 
of the lesser performers who final- 


for a couple of grand. | 


| 


| 
ily broke down and went commer- | 


| widely 


cial, temporarily giving up their 
pure art. Though she was by no 
means an unknown when she be- | 
came the Pepsi-Cola tv girl, it is | 
felt that getting her face} 


waukee, could I claim I was de-! would be wholly meaningless un- aaced aun eete > Gare 
prived of free tv. After all, any|less it were the equivalent of a | Plastered an te 7 eet T ne | 
club owner can decide to stop tele- | general authorization.” In terms of | ‘Y screens Sreas here to East Turtle 
vising his games, Then the fans, length, cost and coverage of the | Witch built her reputation, parti- 
have nothing.” | major television markets, any trial CU!*" ly aden Roan! ip seomagaag 
But baseball is only one source would be equivalent to a general “°rr (Oe d ti 2 well done. | 
of pay-tv programs,. he empha-| authorization, the network de-|_ 0! course, advertisers use a you- | 
sized. Skiatron, he said, has made | clared. | serate h - my - back - and [on von” 
arrangements for “some of the fin-| Moreover, “even if a trial which | ™etcial- will-scrateh-yours — ap-' 
est cultural attractions,” inelud-| fell short of the effect of full au- P&ch, too. This is a eet 
ing ballet and opera. Through sub- | thorization would have signifi- poetic, o> peggy gee e 
sc.iption, he added, opera would | cance, the Commission does not ®"¢ ‘he cast from “Fella were 


become available to many people | have the information which it 


who cannot afford it now. 
“Have you grabbed up ‘My Fair 


Lady?’ Celler asked 

“! wish we had,” Fox replied. 
“But that doesn’t mean we won't 
try 


Zenith’s Comments 

Zenith Radio Corp. told the FCC 
yesterday (Mon.) that “the most 
significant fact” brought out by the 
initial comiments two weeks ago on 
subscription tv is that the service 
is inevitable 
tion the Commission takes in this 
proceeding.” 

In final comments on the agen- 
cy'’s request for additional info 
on the subject of tests, Zenith said 
the only substantial question now 
before the agency is “whether sub- 
scription ty shall be used to bene- 
fit the broadcast industry in its at- 
tempts to expand its service and 
better serve the American public 
or whether it shall be forfeited 
through delay to the closed-circuit 
operators and to the benefits of 











“no matter what ac- | 
| cations 








stated it must have before author- 
izing a trial,” CBS said. -None of 
the proponents gives specific in- 
formation as to the identity of the 
stations which would provide pay- 
tv service, as to the length of 
time required for a trial, as to 
terms of sale or lease of decoders 
or as to programming or program 
charges, CBS charged. Beyond 
this, the FCC should first deter- 
mine “the proper classification of 
pay television under the Communi- 
Act and the technical 
standards under which it should 
operate,” web declared. 





Cleveland—With WGAR set to 
do the Cleveland Browns pro foot- 
ball games, Coach Paul Brown 
will resume his 15-minute weekly 
analysis. Play-by-play sportscasters 
will be Bill McColgan and Jim 
Graner with Ken Coleman and 
Jimmy Dudley doing the out-of- 
town telecasts on either WEWS or 
WJIW-TV. 


|on the street for the first time. 
| Moreover, the blurb, 








reportedly more interested in pro- | 
moting the show than they were in | 
cash. Weede was Said to have told | 
a tradester that now that he’s made 
the White Owl “Most Happy Fella” 
commercials people recognize him 


if it hasn't 
helped the aesthetics, certainly 
hasn't hurt the boxoffice. 

Only Crosby, American Gas and 
its agency, Lennen & Newell, know 
why the actor decided to do four 
commercials, bringing a production 
team from MPO in New York to 
Hollywood just for the job, but he | 
could fit into any one of the above | 
mentioned appeals to his intellect, | 
including one not mentioned: a 
blurb in exchange for his favorite 
charity. 


= 





Houston — Dick Morrison has 
been named new commercial man- 
ager here for KXYZ. He is spend- 





| doesn’t seek 


| recent 
| Graw,” 


| joy. 


last minute in making a choice of 
shows. 

A corollary is agencies rarely 
ever make a final network pro- 
gram decision unless the sponsor's 
head office has a big word in the 
matter, and it’s sometimes hard 
reaching these front offices ex- 
cept with pilot films. a 

TPA blueprint is a lot like the 
one RKO Teleradio salesmen con- 
ceived two months ago. RKO, also 
having weighed the high cost of 
quality pilots against the certain 
uncertainty of a sponsor commit- 


ated “presentation films” of its 


-——so that sponsor’s will have a 
clearer idea of how a show will 
hold up over the long haul. 

Differgnce with TPA is that RKO 
immediate 
specifications _before setting 
or discard any number of the paper 
programs and thereby have his say 
as to content. 

There have been several other 
plans to escape making risky pilots, 
including one by Screen Gems on 
“George Saunders and the Stars,” 
a filmed anthology, but the only 
one that has been successful so far 
was one that eventuated before the 
trend. Don Sharpe sold 
Procter & Gamble on “Meet Mc- 
reportedly on the strength 
of an idea and a star, Frank Love- 
But then agency Benton & 
Bowles was already sold on using 
Lovejoy, who had just completed 
a live summer Tun as “Man Against 
Crime” for P&G, in a second de- 
tective-type format. 


NBC Tint 


=a=aae Continued from page 39 

















“Lever Variety Show” at 10 on 
Thursdays; nothing on Friday (but 
several tint specials), and Perry 
Como and “Your Hit Parade” Sat- 
urdays. Overall, web calculates it 
will start the new season with 67% 
more color than at the start of 
last season. “ 

Meanwhile, RCA Victor today 
(Wed.) unveils a new “Pict-O- 
Guide” servicing manual and in- 
struction guide which it believes 
will mark a major step forward in 
the servicing and repair of color 
sets. New simplified servicing 
technique, RCA feels, will enable 
independent set repairmen to 
service color sets as they learned 
to service black and white in the 
early days of tv. RCA is demon- 
strating the new technique at the 
RCA Exhibition Hall. 





Springfield, Mass.— Jack Frost, 
formerly known to European lis- 
teners as SP3 Jeff Brandt out of 
Armed Forces Radio in Stuttgart, 


ment for more than 13-weeks, ex- | 
plained it would do some abbrevi- | 


own, each added to a group of six | 
full-length scripts and 33 outlines | 


sponsor | 
to | 
work, but the advertiser can revise | 





NBC Radio Spread 


| Life Magazine, which only a 


| couple of weeks ago signed to 
coproduce and participate sponsor- 
| wise in NBC Radio’s new “Life & 


| the World” feature strip, has now 
| gone wholehog in its biggest net- 
| work radio buy and has purchased 
| one-quarter sponsorship of the net- 
work’s “News on the Hour.” That 
means Life will get close to 50 
| commercial exposures a week on 
the web, since the “News on the 
package involves major- 
minor plugs on half of the 95 
weekly five-minute news capsules. 
Life will replace Del Monte, 
which was in for a quarter-sponsor- 
|ship on a summer-only deal, to 
plug its new fruit juice line. When 
the Del Monte pact expires on Aug. 
19, Life steps in under a 52-week 
deal (with the customary cancella- 
| tion privileges), and continues the 
web’s SRO on the package. Brown 
| & Williamson is in with half of the 
package, while Bristol-Myers has 
the other quarter, both having been 
the original clients with the packe 
|}age when it was launched last 
| January. 
Interesting sidelight is that 
Young & Rubicam, which repped 
| Life in the deal, is also the agency 
|for one of the charter members, 
Bristol-Myers, with Life in fact 
| picking up what originally had 
been a B-M portion of the package 
j}which was cut back due to 
| budgetary reasons. 


| 


| Hour” 











FCC on Pay-TV 


Continued from pace 0 ewes 





ment, to attempt to pressure or 
intimidate any of you.” 

In replying to Celler, Chairman 
| Doerfer, with the approval of the 
full Commission, pointed out-that 
the subscription tv proceedings 
were initiated more than two years 
ago and that the actions taken thus 
far “have not been precipitate, but 
represent a careful endeavor to 
examine the questions of law, fact 
and policy which have been raised, 
in a manner consistent with the 
Communications Act.” That Act, 
he reminded Celler, directs the 
Commission to explore new uses 
of radio. 

Doerfer said the Commission is 
presently reviewing the initial 
comments, submitted in response 
to the agency’s request for addi- 
tional info on how tests should be 
eonducted. When these and the 
final comments which were due 
yesterday (Mon.) are received, he 
said, “we will carefully examine 
the problems involved in a deter- 
mination of the proper scope of 
trial demonstrations and the Com- 
mission’s power under the present 
law to safeguard the public interest 





ing a week in New York City get-| discharged from service and now, adequately during a trial period.” 


ting acquainted with the station’s|doing a night deejay trick on| 


clients there. | 
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Dialmanshi 
selective televiewing. Once you recogni 


influence of TV GUIDE. 
TV GUIDE has an impressive hold on the 
usehold, is right at home with more than 

12,000,000 televiewers who'll watch your show*— 
if you “GUIDE” them! Do so. 


FY ho 


As every space cadet knows, man today can fly 
high, wide and handsome. The ceiling’s unlimited. 
Not so with TV shows, though. Often it’s hard 
rogram off the ground 
romotion. 


et even a good Pp 
push from 


is what it’s all about. 


rtance of Dialmanship, you 


*And buy your product 


WSPR here. 


The art of 
the 
ize the 


e logic is easy to 


if you show them. 





In view of Doerfer’s letter, it 
| now appears that a only a Con- 
| gressional resolution, either by the 
House or Senate, would dissuade 
the Commission from going ahead 
with tests. Chances of the Celler 
or similar bills passing this session 
are virtually nil. a 

However, it is highly unlikely 
that the Commission will decide 
the question of tests before Sep- 
tember since the members will be 
on vacation during August. 

EVERY DAY 
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SPACE FOR RENT 


VARIOUS SIZES—Midtown 
247 W. 42 St., New York 
SUITABLE FOR STUDIO, 
REHEARSAL HALL, ETC. 


Apply . . . Telephone: WI 7-2299 











FOR SALE—STUDIO 
Lovely, Modern Air-Conditioned 


20 minutes from N.Y. 
25’ high. New Lights, flats and grids, turn- 
table, projection room, editing and cutting 
room, moveable seaffolding. makeup and dress- 
ing rooms, spacious lounge, production office 
and parking area. Will rent yearly. . 
For Appointment or Further Information 
PL 5-6959 er EL 5-196; or write 


Sound stage 50x76’, 











.) 
Frances Richards, 65 E. 55 St., New York 
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COMING THIS FALL FROM MGM-TV 


THE THIN MAN 


STARRING 


PETER LAWFORD: PHYLLIS KIRK 
aT 





















Five more BIG MGM-TV seen are 
now in preparation for production 
at the fabulous M-G-M 

Culver City Studios 


“NORTHWEST PASSAGE”. 
“THE FEMININE TOUCH” » eee 
“MIN & BILL” .. 
“YOU'RE ONLY YOUNG once y 
“GOODBYE, MR. CHIPS” oa 


(Boreham Wood Studios, 
London, England) 








For more information 
about this great 
programming opportadnity 
write, wire or phone .~ 
Charies C. “Bud” Barry, 
Vice President, ee 
1540 Broadway, 
New York City 36, 
JUdson 2-2000 


A Service of 
Loew's incorporated 
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IN NEW YORK CITY 

Snooky Lanson subs for vacationing Jim Lowe on the latter's WCBS 
“Hideaway” show Saturday (27), in the 1:30 to 6 p.m. block .. . Actor 
Jimmy Yoham has written a number of blackout skits for a new off- 
Broadway revue, “Balloons,” being produced by Howard Barker .. . 
,Hank Basayne, WCBS director, in Knickerbocker hosp from an acute 
ulcer attack. He’ll be out four to five weeks . . . Lee Hanna, chief 
writer on “This Is New York,” engaged to Nata Lee of the American 
Ballet fheatre; January marriage planned . . . Record turnout of over 
800 sailed on the annual WCBS summer boatride last Wednesday night 
(17); Jack Sterling’s wakerupper combo made with the music .. . Brad 
Smith, copy editor at the CBS-TV press info dept. for the past 16 
months, leaving in twe weeks to join Esso’s public relations depart- 
ment in a radio-tv capacity ... Pete Martin doing a Phil Silvers profile 





|... ¥ & R prexy Sig Larmon, flanked by some of his top aides, scooted 


| into town for meetings with its top coast client, Kaiser. With the ap- 
pointment of “Pat’’ Weaver and Mort Werner as key men in the Kaiser 
| video splash, the agency has been showing some concern over its own 
| position. Werner is closest to the Kaiser family and will have the big 
| say. It was Werner who brought Weaver into the Kaiser picture... 
| Omzie & Harriet will musicalize their adventures next season. The 
| whole family will be singing . . . Nat Woolf and NBC’s Bob Lewine 
|are searching out the best writers in town for General Motors’ two- 
hour network 50th anniversary show ... Phil Regan sang at a testi¢ 
|monial and won this accolade from Louis B. Mayer, “you never sung 
| better.” So now Regan, who has been doing public relations for 
| Anheuser-Busch, wants to get into tv and is warming up with guest 
| spots. He’s the perpetual juvenile (many times a grandfather) and few 
|can guess within five years of his age, which he insists is 51... Art 
| Rush is studying the fall rodeo and personals schedule of Rey Rogers 
|and Dale Evans to see if he can fit in time for five specials for Chev- 
|rolet . . . Jess Oppenkeimer holed up at Arrowhead Springs to work 
|out formats for “Sis,” “June” and “10 Commandments” for NBC-TV. 
When Henry Jaffe and Bill Phillipson also slated “Commandments” 
| for a 39-series of half hour programs, NBC immediately served notice 
of priority. 


for the Satevepost .. . Ed Seovill, CBS-TV's midwest manager of sta- | 


tion relations, back at work after a four-week pneumonia siege . . . 
Pamela Ilott, CBS director of religious broadcasts, to be guest speaker 
at the International Religious Radio & Television Workshop in N.Y. 


starting Monday (29)... NBC page Jack Quigley leaving to take up 
duties as a production coordinator at WJAR-TV, Providence .. . Sydney 
Rubin, director of CBS Television Enterprises, on a one-week vaca- 
tion . . . NBC Radio programming veep Jerry Danzig back from the 
Coast and spoke Monday (22) at the Institute for Mass Media Feliows, 


sponsored by the Fund for Adult Education, at Gould House at Ardsley- | 


on-Hudson ... . CBS director of information services Charles Oppen- 
heim to the Coast on business this week, so his secretary, Elsie Kubala, 
vacations in Las Vegas at the same time. Also from the CBS-TV press 


setup, special projects manager John Walsh vacationing in Bermuda, 
while Coast exploitation chief Beb Blake headed back to L.A. after a 
couple of weeks in N.Y, . . . Ken MacGregor, staff director at NBC, 


vacationing, as is David Williams, eastern station relations manager at 
CBS-TV ... Leon Lewis, ex-circulation manager of Amsterdam News, 
to WWRL as director of news and special events . . . Carl Warren, 
WOR staff gabber and Navy reserve officer back from active duty with 
Submarine Squadron Four at Key West . . . Saul Rosenzweig, Katz tv 
sales development staff, to Baltimore and Washington this week on 
new presentation . . . Greater New York Fund cited WMGM for part 
in fund-raising campaign . . . Sylvia Spence, ankling Fund for Repub- 
lic where she was director and administrator for the now-defunct 
Robert E. Sherwood TV awards, opens her own office in fall as “awards 
consultant.” 

Stuart Novins goes into White Plains Hospital July 31 for surgery on 
a slipped disk which has been troubling him since his return from 
Moscow on his CBS “Face the Nation” interview. He'll be out con- 
valescing until mid-September, with Griffing Bancroft continuing to 
sub for him on “Face” , . . With NBC newsman Chet Huntley cur- 
rently on vacation, David Brinkley takes over the entire Huntley- 
Brinkley television newscast through next Wednesday (31), while Mer- 
rill (Red) Mueller takes over his 4 p.m. radio newscast. Mueller, in- 
cidentally, has been busy on the radio replacement front, filling in for 
Morgan Beatty on “News of the World” and Leon Pearson in the lat- 
ter's 8 p.m. newscast, both of which hit the Nielsen multi-weekly top 
10 list with Mueller as commentator ... Allen Swift doing the voices 
in a new Procter & Gamble blurb for Cheer, via Young & Rubicam .. . 
George Antheil writing the score for the first two CBS-TV “Twen- 
tieth Century” shows ,.. Ed Sullivan has signed impressionist Sue 
Carson for six more appearances, following her debut on the show 
week before last ... Zel deCyr did voices for an animated Campbell 
Soup Shake commercial for BBD&O .. . Emil Mogul agency is ending 
its relationship with Manischewitz Wine Co. over a difference in ad- 


vertising strategy ... Syd Eiges, NBC press veep, and frau vacationing | 


for two weeks in Maine ... Paul Tripp, host of WCBS-TV’s “On the 
Carousel,” cast in the Clarence Darrow part in the Clinton (Conn.) 
Playhouse production of “Inherit the Wind” Aug. 13-18 . . . Director 
Paul Stanley set for four more Alcoa-Goodyear stints and two Thea- 


tre Guild-U.S. Steel assignments via the Ashley-Steiner agenting | 


route, Ditto Leonard Valenta, who directed the June 24 “Studio One” 
show and who is set for another in August. A-S has also tapped the 
July 31 U.S, Steel entry for Don Richardson, who's been re-signed by 
CBS for an additional year, with Kirk Browning's pact also picked up 
by NBC for another semester ... Stanley Niss preparing “You Be The 
Jury” for a September starting date on CBS. 


IN HOLLYWOOD... 


Sid Fox, who sold his Salt Lake stations to Time-Life, is perking 
again but is not yet ready to disclose his plans ... “Pat” Weaver 
hustled back to N.Y. after sitting in on promotion plans for Kaiser's 
“Maverick” and scouting comic Mort Sahl as a prospect for 


Ellis, known the length and breadth of AFTRA, came out of domestic 


his net- | 
work, Fred Wile stays on to keep the heat on “Maverick”... “Skip” | 


a] 

IN CHICAGO... 

| Jim Lounsbury, ex-WGN-TV, now on staff at WBKB and prepping 
a new teenage dance show for Saturday afternoons, 4-5 p.m., begin- 
ning Aug. 31... WNBQ has repacted Sheriff Joseph Lohman and his 
“Shadows of the City” for 13 more weeks. New series on barbituates 
and alcoholism starts Aug. 4... WMAQ newscaster Jim Hurlbut off 
|for two weeks with Marine Reserves. He’s a Major . . . George Watson 
spelling Howard Miller on his 15-minute CBS network show while 
|latter vacations on his yacht .. . Mike Ward replacing Art Hellyer at 
WCFL, after Hellyer was fired for knocking a sponsor. Hellyer was 
| promptly signed by WAIT . . . Jack Drees and Grover J. Allen gabbing 
WBKB’s telecast of National City Courts tennis matches from River 
| Forest this Sunday (21) . . . Louis Roen, staff announcer at WMAQ, 
bought a home in Naples, Fla... . Jim Hanlon, WGN, Inc. press chief, 
visiting relatives in Sandusky, Ohio .. . Arnold Shapiro added to 
WBBM-TV newsroom filling vacancy left by Arnie Metanky . . . Dick 
Applegate acting as NBC news manager here for next two weeks while 
Chet Hagan is in New York .. . Ed Allen, former Chi tv exercise man, 
now in Detroit with an exercise strip on WWJ-TV and a side job as 
producer-writer at Luckoff & Wayburn ad shop... At annual com- 
pany outing yesterday (Tues.) at Chevy Chase Country Club, local 
NBC shop gave 25-year awards toe Erie Danielson, supervisor of pro- 
gram traffic, Robert Ewing, tv spot sales, and Dorothy Masters, con- 
tinuity. 


IN BOSTON ... 

WNAC-TYV hosted press party Tuesday (23) in the University Club 
for Betty Luster and Coralie Bernstein of “Name That Tune” staff. 
Femmes are in for week in search of N. E. contestants with musie IQ 
for their Golden Medley jackpot of 25G’s . . . Bill Givens, music direc- 
tor at WBZ-WBZA, named exec producer for new seven nights a week, 
18 to 10, “Program PM” show .. . In recognition of WBZ-TV's 1956 
“Get Out the Vote” campaign, J. P. Spang Jr., chairman of the board 
of Gilette Co. in Hub, and trustee of American Heritage Foundation, 
presented the American Heritage Foundation Award to Franklin A. 
Tooke, gen. mgr.. WBZ-TV ... Ken Wilson, music dir., WHDH, on two 
week Orlando, Fla. vacash ... WHDH record librarian, Warren Fried- 
man and interoffice courier, Norm Ziegler, learning about tv in spare 
time as asst. floor mgrs. at MGBH-TV .. . WHDH's Bill Harrington 
discovered that the minstrel show is far from dead. He played an 
old fashioned minstrel show 1 p.m., and nabbed such boff response 
from listeners he had to repeat it twice on “Juke Box Saturday Night” 
. . « WNAC-TV’s film director Jim Pike is making each Sunday night 
“Late Show” a “Mystery Night” with “I Wake Up Screaming” skedded 
for Sunday (28) and “Manhunt” for Sunday, Aug. 4. 


IN CLEVELAND ... 

Joe Bova, ABC-TV, doing “Sakini’ in Chagrin Valley “Teahouse” 
production ... Tom Gavagan exits KYW, KYW-TYV publicity for Cleve- 
land Electric Illuminating post ... WERE’s Bill Randle into St. Alexis 
for facial surgery. He’ll do daily disk bedside remote . . . Jim Britt, 
injured doing WEWS sportcasting, back at Cleveland Indians tele- 
cast .... Ralph Hansen, KYW-TV program manager, recovered from 
appendectomy . . . Bill Gorden, WHK disker, exited nightly five-min- 
ute WEWS 11:15 p.m. telécast with Joe Berg taking over . . . Gilbert 
Faggin, ex-WPEN, named to KYW production staff... Robert Begany 
added to WJW-TV photography staff . . . Climax Industries pacting 
|“Ding Dong School” when released here . . . Burr Tillstrom contem- 
plating long personal tour for “Kukla, Fran & Ollie” on basis of Canal 
Fulton strawhat showing . . . Jim Graner pacted for Sunday weekly 
sports stint by Dodge on WJW-TV ... Bob Forester leaves WJW for 
WITH a disk stanza. 
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retirement to help Bert Zinn make his quota for the RTRA charities 
—_—_—_—— one 








*Good way to 


SEMANTICALLY SPEAKING 


Dialmanship, sir, subjects you to oneupmanship 
in spades. Today’s televiewers are selective. 

It’s up to you to capitalize on Dialmanship— 
before your competitors do. That’s-where 

TV GUIDE comes in. It has a strong hold on 
the hands that guide the dials (and rule the 
ratings). Every day, all week long, more than 
12,000,000 televiewers turn to TV GUIDE— 
before they tune to you. Bestir yourself, sir. 
Your audience needs guidance.* 


direct a marketful of best customers at the same time. T V 


GUIDE 


Robert Heller To 
Package.a la US. 
For London TV 


Lendon, July 23. 

After almost three years as its 
|chief management and program 
| consultant, Robert Heller, the 
former CBS exec in N.Y. has see- 
}ured a release from his long-term 
|contract with Granada-TV, commer- 
|cial tv programmers in the north 
of England, in order to activate his 
personal company, Kentel Produc- 
tions, as a packager of live and 
filmed programs, and consultant to 
foreign firms engaged in UK tele- 
pic production. 

| The live packaging aspect of 
|Kentel’s new activity represents 
one of the very first major efforts 
here to establish an independent 
package producing set-up which 
parallels the American pattern, 
lifting part of the creative load off 
the British tv webs, which hereto- 
fore have had to maintain large 
staffs and costs producing almost 
all of their own scheduled program 
output. 

First of the live Kentel series 
are being readied for Fall expos- 
ure, and the company is already 
assisting foreign units making tv 
film skeins in the UK by setting 
up their basic organizations here 
'and negotiating their British sales 
and co-production deals. 
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Continued from page 30 
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ming, with educators to be briefed 
on upcoming programs considered 
by the NEA to be of unusual worth 
and interest and urged to support 
these programs at the local, state 
and national levels. Thus it’s hoped 
that this powerful group may serve 
as a balancing factor to the all- 
powerful rating systems. 

NEA will make available its re- 
search and advisory services to 
producers dealing with educational 
subjects and the problems of 
teachers. It’s hoped that the cumu- 
lative effect of these services will 
be to present the vitally important 
aspects of education today in an 
accurate and penetrating manner. 

The entire program is under the 
direction of Dr. Frank W. Hubbard, 
asst. executive secretary for In- 
formation. Services of NEA, and 
Roy K. Wilson, director of the 
press and radio division. 


Tate Touts Talking’ 


Chicago, July 23. 

Hal Tate, at various-times a disk 
jockey, station rep, and radio-tv 
packager in Chi, has returned to 
the latter business and is reviving 
and updating his “Who’s Talking?” 
quiz which is now over 10 years 
old. 

Package is grist for telephone 
quizzes, involving six clues on each 
of 150 celebrities and accompany- 
ing “masked” photographs. Tate 
has sold it so far to WGR, Buf- 
falo; WITM, Trenton, N. J., and 
KNOX, Grand Forks, N.D. 


Pittsfield, N. H. 
}1 Rooms — 4 Fireplaces — 3 Baths 














tm.—40'x25 

Rm. SECLUSION @ ACREAGE OUT- 
STANDING VIEW. Words cannot de- 
scribe this ¢ on the 
mountain side those desire 
relax retreat in mountain country, 
for vecy or rta Com- 
pletely e ly Easily 
reached 

15 miles from Laconia. Furnished— 


Far ma 
Terms to suit, C 
nished. Principals 
Duncan, Pittsfield, 


po 


EXEC SECRETARY AND 
PRODUCTION ASSISTANT 

| COULD BE INVALUABLE TO You. 

HAVE INITIATIVE, ENTHUSIASM, 

20 YRS. EXPERIENCE 

in all phases of showbusiness. Could 

relieve "you of important but bother- 

some details. Write 

Alice Thomson, 525 West End Ave., 

New York City. Phone SU 7-5400 


an fur- 
Oe! contact Lovis 
N. HR. 























“HAVE HEAD SET—WILL TRAVEL" 
bey Manager and Prod. Assistant 
w five years of Major Network T.V. 
and Broadway credits, seeks position 
with T.V. Station, 


ry secondary, w- 
any, for creative o— is there. 
RITE BOX V-722-57, VARIETY, 
154 WEST 46th ST., NEW YORK, N.Y. 
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Nielsen‘s Top 10 in Britain 


Sunday Night at Blackpool .. 


Play-of the Week—“Breath of Fools” coccee. (AR) 
Criss Cross Quiz—Wed. ........ 
Hour of Mystery ...:..s.cccess 


The Army Game 
Jack Hylton Presents .. 


Television Playhouse—“And So To Bed” ....(ATV) 


Personal Appearance 

Criss Cross Quiz—Mon. 
Dickie Valentine 
Hit The Limit 


Figures reveal the audience in the London, Birmingham 
Northern Region television homes capable of receiving both B. 


and I.T.V. programs. 





. (ATV) 62% 


61% 


. eeeeee 


ss eeeeee ees (GRANADA) 
soccececes AARC) 
(GRANADA) 


ETE | .... (GRANADA) 
ee .... (GRANADA) 
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Confirmation Of 
Ford Due This Wk. 


Washington, July 23. 


a member of the Federal Commun- 
ications Commission is expected to 
be aproved this week by the Senate. 
A brief hearing on the nomination 
was held Friday (19) before the 
Senate Interstate Commerce Com- 


mittee. Sen. Chapman Revercomb | 


(R-W. Va.) gave testimony in praise 
of Ford, who is a native of West 
Virginia. 

The Committee will hold an- 
other hearing tomorrow (Wed.) to 
hear Deputy Atty. Gen William P. 
Rogers who will endorse the ap- 
pointment. Ford is assistant to 
Rogers in the Justice Department. 

It’s expected the Committee will 
unanimously vote to recommend 
confirmation of the nomination 
following Rogers’ testimony and 
that the Senate will act before the 
end of the week. 

Confirmation of Ford will con- 
tinue the previous composition of 
the Conimission—four Republicans 
and three Democrate—which ex- 
isted before the retirement of 
of Chairman George C. McCon- 
naughey. Ford is Republican, 


Brit. Com’l TV Eyes 
No. Ireland Operation 


London, July 23. 

The Independent Television Au- 
thority is looking for a transmitter 
site near Belfast in Northern Ire- 
land. Plans are that it will begin 
operating sometime in 1959, and 
by 1962 it hopes te have another 
outlet operating in another part of 
Northern Ireland, probably in the 
Londonderry area. 

At present quite a number of 
people with tv receivers on the 
east coast of Ireland are able to 
ick up commercial tv shows from 

ritain when atmospheric condi- 
tions are favorable. 
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NBC Radio - 


Semmes 4CONtinued from page 30 See 


v.p. Jerry Danzig already on the 
Coast lining up guest stars for a 
variety of shows, even to the point 
of .multiple-show contracts for 
“Bandstand,” “Monitor” and 
“Nightline.” And management has 
shifted a good part of the network’s 
research efforts over to radio and 
additionally okayed expenditures 
for independently-done surveys on 
audience tastes and needs. 

Web’s new vote of approval also 
stems from intangibles, primarily 
the change from the feeling of 
hopelessness to confidence. There’s 
not much in the way of expansion 
in store for personnel and pro- 
gramming, since the web is fully 
manned and’ programmed at pres- 
ent. But whereas when manage- 
ment named Culligan to overhaul 
the network last August in what it 
considered a do-or-die, last-stand 
effort, it’s now convinced there’s 
more than a good chance for radio 
to reemerge as a respectable and 
respected phase of NBC operations. 


AVAILABLE 
EXPERIENCED SALESMAN 


SYNDICATED AND NETWORK TV 
PROGRAM SALES 
MOTION PICTURE PRODUCTION 
ADVERTISING MEDIA SALES 
Energy, Ability and 
Intelligence available for your 
employ. Please telephone WA 
3-1038 (NYC) or write A. H., 620 
Fort Washington Ave., New York 40 























Enthusiasm, 








WFIL-TV ‘Bandstand’ 
Gets Network Ride 


A local Philadelphia television 
show goes network Aug. 5 replac- 
ing ABU-TV’s “Afternoon Film 


: | Festival.” Stanza, “American Band- 
Nomination of Frederick Ford as} 


stand,” an edition of which is being 
carried by WFIL-TV, moves into 


the 3 to 4.30 time on that date. 

For teenagers, the program con- 
sists of dancing to records and 
participation in contests by high- 
schoolers. Package is up for sale 
on a participating basis. 

By fall the show may be cut back 
to an hour, from 3 to 4, depending 
on the outcome of ABC-TV’s other 
afternoon program plans. As of 
the moment, the web is juggling 
Walt Framer’s “Lady Luck” and a 
daytime version of Don Fedder- 


|son’s “Do You Trust Your Wife?” 


the show which recently ended a 
CBS-TV run with Edgar Bergen 
as emcee. According to the net- 
work, one of them will be used for 
certain, and if both are kept it has 
not been decided which will take 4 
and which 4.30 on a strip basis. 


Okay Ed Lamb's 
Sale of WIOD 


Washington, July 23. 

Edward O. Lamb, whose license 
status was recently cleared by the 
Federal Communications Commis- 
sion, was permitted to sell his 
Toledo radio station, WTOD, last 
week.-Application to transfer the 
facility, which includes an FM aux- 
iliary, to Booth Radio and TV Sta- 
tions Inc. for $122,500 had been 
pending for a long time but could 
not be acted upon until a decision 
was issued on the renewal of his 
tv station, WICU, in Erie, Pa. 

Lamb has also applied to sell his 
radio station, WHOO, in Orlando, 
Fla. He also has a radio station, 
WIKK, in Erie. 

Purchase of WTOD gives Booth 
its seventh radio station, the limit 
allowed by FCC. Company owns 
four outlets in Michigan (WJLB 
in Detroit, WBBC in Flint, WSGW 
in Saginaw and WIBM in Jackson) 
and two in Indiana (WJVA in 
South Bend and WIOU in Kokomo). 


























ROLLAND TAYLOR 
NAMED FC&B PREXY 


Rolland W. Taylor has been 
named to the presidency of Foote, 


|Cone & Belding, with Fairfax M. 


Cone moving up to chairman of 
the executive committee and Rob- 
ert F. Carney continuing as chair- 
man of the board. Taylor has been 
vice-chairman of the board and 
manager of the N. Y. office, and in 
his new post he'll continue to work 
out of N. Y., possibly indicating a 
change in emphasis for the Chi- 


| based agency. 


Taylor is a former v.p. of the 
William Esty agency who joined 
FC&B in 1947 as an account super- 
visor, moving to Colgate-Palmolive 
as v.p. in charge of advertising in 
1953 and returning to FC&B in 
1956 as a director and exec v.p. in 
charge of the Gotham office, later 
that year becoming vice-chairman. 


| Cone, who took over the presidency 
|in 1951 when Emerson Foote de- 


parted the agency, will head up an 
exec committee comprising him- 
self,, Taylor, Carney and exec v.p. 
Roy Campbell. 

FC&B client roster has been ex- 
panding recently, with four major 
accounts—Tide Water Oil, Hawai- 
ian Pineapple, Savarin Coffee and 
Shulton—added since the first of 
the year. Latter two are serviced 
by the Gotham office. 


NBC Seeks Borge 





For ‘Pied Piper’ 


Producer Hal Stanley and NBC 
are looking to sign Victor Borge 
to play the mayor in their Nov. 
26 musical, “The Pied Piper.” Al- 
ready signed for the show are Van 
Johnson in the lead, Kay Starr 
for the femme lead and Lori Nel- 
son in a featured spot. Borge’s 
CBS contract is understood to be 
no obstacle, since it applies only | 
to his one-man show. 

Meanwhile, Liggett & Myers, 
which originally signed for half- 
sponsorship of the 90-minute filmed 
color spec, has now decided to go 
whole-hog and has signed for the 
full 90 minutes. There’s a possi- 
bility it may yield half if a suit- 
able cosponsor is found, but if not 
it’s committed for the full route. 
Exact time of the spec hasn’t been, 
set, but it'll either be 7:30 to 9 
or 8 to 9:30 on the Tuesday night. 

In the event Stanley can’t sign 
Borge, he’s considering either 
Claude Raines or Sir Cedric Hard- 
wicke for the role. Fairy tale was 
adapted by Stanley, who also col- 
laborated on the lyrics with Irv- 
ing Taylor. to Grieg’s “Peer Gynt 
Suite” music. 


Cincinnati—William R. Stark, 
account executive for the past 
three years in the New York office 
of WLW, has been wees to east- 
ern sales manager the Crosley 
Broadcasting Corp. station 
Cincy. At same time Ed Fisher 
and Pat V. Lattanzi were added to 








Crosley radio, and tv sales staffs 


Norman Grant Helms NBC-TV Unit 
Raising Tint Production Standards 


+ 
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Jazz Artists Pacted 


For ‘Crescendo’ Spec 


Paul Gregory has signed a flock 
of jazz artists topped by Louis 
Armstrong for his “Crescendo” 
kickoff spec for duPont, which 
Rex Harrison and Ethel Merman 
will topline. Signed with Arm- 
strong are Dinah Washington, 
Diahann Carroll, Lizzie Miles and 
Turk Murphy’s dixieland combo. 

Harrison will serve as a narrator 
for the 90-minute special, while 
Miss Merman heads up the musical 
comedy section and Armstrcng & 
Co. take over the jazz portion. 
“Crescendo” is set for Sept. 29 as 
a CBS-TV Sunday color entry. 


Max Factor’s Mon. 


Slot For Mitchell 


Time Mondays from 8 to 8.30, 
bought two weeks ago on ABC-TV 
by Max Factor, will house Guy 
Mitchell. The singer's live musical 
variety show was originally sche- 
duled for a 15-week run on the 
same network Saturdays at 10, bit 
only eight weeks had been signed 
for by Revlon, which backed out 
entirely to make way for the show 
shift. 

Revion, buying Mitchell, then 
bought “Walter Winchell File” on 
ABC-TV, and to accommodate the 
bankroller the network permitted 
Revlon to cut back to eight weeks 
rather than maintain full sponsor- 
ship. Since the Winchell buy, there 
has been frequent taix tnat Revlon 
wanted to cancel out on Mitchell 
completely for budgetary reasons. 

Network was in confabs Monday 





(22) and yesterday on what show | 
There | 
was no final decision announced. | 


to. use on Saturday at 10. 


Walter Tibbals, new tv veepee of 


Anderson-McConnell agency, L.A., | 


is currently in N. Y., where he 
finalized Max Factor deal. 





Fort Wayne—Several personnel 
changes have been announced in 
Fort Wayne radio and television 
circles. John Keenan, for the past 
two years general sales manager 
for NEM-TY, Saginaw, Mich., 
has been named director of sales 
for WANE-TV. Mr. and Mrs. Dou- 
glass Hadley have resigned as pro- 
gram director and continuity di- 
rector, respectively, of WANE, to 
join the Don Tipton Advertising 
Agency, handling radio and televi- 
sion accounts. Both are veterans 
of radio. Ronald R. Ross has re- 
signed as public service and pro- 


in| duction director of WOWO, after 


10 years, and assumed a new post 
as general manager of “ort Wayne 
Television Station WPTA. 








NBC-TV has been quietly work- 
ing to raise the standards of its 
color production via the operations 
of a “color quality control” unit 
which has been in operation the 
past eight months. The unit, under 
Norman Grant, director of color 
productions. works on a dual front, 
in color program pre-planning and 
rehearsals, and via an after-the-fact 
checking-monitoring system. 

Operation comprises three key 
men in New York and the same 
number on the Coast, with a branch 
in the process of organization in 
Chicago. The color control consists 
of advice on each show in the inl- 
tial stages of scenic design and 
costuming, and then _ in-studio 
checks on sets, costumes, makeup, 
lighting and camera and projector 
setups. 

Unit has no specific authority 
over the producers or directors of 
the show, or even the technical 
personnel, and its job is mainly 
an educational one. It does have 
some say over the scenic and cos- 
tuming effects, since the designers 
report to Grant, but its studio 
work is mainly advisory, Noncihe- 
less, because the personnel of the 
color control unit have been work- 
ing with tint since the beginning, 
they bear the stamp of authority 
on all fhatters tint, and they are 
listened to. 

Nonetheless, Grant says that his 
unit's job is a tough one for a 
couple of reasons. One is the feel- 
ing by some producers and direc- 
tors that color gets in the way, 
that they've got a tough enough 
time working out the right format 
and getting the show on the air 
each week without worrying about 
color. The second is those directors 
who won't recognize color’s limita- 
tions insofar as lighting is con- 
cerned, and who will use all sorts 
of angle shots which can't be lit 
properly for tint. 

In these cases, Grant feels his 
position must be that of a diplomat, 
who slowly must convince the pro- 
ducers and directors of the impor- 
tance of taking tint into consid- 
eration. Next fall, his unit, which 


until now has been operating 
mainly with the technical people, 
will begin to integrate more 


closely with programming people, 
and he hopes this will result in 
more attention to the demands of 
tint in the creation and staging and 
formatting of shows. 

Key problems in color produc- 
tion, Grant states, are still matters 
ot lighting. Color requires so much 
light that when a director uses too 
many angle shots, a great variance 
in the color picture results. Simi- 
larly, when a director wants low- 
key lighting, a problem arises be- 
cause of the amount of light needed 
for the color picture. Grant says 
these problems can be licked when 
the director is aware of color's 
limitations and acts accordingly, 
and he sees it as his job to educate 
the directors to these limitations. 
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The opportunity is all yours. Seize it ,.. 





FRIENDLY PERSUASION 


Nobody owns the American 
televiewer. Dialmanship sees to that. 
But everyone tries. Since this is 
admittedly devilishly difficult, it 
naturally calls for audience promotion 
of the highest order. Sponsors know 
this is a job"for TV GUIDE. 

Every week 5,300,000 families buy 
TV GUIDE ... read it, heed it, 
refer to it night and day all week 
long. What an opportunity to make 
a fickle viewer faithful. 
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BBC Sets Itself Ambitious Goal: 


Woo People Back to ‘Good Music’ 


London, July 23. 

The BBC is joining in the battle 
to win back the British public to 
good taste in popular music. Re- 
vealing plans for the greatest con- 
centration of dance music the BBC 
has sponsored on sound radjo for 
more than 10 years, Jim Davidson, 
assistant head of variety produc- 
tions, said the basic idea behind 
the scheme was to broadcast good 
pop music by topline bands at peak 
listening hours. 
offensive, he hoped, would greatly 
influence public taste away from 


rock ‘n’ roll and the like amd back 
to “good music.” 

With the support of the BBC, 
which holds more power over pub- 


lic taste because of its huge poten- 
tial listening audience, than any 
other outlet in the UK, British 
music publishers can now breath a 
sigh of relief at the knowledge tiat 
they have an ally in their bid to 
boost sheet iwusic sales. 

The new pattern of dance music 
presentation will be introduced on 
the Light Program during the week 
commencing Sept. 29. It will cover 
the range between straight dance 
music, jazz and skiffle, to oldtime 
dancing and guitar music. With 
only one gap on Thursday of each 
week at lunch time, there will be 
three regular dance music or jazz 
sessions every day, Monday to Fri- 
day from 1 p.m, to 1.45 p.m., from 
6 p.m. to 6.45 p.m. and from 10.40 
p.m. onwards, On Monday, Wed- 
nesday and Friday, the late night 
sessions will go on till 11.55 p.m. 

Among the bands already sched- 
uled to appear are those of Joe 
Loss, Geraldo, Erie Delaney, Sid 
Phillips, Woolf Phillips, Tommy 
Watt, and Kenny Baker. Almost 
all the broadcasts are either out- 


side tv transmission hours or at 
times when tv audiences are at 
their lowest. Davidson said the 


reasons for this were obvious, 


SINATRA LINES UP 





FLOCK OF GUESTS 


Hollywood, July 23. 

Peggy Lee has been signed to 
guestar in two of Frank Sinatra’s 
musical vidfilms for his ABC-TV, 
also to appear on his Oct. 18 spec 
with Bob Hope and Kim Novak. 
McGuire Sisters and Erin O'Brien 
have also been set for Sinatra mu- 
sical segments. 

Bing Crosby will guest on the 
Sinatra telefilm rolling Oct. 4, in a 
swap deal with Sinatra returning 
the guest shot Oct. 13 when both 
Crosby and Sinatra star in the 
Gonzaga U. benefit on CBS-TV. 

Negotiations are also on for Or- 
son Welles to star in one or two of 
the dramatic segments in the Sin- 
atra series. Sinatra show, with 
William Self producing, goes into 
production tomorrow at the Gold- 
wyn studios. 


| 
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NBC’s ‘True Story’ Coin 


NBC Radio this week picked up 
two additional sponsors for “True 
Story,” which switches over from 
ABC come October under a new 
five-year deal. All-Sweet Margar- 
ine, out of the Swift & Co. plant, 
} and Plough Chemical each signed 
| on for three spots per week. 
Earlier, U.S. Steel had inked for 
a two-week saturation campaign 
|for the end of November for its 
| annual white goods promotion. 


‘No Such Thing As 


| Overexposure If 








Hollywood, July 23. 
Price-raising which deprives 


ures on ty is “destructive,” CBS-TV 
Coast programming v.p. Al Scal 
pone told a meeting of the Con- 


ference of Personal Managers here. 
Case in point, Mickey Rooney's 
renewed career since his appear- 
ance on CBS-TV Playhouse 90 ‘The 
Comedian,” was cited by Scalpone 
as-an example of a “valuable” ex 
posure. 

Fear of overexposure on tv is 
completely unreal and “negative 
thinking,” Scalpone continued. No 
loss of popularity is evident in 
such cases as Lucille Ball and 
Desi Arnaz, Jim Arness, Jack 
Benny and Jack Webb, despite reg- 
ular appearances on ty. In some 
cases, these stars have maintained 
popularity despite fact in many 
markets they are competing against 
reruns of their series as_ well. 
“There's only one exposure at a 
time,” Scalpone declared, ‘and 
that’s the key of CBS thinking 
today.” 

In today’s entertainment picture, 
“a young artist with a hit record 
is a better bet for tv than a nitery 
act, which may be doing smash 
business In Las Vegas or N.Y. A 
hit record reaches millions; word- 
of-mouth about the nitery act may 
reach 100,000 people.” 

Marquee value also applies to tv, 
and a guest shot by a tv name hy- 
poes a show’s rating more than an 
appearance by other media names. 
“TV has created its own stars and 
tv audiences love them. They might 


but conversely, a movie star might 


do no business on tv,” Scalpone 
observed. 
“Hit record artists, however, 


have a better marquee value than 
ever before.” 

The CBS exec closed with a plea 
for a continued flow of program 


ideas. Every -such submission to 
CBS receives full attention, -he 
declared. , 
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You're Good: Scalpone 


| their clients of “valuable” expos-| 


do no business in a movie theatre, | there 


$1,048,000 TAB 
FOR BIG 10 TVCASTS 


It has been divulged by the U. 
of Minnesota here that NBC will 
| pay $182,000 for each of the big 10 
| Conference football games that it’ll 
televise nationally next 
| $80,000 each for the four regional 
| games, 

This adds- up to ‘a total 
$1,048,000 and that'll mean better 
than $100,000 for Minnesota and 
each of the other nine schools. 


Pitt's Channel 4 


Hassle Resolved 


Pittsburgh, July 23. 

|} It looks now as if Ch. 4, one of 
VHFers allotted to Pitts- 
| burgh, will get on the air here be- 
|fore the first of the year via the 
merger route. One of the five ap- 
plicants revealed here over the 
weekend that he has officially 
agreed to okay a deal that would 
resolve the long contest for alloca- 
tion of the grant by FCC. 

| William Matta, who operates 
radio station WLOA in nearby 
| Braddock, has agreed to a finan- 
jcial settlement under which he 
|would withdraw from the fight. 
| Two others are believed to be sim- 
| ilarly inclined. They are Irwin 
| Community Television, made up of 
owners and stockholders of WEDO 

in McKeesport, and Wespen, a 
| group of Pittsburgh and Greens- 
burg businessmen. 

The withdrawal of these three 
| principals from the Ch. 4 case 
| would permit the remaining two 
|applicants to work out a jointure by 
|which they would mutually own 
| and operate the channel. They are 
| Television City, Inc., owner of 
KQV, and WCAE, Inc., the Hearst 
|Corp. which operates WCAE and 
| the Sun-Telegraph newspaper here. 
|It's understood the KQV_ and 
| Hearst groups are very close to a 
formal agreement, the only sub- 
stantial problem remaining being 
|the financial question relating to 
the 
jultimate owners. A merger would 
|force the sale of either KQV or 
|; WCAE, which is required by law, 
} and since latter is the more profit- 
| able station, it’s generally expected 
| that KQV will be the one to go. 

Ch. 4 is the last unallocated 
| VHF station in the Pittsburgh dis- 
| trict. Another local channel, 11 
| figures to get going by early Sep- 
ltember. Its original target date 
|was the middle of this month but 
have been construction de- 
llays. This one also represents a 
merger—of WWSW, owned by 
| Post-Gazette, morning daily, and 
| WJAS. This agreement was made 
nearly two years ago (they were 
| the only two remaining applicants 
after Westinghouse bought WDTYV, 
now KDKA-TV, from DuMont and 
| withdrew from the race) but has 
; been held up until very recently 
| by court fight of WENS, the UHF 
Ch. 16 here. 

Ch. 16 finally pulled out of con- 
tention upon the payment of 
$500,000 by the WWSW-WJAS 
combine. 


BING & SINATRA AS 
DUO ON EDSEL SPEC 


New Edsel auto line out of Ford 
Motor Co, will tee off with a bang 
via full sponsorship Oct. 13 of the 
Bing Crosby-Frank Sinatra spec in 
behalf of Gonzaga U. in Washing- 
ton, Crosby's alma mater. It'll be 
the first major live tv appearance 
for Crosby as well as the first 
televised pairing of Crosby and 
Sinatra. 

Show is set for the Ed Sullivan 
spot, which will be preempted, end 
will originate from CBS’Television 
City on the Coast. Preemption is 
a family affair, since the sponsor 
yielding the spot is Ford’s own 
Mercury division, 


three 


| 








Cincinnati — Native Hoosiers 
have received appointments to 
four places on the sales staff of 
WLW-I, Crosley Broadcasting 
Corp. tv station in Indianapolis 
scheduled to start operation in 
mid-September. 
tended Indiana U before getting 
into radio and tv in that state, 
They are Charles D, Linton Jr., 
formerly of WTTV, Bloomington; 
Jim Jarvis, ex Indianapolis Broad- 
casting, Inc., and Ziv Television 
Programs; Milt Lewis, of WTTV, 
and Bert Julian, of Chicago and 
Indiana stations, 








fall and| 


| 
of | 


| night 


| Godfrey clan on Sept. 1. 





ultimate sale of KQV by its| equipment for Channel 5 is being 


All of them at-| of 





How Williamsburg Gets Its TV 


Williamsburg, Va., July 23. 


You live in Colonial Williamsburg, a carefully restored 18th cen- 


tury town. You want television. 


But what do you do about the 


aerials? They didn’t have such in the 18th century, and you are 
not permitted to have them on your rooftop although the nearest 


station is 30 miles away. 


The people of Colonial Williamsburg. one of the historic show- 
places of the nation, figured it out to the complete satisfaction of 


themselves and the purists. 
Many of them have tv sets in 
some use rabbit's ears inside 


the house. 


their homes. As for the aerials, 
Some have elaborate 


aerials stretched out in their attics. Several have them carefully 
camouflaged in bushes around back of the house. 
At least one family has its aerial stashed away in a replica of 


an 18th Century smokehouse. 


Programs? Stations? There are plenty of-those. The latter day 
Colonial Williamsburgers pull in two stations from Richmond, one 
from Petersburg, and one from Norfolk 








Carolyn Gilbert In 


ChiWBBM Exit To | 


Supervise A.G. Talent! 


Chicago, July 23. 
Arthur Godfrey, placing greater | 
stress than ever on the uncovering | 
of new talent, is adding Carolyn 
Gilbert to his staff as supervisor 
of talent on all his radio and tv 
shows. This relieves Janette Davis 
of her duties in the talent depart- 
ment and enables her to devote 
full time to producing the Monday 
“Talent Scouts” show. 
Miss Gilbert resigns from her 
post as talent supervisor of WBBM 
and WBBM-TY, the CBS o&o’s in 
Chicago, on Aug. 3 and joins the 
In the 
past, she has been music director 
of “Kukla, Fran and Ollie” on 
ABC, was one of the originators of 
(and a participant on) Dave Gar- 
roway’s early WNBQ show in his 
Chicago days, and was active in 
the pre-television years on NBC 
radio. 


WHDH-TV PREPPING 
FOR PREEM IN HUB 


Boston, July 23. 
WHDH is a beehive of activity 








as the transformation of shifting 
into a tv operation begins. New 


installed and staffing is beginning. 

First to check in at the new 
operation was Joe Levine, former 
tv and news editor of the Boston 
Traveler, who will head _ the 
station’s news and film depart- 
ments. “Succeeding Levine at the 
Traveler is Homer Jenks, formerly 
of Newsweek and UP. 

With the new Channel 5 com- 
mitted as the local outlet for ABC- 
TV, represéntation is equally 
divided and Hub’s nine-year-old 
lack of full network rep now 
corrected. Channel 4, WBZ-TV, 
continues with NBC-TV, and 
Channel 7, WNAC-TV, has CBS- 
TV. 

Channe] 9, WMUR-TV, Manches- 
ter, N.H., now has ABC-TV, and 
will continue until the new 
Channel 5 begins operation, 


Jud Kimberg Named 
‘Lively Arts’ Producer 


Jud Kimberg has been named a 
producer on CBS-TV’s upcoming 
“Seven Lively Arts,” with Kimberg 
joining producer Robert Herridge 
and eight associate producers pre- 
viously set under -exec producer 
John Houseman on the show. 

Kimberg was Houseman’s asso- 
ciate producer on several of the 
latter’s Metro films, including 
“Executive Suite” and “Lust for 
Life.” Previously, he was head of 
television film production for 
Campbell-Ewald. 








Cooper’s Program Slot 
New Haven, July 23. 
Among numerous changes that 
have occurred at WNHC-AM, FM, 
TV since Triangle Publications 
took over station is recent an- 
nouncement concerning appoint- 
ment of Chester R. Cooper as pro- 
gram manager. 





Boston—Former Deputy Asst. 
Secretary of Defense Philip K. 
Allen of Andover, Mass., was 
named asst. gen. mgr. for finance 
Hub’s noncommercial educa- 
tional stations WGBH-TV and 
WGBH-FM. Beginning in Septem- 
I Allen will assist Ralph Low- 
ell, pay of the WGBH Educa- 
tional Foundation and trustee of 
the Lowell Institute, and Hartford 
N, Gunn Jr., gen. mgr. WGBH, in 
securing underwriting of the sta- 








tions operation, 


‘Paul Whiteman TV’er 


Mulled as ABC Entry 


Paul Whiteman is mapping a re- 
turn to network video which he ex- 
pects to do out of ‘WFIL-TV, 
Philadelphia, in the fall, if a deal 
is made. “Pops Whiteman -Pre- 
sents” was offered to ABC-TV, 
which has been considreing it for 
a Saturday night slot, from 7:30 to 
8:30 or perhaps until 9. 

Musical show by Whiteman, 
associated until a couple of years 
ago with ABC, will travel once a 
month to various colleges, rest of 
the time sticking to Philly. Target 


is the 16 to 24-year-old age group. 
—_—_—_—_—X———a—mKam!:_"— 








Oldtime steamboat races along 
our Ohio River Valley were often 
close, and hazardous to put your 
money on. Quite different from 
today’s audience race among 
TV sfations. When you put your 
money on WSAZ-TV, you've 
picked THE winner. Survey after 
survey gives the title to this 69- 
county giant — and the latest 
Nielsen is no exception. Consider 
these WSAZ-TV margins over 
the next-best station: 


95,670 more homes per month 
99,430 more homes per week 


101,130 more daytime homes, 
weekdays 

100,580 more nighttime 
homes, weekdays 

WSAZ.TV steams with compar- 
able popularity across a four- 
state domain wherein almost 
$4,000,000,000 buying power 
awaits advertisers wha like to 
ride with the winner. The gang- 
way is down at any Katz office. 
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~ MAJORS CROSS 1 THE TAPE LINE 





Mills’ Europe-Inspired Book Binge; 
Also Gets Rights to O'seas Catalogs 





Mills Music is entering the book + 


business with publication of three 
cartoon collections by Punch car- 
toonist Gerard Hoffnung. Original- 
ly published by the Dennis Dobson 
company in England, the books 
contain satirical drawings of musi- 
cians at work collected under three 
titles, “The Symphony Orchestra,” 
“The Maestro” and “Music Festi- 
val.” 

Jack Mills, Mills Music prexy, 
picked up rights to the books on 
his recent trip to Europe and will 
market them through regular book 
channels as well as to music stores. 
Meantime, Angel Records is prep- 

ing fall release of “The Hoffnung 

fusic Festival Concert,” subtitled 
“An Evening of Extravagant Sym- 
phonic Caricature,” which was pre- 
sented last year at London’s Royal 
Festival Hall. It comprises offbeat 
works and weird instrumentation. 

Also while overseas, Mills ar- 
ranged to pick up U.S. publication 
rights to several old English and 
European catalogs for the standard 
and educational market here. Mills 
stated that numerous important 
European works in the standard 
field were awaiting to be dug up 
and fully exploited in the U.S. mar- 
ket, including 16th and 17th Cen- 
tury compositions. 

Among the most important deals 
Mills made was with the old Paxton 
Music company of England which 
contains numerous works suitable 
for kiddie, band and choral pub- 
lications. Mills also made a deal 
with. the Otto Kuhl Music Verlag 
in Germany as well as with the 
Hans Ghrig firm. In France, Mills 
arranged with the Enoch & Sons 
music company to publish a series 
of. songs here. Several similar deals 
are also in the works with some 
other French and Italian music 
companies. 

While overseas, Mills also picked 
up a new song by Hugo Alfven, 
composer of the click “Swedish 
Rhapsody.” New tune, titled “Swed- 
ish Polka,” is due for wide disk 
coverage in the U.S. 

Hoffnung, meantime, may come 
to the U.S. in the fall to present 
his zany concerts. The Mills book 
publications would tie in with such 
a tour, as would the Angel platter. 


Fought ‘Lazy’ Musicians, 
Ex-Critic Gets Heave-Ho 
As Colon Opera Chief 


Buenos Aires, July 16. 
Ex-critic Jorge D’Urbano has 
been quietly fired as manager of 
the Colon Opera House. He's 
thought a victim to future recon- 
ciliation with Musicians Union. 
Old orchestra was booted by critic 
on grounds that they were a bunch 
of prima donnas, too lazy to re- 
hearse, spoiled under Peron and 
hostile to legitimate discipline. 
D’Urbano wanted to fire the slop- 
piest ones but faced a united front. 
Time seems to have dimmed 
memory of the obstreperous tooters’ 
behaviour. An element of national 
pride entered in that for the July 
8 visit of the President of Uruguay 
there was the embarrassment of 
gpa the nation’s Corps de 
allet with only two pianos. 
With the critic-who-dared-try-to- 





rule given the bounce, another 
“reorganization” committee for 
Colon has becn appointed. Or- 


iginally D’Urbano was fully sup- 
ported by his board. * 


George G. Ross P.R. Aide 
To Walter Ross at BMI 


George G. Ross, senior script 
writer at Broadcast Music Inc., has 
been named press relations as- 
sistant to Walter Ross, director of 
They are not 





public information. 
related. 

Walter Ross recently took over 
the public relations spot with the 
idea of getting BMI’s “story” across 
to the press and public. Meyer 
(Shap) Shapiro continues as BMI’s 
trade press contact. 


- Roberts’ Blues 

Veteran lyricist Allen Rob- 
erts wrote both the words and 
music on a new tune for the 
first time in his career on 
“Marching Along to. the 
Blues,” but he’s finding it 
tough to prove to his friends. 
On Perry Como’s RCA Vic- 
tor slice of the number, it was 
credited to someone called 
“Green.” It was a snafu at 
the diskery. 


Leeds Music is publishing. 


NAMM Powwow's 
High Chi Draw 
In Hi-Fi Lure 


Chicago, July 23. 

An all-time high in registered at- 
tendance was reached by the Na- 
tional Assn. of Music Merchants at 
the Palmer House here last week. 
Closing days of the confab brought 
the total to 8,700. 

The elaborate exhibition space 
this year was virtually monopolized 
by hi-fi outfits, while television 
manufacturers, prominent hereto- 
fore, were all but absent. Musical 
instrument manufacturers, still 
numerically the :argest exhibitors, 
noticed a smaller interest by con- 
Ventioneers in the exhibits of their 
industry. Although the attendance 
at their booths was not as large as 
previously, sales were quick. The 
general explanation offered is that 
standard items like pianos and 
other band and orchestral instru- 
ments do not change much from 
year to year. These same exhibitors 
are largely in favor of a biennal af- 
fair. 

Records and novelty items have 
not been as widely pushed as pre- 
viously, but otherwise the Music 
Merchants’ series of seminars, 
meetings and luncheons have 
reached the level of smooth func- 
tioning where the convention seems 
to run itself. Amid a period of 
rising net and gross sales and prof- 
its, at least among the larger manu- 
facturers and distributors, discus- 
sions during meetings were turned 
to what was called the narrowing 
profit margins on the retail end of 
the business. Small manufacturers 
showed considerably less optimism 
than larger concerns over the 
year’s prospects. 

Elections returned Paul E. Mur- 
phy to the prexy’s office and Clay 
Sheman to the vice-presidency. R. 
Gregory Durham, head of Lyon & 
Healy here, was elected treasurer. 


WITMARK-TIOMKIN’S 
‘PARADISE’-PLUS PACT 


Dimitri Tiomkin, fihn music com- 
poser, has inked an exclusive pact 
with Witmark Music, a division of 
the Warner Bros. Music Publishers 
Holding Corp. 

The first picture score to be cov- 
ered by the new deal will be Tiom- 
kin’s music for “Search For Para- 
dise,” Lowell Thomas’ new produc- 
tion for Cinerama. Four songs 
from the score will also be pub- 
lished with lyrics by Ned Washing- 
ton. Metopera baritone Robert 
Merrill sings the title s8ng and 
the three other songs as back- 
ground for the pic. 











Cap’s New Phono Line 
° Hollywood, July 23. 
Capitol Records will introduce a 
new line of HiFi phonographs this 
week. Line, developed by disk- 
ery’s recording engineers, includes 
both portables and consoles. 
Retail prices range from $29.95 





to $249.95. 





GAPITOL ENTERS. 
COL ABOUT 10 


Virtually all of the major disk 
companies will be in the pre- 
recorded tape mapket this fall. 
Capitol Records is the latest major 
to enter this field and Columbia 
Records is momentarily slated to 
make the plunge. RCA Victor has 
been in for a couple of years, while 
Decca, alone of the “Big Four,” is 
still “watching” developments with 
no immediate plans in this direc- 
tion. 

Asidé from the top labels, over 
70 indie companies are already in 
the field and the catalog of avail- 
able tapes now runs into the 
thousands. 

Although the tape market is still 
regarded as being in its infancy, 
one disk exec stated: ‘It has now 
grown to the point where we can't 
afford to stay out.” He pointed 
out that disk companies need to 
develop production experience on 
quality control, packaging, types of 
reels, ete., at this point to avoid 
errors if and when tape catches on 
in the mass market. Since the 
raw material, tape, is very costly, 
production mistakes can add up 
fast to very high figures. 

The development of cartridges 
has also perked new interest in the 
tape market. Several companies, 
including RCA, are prepping easy- 
to-use tape packages which will 








RCA’s 2-Speed Phono 


Recognition of the disk in- 
dustry’s two-speed setup is 
being made via a new RCA 
Victor phono which is geared 
to play only 45 rpm and 33 
rpm platters. Company is 
marketing five models of the 
new two-speed machines at 


prices ranging from $33 to 
$55. 
Most of the automatic 


phonos now on the market are 
designed te play three speeds, 
including the oldstyle 78, 
while some equipment also is 
geared to play at 16 rpm, a 
speed that is used for record- 
ing of long books. 








‘New Union Set Up in Omaha as Rival 
To AFM; Separating Men From Maestri 


Omaha, July 23. 

The newly-formed United Must!- 
cians and Entertainers Assn. here 
is preparing to challenge the su- 
premacy of the American Federa- 
tion of Musicians, business man- 
ager Don Cosey claims. The union 
was organized last May and was 
incorporated by the State of Ne- 
braska this month. 

Cosey said the key policy will be 
to separate bandleaders from musi- 
cians within the same union. 

The new union grew out of a 
protest against policies of Local 70, 
AFM. Two members, including 
Cosey, were ousted from the local 
and 20 others joined the cause. 

Cosey said the union has since 
grown to 109 members. He claim- 
ed other locals are organizing in 
Denver and Los Angeles. Once 
they recruit enough members they 
can apply for a local charter from 





Belafonte Riding 
Wax & P.A.s Into 
$1,000,000 Circle 


By DAVE KAUFMAN 


Hollywood, July 23. | 
Harry Belafonte will gross an| 





eliminate the present inconveni- 
(Continued on page 63) 


Gospel Singing 
Getting Into 
The Big Money 


Gospel singing, which had a ma- 
jor showcase at the recent New- 
port, R. L., Jazz Festival, is now be- 
ing packaged as a big show, similar 
to the rock ‘n’ roll layouts, for a 
national tour of ball parks, arenas 
and large-capacity auditoriums. 
“The Big Gospel Cavalcade of °57," 
headed by Clara Ward & Her Ward 
Singers, hits the road Aug. 15 for 
an eight-week jaunt. Willard Alex- 
ander Agency is packaging. 

Uu to now, the gospel tours usu- 
ally comprised two or three acts 
playing churches, open tents and 
small auditoriums. The “Caval- 
cade” features more than a half- 
dozen names and combos. Tour 
kicks off in Baltimore and will play 
southern cities for the first two 
weeks at least. 


CARMICHAEL, R&H IN 
S&S KID SONG BOOKS 


Simon & Sehuster’s Golden 
Books (for children) is publishing 
“Hoagy Carmichael’s mgs for 
Children” in October, a $1.95 item 
for October release, illustrated by 
J. P. Miller. These originals for 
modern youngsters range 
themes from rocket ships, whales, 
shooting stars and musical riddles 
to the junkman’s song, grandfather 
clock and witches. 

An A&S Golden Book Giant, at 
$2.95, due a month earlier com- 
prises 17 songs from R&H musi- 
comedy successes titled “Songs We 
Sing from Rodgers & Hammer- | 
stein,” with an introduction by | 
Mary Rodgers, the 
daughter, arranged for 
Norman Lloyd, pictures by William 
Dugan. 


Cap’s Global Forum 


Hollywood, July 23. 

Capitol Records holds its initial , 
International Merchandising For- | 
um this week with top recording | 
execs from the diskery world con- | 
verging here. 

Purpose of the conference is | 
to discuss all aspects of Capitol’s | 
globular merchandising and sales 
policies. Reps attending will be | 
greeted by Glenn E. Wallichs, | 
prexy of Cap. 








piano by | 





in” 


composer's 


‘Monte Carlo, Aug. 4. 


estimated $1,000,000 in 1957—by | 
far the best year in the career of | 


| the artist whose rise in show biz | i 


| has been meteoric. | 
| Belafonte grossed around $700,- 
| 000 last year from his fast-selling | 
jalbums and single waxings, con-| 
| certs, personal appearances, and 
| some television. 

| Singer, currently appearing be- | 
fore SRO audiences at the Greek 
Theatre, disclosed that thus far | 
this year he has earned $780,000 in, 
signed contract personal appear- 
ances and from sales of his albums 
and singles. His tour, which opened 
June 5 and ends Sept. 1 and for 
which he receives guarantee plus | 
percentages as high as 70°% in 
some spots, will bring over $400,000 
into the coffers. Total income in- | 
cludes coin from Belafonte’s mu-| 
sic publishing firm and corporate | 
holdings. 

Admitting most of his earnings | 
will go to Uncle Sam with the cur- 
rent income tax structure so high, 
Belafonte shrugged: “There's noth- 
ing wrong with 25% of a million 
dollars.” Actually, his personal in- 
come —the net —will be around 
$150,000 when Uncle Sam gets 
through, he figures. 

Couple of months ago the singer 
inked a 10-year pact with RCA 
Victor, a renegotiation of his old 
contract. Under it RCA guarantees 
him $100,000 a year over the 10- 
year span, with royalties being ap- 
plied to that $1,000,000 overall fig- 
ure. “If I pass more than a million 
in royalties over the 10-year period, 
there is a balloon clause which ex- 
pands the royalty,” he revealed. 

Belafonte has earned over $500.- 
000 in royalties since he first signed 
with RCA about three years ago, 


(Continued on page 58) 


CHAPPELL LONGTERMER 
WITH VICTOR YOUNG CO. 


Chappell Music has made a long- 
term deal with the Victor Young 
|Musie company, founded by the 
|late Hollywood composer-conduc- 
tor, to handle the latter’s publica- 
tion, exploitation and licensing 














~ | rights. The Young company, which | 


owns numerous film scores, 


in- | 
|cluding the click 


“Around The | 


| World In 80 Days” work, was never | 


set up, personnel-wise, to handle | 
| a song catalog on a day-to-day basis. | 
|Under the new deal, the Young 
firm will continue as an entity but, 
in effect, has given Chappell the) 
rights to handle the business end. | 
Jacques Biroteau, longtime as- 
sociate of Young, is continuing in| 
an exec capacity with the Young) 
firm, headquartering on the Coast. 





Elia Fitzgerald set for the Inter- 
national Sporting Club show in 


the Omaha association, Cosey de- 
clared. 

He said he expects the associa- 
tion to grow Into a nationwide ri- 
val of the AFM. Two other AFL- 
| CIO unionis have already indi- 
| cated the new union can affiliate 
| with them, he added. 

“We don't want to fight the 
Omaha local but we will if neces- 
sarv,.” Coseyv told reporters. “And 
we'll fight Petril'o until he drops.” 

The chief grive against AFM 
policy, he continued, is the na- 
tional rule that bandleaders are 
“supervisors” and svbiect to un- 
on membershiv. That member- 
shiv. Cosev nointed out, costs a 
leader 10% of the fee earned by 
his band durine an engagement. 

His union, Cosey went on, con- 
tends that handleadere are inde- 


| nendent cortractors. He said the 


fee is illegal. 


Epic in Discount Pitch 





| To Launch Fall Campaign; 


27 Distribs at N.Y. Meet 


Epic Records, a Columbia Rec- 
ords subsid label, mapped a broad 
campaign for its fall product at its 
|, distrib meeting in New York last 
| week, offering special discounts to 
dealers and cuffo samplers to con- 
sumers on purchases of the com- 
pany'’s LPs. National sales chief 
William Nielsen told the meeting 
that the fall program was being 
launched in the wake of Epic’s 
biggest single record month since 
the company was formed. 

Included in the fall sales pro- 
gram are 10 to 15% discounts on 
new and catalog product for deal- 
ers buying 75% of their August 
quotas. The consumer giveaway 
will involve a seven-inch LP sam- 
pler for every regular Epic LP 
bought in September. The dealers 
will get the samplers on the same 
basis as the consumer. 

Also addressing the assemblage 
of 27 distribs were Arnold Maxin, 
Epic a&r singles chief; James 
Foglesong, album a&r _ topper; 
Charles Schicke, director of classi- 
cal repertoire, and Walter Hayum, 
general merchandise manager who 
detailed the sales aids thet will 
back up the sampler promotion. 


Erroll Garner, Hi-Lo’s 
In Symphony Workouts 


Increasingly, symphony orchs are 
going on a pop and/or jazz kick. 
Pianist Erroll Garner has been set 
}to play Aug. 15 with the Cleveland 
Symphony which will be batoned 





|by Mitch Miller, Columbia Rec- 
ords’ pop artists & repertcire 
|chief. Garner will perform a 


group of his own works which 
were written for a forthcoming Col 
jalbum, “Other Voices.” It's Gar- 
ner’s bow with a symph orch. 
Another group due to do their 
jroutine with the longhairs is the 
Hi-Lo’s, another Col recording 
group, which will play with the 
San Diego Symphony July 30. It's 
the first time that this symph has 
used a pop aggregation in one of 


j its concerts. 
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Perry Como (RCA Victor:,; 
“MARCHING ALONG TO THE | 
BLUES” (Bob Miller*) is an up-| 


tempo marching tempo entry that’s | ballad, adds up to a ey bid by 
due for big returns via this snappy | Kitty Kallen to get back in 


Como workover. “DANCIN’ ” | 
\Brenner*) is another bright side 
with good chances, 

Sal Mineo (Epic): “LASTIN’ 
LOVE” (Salmint), a rockabilly bal- 
land with a religioso-romantic peg, | 
gives Sal Mineo a big chance to 
crack the bestseller lists again. 
Mineo’'s thin country pipes are ef- 
fectively set against a lush choral 
background. “YOU SHOULDN’T 
DO THAT” (Salminf), the uptempo 
side, also has good chances. 

Tommy Edwards (MGM): 
“WE'RE NOT CHILDREN ANY- 
MORE” (Robert*), a highly mel- 
odic ballad but with a juve-styled 
lyric, gets one of Tommy Edwards’ 
better deliveries and could bring 


this fine singer back to the fore-j|style that’s <. 


front. “ANYPLACE, ANYTIME, 
ANYWHERE” (Skidmore*) is a 
neat, bouncy entry. 

LaVern Baker (Atlantic): 
“HUMPTY DUMPTY HEART” 
(Progressive - Pinelawnt), is a 
charming novelty ballad that could 
go all the way via this nift a. 
tion by Miss Baker. “LO 
RIGHT” ( Propreasve-Brosuvitie?) 
is routine. 

Patience & Prudence (Liberty): 
“YOU TATTLETALE” (Mappa*), a 
neat swinging ballad = a cute 
lyric, is done up in young 
duo’s cool, winning Bug It 
be a big one, “VERY NICE IS BALI 
BALI” (Mappa*) is a more offbeat 
entry, a ballad with an oriental 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








Kitty Kallen (Decca): “LONG 
LONELY NIGHTS” (Arc-G&M?*), 
a far better than average rocking 


to the 
wax race, This version will have 
competition from Lee Andrews’ 
original version for Chess Records. 





“LASTING LOVE” (Salmin‘) is a 
good version of the same tone | 
etched by Sal Mineo. 

Marty Robbins (Colum bia):| 
“TEEN-AGE DREAM” = (Acuff-| 
Rose*) is par for the rockabilly | 
type of platters, Marty Robbins’ | 
vocal lending whatever extra im- | 
pact this side may have. “PLEASE | 
DON’T BLAME ME” (Acuff-Rose*) 
is f~* equally routine tune. 

andler (Liberty): “HALF 
oF “Y HEART” (Columbia Pic*), 
from the Columbia biopic, “Jeanne 
Eagels,” is a solid romantic ballad 
delivered by Jeff Chandler in a 
reminiscent of 
OLD ME” (Rob- | 
gets a cme | 


Frank Sinatra. 
bins*), the oldie, 
rendition. 

Jane Morgan (Kapp): ((FASCIN- | 
ATION” (Southern*), which has 
come back big via a flock of ver- 
sions, gets another sweet-styled | 
workout by Miss Morgan, preceded | 
E/|by a long fiddle intro. “MID- 
NIGHT IN ATHENS” (Garland*) 
is an instrumental with an exotic 
flavor projected effectively by the 
Troubadours, a fiddle’ combo. 

Stan Wilson (Verve): “SWEET 
ANNABELLE” (Libijont), a pileas- 
ing folk-styled number, is sold with 
a simple, lilting performance by 
Stan Wilson. “IN THE MIDDLE 
OF THE ISLAND” (Mayfair*), gets 





eat 
Chartle Gracie (Cameo): “WAN- 


a so-so slice here, 
Toni Arden (Decca): “GOOD 





PERRY COMO .. 
(RCA Victor).... 
SAL MINEO 
CREO D « \ ane tsdhoewcbadh enka 
TOMMY EDWARDS . ecece 
(MGM )..... 
LaVERN BAKER 


{ Atlantic) es eee 
PATIENCE & PRUDENCE seace 
(Liberty) 


CHARLIE GRACIE adins ccddicneunt 


(Cameo) J e 
TUNE -WEAVERS | o«e 


(Chess) 


ween 


DERIN’ EYES” 
Bernstein*), a strong rockabilly 
ballad, is sold in the approved style 
by Charlie Gracie, “I LOVE YOU 
SO MUCH IT HURTS” (Melody 
L ane *) is another very commercial 
side 

The Tune - Weavers (Chess): 
“HAPPY, HAPPY BIRTHDAY 
BABY” ‘Arct) sounds like the type 
of rock ‘n’ roll ballad that can hit 
with solid tmpact. The rendition 
is strictly according to pattern. 
“OL’ MAN RIVER” (Harms*) will 
survive this interpretation. 

Tennessee Ernie Ford (Capitol): 
“IN THE MIDDLE OF AN IS- 
LAND” (Morris*), a quasi-Hawaiian 
number, gets another effective slice 
here and it should be strong com- 
petition for Tony Bennett's Colum- 
bia version, “IVY LEAGUE” 
(Snyder*) is a cute piece of ma- 
terial 

Kay Starr (RCA Victor): “MY 
HEART REMINDS ME” (Sym- 
phony House*) a lyric adaptation 
of the instrumental, “Autumn Con- 
certo,” is an excellent class ballad 
belted effectively by Miss Starr. 
This number will be around for 
some time whether or not it’s an 
immediate hit, “FLIM FLAM 
FLOO” (Starstant) blends some 
nursery strains into a fair piece of 


material. It's from the NBC-TV 
upcoming production, “The Pied 
Piper.” 

Dick Hyman Trio (MGM), 
“BAND OF ANGELS” (Witmark*), 


title tune of the Warner pic, has 


a rich melodic line delineated on | 


this slice by a soprano voice and 
Dick Hyman‘s piano. “THE RED 
HEAD” (Anvil*) is a catching in- 
strumental. 

Ivory Joe Hunter (Atlantic): 
“EVERYTIME I HEAR THAT 
SONG” (Deslardt), an excellent 
ballad in the rock ‘n’ roll groove, 
is belted to the hilt by blues singer 
Joe Hunter. “SHE'S GONE” (Pro- 
gressive’) is an okay bluesy num- 
ber 


--MARCHING ALONG TO THE BLUES 


a 


ee ... Dancin’ 
ee we LASTIN’ LOVE 
You Shouldn’t Do That 


..WE’RE NOT CHILDREN ANYMORE 


._Anyplace, Anytime, Anywhere 

.... HUMPTY DUMPTY HEART 

.... YOU TATTLETALE 
..Very Niece Bali Bali 

; .WANDERIN’ EYES 

I Love You So Much It Hurts 


eer ewee 


HAPPY, HAPPY BIRTHDAY BABY 


Lad Pee a Mr OV Man River 


(Lowe-Shapiro- | MORNING, MR. LOVE” (Progres- 


sivet) is a bright, offbeat entry 
with a solid beat which songstress 
Toni Arden handles with savvy. 
Could be big for her, “IT TAKES 
ONLY ONE” (Jungnickel*) is a 
slow ballad with a good idea. 
Milton Orch 
“ROCKING PNEUMONIA AND 
BOOGIE WOOGIE FLU” (Ace?) is 
a rock ‘n’ roll number that, un- 
fortunately, is not as weird as the 


an average rocking instrumental. 


> kaleabl Love Me Right | 


(K in g):| 


title. “SKID ROW” (Jay & Cee?) is | 
Gene Vincent (Capitol): “LOTTA | 


“ LAWRENCE WELK 


and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 
109th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
Sponsored by Dodge 
Dealers of America 
Top Tunes and Talent 


ABC-TV Mon. $:30-10 p.m., E.S.T. | 


Sponsored by Dodge and Plymouth 
Dealers of America 





LOVIN’ ” (Song Prod.t) is another 
one of those rockabilly items in 
which the performance far over- 
shadows the mateiial. Vincent de- 
livers it with those familiar dou- 
ble-quick vocal quavers. “WEAR 
MY RING” (Duchess*) is a good 
slow ballad. 

Marty Gold Orch (Vik): “ONE 
IS A LONELY NUMBER” (Mil- 
ler*), a pic tune from “LET’S BE 
HAPPY,” is richly produced in this 
orch and choral arrangement. 
“ACAPULCO” (Symphony House*) 
jis an arresting Latin-styled in- 
strumental. 

Walter Bishop (Web): “GONNA 
CLIMB TO THE TOP OF A 
MOUNTAIN” (Jefferson*), a bal- 
|lad with a light beat, is delivered 
in okay talk-sing style by com- 
|poser Walter Bishop against an 
interesting rhythm background. 
“DAPPER DAN” (Broadway*), an 
| oldie, is given a sinrilar rendition. 

The Vogues (Key) “LEFT-OVER 
LOVE” (Bel-Air*), a bright rhythm 
ballad, is sliced energetically by 
this vocal combo, a sax solo adding 
|the rocking touch. “ALABAMA” 
|(Round Table*) is a fair spelling 
number, 

Randy Starr (Dale): “A DANCE, 
A KISS AND A PROMISE” (Re- 
publict) is a good juve-angled tune 
slated for plenty of spins via this 
neat vocal by Randy Starr. “DOU- 
BLE-DATE” (Republict) is another 
in the same groove with good 
chances, 
| Ricky Shaw (Golden Crest): “I'M 
READING BETWEEN THE 
| LINES” (Gate*) is a solid rocking 
ballad cut strictly according to 





style by Ricky Shaw. “TEENAGE 
MARRIAGE” (Gate*) 4 routine 
material, . 

* ASCAP, + BMI. 


(Compiled by Sam Goody’s, 


market, but internationally). 








Goody's Album Bestsellers 


? leading New York disk retailer 
whose giobal mail order operation reflects not only the national 


Artist Title Label 
. Frank Sinatra A Swingin’ Affair Capitol 
. Harry Belafonte Evening With Belafonte RCA Victor 
3. My Fair’ Lady Original Cast Columbia 
. Lean Horne At The Waldorf RCA Victor 
5. Nat King Cole Love Is The Thing Capitol 
6. Roger Williams Fabulous Fifties Kapp 
- Modern Jazz Quartet At Musie Inn Atlantic 
. Miles Davis Round About Midnight Columbia 
. The Weavers At Carnegia Hall Vanguard 
10. Ella Fitzgerald Sings Rodgers & Hart Verve 
. Erroll Garner Concert, By The Sea Columbia 
. Polly Bergen Bergen Sings Morgan Columbia 
. Shelly Manne My Fair Lady Contemporary 
. Around World 80 Days Sound Tracx Decca 
15. Fitzgerald, Armstrong Ella & Louis Verve 
. Brubeck & Jay & Kal At Newport Columbia 
\17. Most Happy Fella Original Cast Columbia 
18. The King & I Sound Track Capitel 
19. Louis Armstrong Leuis and The Angels Decca 
20. New Girl In Town Original Cast RCA Victor 





Album Reviews 





Kim” (Decca). Kim Novak, ir the} 
Jeanne Eagels role for the Co- 
lumbia biopic, is the peg for this 
excellent musical potpourri of 
standards played by 


orch with Skeets Herfurt’s sweet 


way of packaging this type of med- 
ley has been used, this is an orig- 


point, from Miss Novak’s photo on 
the cover to the lush arrangements 
of the music. mgs include such 
evergreens as “ ot It Bad and 
That Ain’t Good.” “Melancholy 
Baby.” “Sophisticated Lady,” “You 
Go To My Head,” among others. 
There's also a theme gong, “This 
Is Kim,” which nicely sets the 
mood. 

Roy Rogers-Dale Evans: “Sweet 
Hour of Prayer” (RCA Victor). 
This is a collection of traditional 
religious songs delivered in 
straight forward style by Roy Rog- 
ers and his wife, Dale Evans, with 


Hayes and Paul Mickelson. Songs 
like “Love Lifted Me,” “The Old 
Rugged Cross,” “In The Garden” 
and others of the same type are 
appropriately done without com- 
mercial gloss. Also in the relig- 
|ioso groove on the Victor label 
Stuart Hamblen’s rough- hewn, 
deep-toned delivery of “The Grand 
Old. Hymns.” Hamblen himself is 
a prolific writer of religioso son os 
but here sings oldies such as “Old 
Time Religion,” “In The Sweet By 
and By,” “When The Saints Go 
Marching In” and others. 
Keefe Brasselle: “The 
Minstrel” (RKO Unique). 
Brasselie, the latest film 


Modern 
Keefe 
actor to 


make his way into wax, rforms 
in an oldfashioned music hall style 
and registers with the right kin 


of special material. In this pack- 


age, he mildly ee on the 
straight standards, suc? “I'm 
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FALLEN STAR ........-.. 
OLD CAPE COD . 

GONNA FIND ME BLUEBIRD 
WITH ALL MY HEART 
SEARCHING 





Billy Ward & Dominoes (Feder- 


al): “ST. LOUIS BLUES” (Handy*) | 
is another example of a great oldie 


getting a workover in the rock ‘n’ 
roll idiom. Billy Ward effectively 
exaggerates the blues elements in 
this blues standard. “ONE MO- 
MENT WITH YOU"  (Ward- 
Marks?) 


OVER THE MOUNTAIN . 
: THE FOUR WALLS 


3 


MIDDLE OF THE ISLAND 


10 Best Sellers on Coin Machines 


satis ovate aa 


f 
setwe teeta eee eeeeenenenene ) 


is chechdome 1 ballad! (Figures in parentheses indicate number of weeks song has been in the T~: 





1, BYE, BYE, LOVE (6) .. eX eentetscectheocsrles ore ll ee «+... Cadence 
2. GONNA SIT RIGHT DOWN (4) ...........: ceseeeee Billy Williams ......+..*-Coral 
3. LOVE LETTERS IN THE SAND (9) ...ccccecesesees v6 ceente: Ne Kcave 00 0esedenevee 
4. TEDDY BEAR (2) ... we Pee ree Te eeee Elvis Presley ...scee++.. Victor 
5. I LIKE YOUR KIND OF LOVE (7) ..cccccesccccccces seceee Andy Williams.........Cadence 
6. SO RARE (11) ...... otdie wots déscewen eeeee Jimmy Dorsey .......Fraternity 
7. WHITE SILVER SANDS (1) -.... 60 ha bbe tOecdeane ecccocs. DOD Ronde. + seccvccrc dees 
8. AROUND THE WORLD (5) ...... OIE PRPS ce SPS Ape + te alte me a 
ee ee eee oes OD GAY C2) .. accccedececccccces eeveese Johnny Mathis ......Columbia 
10. DARK MOON (13) . raserseee Glo Stormer Des 


Russ Hamilton............Kapp 
Debbie Reynolds..........Coral 
Ferlin Huskey.. -..-Capitol 
Patti Page,.... .++....Mercury 
Marvin Rainwater ........ MGM 
Jodi Sands .. Chancellor 
Coasters .....ccct%cccvesv Atlee 
Johnny & Joe... ..eee00+-Chess 
Jim Reeves occece. VEO 
Jim Lowe ....... ove Gaeta et Dot 
Tony Bennett......... Columbia 
Tennessee Ernie........ Capitol 
101 ) 


the Morris} 
Stoloff Columbia Pictures studio| ley in which he does takeoffs on 


alto sax featured on a flock of| 

le| en Crest). The tuba, one of those 

tunes, When almost every possib e| inst cosine th ate 8 
| sole role, receives the ful 

light in 


inal and highly attractive takeoff | 


orch and chorus conducted by Jack L 


d}cursion (Urania) 





pitched up with a very tricky Vocal. | +4444464444¢6466644644446+666¢6656646660F 44444 4444444466464664646% | 5446664444444 


Morris Stoloff Orch: “This Is Sitting On Top of the World” and 


“It All Depends On You,” but he 
[hits with his broad, ener 
semnenase of fe" 

How Are You Gonna Keep ‘Em 
Down On The Farm” and a med- 


Jolson, Durante and Cantor. 
“Bill Bell and His Tuba” (Gold- 


1 spot- 
is set in . hands of 
a topflight tubist, Bill Bell, 
has played with the most of t 
major symphony orchs in the 
country. Backed by full orch, Bell 
gets a remarkable range of sounds 
out of his instrument on a reper- 
tory that goes from pops to long- 
hair. Bell also supplies resonant 
vocals to some of the numbers, in- 
cluding “When Yuba Plays The 
Rumba On The Tuba.” Another 
instrument out of the brass band 
category, the cornet, is showcased 
on a Decca LP, “Horn of Plenty,’ 
featuring solos by James Burke. 
His technique is flawless in a pro- 
gram of light classical pieces. 
nin, Alta Fidelidad” (Van- 
guard). ded 4n the field by 
several Mee xican folk ensembles, 
this package is a strikingly color- 
ful collection of authentic south- 
of-the-border music, vocal and in- 
strumental. The recording qualit 
is fine, but this music has a cultura 
interest aside from the technical 
aspects. 
Brich Kunz: “Vienna’s Favorite 
Songs” (Angel). Old popular songs 
from Vienna are revived in excel- 
lent style by Erich Kunz, a Con- 
tinental artist who supplies just 
the right amount of schmaltz te 
this repertoire. The vocals evoke 
the old Vienna mood of romance 
and sentimentalism even across 
the barrier of the German lyrics. 

Les Berry Orch: “European Ex- 
.. The Cook’s tour 
angle has been widely exploited on 
wax of late and this set also has 
latched onto the travel theme with 
12 different medleys covering var- 
ious countries ‘of Europe and the 
British Isles. The a 
is bright and the repertory mo: 
includes semi-classical ne gy folk 
numbers familiar to wide audi- 
ences in the U. S. It’s another ex- 
cellent instrumertal wrap-up of 
the European scene. 

Martin Denny Combo: “Exotica” 
(Liberty). Martin Denny, head of 
piano-rhythm quartet at the Ha- 
waiian Village in Hawaii, gets an 
unusual variety of sounds out of 
his crew and the title of this set 
doesn’t overplay the _ impact. 
Denny ahem gh. goes from bird calls 
to tom toms in this tastefully done 
set of offbeat music. It’s a sort of 
jungle mood music album with a 


swinging beat. 

Richard Elisasser: “Ketelby Fa- 
vorites” (MGM). The noted long- 
hair organist, Richard Ellsasser, 
executes a flashing program o 
lighter pieces, all 4 the English 
composer, Albert Ketelby. With 
the advent — hi-fi, organ musie 
has come into its own and Elisas- 
— eave depth and color to such 

as “In A Persian Mare 
ket. ”" “In A Chinese Temple Gar- 
den,” “In a Monastery Garden” 
and other melodic pieces. 
Herm. 


Dellheim’s Victor Post 


Peter Dellheim, who has been 
supervising restoration of old RCA 
Victor vault masters for use on the 
RCA Camden label, has been 
named musical director of the com- 
pany’s custom record department. 

He will also continue his work 
in behalf of Camden and will super- 
pa live sessions for the label as 
well, 
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Granz's Upbeat Appraisal of Jazz: 
He Calls It ‘A Paper-Money Boom’ 


New York. 
Editor, VARIETY: ° 
I was shocked at the lead article 


| really only two so-called perma- 
;nent groups, the first and oldest 
being “Jazz At The Philharmonic,” 


with the headline, “Jazz: It's Onlyj which is my show and on its 18th 


A Paper Boom” in the July 3 
Variety. Let’s examine specifically 
the points raised in it. 

') It's absurd that jazz artists 
price themselves. Frank Sinatra 
doesn't price himself; Jascha Hci- 
fetz doesn’t price himself; Sophia 
Loren doesn’t price herself; Cadil- 
lacs don’t price themselves. It’s 
simply the law of supply and de- 
mand that prices everyone and 
everything. . When I first began 
presenting major jazz concerts in 
1944 it was perfectly true that my 
salaries were set by bargaining be- 
tween the artists and myself, and 
my feeling then, as now, is that 
the artist should get as much 
money as possible from the pro- 
ducer; lowever, I certainly will 
never pay an artist more than I 
think he’s worth to my show. 

As a matter of fact, if anyone 
should complain about high prices, 
I should, because it’s the entry of 
newcomers like Don Friedman into 
the jazz concert field, who, by their 
bidding, boost the artists’ fees. The 
newcomer sensing a quick buck, 
must necessarily force prices up— 
but that, after all, defines competi- 
tion on any field. [Original story 
stemmed from Don Friedman's 
opinion.—Ed.] 

2) To say that many jazz tours 
have fallen by the wayside is a 
ridiculous generalization, because 
there aren't that many jazz units 
making national tours. There are 


, national tour this September, and 
| the Birdland show, which, I under- 
stand, has completed two success- 
, ful national tours and probably will 
continue touring next year. There 
are also the occasional package 
| shows like Ted Heath's of last sea- 
| son, which, strictly speaking, is not 
;even a jazz show, but more of a 
popular show. I don’t know about 
| the Birdland or the Heath shows, 
|but I do know that Jazz At The 
| Philharmonic last year made more 
|money than at any time in its his- 
tory, and at the same time paid the 
highest salaries to its artists. 

(3) To say that jazz club owners 
are worse off is to me probably 
; the most pathetic statement. As a 
|matter of fact, more night club 
owners have turned from one form 
of entertainment or another to 
jazz because they know that for 
the dollar it brings in it’s probably 
the least expensive entertainment; 
or else they put on the strippers. 
Again the club owner is not at all 
concerned about the price of the 
artist if the artist brings the peo- 
ple in, and if he doesn’t then the 
club owner changes his entertain- 
ment—but again the law of supply 
and demand works efficiently and 
swiftly. 

(4) The fact that Friedman 
doesn't feel he is able to present 


that he needs the big name, and 
(Continued on page 63) 





London, July 23° 


Debut Records’ 206 Suit 





| onym of Bart Valve. 


Bvitish Disk Bestsellers 


LL Plans Second Jazz Fete in ’58 
Despite This Year's Half-Beat B.0. 


a | 


GLORIA PARKER VS. BMI | 





~ IN-NEW 20-MILLION SUIT, 





Jones, according to the complaint 
was inked to an exclusive Debui 


| pact in 1954. 


In December, 1955, 


Songwriter Gloria Parker filed | 
another suit against Broadcast} 
Music Inc. this week in N.Y. Fed-| 


| eral Court, this time for $20,000,000 | 


j}ated with BMI for the past 


damages. She charges that BMI 
has been licensing four of her tunes | 
although she has not been affili-| 
few 


| years. The tunes, which she claims | 


| “have been played by 


1. All Shook Up, .... Presley 
(HMV) 

2. Putt’ On Style Donegan | 
(Pye-Nixa) | 

3. We Will Make Love 
(Oriele) Hamilton 

4. Little Darlin’ . Diamonds 
(Mercury) 

5. Around World... Hilton 
(HMV) 

6. Teddy Bear ...... Presley 
(RCA) 

7. Tonight Josephine .... Ray 
(Philips) 

8. Around World. ....Crosby 
(Brunswick) 

9. Love Letters...... Boone 
(London) 

10. Fall In Love.........Cole 
(Capitol) 


} 


Ys. RCA, Thaddeus Jones. 


RCA Victor and bandleader-| from charges that the company’s| Who was being tracked in nearby 
trumpet player Thaddeus Jones last | !#st stockholder meeting was ad- 
week were named defendants in a, Journed before they were permit- 
$20,000 damage suit brought in| ted to talk. The suit was dismissed | 
N.Y. Federal Court by Debut Rec-| in Federal Court. Miss Parker and 
ords Inc. Action claims that Jones Young also have other actions go- | 
breached a three-year contract by | i"& against BMI in charges involv- 
wrongfully performing for RCA’s ing alleged restraint of trade 
“Jazz Workshop” under the pseud- 


| 
| 
| 


the thou- 
sands of BMI radio licensees,” are 
“My Fair Lady” (‘no relation to the | 
legit show of the same title). “How | 
Could -I,” “Never Again” and! 
“Rippling Brook.” | 

Miss Parker was associated with | 
publisher Barney Young in a re-| 
cent action against RCA, stemming 


and 
discriminatory practices. 





Jubilee’s Appointments 
Juggy Gayles has been added to | 


The Friends of Jazz Inc., a non- 
profit outfit which staged the Great 
South Bay Jazz Festival in Long 
Island over last weekend, is going 
ahead with setting up next year's 
event despite the disappointing 
attendance at the three-day affair 
(19-21). About 5,000 attended the 
festival's five shows or about half 
the capacity of the circus tent. 

The festival's sponsors, who put 
this year’s event together on rela- 
tively short notice, believe they 
can fill up next year with advance 
planning and promotion. They 
were encouraged by fete’s artistic 
calibre this year and also by 
pledges of cooperation from the 
township of Islip and the various 
chambers of commerce in the area. 

One of the reasons for the poor 
turnout last weekend was laid to 
the largest manhunt in Long Is- 
land's history for George Larned 


wooded area. Many local resi- 
dents were in ng mood for jazz 
while Larned was in their neigh- 
borhood. 

Highlight of the festival was ihe 
reunion of 23 alumni from the 
late Fletcher Henderson's orch on 
Saturday night. This show drew a 
capacity crowd into the tent. 
Among the crew members were 
Don Redman, Coleman Hawkins, 
Buster-Bailey and J. C. Higgin- 


he allegedly recorded for RCA.) 


| Debut charges that it notified RCA | Castern | promotion rep, 


of the wrongful waxing but the) 


{disks were released in February, | 
| 1956. 














RETAIL DISK BEST SELLERS 





the staff of Jubilee Records as 


working 


under Bill Darnell, the diskery’s | 
new talent is to me proof enough | notice was ignored and the Jones S4les promotion chief. 

Larry Goldberg has been named 
| to a similar spot for the Coast area. 


































































































































































































botham. Gerry Mulligan sat in. 
While Epic Records was origin- 
ally scheduled to tape the perform- 
ances for LP packages, this label 
was stymied by the strike of en- 
| gineers which hit the parent com- 
pany, Columbia Records. ABC- 
Paramount is reportedly interested 
in turning out at least one LP of 
the festival. The tapes were made 

















by a private outfit. 
Nat Hentoff, jazz critic, who 
> handled the commentary and is 
= | a ~l< = | one of the organizers oi the event, 
~ sis] ¢ aia = 23/13 sii | said next year’s fete would take 
ao 5 212/14 § O1sie/818 3|0 place at the end of July or be- 
VARIETY ~ z - 2). ele) P °|% = g S zZ\3/- | ginning of August and would run 
8) 2is q si2i2lé sin § sisiepi®is © 3 § | on successive weekends. 
Survey of retail disk best <ijelsiegis cic g 3 e|& S 2 §\2> : Ole! TH 
sellers based on reports ob- e e|e|=|2/F e/& | & g}e|% 4 Al\=io/s/ie| ¥| 2 lt V Cool for Jal 
tained from leading stores in = 3 s\s Sl ElS £ B|E : E ‘ elzi/Ele|s/a =| T S$ Very y 
cities and showing com- ; & ej} = 2 sisi@ziOlni >, A ° 
perating sales rating for this . < s 6| a 1 a : 5 E 2 7 2 a - s : 2 e| - In Greenwich Village As 
@ st week, gig y = 7 ] 3 ,/&1s j eit , . . 
LIGE AE PSeae Ele Tleleldigidisi2| 8 Jazz Jolts N.Y.’s Bohemia 
National i Tie/é ils Tiel di Riele 11) 1] Pf}. Atthough this is July, tempers- 
a. » z 3i2i¢ 1 <\e/é ; 3 E | £) | yi] tures in Greenwich Village, N.Y., 
—_ : 4 : = = = s E Sieisisi§ E 5 5 F s/f have been reaning oom aa to 
wk. Artist, Title = cold recently—at least es far as a 
a Zt <5 x Riz zie a ciziwiOils a's flock of jazz spots are concerned. 
ELVIS PRESLEY (Victor) . The air-conditioned jazz was all 
1 3 Teddy Bear........ PPO CE eee S F 2.F 2 eee oS ve. 2, | 1 1 2 136 §| over the area last week, except for 
PAT BOONE (Dot) ee such traditional dixieland strong- 
2 1 _ Love Letters in the Sand............. 2 ¢€ 8 °$ 3 8 4 toe tt £54.23 — as Nick's and Eddie Con- 
EVERLY BROS. (Cadence) ¢ 
At the Vi Vanguard last 
3 re ee eee eS > .. -« a a ae oe Oe Le a oe | 105 week, the a... Quartet and 
BILLY WILLIAM (Coral) pianist Billy Evans were serving 
4. 7 Gonna Sit Right Down............... 5 1 3 8 5 8 6 1 2 210 6 § __84 ]] jive on the rocks while nearby, at 
* | JOHNNY MATHIS (Columbia) Cafe Bohemia, there was Miles 
5 5 It’s Not For Me toSay.............. ay > ee ew, ee SC, 3.63 5S 3 4 78 1} Davis, a low-pressure trumpeter; 
COASTERS (Atco) and at Basin Street, there was 
mao. — =r S- 2 6 6 8 5 7 1 3 5 8 10 6 59°]| George Shearing, who has ‘pre- 
JIMMY DORSEY (Fraternity) — }| served his style on ice over the 
7 4 Se Rare 2 8 3. % 8 5 10 ae 54 || years. Shearing has since given 
eR Pye a ay a way to pianist Teddy Wilson, who, 
LARRY WILLIAMS (Specialty) ’ though from the swing era, never 
BAO IS, 6 a5 5c <8 oy oon 5 ee eS 4 43 || gets into a sweat either. 
PATTI PAGE (Mercury) The Modern Jazz Quartet, one of 
9 S| I I hei sho 0a = « 3p gwd oes Fe 6 9 9 9 a es the most highly rated combos 
RICKY NELSON (Verve) among the jazz cognoscenti, are 
10 _9 A Teenager’s Romance............... .. 4 3 1 4 9 5 ate Se foe Gn 
ros. suits who specia 2 - 
11 20 came ae as sa 7 2 ad 4 1 30 derstatement.” This is chamber 
ee ‘ - . a“ jazz music par excellence, about as 
DELL VIKINGS (Dot) far removed from the early rag- 
te a a 2 8 10 3 4 281) time roots as one can get without 
NAT KING COLE (Capitol) sounding like the Budapest String 
SOA BE. TR ee io e's wanes ooeenes ess 6 1 YW 8 10 21 Quartet playing a Beethoven opus. 
JOHNNY & JOE (Chess) oe The MJQ, as it is known among 
13B 24 Over the Mountain................... 1 € 3 7 21 o Mgatane, ane _— a oy oe 
VICTOR YOUNG (Decca) ~ (eee SS oe 
the clean-shaven Milt Jackson on 
13C 11 BE RE PI & i. 005 « 460 6 oo ks Cue 8 2 7 10 7 21 vibes who supplies the instrumen- 
BILLY WARD (Liberty) tal color to the combo’s sound. 
eS CE eee ee wales eal 6 5 5 er sie 9 19 |} When they want to play pretty, as 
GALE STORM (Dot) on an original piece, “We Never 
A ern e 8 9 6 4 17 || Know” couiians = a 
HL N music for a Frene m o a 
18 Rain eee ae ARS SAS Ye 4 5_ 13 |} title), the MJQ is — i 
MARTY ROBBINS (Columbia) = own quiet way. Occasionally, 

@ nm abled might also be suspected of trying 
19A 15 A White Sport Coat.................. 9 REO eres ot 12 |] {0 swing a little, but the quartet is 
HARRY BELAFONTE (Victor) careful not to overdo it. 
19B 25 Island in the Se cithats +Bmealaeosees edge ote 10 5 6 12 Also on the Village Vanguard * 

JODI SANDS (Chancellor) - bill is Billy Evans, a young pianist 
21A EY MES 0 6.0 sminarctinn went bapa ities = a 10 8 11 || who is savvy to all the intricate 

FOUR COINS (Epic) ba — ]| chords of modern jazz. Herm. 
EPO a pein EE es ap .- 3 8 11 - 

COASTERS (Atco) z Ham in New Col Post 
SB. 3D... cine dle + ek nk 664K » voc 500) de 10 2 10 Albert W. Ham, formerly coor- 

NAT KING COLE (Capitol) dinator of recording operations for 
24A .. My Personal Possession.............. .. 5 7 9 || Columbia Records, has been named 
JIMMY NEWMAN (Dot) to a newly crested spot of direc- 

tor special artists repertoire 

248 23 A Fallen Star.......... cesesssreeeere oe 3 10 «+ + ® |! and engineering projects. 
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No End to Beguine, 
Xmas & Easter In 


‘Yr. of Standards’ 


Peatman Annual 


noted by the 1956 date. 





(July 1, 1956 to July 1, 1957) 


Songs in stage, fil 


The 35 song hits with the largest radio and television audiences are listed below in order of the total ACI 
points received in the ACI surveys during the year. 
| Songs currently active are marked with an asterisk. 


m or TV productions are indicated. 
Songs whose activity began prior to July 1, 1956 are 


Number 
Total of Weeks ° 
ACI In ACI 

For the past 12 months, Cole Rank points Survey Song Title Production Publisher 
Porter has been on top of the; , 38396 38 True ‘Love Se ee | eS High Society...Buxton Hill 
“standard hit parade,” according | 9 31103 45  *I Could Have Danced All Night (1956)........ My Fair Lady. ..Chappell 
to the Dr. John G. Peatman survey | 3 30564 21 *Round and Round ...Rush 
of standards performed on radio} 4 97568 42 On Street Where You Live (1956)......++.++. My Fair Lady. . Chappell 
and tv from July 1, 1956 to July 1,/ 5 - 97445 21 Singing the Blues ..............++eeeee: “ io areie cuff-R 
1957 (see chart in this section). In| ¢ 26383 20 Banana Boat Song ..........-.s++0¢ WElduise ns > 5%: sh20nnes's .Marks-Bryden 
addition to turning up with six of| 7 = 95492 «= 20S Marianne Jecdieesdhvac¥ ean UT Montelare 
the 35 top standards, 0 recent! g 36655 18 Love Me Tender.........0.cs-ssese .... Love Me Tender. . .Presley 
Porter song, “True Love,” from the} 9 = 94352 «= «26S Canadian Sunset .........s.s+se00 ROM o). no as Sane set eaes Meridian 
Metro film, “High Society,” also | 19 19874 Si amet LOOM si 0 vieced enc aswanteeee Aa RE Aina kt Lowery 
was No. 1 in the Peatman lineup | ;, 19742 26 Friendly Persuasion .......Friendly Persuasion. . . Feist 
of most performed current songs | 19 18349 24 Whatever Will Be Will Be (1956) Man Who Knew Too Much.. . Artists 
for the 12-menth petted. (13° «18152, 21-2 Just Walking in the Rain chess? Sudanese. 5 nas 7 ee 

In the runner-up spot to Porter | 14 16897 32 I've Grown Accustomed to Your Face (1956). .My Fair Lady. ..Chappell 
in the standard list, Irving Berlin | ,5 16822 16 Butterfly SE see REE > AT ery a ...++ee-Mayland-P 
had five songs in the first 35. | 10008... 9B. Condy Ob Cindy... .... 5... ccs cepeees Fiasacostuaaukh cake Marks 
Porter's standards were “Just One 16624 23 Mutual Admiration Society.......... ...-..Happy Hunting. . .Chappell 
of Those Things.” “Begin the ig 16534 20 Hey Jealous Lover... .....s:.++sse0 A Edy Se fret Barton 
Beguine,” “From This Moment | jg 16320 20 Allegheny Moon (1956)............++ EA Se Fe Oxford 
On,” “It's Alright With Me,” “I 99 16113 19 Two Different Worlds..........+++0+ NE TERRE Te .++.+-Princess 
Get a Kick Out of You” and “You | 9; 16052 18 ey. TUM. cc vance ccwescats ie ln diay’ » Eecevedoremed Chappell 
Do Something To Me.” Berlin’s | 99 15728 15 Dems. Forbid Me... ...0cccessscrssss planbee waeareceren . --Roosevelt 
most played standards were “White | 93 15121 18 ee PAR tore adedsaubas o4a0% ov éanee Chantez 
Christmas,” “Easter Parade,” | 94 14889 19 SE DOE och os o.50a 80d ath son on Saeeede sd eeseeas ++ee+-Trinity 
“Alexander's Ragtime Band,” | 95 14612 21 BPE, os ncckséocdevenssous ines Cageevanpecscces +eeeee- Trinity 
“Blue Skies” and “God Bless | 9¢ 13273 19 Money Tree isntgaav ass te nia Seeds seadisevevace ++ +-Frank 
America.” Royalties on the latter | 97 12635 16 To-Night You Belong to Me........ Pose Ss Oh avec weiee ee es BVC 
song are contributed by Berlin to 9g 12561 25 UND. 2. <5 Ths O's Seis ON eS CaaCRE ..»- Bells Are Ringing. ..Stratford 
the Boy and Girl Scouts of 99 12403 16 a DN SS eee rrer rere: sor eer Cinderella. .. Williamson 
America. 130 12372 20 ME BIO ne Fo ckc ss iv OO WR cs eee ES Jaecive ls c40k canonee Presley & Lion 

While Porter and Berlin had the 31 12106 10 *Love Letters in the Sand..........06. Schade wee en ceavdin ved Bourne 
most songs among the top 35 stan- | 32 11908 13. = *Little Darlin’ ii .tecsepeos teeta Os petesecveccseseane Excellorec 
dards, the No, 1 standard was “Tea 33 11508 19 Pee Paradise « «65. iie cles ccsvoecaacn Cercvensccncecceses Peer 
For Two,” the Vincent Youmans- 34 11223 18 Meeeremene Street veins ccccsiccassss svetevis ebeivecneceneas Planetary 
Irving Caesar opus. George Ger- 35 11176 15 ) era eer rte SU aen bbe se Caged see". Shapiro-B 
shwin was represented by two \, 
numbers, “It’s Wonderful” and T S q d R di d TV 
“Someone to Watch Over Me,” t 
latter with lyrie by Ira Gershwin. op fan ar S cn a 10 all ‘ 
The old songwriting team of 
Buddy DeSylva, Lew Brown & | The 35 Standards with the largest radio and television audiences are listed below in order of the total 


Ray Henderson also had two num- 








Just One of Those Things 


Happy Birthday to You 


Santa Claus Is Comin’ to Town 


From This Moment On 


See eee eee ee ee 


On the Sunny Side of the Street 
Stars and Stripes Forever 


Waitin’ for the Robert E. Lee.. 


I Get a Kick Out of You 
Come Rain or Come Shine.. 
You Do Something to Me 
California Here I Come 


Someone to Watch Over Me 


eee eee eee ee 


Alexander's Ragtime Ban 


It's All Right With Me 


eee eee 


ee ee ee 


bers among the top 35 with “Birth Number 
of the Blues” and “Come Rain or Total of Weeks 
Come § ACI In ACI 
t Rank Points Survey Song Title 
1 12411 21 Tea for Two 
Jazz Makes the Grade 2 8702 24 Autumn Leaves 
. 3 8613 22 
At K. C. Longhair School 4 8175 5 White Christmas 
5 8004 22 Begin the Beguine. . 
| © . Iny lp 
In Posh Sunday Bashes S. ee 3. Rater Parts 
Kansas City, July 23. | 8 7411 28 ’S Wonderful 
Jazz, the pure unadulterated | 9 6483 11 St. Louis Blues 
variety, has wormed its way into 10 6402 16 Birth of the Blues 
the staid Conservatory of Music | 11 6289 15 Tenderly 
and is getting a very tony show- | 12 6143 5 
casing in a series of Sunday even- | 13 6011 20 Blue Skies 
ing concerts. The first session had | 14 5734 4 
a quintet doing Tal Farlow's “I'll | 15 5695 9 Tiger Rag 
Remember April” and Salisbury’s 16 5676 16 
original “George's Blues.’ 17 5439 14 
There was also a vocal stint by 18 5120 5 Lazy River 
Gwin Gray, a Latin number, and 19 4953 ll 
an informal session by Betty | 20 4925 6 
Miller, pianist, and Milt Abel, on) 21 4696 23 Star Dust 
string bass. Then a quintet with 22 4809 8 Malaguena 
four additional horn men did a 23 4518 5 
set of Shorty Rogers’ arrange- | 24 4499 1% September Song 
ments, and some arrangements | 25 4448 5 E! Cumbanchero 
originated for the occasion by | 26 4438 ll ” April in Paris 
localites. 27 4358 § Charleston 
Series in the highbrow surround- 28 4361 11 
ings is the result of a work on a” 29 4175 11 My Blue Heaven 
thesis for a master’s degree in | 30 3991 12 
history at the U. of Kansas City 31 3867 15 
by Paul Maslansky, trumpet and § 32 3813 2 
string bass player here. He is | 33 3723 3 God Bless America 
doing a piece about jazz of the 34 3687 9 
1920's and "30s in Kansas City. 35 3670 6 


One idea led to another and Mas- 
lansky and a drummer friend, Mel 
Goldblatt, got up the series, with 
some help from a guitarist friend, 
Frank Mooney. | 





Lilo’s ‘C’est Magnifique’ 
As Anglo-French Album 


_ e Toronto, July 23. 
Embee Diskery Back For her first solo album, to be 
In Paul Barrett’s Lap tagged “C'est Manifique” on the 
Hollywood, July 23. | MGM label, Lilo (the Marquisa de 
Ownership of Embee Records | /@ Passadiere) will fly to New York 
has reverted to Paul Barrett, he| ‘0m Toronto for the recording 
reported here. | (29-30) of French and English 
Controlling interest in the indie | 80"88 to be backgrounded by an 
was to go to Abajo Uranium Co, | 18-Piece orch. Her arrangers are 
under an agreement made last May. | Nicki Perito and her Parisian law- 
Barrett said that Abajo, following  Y¢r-husband, the marquis. 
its initial investment, had defaulted | __With Gwen Verdon, Lilo made a 
on its payments. | previous album of Cole Porter 
Barrett. retains rights to all S0mgs from “Can-Can,” in which 
Embee artists and releases and is| the two were costarred, but the 
negotaiting deals with some new forthcoming “C'est Magnifique” 
talent whom he expects to record | Will be the first album soloed by 
here within the next few weeks, | the Parisian singer who 
|rently in for three weeks at the 
| Royal York Hotel here. 


Westminster's ERATO— - 
Belafonte 


Westminster Records. one of the | 
Continued from page 55 














leading indie labels in the long-| 
hair field, has acquired the French | 
ERATO catalog for distribution in 








the U.S. ERATO is known for its| and this applies to the overall mil-| 


collection of medieval music. | lion-dollar mark of his new con- 
Westminster’s first 


ERATO packages here will be| so” album has sold 1,147,000 copies, 


made in September. 


Back Home in Indiana 


is cur-| 


release of tract. His “Belafonte Sings Calyp- 


and Belafonte remarked: “Accord- | formances against Belafonte’s six. 


ee 


ee ee 


eee eee eee eee ee ee ee ee 


eee eee ee eee eee ee ee 


re 


ACI points received in AC! surveys during the year July 1, 1956 to July 1, 1957. 


Publisher 
.Harms 


ies. bute coteasd Berlin 

Saw ndee weeaet Summy 

ed glad p oma O3 Harms 

eG uade<0Fi0m Handy 

PE Ae eee Harms 

Morris 

Ne sb ib0 deere Berlin 

ia dee wan Berlin 

ae te <a aeta en Feist 

a BN Rn a Feist 

Te Sr hd = mpeg Chappell 
, .Chappell 


ia wisdsetandaie Peer 


PE ry Shapiro-B 
bbesiesaseaneoaus Church-H&R 
He ge eet Mills 

gaavks oe nueite Marks 

ivan hea Alfred-Harris 
DB&H 
Southern 
Harms 
Harms 


ee ee 
eee ee ee ee 


Harms 
Shapiro-B 





ing to Victor, no single artist has | 
ever before sold a million albums. 
Shows*such as ‘My Fair Lady’ have, 
but not a single, they tell me.” 
His “An Evening With Belafonte” 
and the recently-released “Bela- 
fonte” have a combined sale of 
over 840,000 thus far. 

In addition, Belafonte has signed 
the choir now appearing with him, 
known as the Belafonte Folk Choir, 
to an RCA Victor pact and they 
will cut sides for RCA without 
Belafonte, although latter will su- 
pervise their work. He is also 
negotiating a tv pact with NBC, 





Belafonte Wham $84,500 
Hollywood, July 23. 

Harry Belafonte set a new Greek 
Theatre record last week with a 
walloping $84,500 gross for the 
first of three sessions at the 4,400- 
seat ozoner. House is scaled to a 
$4 top. 

Belafonte’s production organiza- 
tion is understood to derive ap- 
proximately $60,000 from the stand 
under the terms of a reported 70- 
30 agreement. 

Ozoner’s ali-time record for one 
week is held by Victor Borge, who 
grossed $86,400 last year. How- 
ever, his take was for seven per- 





Reactivation in Tenn. 
For Bob Miller Music 


Bob Miller Music, which was 
bought last year by Lou Levy, head 
of Leeds Music, is being reac- 
tivated in Nashville. Vie McAlpin, 
former country music promotion 
manager for Columbia Records, 
has been named the firm’s repre- 
sentative there. 

The firm, founded by the late 
Bob Miller, has an_ extensive 
country & western catalog. 


Hauser MPA Prexy 


Arthur A, Hauser, of Theodore 
M. Presser Music, was named 
president of the Music Publishers 
Assn. at its recent meeting in 
New York. MPA is the education- 
al &nd standard music publishers’ 
trade organization. 

David S. Adams, of Boosey & 
Hawkes, the immediate past presi- 
dent, became an MPA veepee. Ben 
Grasso, of Associated Music Pub- 
lishers, was reelected treasurer 
and Irving Brown, of Chappell Mu- 
sic, was elected secretary. 








Survey of Song Hits on Radio and TV | Ella-Satchmo's 


Duo It Again’ 
‘Verve Album 


Ella Fitzgerald and Louis Arm- 
strong, who have a current click 
album together riding under the 
Verve label, are pairing on another 
package this week in Las Vegas 
where Satchmo is currently play- 
ing at the Sands Hotel with Robert 
Merrill. Norman Granz, Verve dis- 
kery chief, is supervising the ses- 
} sion, 
| Armstrong, meantime, is getting 
the biodisk treatment from Decca 
Records with release of a five- 
LP set titled the “Louis Arm- 
strong Biography” in which the 
jazzman traces his career from 
New Orleans days with new re- 
| cordings of his most famous solos. 
| These were sliced last January in 
a three-week session. Also in the 
works is a “Satchmo & The Sym- 
phony” LP based on his appearance 
with the Royal Philharmonic Or- 
chestra in London and another 
package teaming Armstrong with 
Frank Sinatra. 

Satchmo already has more LP 
time on sale in record shops than 
any other single jazz artist. Virtu- 
ally everything he has ever made, 
beginning with his first disks in 
the 1920s, is still available on the 
major labels as well as numerous 
reissues by smaller indies who 
have acquired the rights to use the 
old masters. 


| Extra Transport Costs 
May Stymie Brussels For 
Philadelphia Orchestra 


Philadelphia, July 23. 

Philadelphia Orchestra’s pro- 
posed trip to the Brussels Worlds 
Fair next year ani a six-week tour 
of Eastern European countries are 
now clouded in a dispute over over- 
lapping schedules. Robin Hood 
Dell, where most of the members of 
the Philadelphia Orchestra perform 
each summer, is scheduled to open 
June 16 and elose July 28. The 
State Dept. had invited the orches- 
tra to perform in Brussels on the 
U.S. national holidays, July 2, 3, 
and 4. 

Dell officials refused to postpone 
the opening of the season until 
after the July 4th engagement, of- 
fering instead a week’s intermis- 
sion at that time to permit the 
orchestra to return to Europe a 
second time. The hitch developed 
as to who would pay the additional 
$40,000 to $50,000 for the second 
airplane trip. 

State Dept. refused to be respon- 
sible for this transportation and a 
plan by Dell President Frederic 
R. Mann to raise the money by 
subscription was given a Cool recep- 
tion by members of the Philadel- 
phia Orchestra Assn. 

A plan to have a _ substitute 
orchestra fill in at the Dell while 
Philadelphia Orchestra members 
performed in Europe brought pro- 
tests from officials of Local 77, 
American Federation of Musicians. 

Romeo Cella, Local 77 president, 
said his group would approve a 
three weeks’ delay in the opening. 
Dell officials have been reluctant 
on this, pointing out that August 
is very precarious for weather and 
the difficulty they would face in 
obtaining top talent. 











Nancy Whiskey Exiting 
Chas. McDevitt Skifflers 


London, July 23. 

Nancy Whiskey is quitting the 
Chas. McDevitt skiffle group. Only 
recently back from the States 
where the combo’s version of 
“Freight Train” has registered a 
hit, Miss Whiskey hopes to make a 
return U.S. appearance under the 
Fosters’ Agency banner in the fall. 

At present the outfit is on a 
vaude tour, and the songstress has 
agreed to stay with them on the 
remaining dates. 


Burke Chairs NARAS 
Hollywood, July 23. 
Sonny Burke was named chair- 
man of the membership committee 
of National Academy of Recording 
Arts & Sciences, set up to develop 
qualifications for membership in 
L.A. chapter, 
Membership includes Dennis 
Farnon, Lee Gillette, Jesse Kaye 








and Morris Stoloff. 
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Inside Stuff—Music 


Although the pop calypso trend has long since faded, the Trinidad- 
dians still feel that the idiom will hold its own in the U.S. if an 
“authentic dance” could be introduced. Patrick S. Castagne, a Trinidad 
calypso expert, has put out a folder with calypso steps and songs which 
Leeds Music published in its book “Calypso Is Like So,” and which 
will be reproduced in the revised edition of “Land of Calypso.” by 
Charles S, Espinet and Harry Pitts. A flock of Trinidad calypso ex- 
perts are due to come to the U.S. in the fall with the hope of reviving 
interest in that musical idiom. 





Edward James Silvers Jr., 29, of the Fats Domino band, was given 
# six months’ suspended senience and a $250 fine last week at Eugene, 
Ore., after pleading guilty to illegal possession of narcotic drugs. The 
rock ’n’ roller was arrested July 10 after a deputy sheriff said he had 
purchased some marijuana cigarettes from him with marked money. 
The sheriff was in plainclothes. A charge of selling narcotics is still 
pending against Silvers, but he was permitted to rejoin the Domino 
band in Seattle. The outfit had played in Portland and Eugene prior to 
the arrest. 





Eddie Cantor waxed a nostalgic album of 14 numbers for a Vik 
album due this fall, under Henri Rene’s baton, titled “The Best of 
Eddie Cantor.” While this treats with his trademark songs, a followup 
album, due a month later, titled “Not For Children,” has another 
connotation. This LP would be a reprise of the pop hits of the 1920s, 
meaning that anybody this side of the teenage set would not have the 
nostalgic recall of this batch of tunes. 





One of the prime motives for sponsorship of “Miss America” con- 
testants is to beat the Grums for some one or some thing—so “Miss 
Nebraska” carried the idea one logical step further over the weekend 
on the Coast. Third runner-up in the contest, Carolyn McGirr inked a 
deal with batoneer Manny Harmon to work as a drummer in his orch. 


She’ll make her debut July 28 at the Palladium for the Arthur Murray 


Gold Medal Ball. 

The Japanese are getting into the jazz festival act via a tieup be- 
tween Don Friedman, producer of the N.Y. Jazz Festival at Randall's 
Island, Aug. 23-24, and Ricon cameras, a Japanese product. They're 
co-sponsoring a nationwide contest for the best photo on a jazz theme. 
Cameras and jazz albums are among the contest giveaways. 





Overnight successes for singers may happen in the U. S. and France 
but in Holland they are rarities. Nevertheless they do occur, complete | 


(Continued on page 62) 
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RCA Woos Tony Perkins 


Hollywood, July 23, 

Tony Perkins, young Hollywood 
thesper who has hit big in his film 
assignments, is now dickering a 
disk pact with RCA Victor. 

Perkins, son of the late Osgood 
Perkins, previously cut a couple 
of sides for Epie Records. 


Radio Musician Seeks 
12G for ‘Hickok’ Reuse 


Los Angeles, July 23. 

Superior Court confirmation of a 
$12,636 arbitration award for radio 
reuse of music on a transcribed 
show was sought by musician Rich- 
ard D. Aurandt in an action 
brought against David Hyre and 
David Hyre Productions. Suit is 
based on services Aurandt per- 
formed for the “Wild Bill Hickok” 
series on Mutual, 

In his petition, Aurandt clhims 
he performed on 274 half-hour 
“Hickok” shows between 1952 and 
1954. In 1955, discovering the shows 
were being repeated, he filed a 
claim with the Musicians Union for 
repeat coin due under his contract. 
Union allowed him $12,616 in an 
arbitration settlement but, the com- 
plaint states, he has not yet col- 
lected. 


Cooper Rides.Anchor 
Jerry Cooper, veteran singer 
who has been doing some tv shots 
| recently, is coming back into the 
wax picture via a deal with Anchor 
Records. 
| His first coupling will be “Music 
| Sets Me Free” and “Lucky,” the 
latter introduced by Cooper about 
10 years ago. 














Germany s Pfennig 
Gietz Drew Big 


By HAZEL GUILD 


Frankfurt, July 23. 

Thirty - three-year-old Heinz 
Gietz, who’s probably top composer | 
of musicals and hit records in Ger-| 
many, raked in 500,000 German! 
marks ($125,000) last year—but it 
took the scoring of five musicals 
and half a dozen hit records to do 
it. He expects to up his income to 
800,000 marks ($200,000) this year. 

With four pfennigs (1 cent) gen- 
erally paid to the composer for 
every platter sold, the German 
record industry figures that any 
platter which sells over 200,000 
copies rates as a “best seller” in 
Germany—and Gietz had half a 
dozen in that category during last 
year, mainly hit tunes from films. 

Composing all the music for a 
musical! film generally draws a fee 
of about 15,000 German marks 
($3,750), and one good record from 
a film can bring in more revenue 
than that. 

The young composer, who's done 
11 musicals in the last three years, 
bas writen all the music for the 
Caterina Valente films—and she’s 
No. 1 popular German female sing- 
ing star—pius which he's. scored 
the recent films starring Peter 
Alexander, top German male 
singer. 

His biggest record sellers last 
year were “Dreamboat of Love,” 
the Caterina Valente tune from 
her film “Bonjour Kathrin,” which 
sold 900,000 copies on the Polydor 




















































































































































































































-Wise Songsmith: 
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| label, plus several thousand addi- 
tional plafters on other labels. 

Other hits he did last year were 
| “Smokey” and Pong Town,” 

neither one from sicals. The 
two, which were back to back, sold 
over 1,000,000 copies bringing him 
eight pfennigs per platter. 

Top Italo Seller 

“Come With Me to Italy,” an 
other song from “Bonjour Kath- 
rin,” sold over 200,000 copies, and 
another eight pfennig duo that sold 
500,000 was “I Know What Pleases 
You,” backed by “Haven of Ow 
Dreams.” 

Over 18,000,000 platters of Gietz 
songs have sold in Germany in the 
last four years, and last year his 
tune, “Oho Aha,” was the No. 1 
record in Italy as well. 

Only a few of the Gietz songs 
have gone to the States—Paul 
Francis Webster did the American 
lyrics for “Believe in Love,” from 
“Bonjour Kathrin,” and Victor, 
Decca and Mercury pressed it. 

“Americans have so many big 
towns that a musical trend can 
sweep the country rapidly,” Gietz 
believes. “Here, we're a country of 
small towns, and people aren't ex- 
posed to the new music so much 
With government-controlled radic 
and tv, there is less competition te 
induce something different—since 
the government prefers to eni- 
phasize culture to playing popular 
records. Disk jockeys are relatively 
unknown here, and songpluggers 
are totally unknown. 

“So we don't find the rapid 
switches from rock and roll to 
tae for instance. People still 
ike 

















the old romantic songs, 
schmaltz. A record has a longer 
| Popularity run here than in the 
| ee though, for it isn't overex- 
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AROUND THE WORLD (Decca) 2 
1__1__ Sound Traek (DL 9046).......... 8 oe 92 8 & 284.8 33,7 8 & 3-2 3 eee 
FRANK SINATRA (Capitol) 
2 3 Swinging Affair (W 303).......... eS 2 &© Se Se mee ee Pe 2 $3 3.6CS . 36U3hCD . 136 
NAT KING COLE (Capitol) For Central Park 
3 2 Leve’s the Thing (‘W 824)......... a« 3 aR. 1 1 oS aE Se § ¢@ 9 1 4 4 6 134 
MANTOVANI (London) 
~ 5 Film Encores (LL 1700).......... ‘3. e% 2 2 7. 2». 2 4 2 8 , <¢ 5 5 80 ° 
MY FAIR LADY (Columbia) WwW 
5 s Original | Cast | (CL_ hs ean. ade b 6 . 5 o 5 9 6 ey? z= Aa 2 76 
ELVIS PRESLEY (Victor) After a series of disa 
6 15 Loving You (LPM 1515).......... eis 6 1 1 6 1 1 ©0'll nimettice ‘auredinan thee 
POLLY BERGEN (Columbia) Under the Stars” af New York's 
7 8 Bergen Sings Morgan (CL 994)... 10 .. Ss -4 § 7 $8 6 5 10 10 1 46 | Central Park Wollman Memorial 
—ROGER WILLIAMS (Kapp) ere ae. has found a commercial 
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9 9 Dance to Music of (LN 3340)...... Te, ee 5 3 | oie. aaa oan 
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Ce = na... Parenter. he ae ee 910 7 S$. 9 S %..8 .0 38 || Performers included Billie Holiday, 
KING AND I (Capitol) | Erroll Garner, the George Shearing 
11 6 Sound Track (T-740)............. esas ee 9 9 8 10 8 3.37 el ee Joe Jones, 
"EDDY DUCHIN STORY (Decca) phe pe ge: | Sites Davia, Conny wast. Gerry 
12A 14 Sound Track (DL 8289). POS Ee eee Se eee Ee eee A 30 po ayn could not 
TENNESSEE ERNIE (Cal itoly : 
12B 13 Spirituals (T818)...... 7 Sah. ED Pee Wee 10 ie 4 6 30 a ee — Foe an 
HARRY BELAFONTE (Victor) ‘the operetta “Rosalie ” and, just 
14 16 Evening With Belafonte(LPM1407) 9 6 6 8 10 7 96 We > the came tee feet, 
LENA HORNE (Victor) |“The Cotton Club Revue.” Monte 
15 12 Lena at the Waldorf (LOC 3688) .: .. 2 ee ee 7 6 6 23 | Kay and Pete Kameron are pro- 
TOMMY SANDS (Capitol) ducing the jazz show for the Cen- 
16 20 Steady Date (T848)............... er are 7 8 8 8 ‘ 20 ona — oe —— hws 
ELLA FITZGERALD (Verve) ning under the chae . Grace 
17 21 Redgers & Hart (NEV 4002-2)..... a oe 3 10 8 .. 12 {| and Chris F. Anderson banner. 
NEW GIRL IN TOWN (Victor) 
18 17 Original Cast (LOC 1027)........ .. as Peek, eee 10 11] MGM Records Pacts 4 
OKLAHOMA. (Capitol) ’ - | MGM Records has bolstered its 
19A 18 Seund Track (SAO 595).......... .. eo. oe 8 7 8 10 |}talent roster with four new sign- 
ROSEMARY CLOONEY & HI-LO’S oly e ings. Pacted were singers Wilhel- 
19B 23 Ring Around Rosie (CL 1006)...... ae wk | te = 10 10 | mina Gray, Don Hudson and Donn 
HARRY BELAFONTE (Victor) ‘ —T and the Guy LaSalle 
21A 11 Calypso (LPM 1248).............. 8 10 .. .. Ee ee, yee eee Ener 
FRANK SINATRA (Capitol) | bums in the works in addition tc a 
21B Swinging Lovers (W 653)........-. Tone a) 8 7 new single, “By The Bend of the 
PAUL WESTON ORCH (Columbia) | River” and “Pinwheel,” just re 
21C Crescent City (CL 977)........... <i = 7 | leased. 
JULIE LONDON (Liberty) 
24A 19 About the Blues (LRP 3043)....... .. Oe her a. 2 7 5 ‘ Eddie Lane a goturas te ho 
DUKE ELLINGTON (Columbia) Hotel Roosevelt, N. Y., Grill when 
24B 25 At Newport (CL 934)............. big, Rasa Ne 6 Sais cocoee See. 3 ee Seeeee 
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30 Coast Stands “ 
San Francisco, July 23. 
Fats Domino, rock ’n’ roll art- 
ist, grossed $104,000 in 30 days 
for Oakland “promoter Mannie 
Schwartz on a tour that concluded | 
last week. f then “—es * 
Domino was the only attraction Compiled from Statistical Reports of Distribution 
on the string of dates whic ° . 
gan in Bakersfield, Calif. June 17 Encom passing the Three Major Outlets 
and s‘-etched as far north as Van- . e . 
couver, Wash. No concerts were. H 4 Hi hee sic i* 
played, only dances, and despite | Coin Machines Retail Disks Retail S$ t Mu 
the publicity given melees at rock ° ° 
*n’ roll eon My promoter Schwartz , as Published in the Current Issue 
claims there was not one incident — — 
during the whole tour. “It could | 
have been a Sunday school group,” NOTE: The. current comparative sales strength of the Artists and Tunes listed hereunder ts 
he said. ; arrived at under a statistical system comprising each of the three major sales outlets enu- 
Domino got a guarantee of merated above. These findings are correlated with data from wider sources, which are exclusive 
$1,000 against 50% for every night | with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
of the week. “We only failed to go | veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
—_ ee a os — | disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
chwartz said. For his end, Dom- | 
ino received $46.405, “Schwartz | N 
said 
The biggest night was June 22,, TALE T 
a Saturday, at the Civic Auditor- | ae 
fum in Sacramento. Domino ' 
grossed $8,175 for the biggest take |] Week Week ‘ARTIST AND LABEL ee 
at that hall for a dance since 1944. 1 3. ELVIS PRESLEY (Victor) ....... ceeeseeee Teddy Bear* 
In Fresno, he also broke the house : a* 
record for a dance gross, clocking 2 1 PAT BOONE (Dot) .......... eeveceeeceeses Love Letters in The San 
$7,725 on the previous Friday 
night : 3 2  EVERLY BROS. (Cadence) ............... Bye, Bye, Lovet 
Smallest house on the entire; j j n* 
tour was Salem, Ore., where 4 6 BILLY WILLIAMS (Coral) ........ seeeeee- GOnna Sit Right ee ; 
Domino only took in $1,400. At ‘ It’s Not for Me to Say 
Coquille, Ore., population 4,000, 5 7 JOHNNY MATHIS (Columbia) ...........- Wonderful Wonderful+ 
Domino drew $3,387 in a midweek | . ' 
date. In Tulare, Calif., on a Tues- Ss rnity) .....s.se.-- 90 Rare* 
day night he drew $3,450 and on 6 4 JIMMY DORSEY (Frate y) (S hingt 
a Monday at Anderson, a whistle earcning 
stop in northern California, $2,394. WJ ? 5 COASTERS (Atco) see eeeeneee seme ee ee eeene ) Young Blood+ 
‘Outside’ Riot in Dallas 8 8 PATTI PAGE (Mercury) ............+..+. Old Cape Cod* 
Blood if = a ly = {A Teenager’s Romance* 
oody knife fights and gunfire SO! J 60d se Sddeveb ens 4 
erupted from a mass of 6,000 Negro 9 9 RICKY NELSON (Verve) .. {I’m Walkin’+ 
and white rock ‘n’ roll fans out- . 
side the Sportatorium here follow- 10 rAd VICTOR YOUNG (Decca) ...... seseeeeese Around The World* 
ing a show headlining Fats Dom- 
ino. Six persons, including a young 
woman, were stabbed or beaten. 
The fights were not in the audi- uae TUNES 
torium but outside following the 
show when the crowds were on Week Week TUNE ; PUBLISHER 
their way to the parking lots to 1 1 *LOVE LETTERS IN THE SAND ..........cccccccvcccces agement Bourne 
their cars or making for home. P 
Police late in the week are still 2 2 {BYE, BORG BAPUEE 60s ci ccetenecs Tererrrererrr rrr eee eeceese Acuff-Rose 
trying to untangle the confused j 
chain of events. | 3 5 TEDDY BEAR .........ccescsess rere SP yet eee, Peer Hill & Range 
— ad i: | 4 4 CE Se HEED 46 dN 056 CH 06 ee us deh eds biRatedicssvade Young 
| 
5 Z Ce UE PARC BPN UEEN 0 vic bdo op cyiee $06 Weadeen bases baees Chappell 
6 OS Re Cee og bess ee Steves as EN hn he oe met gue ed eed ca ate . Pincus 
7 8 eee Clas Se tee EE vs oo vc cin oas cowe SW ddkedacedeus - Korwin 
8 3 *SO RARE ........ 660 CES 20 Foeunt bob Feeeudos ... Robbins 
THE FOUR 9 10 SEARCHING ........ sve sdegsubeehnedéee Oeidenthehesrecestes +. Tiger 
10 *A TEENAGER’S ROMANCE ........ bon 0065 ed Sele e es cus 60 tbe peanee Aztec 
S p j C ES (*ASCAP, BMI) 
3 . { ee ee 
(I'm Tellia® ) Q | 
(The Birds—) Erroll, MJQ for Brit. | : 
(i'm Tellin’ ) London, July 23. 4 | Inside Stuff—Music 
(The Bees ) Erroll Garner will make a short | 
concert tour of Britain wr Janu- | Continued from page 59 — 
eration 
HOW | LOVE You wry. er, aerate “- from-rags-to-riches mating. Two years ago Johnny Jordaan ‘was 
pee eight or 10 dates accompanied by | 4 17 a eens eae ote neig - ood cafe. He won . — and 
his own tiie. |now is One of Holland’s most popular singers, who is building up a 
WILD FLOWER The NJF siso confirmed that the —s in Belgium and Germany and now aims to conquer America 
as well. 
Modern Jazz Quartet _ ys Jordaan is a pseudonym from Jordaan area in the heart of old Am- 
K 12510 |their 16-day British concert tour) .+.:dam. He’s recorded 20 songs, which sold around 1,500,000. Of one 
on November 30. of his hits, “Bij Ons In De Jordaan” (With Us In The Jordaan) Ger- 
| man and English (Capitol Records) versions has been made, under the 





Sara Osnath Halevy, songstress 
at the Cafe Sahbra, N. Y., inked by 
Rivoli Records for an album of 
7 Middle East tunes, 
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BILLY WILLIAMS 


AND HIS TRIO 


July 25—Club Harlem, Atlantic City (Two Weeks); 
Aug. 16—Fox Theatre, Detroit; Aug. 23—Chicago Theatre, Chi; 
Aug. 30—Nixon Theatre, Phila.; Sept. 6—Twin Coaches, Pittsburgh 


Current CORAL Record 
© I'M GONNA SIT RIGHT DOWN AND WRITE MYSELF A LETTER © 


ASSOCIATED BOOKING CORPORATION —, 


JOE G. GLASER, Pres. 
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New York 22. N.Y. Chicago, til. Miami Beach, Fla. H'wood 46, Calif. 
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titles “Komm Mit Nach Amsterdam” and “It’s Great To Be In Love.” 
as Johnny Jordaan only speaks Dutch his text is written in phonetics. 





Shelly Secunda, son of Sholom Secunda, who wrote the music to 
the 1930s hit, “Bei Mir Bist Du Schoen,” is following in his fatfier’s 
footsteps as a songwriter. He’s had his first song, “To Whom It May 
Concern,” cut by the Morrison Sisters for Decca. Latter label also had 
the “Bei Mir” hit in 1937 with the Andrews Sisters. The song, orig- 
inally written for the Yiddish theatre, was around about 15 years 
before it became a hit. Both father and son are ASCAP members. 





Cadence Records will be sitting on the fence in the rating battle 
between Ed Sullivan (CBS-TV) and Steve Allen (NBC-TV) Aug. 4. 
Label has artists on both shows that night. Sullivan’s tapped Cadence’s 
Everly Bros. (“Bye, Bye Love”) and Kirby Stone (“S-S-S’Wonderful”) 
while Allen is riding with label’s Andy Williams (“I Like Your Kind 
of Love”). 





Although George Shearing exited MGM Records for the Capitol 
label about two years ago, MGM is still turning out large quantities of 


albums and singles for the last couple of years. 





“Green Grow the Lilacs” was taken back to Mexico by soldiers re- Fe 


jleased from U. S, jails after the war of 1846-7 (which won U. 8S. 
California and New Mexico),according to Max Ferguson on Canadian 
Broadcasting Corp.’s “Rawhide Show.” They sang it as “Gringo 
| the Lilacs,” and from that sprang the term “Gringo” for Americans 
Ferguson, who intersperses his comedy shows with unusual music, 
played disk of it by Robert Wagner Chorale. 





Shearing disks. Currently, MGM has issued a series of seven EP plat- |= 
ters on the jazz pianist, topping Capitoi’s Shearing releases in both |* 





JOE REICHMAN ORCH (8) 
Hotel Muehlebach, Kansas City 

The Terrace Grill of Hotel Mueh- 
lebach has brought in Joe Reich- 
man and his orch for the third 
straight summer, making an eight- 
week stand. This means emphasis 
will be on music for dancing, and 
floorshows will be of a lighter cali- 
bre for this period. 

The essence of this session, of 
course, will be the Reichman piano 
fingerings, established over a cou- 
ple of decades and now reknowed 
to dancers in these parts. They 
turned out in goodly numbers for 
the opening, and biz bids to be 
perky right through the hot 
weather. 

The piano work is rounded out 
| by a crew of seven including trum- 
| pet, trombone, a pair of reeds, 
| string bass, drums and a secon 
|piano. There is much featuring of 
| solo work by Vaughan St. Clair on 
| trumpet and Charles McCamish on 
}trombone, in keeping with the 
| Reichman view that it is the mele 
ody that counts and the customers’ 
|requests that are paramount. The 
| book is largely standards and cur- 
}rent pops on the melodious side, 
| plus a string of Latins to vary the 
| Sensing. 

Reichman has long been a favore 
ite here, and the deluxe downstairs 
dinner-dancing room should be 
|well frequented for his tenure. 
| That also means heavy traffic on 
| the dance floor, and the trend was 
|in full swing at opening. They 
;}cOme as much to hear the Reich- 
|man pianistics as to dance to the 
|rhythms, and the maestro obliges 
with plenty of variations and fancy 
| work. 

During the Reichman engage- 
ment the floorshow has been 
trimmed to a single act, for this 
fortnight the turn being the De- 
Matiazzis, novelty turn. Reichman 
leads off the show with a melodi- 
ous rendition of “Around the 
World,” and then brings on De- 
Matiazzi, who introduces his duo 
of dancing “dolls.” What appears 
to be a pair of mannequins dancin 
around to his directions turns ou 
to be his femme partner in a trick 
costume as a frivolous ballroom 
pair. It’s a distinct novelty and 
good, but too brief to carry the 
show in this room. Quin. 


Shelley-Belasco Tunes 


Tunesmiths Gladys Shelley and 
Jacques Belasco have cleffed 10 
songs for the Xavier Cugat-Abbe 
Lane filmusical, “Cafe de la 
Musique,” which starts rolling in 
Madrid Oct. 1. 

Film is being produced by Ma- 
rion Gering and Benito Perojo. 
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LEROY ANDERSON 
His Next Big One 
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@ LEROY ANDERSON (Decca) 
© CYRIL STAPLETON (London) 


MILLS MUSIC, INC. 


























Ae | Lil ee 


tl at a AIR et 


| atmo 

































































































































































Wednesday, July- 24, 1957 VARIETY MUSIC 63 
| pbeat 
VARIETY a) é a 8 é 3 8 g New York {tune for “Zero Hour.” Melody, to 
a R. Y Ss 8 eis Si eols R | be incorporated into the Ted Dale 
= =|Z;8/ie2/8 = Gisele MacKenzie playing the | ccor i ‘ . 
Survey of retail sheet music S co;1uelislizligiz 3 roe Be ees ee 3 ee score, will be published by Frank 
s Sisisigis c State Fair Musical in Dallas to| : Randy Wood . 
best sellers based on reports 8 F S ‘is 212165 yr Steve L set for | usc; - , Randy , prez of 
b d leading stores in a a ¥ S21 &. 4... Steve Lawrence set for) Dot Records, reports that sales in 
obtained from ing $ s s Be | >, Seislielsia 6 3 T the Stage Door, Toronto, Aug. 7-13. | the New Orleans area, under super- 
12 cities and showing com- Si/Si2isiml/E/Sl E+ eisls/? .. + Wally Gingers orch winding a | vision of E. £. Johnson, have in- 
parative sales rating for this iz 5 = =i\c a 5 2 - - Oey week's stand at Idora Park, Youngs- | creased better than 300° in the ~ 
and last week. Bis < D 2 a|2 s “ a 3s iA town, O., July 27. . . Count Basie | past sixmonth. 
* ASCAP t BMI 13) SiEIS/2 & ~ =/iL orch to swing at the Shakespearean! Frank DeVol working on an 
¢ “ a\|t i 1/8 a Festival, Stratford, Ont., Aug. 2-3. | album for Gogi Grant for Victor, 
, Fricoisai Zi | Oo] P ... Charlie Gracie, riding with his | one for Dennis Day for Capitol and 
— é 3 4 I £5 EH & | Oo Re mig pgs ~ ape wel ais, one for the DeCastro Sisters for 
ating s Pw 2is s I eaving for an English tour July) Victor .. . Gene Norman signed 
This Last ‘ 3 2 * E E i ¢ <|*#/3S/N bt ag 3 + “44 Hr _ gy a E. Ross for an album 
, t | & gaia T ard, On Aug. 4, he does a conce on the GNP label... George 
wk. wk. Title and Publisher : F3 5 6/\4/5 2 6 & Z\isis in Southampton with Ted Heath| Wright switches from organ to 
e - orch and Shirley Bassey .. . Rover | piano for his upcoming “Jazz and 
1 1 “Love Letters Sand (Bourne ..... e245) e e-$ CS 8 Foes @ ee ee ioe ee aoe eS oe eee Se ee 
oo —Ees Ee Ea = iviera Hotel, Las Vegas, starting | Records ... Les Baxter has been 
2 ‘ 2__*Around the World (Young) ------ u 1 : 1 1 1 > = os 31 103 Aug. 14... . Duke Ellington orch | signed to score Nicholas Nayfack’s 
3 3 *Old Cape Cod (Pincus)......... hn Gata sw 2 2 | hel he laying a cuffo date in the East|indie for Metro, “The Invisible 
4 9 “Not For Me to Say (Korwin).... 5 2 4 9 2 Peer Ees LTS yt 44 bP ny “wrt N.Y.,| Boy”... ane Ray Di Vie signed 
~ — ,. — —_- | July as part o e “Evenings-|a personal management contract 
5 7 __ *Bye, Bye, Love (Acuff-R.).....-. 8... 10 7 5 6 7 10 4 TS 4s By-The-River Concert. Series. | with Al Huskey ... Mexican band- 
6 5 “So Rare (Robbins) A. 29  RPTESOE 6 oe @- we ss 5 3 35 — bar ag 7 - oo | leader Pable Beltrain in town for 
7 4 @Derk I . (D — 7 - - © « © 0 corde, eastside spot, through Labor |a few days. 
- = ork Moon nde = o~¢ “oe a ae ae Day ... Gene Krupa trio follows | oneness 
8 13 Tammy (Northern)............. See oo 4 26 the Kai Winding Septet into Lower Sen Frenciece 
9 12 -.tGonna Find Bluebird (A-R.).... .. 10 .. %. 7 4 5 7 22 Basin Street beginning July 25... . 
0 8 }White Sport Coat (Acuff-R)........ .. 6 ,. =e Ey 3 a eeeadeeed fom Sy py yt 
mele w ats mino. | Dougherty’s fold a e Hangover 
11__10 ‘*Gonna Sit Right Down (Chappell) 7 5 6 .. 8 10 i ae Milton Rosenstock, musical di-|(19) . . . new pianobar face and 
12 14 ‘+tWhite Silver Sands (Southern)... 9 4 8 .. 6 +: 10 18 octet for the legiter, “Bells Are | voice at ye hg Gay } a potens 
———— inging,” to head the music for |'0 Jerry Sharkey ... ihe Black- 
13 11 *Teen’rs Romance (Aztec)....... . 7  <4a6@s 6 10 5 16 “Hospital Star Night” at the Roose- | hawk brought in Chet Baker on 
14 es +Teddy Bear (Hill-R.) toesssseces 6 eo ee 8 6 13 velt Raceway, L.I., Sept. 8. It’s a| Monday (22), not the week before 
15 6- +Four Walls (Sheldon)........... ee 4 10 benefit for all L.I, hospitals chair- |... Mahalia Jackson sang at Rich- 
manned by Tex & Jinx McCrary, |™mond Auditorium Sunday (21) .. 














Hollywood, July 23. 

Series of open-air jazz concerts 
has been mapped by the West 
Coast Jazz Society, beginning with 
two presentations, Aug. 15-16, on 
the Long Beach Municipal Audi- 
torium Lawn. Outfit plans suc- 
ceeding dates in San Diego, Santa 
Barbara, Santa Cruz, Carmel and 
San Francisco. 

Mel Le Clair and Ed Randolph 
will produce the shows. Initial en- 
try will feature Calvin Jackson, 
Benny Carter, Ben Webster, Buddy 
Colette, Conrad Gozz, Murray 


McEachern, Milton Bernhart, 
Lloyd Ulyate, Red Callender, Red 
Mitchell, Al Viola, Mel Lewis and 
more than 20 other top Coast jazz 
sidemen. 
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Tape 


=m Continued from page 55 Gee 


ences involved in threading tapes 
onto the machines. 

Another factor promoting tape 
is stereophonic sound. Stereo, 
which uses a double-channel setup 
that adds new dimensions to me- 
chanical sound, is regarded as 
“here to stay” since it is the most 
important development in the field 
of recorded sound since the intro- 
duction of the slow speeds, 33 and 
45 rpm, almost 10 years ago. A\l- 
though stereo disks have been 
made, the future of the stereo field 
is seen as tape. 

Currently, the high prices, espe- 
clally for the sterco tapes, are a 
limitin factor. The sterco ta 
for a full-length symphony, for in- 
stance, usually start at about $10 
and go upw to $16 to $17. Full- 
length operatic recordings would 
run over $20, as against about half 
of that for the same music on disks. 
Capitol entered this tape mar- 
ket this week with 13 stereo pack- 
ages, priced from $9.95 to $16.95. 
In addition to 11 straight musical 
reels, the release also includes “A 
Study in Stereo,” a showcase of 
the medium’s sound range; and 
“Intro to Stereo,” an explanatory 
excusion through this hi-fi realm. 

Capitol, along with Angel Rec- 
ords, both of which are part of the 
British Electric & Musical Indus- 
tries (EMI) combine, are in line to 
handle a large stereo catalog avail- 
able through the British EMI label, 
His Master’s Voice (HMV). Latter 
label was persuaded to make 
stereo tapes a couple of years ago 
by RCA Victor when those two 
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therefore why shouldn't the big 
name ask for as much money as he 
can get? Does Friedman expect to 
t a concert at Randall's Is- 
d, for example, and gross the 
huge that I read in Variety 
n ve the artist the proper 
share? , as he says, putting eS 
cos 
between $3,500 and $4,500. Well, 
romoter put on 4 Heifetz or a 
binstein or a et—or for thet 





matter isn’t it the same for any- 





one putting on anything? Incident- 
ally, I find with “Jazz At The 
Philharmonic” that it is perfectly 
simple and possible to present new 
talent in an admixture with es- 
tablished talent. 

(5) I must, as a record manufac- 
turer who is also a concert pro- 
moter, take a dim view of the con- 
clusions that album sales hurt con- 
cert grosses rather than help them. 
If anything, the record album to- 
gether with the disk jockey pres- 
entation of that album excites peo- 
ple and creates new markets for the 
visual appearance of that artist 
(6) I can only say that if Fried- 
man aceuses the jazz musicians of 
lacking professional savvy, I'm 
afraid the same thing must be said 
for some jazz promoters. It’s not 
true that you can’t get them to re- 
hearse, because I know I can get 
my jazz musicians to rehearse at 
any time I want them to, and, by 
the way, Friedman uses many of 
these same people, It’s also very 
simple to keep friends and rela- 
tives from coming backstage and 
from disrupting the performance, 
as he puts it. To accuse the jazz 
artists of being a bunch of prima 
donnas doesn’t evidence profes- 
sional savvy. I can't think of any 
first-rate artist in any art form 
who isn't, if you like, a “prima 
donna.” Mario Lanza has that 
reputation, and I can think of 
thousands of promoters, especially 
myself, who would love to present 
Lanza in anything he chooses to do. 

I read that Maria Callas throws a 
tantrum and this makes her in- 
creasingly the darling of all the 
promoters and doesn’t in any way 
impede her performance. The same 
can be said of literally any other 
art form and artists. In 15 years 





of putting on jazz concerts with 
artists of different stature and dif- 
ferent salaries, I have yet to have 


and whom he played with. Ella 
Fitzgerald, for example, whom I 
suppose can be called the star of 
“Jazz At The Philharmonic,” has 
never gotten any bigger billing 
than her accompanist, much less 
bigger billing than the other 
soloists. 
Norman Granz 

(President, Verve Records and 
producer of “Jazz At The Phil- 
harmonic.”) 


Peerce’s ‘Lucia’ Record 


Metopera tenor Jan Peerce is 
sailing for Rome this week to star 
in a full-length waxing of Doni- 








one of them ask me how he was | 
being billed, whom he followed, | 











. . » Billy Nalle cut 12 hits asso- 
ciated with the late Tommy Dorsey 
on the N.Y. Paramount Theatre 
organ recently, with Ray Mosca on 
rhythm, for RCA Victor release in 
October .. . Marvin Rainwater 
booked for a flock of one-niters and 
weekends throughout the midwest 
starting next weekend . . . Connie 
Francis set by the Wilson Lines, in 
Washington, July 26-27. 





London } 


Guitarist Ivor Mairants planes to | 
Moscow Friday (26) to judge the | 
Guitar Section of the World Youth 
Festival. He'll make a couple of 
broadcasts during his two-week 
stay ... Ivy Benson's all-girl band 
to play a 10-day tour of Ireland in 
September .. . Patti Page. planed 
out to Paris with husband Charles 
O’Curran last week .. . Chris Bar- 
ber’s jazz band inked for three- 
month tour of Holland and Den- 
mark next February . .. Bandleader 
Denny Boyce formed his own music 
publishing company—Damon Mu- 
sic. ., The Vie Lewis orch to tour 
South Africa with Frankie Laine 
next year... . Singer Tony Mansell 
has quit the Johnny Dankworth 
band to join Ckappell’s, the music 
publishers , . . Vocalist Frank 
Holder set for cabaret work in 
France till October. 





Hollywood 
Arthur Hamilton has been signed | 
by Bartlett-Champion Pictures to | 
write words and musi: for a title! 


Dave Brubeck Quartet signed as 
fourth event in Montalvo's annual 
summer music festival at suburban 
Saratoga ... Virgil Gonslaves 
Sextet opened at Market St. Fack's 
for a month... Ree Brunell 
opened last week at the Kona 
Club, suburban El Cerrito... 
Barbara Dane's just completed an 
LP with pianist Don Ewell, bass 
“Pops” Foster, ciarinet Darnell 
Howard, trumpet Pete Stanton and 
trombone Bob Mielke for San 
Francisco Records .. . Beb Sco- 
bey’s Frisco Jazz Band at Pioneer 
Village, suburban Lafayette. 


Omaha 


Paul Moorhead orch continues 
at the Pax Room of the Paxton 
Hotel... Jean Selic handiing 
organ chores at the New Tower 
Restaurant ... Hank Winder orch 
into Music Box for four nights 
(24-27) . . . Pee Wee Hunt opens 
a week's stand at Angelo’s Studio 
Inn tonight (‘Wed.) ... Eddy 
Howard booked for Peony Park 


Aug. 3... Earl Graves Combo 
holds at the Copacabana .. . Pat 
Hamilton Trio in at the Colony 
Club . . . Gene Parsell’s Combo 


featured at the Seven Seas . 
Nelson & Neal, piano duo, will 
open the Carroll, Ia., civic concert 
season Nov. 5. 





Mark Records, a Utica. N. Y., 
indie label, has inked the Western- 
aires, a country & western combo, 
and Cliff Waldon, an Oklahoma vo- 
calist. 
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zetti’s “Lucia di Lammermoor,” 
opposite Roberta Peters, for RCA 
Victor. 

He’s due to return to the U.S. 
Aug. 16, and on Aug. 20 he opens 
a four-week stand at the Desert 
Inn in Las Vegas. 


Jimmy Ricks to Decca 

Jimmy Ricks, formerly lead 
voice of the Ravens, has joined the 
Decca talent roster. 

Gene Goodman, head of the Arc. 
and Harmon music firms, is man- 
aging Ricks, who has been work- 











ing recently as a solo. 


* * * 


| Booking Direction 
BERNIE ROTHBARD 


* 
SueZ-ROTHBARD OFFICE 
Theatrical Agency 
250 So. BROAD ST., 
PHILADELPHIA 2, PA. 
Phone: Kingsley 5-1665 














* My Latest Cameo Record Release 


* My Thanks to Jackie Green, Willard Alexander, Inc., 


* My Thanks to Bernie Binnick, Vanguard Pictures, 
for Arranging My First Motion Picture Deal 


* My Thanks to Cameo Records, Suez-Rothbard, All the 
Wonderful Deejays and Music Machine Ops 


MUCH IT HURTS” 


Tour: AUG. 5 to SEPT. 22 


MUCH IT HURTS” 
MUCH IT HURTS” 
MUCH IT HURTS” 


Sincerely yours, 


Charlie 


GRACIE 
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Talent Talking Back to TV; Seek 
Shorter Exclusivity in Vaudeo Rise 


By JOE COHEN 
Variety talent is set to have one 
of the biggest tv seasons in years. 
With summer vaudeo at a peak and 
with fall prospects looming big, 
talent agencies expect that the 
cafe acts working the variety shows 


will be getting considerably more 
loot 

The percenters indicate that 
with the increased number of 


shows set for the fall, clearance 
will have to be decreased from the 
present three weeks between 
each show to no more than two 
weeks, if the rise isn’t to be too 
drastic. Under present operating 
conditions, the agencies accede to 
a protection clause guaranteeing 
the top-rated vaude-varieties that 
the artist will not appear on an- 
other network show for a three- 
week period in front of the con- 
tracted display, and for eight days 
afterward. Thus, under present 
conditions, an act can be limited 
to one major show monthly. How- 
ever, that’s if the act gets the 
highwest possible price in the field. 
Supply and Demand 

The agencies point out that with 
the limited supply of acts and the 
increased number of shows, the 
one-month elearances will be im- 
possible unless the price of talent 
goes up drastically. The talent 
sellers are talking about a two- 
week period in front of the show, 
with some diminishing of the eight- 
day hiatus following a network air- 
ing. Frequently, top-rate vidshows 
have voluntarily permitted shorter 
periods before and. after the 
shows, but only when some con- 
cession is made either in price or a 
repeat date at similar coin. 

Agencies frequently have to 
make the choice of whether to sell 


an act to one show with a heavy 
budget but with maximum clear- 
ance, or to several small shows at 


lesser coin but with smaller clear- 
ances Frequently, a turn can 
make more on the latter, but that 
has to be weighed against the 
prestige angle. However, in« the 
fall with the number of effective 
guests dwindling instead of grow- 
ing, prices will be higher, but the 


percenters are determined to cut} 
down the time of waiting periods | 


between shows in return for only 
a comparatively moderate rise. 


One of the reasons lies in the) 
fact that in New York, for exam- 
ple, the nitery talent wars are at- 
tracting a lot of names to the area. 


The date-diggers hope to gain ad- 
ditional coin via vid-dates for the 
talent, and thus shorter clearance 
is necessary. 

Currently, a show like “The Big 
Beat” uses seven singers on a sin- 
gle half-hour airing. Ed Sullivan 
and Steve Aijlen still require 
guests Julius LaRosa and Vic 
Damone shows are also keeping 
the agencies hopping. 

More Vaudeo 

However, in the fali, the tenta- 
tive lineup calls for a considerably 
higher total of vaudeo dates. 
NBC-TV for example, will have 
Allen, Dinah Shore, the Chevy 
show, George Gobel & Eddie 
Fisher, Tennessee Ernie Ford, 
Perry Como, Dean Martin, Gisele 
MacKenzie, in addition to its spec 


schedule. CBS will have Ed Sul- 
livan, “The Big Record” and 
“Shower of Stars,” while ABC-TV, 
which is going all-out on the num- 


ber of new vaude shows, will have, 


among others, “Top Tunes and 
New Faces,” Pat Boone, Frank 
Sinatra, and Guy Mitchell. 


It's a heavy lineup and the talent 
agencies will be hard put to supply 


a sufficient number of names to 
meet all requirements. The only 
way that they cen hold down the 
price of acts for video is to permit 


them more playdates. 


Pennsy’s Cattle Expo 
With Rodeo Attached 


For the first time in its history, 
Pennsylvaina will have an inter- 
national open livestock exposition 
to be held Nov. 12-16 at the Penn- 
sylvania Farms Show Building, 
Johnstown. A rodeo to be produced 
by Tommy Steiner has _ been 
signed for the event. 

State of. Pennsylvania has pro- 
vided $50,000 toward exposition 
premiums through its Dept. of Ag- 
riculture, 














Babbitt’s Cafe Break-In 


Los Angeles, July 23. 

Harry Babbitt, a CBS Radio per-_| 
sonality on the Coast for the last | 
few years, has been set for a three- | 
week stand at the Statler here, | 
opening Aug. 8, as his initial date. 
on a nitery trek. He broke his act 
in over the weekend at Hesperia 
Inn. 

Babbitt, formerly a featured vo- 
calist with Kay Kyser, expects to 
swing east for a series of cafe 
dates. During his absence, his 
CBS show will be on tape made 
in advance. 


J. Ray's $400,000 
Around the World 


From Here to Dec. 


Johnnie Ray’s time for the rest 
of the year is virtually all spoken 
for. Ray, who planed out to Eng- 
land on Monday (22), has approx- 
imately $400,000 worth of work 
until the end of the year, which 
will take him half-way around the 
world. 

Ray has been signed for a tv 
spec in London for Val Parnell, 
July 25, Three days later he opens 
in Blackpool. He’e also set for a 
concert in Rome July 31 with other 
dates in Italy until Aug. 10. After 
that he'll work a series of concerts 
in Germany along with some tele 
appearances. On Aug, 16, he does 
a gala at the Sporting Club, Monte 
Carlo, thence to Ostend for an- | 
other gala, and back to England | 
for a swing of dates before planing 
back to the U. S. Aug. 25 in time | 
to play the Michigan State Fair, 
Detroit, Aug. 30, and Kentucky 
State Fair, Sept. 9. Then a swing 
around the Tivoli circuit in Aus- 
tralia. On his way back he'll stop | 
off at Honolulu, and back to the 
U. S. for a two-weeker at the Coco- 
nut Grove, Los Angeles, Sept. 25. 

The singer will have two dates 
on the Ed Sullivan tv show which 
will emanate from the Coast dur- 
ing that period. Jncluded also in 
his itinerary will be a four-weeker 
at the Desert Inn, Las Vegas; El 
Morocco, Montreal; Latin Casino, 
Philadelphia, to be followed by five 
weeks at the Town & Country Club, 
Brooklyn, Dec. 3. 


BELAFONTE SANS PIC 
AT MPLS. RADIO CITY 


Minneapolis, July 23. 

“An Evening With Harry Bela- 
fonte” has been booked into United 
Paramount's flagship 4,100-seat 
Radio City Theatre here for three. 
nights and-a matinee, Aug. 15-17, 
without any film. 

The no-pic engagement will be 
Similar to that of the two nights 
and a matinee recently played at 
the same house by Victor Borge. | 
For the three performances Borge 
grossed a whammo $32,000 at $5 
top, the scale also prevailing for 
Belafonte. | 











Injured Mary Sawyer 
Wins $15,500 From R.R. 


Boston, July 23. 

Mary Sawyer of nearby West- 
boro, Mass., nitery singer who was 
injured in a train crash as she was 
on her way to New York for a 
date three years ago, won a $15,500 
settlement from the New Haven 
Railroad, it was revealed here Fri- 
day (19), 

Her train collided with a tank 
car at Putnam, Conn., on July 12, 
1954. She suffered a skull concus- 
sion, severe shock and facial cuts. 





‘Lou Walters Serves AGVA 


With Lien to Bar Return 
Of 56 Bond to Matsoukas 


The tangled affairs of the Okla- 
homa Semicentennial Exposition, 
held: a couple of weeks ago in 
Oklahoma City, hit another phase. 

Lou Walters Enterprises, which 
produced the show, served the 
American Guild of Variety Artists 


| with a lien holding up return of a 
|$5,000 check deposited with the 


union by Nick John Matsoukas, 


|who was in charge of the shows 


and who hired Lou Walters to pro- 


| duce the layouts. 


Money was originally deposited 
with the union by Matsoukas to 
cover certain salaries, which were 
paid by expo officials. Walters sent 


| over additional coin to cover other 


salaries when the expo held out 
$10,000 of Walters’ coin to cover 
ASCAP payments plus some other 
claims that might arise following 


|the pullout of the show. Walters 


contends that it’s the responsibil- 
ity of the house to pay ASCAP. 

Meanwhile, Walters states that 
since he holds a contract with 
Matsoukas which guarantees pay- 
ment, he made a bid for the AGVA 
bond. 


OTTAWA-HULL AREA’S 
‘BOOM OF CENTURY’ 


Ottawa, July 23. 

The Ottawa-Hull area is current- 
ly enjoying its biggest show biz 
boom of the century, with seven 
spots using shows and at least five 
more with dancing in the class 
category. Niteries include the Ga- 
tineau, Chaudiere and Fairmount 
clubs, the Circus Lounge of the 
Ottawa House (an intimate room 
featuring jazz artists), and the In- 
terprovincial Hotel, all on the 
Quebec side of the Ottawa River. 
In the capital itself, the Auditori- 
um and the Coliseum play units 
regularly, most recent being the 
Hank Snow Show, booked into the 
Coliseum by CFRA, local indie ra- 
dio station. 

Danceries include the Chateau 
Laurier Hotel’s Canadian Grill, 
Standishall Hotel, Glenlea club and 
the St. Louis Hotel, with lounge 
groups in Standishall and Chez 
Henri. 








Rocky Marciano on Bill 
At Chi’s Italo Festival 


Chicago, July 23. 
Rocky Marciano, The Vagabonds, 


| and Carl Ravazza are toplining the 


Italian Festival at Maywood Park 
which | begins tonight (Wed.) 
through Aug 4. 

Others on the bill 
Falbo, Nicki & Noel, DiMara 
Sisters, Tanya & Biagi, Lenore 
Sutton Dancers and Henry Brandon 
orch. 


are Billy 





Vegas-by-the-C-Note, Or Wildwood's 


Record $24,000,000 





“ 


Schnoz Disbands Unit 


Washington, July 23. 

The Jimmy Durante package, 
which has been playing Carter 
Barron Amphitheatre for the past 
fortnight, breaks up after conclud- 
ing its D. C. engagement tomorrow 
(Wed,) night. 

Durante is slated to fly to the 
Coast, immediately afterward, to 
his home in Beverly Hills. Eddie 
Jackson returns to Encino, Calif, 
where he is building a new home. 
Jack Roth, Durante’s longtime 
drummer, goes home to Carmel, 
N.Y., and pianist Jules Buffano 
goes to,L. A. where he lives, 

Featured singer Sonny King 
opens at the Fontainebleau in 
Miami Beach, as a single, com- 
mencing July 30. 


Hub’s Blinstrub 
Back From Vegas 
With Name Pacts 


Boston, July 23. 

Stanley Blinstrub, boniface of 
Blinstrub’s 1,700-seater, w. k. for 
its hot disk chirp and piper format, 
is back from Las Vegas where he 
inked big names for his bistro 
next season, . 

Blinstrub said he has commit- 
ments for Peter Lind Hayes, Jim- 
my Durante, Sammy Davis Jr., 
with dates to be set. He said Jane 
Froman will open the South Boston 
spot on Sept. 30; and the Mills 
Bros. are booked for Oct. 7; Den- 
nis Day, Oct. 21; and Tony Martin, 
Nov. 15. Also set, he stated, are 
Patti Page, Frankie Laine, Tony 
Bennett, Teresa Brewer and other 
Ttoom faves who have been playing 
the spot for past several seasons. 

The Moro Landis line of 10 
femmes, initiated at Blinstrub’s 
with a new electronic lighting 
system this past season, continues. 
New construction going on in the 
club, which is open for dining and 
dancing during the summer 
months, ¢alls for installation of a 
hydraulic device te raise and lower 
the railing around the stage, and 
a new checkroom with electronic 
checking device, 


HOUSE WAYS & MEANS 
OK’S HALVING CAFE TAX 


Washington, July 23. 

House Ways and Means Com- 
mittee voted last week to slash the 
20% excise on cabaret tabs to 10% 
and to wipe out the 10% manufac- 
turers excise on Children’s phono- 
graph records costing 25c. or less. 

Committee followed the recom- 
mendation of its subcommittee 
which acted the week before. The 
House is expected to vote favorably 
this month on the tax bill. How- 
ever, the Senate will not get 
around to considering it until next 
year. 











Chicago’s ‘Southside Story.’ 


By DAVE LEVADI | 


Chicago, July 23. 

One bright spot on the cafe 
scene here is Chicago's Harlem.- | 
like southside. Jazz groups, find- 
| 

img the going rougher on the near 
northside, now get bookings in the 
neighborhood clubs at t... other 
end of town, all the more advan- | 
tageously where skin pigment is 
of less account. Production num- | 
bers, also absent in the recent 
years of disappearing theatre shows 
and mushrooming Rush St. intimer- | 


| ies, are a constant feature at sev- 


eral of these establishments. 

Oldest and still best known of | 
nite spots which sprang into exist-| 
ence when sepia talent and patron- 
age was hardly sought after by 
class spots here is the Club De 
Lisa. Opened in 1933 with the| 
repeal of Prohibition, entertain-; 
ment policy as established by the | 


three De Lisa brothers has gone 
substantially unchanged. 

Full productions with acts, leg 
line, and band have continued to 
the present. So have most of the 
employees. Red Saunders has 
been running a seven-piece band 
there for 21 years. One of the 
waitresses grudgingly admits she 
remembers when John Barrymore 
used to drop in at the old club 
across the street. 

The De Lisa’s cellar headquar- 
ters burned down in 1941. Thirty 
days later, a new structure seating 
708 arose on the parking lot across 
State St. Since then the new Club 
De Lisa hasn’t shut its doors. 

Current patrons may be witness- 
ing the end of a tradition at De 
Lisa. No cover or minimum has 
ever been charged and the current 
four-week show may be one of the 
last of its kind, price-wise and in 
content. 

A topnotch tap team, Oliver & 





Richards, could take their turn on 
almost any stage. An eye-popping 
bundle billed as “Black Velvet” 
does a strip routine graced by com- 
petent pelvic gymnastics and po- 
tent come-on expressions. Head- 
liner on this show, “Little Miss 
Cornshucks,” wouldn’t appeal to a 
hotel room crowd, but her cornball 
ingenue pipings, while garbed in 
something between a 1920’s swim 
suit and diapers, has gotten her a 
return date here. 
Eyeing Name Bills 

But competition has become 
keen for the Dé Lisa, and the man- 
agement is on the prowl for name 
acts. It’s reported that negotia- 
tions with Associated Booking 
Corp. are going on, which would 
result in a series of high-priced 
shows ‘or the club. The De Lisa 
has featured both white and 
colored acts, and its large seating 
capacity and stage could put it in 





(Continued on page 78) 


in Bank Deposit 
By CHARLES V. MATHIS 
Wildwood, N.J., July 23. 

Recognition of this resort as 
the Vegas-by-the-Sea (coined by 
Variety), sans wheels of misfort- 
une, continues apace. Editorial 
recognition has been given by such 
syndicated columnists as Walter 
Winchell, Danton Walker and Burt 
Boyar. Boyar, columnist with the 
Morning Telegraph, devoted sev- 
eral paragraphs to the new develop- 
ment of supermarket-like enter- 
tainment in the Wildwoods. 

Frank Brookhauser, WCAU-TV 
personality, Philadelphia Evening 
Bulletin columnist and magazine 
writer, has been visiting here com- 
piling data for a full page color 
spread in the Sunday, July 28, 
Philadelphia Bulletin under the 
heading, “Las Vegas by-the-Sea.” 

The success of the big name pol- 
icy in the Wildwoods is indicated 
in dollar-&-cents by local bank de- 
posits. Three local banks report 
deposits as of July 17 amounting 
to over $24,000,000, an increase of 
about $2,000,000 over the same 


date last year. The Marine Na- 
tional Bank alone reported a jump 
of $1,000,000. of 


In fact, many night club owners 
who were not open in June will re- 
consider before next Season. Those 
clubs that were open enjoyed a 

er three weeks of business 
during June, even before the offi- 
cial July kickoff. 

In one respect, the talent war 
has sad _ repercussions, Some 
sources have circulated vicious and 
unkind rumors about competitive 
operations. Stories about mythical 
and fantastic cover charges have 
been rife. However,.in spite of the 
rumor-mongers, business has been 
at-such a high level that any com- 
plaints are unjustified. 

The truth of the matter is that 
top attractions are drawing top 
returns but those on modest bud- 
gets must content themselves with 
more modest returns. 

Free parking, an attraction not 
offered elsewhere on the island, is 
aiding the Beach Club at Diamond 
Beach Lodge. 1,500 cars can be 
parked only a few feet from the 
club entrance. Ted Lewis, his re- 
vue and the “Calypso Carnival” 
are starred until July 26 when the 
Four Aces move into the 3,100- 
seater. A possible resurgence of 
the dance band is indicated here 
where Charlie Spivak has been fill- 
ing the dance floor nightly. Ray 
Eberle opens today (Wed.) for the 
rest of the season. 

Napoleon Reed has been signed 
for am appearance at Layre’s 
Dutch Kitchen in his first local 
date. Local singer Frank Verna 
(Decea) has joined the Andrews 
Sisters and comic Dusty Brooks 
in the current show at the Club 
Bolero, Tony Bennett moves in 
Friday (26), 

Charlie Gracie has opened at 
Eddie Suez’s Club Avalon and will 
leave late this week for six weeks 
of appearances in London, includ- 
ing the Hippodrome. Danny Ryan 
has also joined the Avalon show, 
along with the Giovi Bros. 

Tony Martin is rounding out a 
click run at Oscar Garrigues’ Man- 
or Hotel Supper Club and is being 
succeeded by Joni James, Gary 
Morton and the Mambo Aces. 

Jerry Lewis, future headliner at 
the Manor, has been invited to be 
grand marshal of the resort’s 47th 
annual baby parade and pageant 
on the boardwalk. “ 


With Damoné Cancelling, 
Omaha Pacts Contino 


Omaha, July 23. 

Local civic org Ak-Sar-Ben last 
week signed Dick Contino’s orch to 
replace Vic Damone as co-featured 
attraction on its Aug. 6-7 show for 
members, Ben Blue and his crew 
are also on the same bill. 

Damone~ used the cancellation 
privilege in his contract due to 
taking over the Wednesday night 
Arthur Godfrey CBS-TV spot. A 
strange twist is that while Ak-Sar- 
Bei, lost Damone, it gained God- 
frey, who will headline the World 
Championship Rodeo in Omaha 
Sept. 20-29. 

Don Romeo, who is booking the 
Contino-Blue show, also has pacted 
Vernon Bumpy & Co. for the dates. 
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CRITICS. .- ARE A GIRL’S BEST FRIEND! 





. . . In Las Vegas, at the Tropicana, all the talk is about 

Carol Channing, one of the greatest talents to hit this town!! 
EARL WILSON 

. . - According to Harriet Parsons, another fabulous career 

was born in Las Vegas. That wonderful clown, Carol Chan- 

ning, made her night club debut at the Tropicana and 

proved again she is one of the top satirists of our time . . . 





































talent, not diamonds, is a girl's best friend. ° 
LOUELLA PARSONS 
. . . Carol Channing's one of my favorite people . . . a top- 


all round performer. 
HEDDA HOPPER 
- . » The many sided talents of Carol Channing are pin- 
wheeled through a lively nightclub debut at the Tropicana 
marked “hit” from start to finish. 
DiGL—Variety 
. . « Carol Channing is the new darling of Las Vegas. Her 
opening at the Tropicana proved she's as delightful on a 
night club floor as she is in a musical comedy. Which is 
tops! 
IRVING KUPCINET—Chicago Sun-Times 
Something BIG is going on down in Las Vegas. Some folks 
may try to tell you it’s the H-Bomb, but don't believe it. 
it's Carol Channing . . . the biggest thing in showbusiness. 
TERRENCE O'FLAHERTY—S. F. Chronicle 
What Chaliapin was to opera, Tschaikowsky to the sym- 
phony . . . the charming Channing is to the bistro beat. 
Last weekend, Carol tripled the previous weekend's Trop 
take! 
MIKE CONNOLLY—The Hollywood Reporter 
. . « Carol Channing scores heavily, kept her audience 
howling from start to finish. 
RALPH PEARL—Las Vegas Sun 
. . . The applause establishes Carol Channing as another , 
“hit” at the Tropicana. . 
LES DEVOR—Las Vegas Review-Journal 


Press Relations Special material for Miss Channing's act written and conceived Management 
FREEMAN ond WICK by CHARLES GAYNOR JERRY ZEITMAN, M.C.A. 
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Onward & Upward 


—And Lou Walters’ Copa City Rivals 


The Miami Beach night clubs + 


are coming back strongly this 
year, and possibilities again exist 
that the competition from these 
spots may further enliven the bat- 
tle for attractions currently being 
waged by the hotelmen in that 
area. 

With the Lou Walters takeover 
of Copa City, Miami Beach, plus 
the continued operation of the 
Latin Quarter, in the Palm Island 
area, by E. M. Loew, Walters’ 
former partner in New York and 
Miami Beach, who became the solo 
operator of the Latin Quarter, 
N.Y., atter Monday (22), a lively 
battle for business and’ names is 
expected from that end. In addi- 
tion, it's reported that Nat Harris, 


former general manager of the 
Latin Quarter, N.Y., and later op- 
erator of the Harem, also N.Y., 
in which he was once partnered 
with Walters, is seeking to buy 
into Florida’s Ciro’s. In addition, 


there's likelihood that the Cotton 
Club (ex-Beachcomber) will be 
leased by a partnership compris- 


ing Norman Schuyler and song- 
writer Benny Davis. 

Latter development is a direct 
result of disagreements with the 
estate of the late Murray Weinger 
on payment of percentages to 
Davis and others. Weinger, who 
died shortly after the preem of 
the show, is said by Davis to have 
made an agreement with him that 
in addition to his weekly stipend 
for royalties and writing on the 
production of the first “Cotton Cluh 
Revue,’ which amounted to $300 


weekly, he was to receive a per- 
centage of the profits. Since there 
was nothing on paper to that ef- 
fect. only the $300 weekly pay- 
ment went to Davis. Consequently, 
he and Schuyler, who had a piece 
of the previous Beachcomber op- 
eration, will open the second edi- 


tion of the Cotton Club show. 
Walters’ project on the site of 
the late Copa City will be relab- 
eled Cafe de Paris with a French 
show format similar to the one 
he's been using for many years at 
the Latin Quarters in New York 
and Miami Beach. Spot will open 
on Dec. 15 with organizations 
booked for the first few months 


as paid previews. No talent has yet 
been lined up. 

One of the problems in connec- 
tion with Walters’ takeover of the 
Copa City is the possibility that 
Walters may be stuck with $10,- 
000 owed to Jane Powell, by a 
previous Copa City management. 


Benny Goodman Day’ 


Benny Goodman is getting an of- 


ficial “day” in his hometown of 
Stamford, Conn., Aug. 6, when he 
and his band will play a benefit 
for the Sight Conservation Fund. 


The local Lions Club is sponsor- 
ing the event. 
TS ee 


With Miami Beach 














CAPPELLA 
PATRICIA 


Now 4th Week 


Opera Theatre 


Buenos Aires 


Atlantic City Down 
To 3 Negro Niteries 


Eckstine’s U.K. Tour 


asgow, July 
Billy Eckstine will open his 
United Kingdom tour Sept. 16 at 
the Empire Theatre here. He has 
dates to follow at Liverpool, Bir- 
mingham, Manchester, Newcastle, 

and Finsbury Park, London, 
Bobby Tucker will accompany at 
ivories. Musical backing will com- 





In Foldo of Paradise 


Atlantic City, July 23. 
Competing with three other 
sepia night clubs, Club Paradise, 
once one of the brightest Negro 
spots in the resort, has quietly 


bar open, 

Olivette Miller and husband 
Bert Gibson had been producing 
“Highlights Revue,” two-hour show 
featuring skits with Miss Miller's | 
father, F. E. Miller, and Manton 
Moreland with a no-cover, no- 
minimum policy (see House Re- | 
view of Central Theatre, N. Y.). 
Customers found show okay, but 
business on other than weekends 
was not enough to cover cost of 
producing. 

Spot is owned by Cliff Williams 
and Ben Alten, who also have the 
Club Harlem, which is doing good 


ducing the Timmie Rogers Show, 
“No Time for Squares.” 
lem is in mid-city, half block from 
Atlantic Ave., resort's main stem, 
and has become a fixture with the 


when it has always offered a good 
show. 
Paradise, on other hand, with ex- 


Larry Steele and his unit were in 
for season, has been a “dead 
house” with no attraction for 


tomers other than its bar. 
spots are airconditioned. They 
offered no food, only beverages 

Cotton Club brought in Count 
Basie for one-night stand Tuesday 
(16). 


this year is Topsy’s, located in In- 


Crane's “Blues on Parade” revue 
featuring Faye Richmonde, 
Dunning, Pinkie Lee, Prince Dar- 
nell & Mateeth, and Helen De- 


Saranac Lake 


By Happy Benway 
Saranac Lake, July 23. 
First barbecue of the season was 
held on the Will Rogers hospital 
lawn and made possible by Bob 
(Mello-Larks) Smith and Elna Oli- 
ver of Crescent Amusement Co. 
Assisting at the shindig were John 
Gurba and Frances Franks. 
William Hartnett of Ottawa (he 
graduated here in class of '54) 
stopped off to gobble a couple of 
our hamburgers at the barbecue, 
while Joe Bishop (class of ’51), for- 
merly with Mark Warnow’s orches- 
tra, and his frau Virginia, a yes- 
teryear soubret with 
ter’s tab show down south, 
time out to mitt the gang. 





took 


tal fund executive, and his wife in 
with Dr. Edgar Mayer, consulting 
medico of the Variety Clubs hospi- 
tals, enroute to Dr. Mayer's Camp 
Kildare near Faust, N. Y. 
Anything can happen here. Bob 
Cosgrove, Columbia Pictures’ N.Y. 











staffer, came here for a checkup, 
| got an all-clear and the following 
| week he caught a bad cold which 
| turned into a slight touch of pneu- 
|monia. Bob is back at the Will 
Rogers taking the usual rest cure. 

After a short try at the cure 
here, Charlotte Eiselman, nitery 
‘entertainer, motored back to Long 
| Island City with her husband and 
will continue the cure routine at 
home. 

Louis Blanco, whose sister Syl- 
via White is connected with Allied 
Artists’ foreign department, hit the 
jackpot following his first medical 
clinic, rating a 10-day furlough 
that he will spend at home and at 
| Belmont Park. 

Write to those who are ill. 











folded its show, keeping only its | 


biz with Lou Bibeau Fontain pro-| 
Club Har- | 


vacationist in the past dozen years | 


ception of two years ago when) 


either white or colored nitery cus- | 
Both | 


Fourth sepia night spot and new | 
let section and offering Frankie | 


Alma | 


Milt Schus- | 


Ned Shugrue, Will Rogers hospi- | 





























CAB CALLOWAY 


After 103 CONSECUTIVE Weeks 


GONE FISHIN’ 


ED SULLIVAN SHOW, CBS-TV 
Mgt. BILL _MITTLER, 1619 Broadway, New York 





of Bookings 


Resuming August 18 











prise bassist Ken Palmer and drum- 
mer Tony Carr. 


‘NO BOOZE’ EDICT FOR 
HUB’S RADIO CITY AREA 


Boston, July 23. 

| Liquor around the border of 
| Hub’s “Radio City” project, the 
Prudential $100,000,000 develop- 
ment and Boston’s great hope for 
an economic comeback, was nixed 





by the Boston Licensing Board 
| tast week. ay. 
| Clergy, property owners, civic 


leaders, public officials’ and resi- 
dents of the Back Bay jammed the 
BLB hearing room to protest pro- 
| posed liquor spots on the fringes 
| ot the project. 

Petitions to transfer two liquor 
licenses from downtown Hub to 
| Huntington Ave., 
centre, were rejected by the BLB. 
The board’s decision was an- 
| nounced after a stormy protest 
hearing at which business and civic 
leaders charged that the Back Bay 
| development area would be turned 
linto another skid row if the peti- 
tions were approved 











near the new) 


Inside Stufi—Vaude 


Arthur Godfrey is making one of his hobbies pay off. A tyro horse- 
man, he’s been signed to appear at the Grand National Livestock Expo- 
sition at the Cow Palace, San Francisco, Nov. 1-10. Tele performer will 
work with his horse Goldie, which he has exhibited previously at major 
horseshows in New York, Harrisburg and Toronto. Godfrey will work 
all evening and matinee shows except the finale when the results of 
the judging are announced. To take part in this display, Godfrey's 
teleshows will originate from San Francisco for two weeks. 





The stinging criticism of Hollywood by Minneapolis Star and Tribune 
newspapers’ executive editor, William P. Stevens, because of its fail- 
ure to heed the sheets’ request for important personages for the’r 
“Aqua Star Night” show promotion, an annual feature of the local 
Aquatennial, apparently has borne fruit. At any rate, Jayne Mansfield 
is coming in from the film capital to headline the show which for the 
first time will be held indoors, at the Auditorium, July 26. She’s easily 
the biggest film star yet for the affair. 

In a Variety interview last year, prompted by industry squawks 
anent alleged discrimination by the dailies against films and in favor 
of tv, Stevens commented that Hollywood forgets that cooperation is a 
“two-way street” and usually wants to take without giving. He cited 
various instances of lack of such cooperation in addition to the “Star 
Night” show's troubles. 





The old familiar theatre lure, “8 Big Acts Vaudeville 8,” is now seen 
in all ads for the large, prosperous east-end Mocambo Cafe in Mon- 
treal. No names mentioned, but “All American and First Time Pre- 
sented in Canada” follows. Also “3 Orchestras for Dancing, 3 Emcees, 


3 Shows Nightly.” “No cover, no minimum.” 


Ly 








Vande, Cafe Dates 








New York | Hiei 


Myron Cohen booked for the} 
Copacabana in March, and also for | 
El Rancho, Las Vegas, for six weeks 
starting Oct. 16... Billy Vine has 


Board chairman Clarence Elam | signed a deal with Charlie Rapp 


said there appeared to be “no 


at the present time” for more 
liquor places in the area. 


Hayes & Healy’s Busy 
Cafe, TV, 1-Niter Sked 


Peter Lind Hayes & Mary Healy, 
|who closed a run last week at the 
| Sands, Las’ Vegas, and opened at 
the Riverside in Reno for a fort- 
night, have been set for a busy 
{summer and fall nitery-clubdate- 
tv schedule. After their Reno date 
the Mr. & Mrs. comedy duo will 
return to New York, with the male 
member of the act pinchhitting for 
| Arthur Godfrey’s morning televi- 
|sion shows for four or five weeks 
starting Aug. 12. The subbing chore 
is part of Hayes’ “make like God- 
| frey” pact with CBS. 

Up ahead, Hayes & Healy will 
|head the talent lineup for the 
|shindig being put on by the Jef- 
| ferson Standard Life Insurance Co. 
}as part of its nationwide 50th an- 
|niversary celebration. The team’s 
| participation in the golden jubilee 
j}takes in the Greensboro (N.C.) 
| area, Aug. 7, with Gov. Luther H. 
| Hughes tapped as chief guest. The 
}duo will appear on the season's 
|}preem in October of the Danny 
| Thomas show on CBS-TV. 


} 


'| LaVern Baker Needling 
Her Nibs on Day, Date 














Wildwood, July 23. 

Although this resort normally 
|schedules fireworks shows from 
barges anchored just offshore in 
| the ocean, some unscheduled pyro- 
| technics nearly erupted when two 
jlongtime principals in a show biz 
feud were booked at rival night 
clubs here. 

Yes, it finally happened. Georgia 
Gibbs and LaVern Baker were en- 
| gaged to play the same city at the 
;same time. Miss Baker took ad- 
|} vantage of the coincidence to un- 
|leash verbal barrages and snide 
;remarks about Miss Gibbs from 
}the Club Bolero stage. However, 
Her Nibs managed to remain dis- 
creetly quiet about her rival in her 
shows at the Manor Hotel Supper 
{|Club. But one fact probably eased 
the tension for both—they were 
both playing to packed houses with 
essentially the same basic song 
| material, 


Revoke Philly License 


Philadelphia, July 23. 

The Pennsylvania State Liquor 
Board has revoked the license of 
the Glass Door night club here for 
presenting lewd shows. Revoca- 
tion is effective July 30. 

The club was charged with per- 
mitting lewd, immoral or improper 
entertainment; permitting enter- 
| tainers to mingle with customers 
| and having illegal signs on the out- 
| side of the premises, advertising 
} entertainment, 








for a continual round of the Cat- 


dates in the borscht belt, also un- 
der Charlie Rapp auspices .¢ . 
Barbara McNair, pacted by Para- 
mount for a role in the “W. C. 
Handy Story,” gces to Harrah’s, 
Lake Tahoe, July 29 . . . Double- 
talker Al Kelly has a clicko filmed 
television commercial. Introed by 
announcer Gene Hamilton as Prof. 
Killoy, his answers lead into the| 
sales spiel by a commercial an- | 
nouncer ... Lillian Briggs will 
start a Eurpoean tour Sept. 23 .. .| 
Jo Ann Campbell opens Aug. 9 at 
the Uptown Theatre, Philadelphia 
.. . Leo De Lyon to play the China 
Theatre, Stockholm, during August, 
to be followed by a month on the 
Continent . . . Johnny Mathis re- 
turns to the Shell House, Island 
Park, L.I., Aug. 20... Don Tan- 
nen lined up for the Eden Roc, 
Miami Beach, Aug. 8. 

Edward Bros. to double between 
the Hippodrome and the Savoy 
Hotel, London, starting Aug. 5... 
Dorothy Carle a newcomer to One 
Fifth Ave. ... Julius Monk, impre- 
sario of the Upstairs Room, dou- 
bling during the daytime as a 
model, signed for a series of com- 
mercials for Robert Hall clothing 
. . . Betty George to start at Le 
Cupidon July 31... Joey Adams 
signed with General Artists Corp. 
. . . Pearl Bailey into the Chez 





|Room, Frisco... 





Paree, Chicago, Sept. 10... Judy 
Scott to work the Adolphus Hotel, 
Dallas, Aug. 1... Eartha Kitt and 
Myron Cohen slated for the Eden 
Roc,. Miami Beach. Dec. 19... 
Gould & Y¥oung tapped for the 
Americana, Miami Beach, Dec. 4. 


Hollywood 


Lester Horton Dancers open a 
two-week stand in support of Gor- 
don MacRae at the Cocoanut Grove 
Aug. 28 . . . Interlude shifts to a 
Saturday night opening policy with 
the return to town, after a con- 
siderable absence, of Bobby Short 
on Saturday (27) ... Cal Tjader 
inked for a four-week stand at the 
London House, Chicago, starting 
Oct. 1... Singer Christine Nelson 
making a stand at the Ye Little 
Club, BevHills . . . Pianist Jack El- 
ton holding at the Captain's Table. 


| 





Chicago 

Jackie Cain & Roy Kral pacted 
for Mr. Kelly’s Aug.-12 for four | 
weeks with Shelley Berman on | 
same bill . . . Jimmy Ames into 
Wildwood Lakes, K.C., last week | 
for one frame .. . Yonely set for | 
Michigan State Fair, Detroit, Aug. 
30-Sept. 8... Ford & Hines inked 
for King’s Club, Adolphus Hotel, | 
Dallas, for three weeks, Sept. 30 | 
. » . Sylvia Syms due into Mr. | 
Kelly’s Nov. 18 for three frames | 
. . . Jay Seiler and Miriam Sea- | 





| bold set for southern tour of “Ice 


Varieties,” July 29 for three weeks | 


Pompoff, Thedy & Family into 
Hote! Nacional, Havana, July 24- 
Aug. 6. 


San Francisco 


Frances Faye, tv-radio’s Don 
Sherwood and Vido Musso opening 


evidence of public need or demand skill belt until after Labor Day .. .| today (Wed.) at Fack’s II... “Pro- 
| Robin Robinson has signed for 45| fessor” Irwin Corey returned 


to 
the hungry i, along with Julie 
Tate; Gateway Singers held over 
. . » Ronnie Schell into Purple On- 
ion with a new pantomime act... 
Phyllis Diller winds up at Lenzi’s, 
Eureka, end of the month, moves 
into the Bar of Music, Hollywood, 
next month and is talking a pack- 
age for Manhattan’s Blue Angel in 
the fall—to include Lovey Powell, 
currently at Romanoff’s Crown 
Richiardi Jr, 
opening tomorrow (Thurs.) at Bim- 
bo’s 365 Club. 


Lynn, Mass., Jazz Fest 


Lynn, Mass., July 23. 

A North Shore Jazz Festival is 
skedded for the Manning Bowl 
here Aug. 23-25. Harold Leverant, 
producer, said he has booked top 
jazz names for the three-day bash, 

Included are George Shearing, 
Count Basie band, Sarah Vaughan, 
Maynard Ferguson band, Billie 
Holiday, Gerry Mulligan, the Hi- 
Lo’s, Dizzy Gillespie orch, Anita 
O'Day, Stan Getz, Oscar Peterson 
Trio, Bobby Hackett, Pete Johnson 
and Wild Bill Davison. 











SUMMER SPECIAL! 
FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
35 929 files ONLY $18.00 
us $1 for postage 

D TILL AUG. Ist ONLY 
OUR MONTHLY SERVICE 
“THE COMEDIAN"—$15 per year 
“How to Master the Ceremonies” 


A Million $ lesson for $3 per copy 
ong eee Parody doco 


8 
Glont Encyclopedias of classified Gaps 
Ne C.0.Ds... 


f BILLY GLASON 
200 W. 54th St., N.Y.C.,19 Circle 7-1130 


sen 


MUST SELL! 
12 “GYM CYCLE” 


20 inch Coin Operated Bicycle. Per- 
fect for super markets, chain stores, 
rks and other public places. er 74 
buy oll 12. Original cost was $250.00 
was 
each. For information and pictures, 
Write, Wire or Call 
MAURICE KARKOWSKI, 
Main St., Houston, Texas. 
JAckson 6-1673 

















MAKES 
MOSS "0050 PHOTOS 
For B 
Quality in » as low as 
lc each. For publicity purposes con- 
sult first. Since 1935 Serving 
America’s Stars. 
PHOTO SERVICE 
360 W. 50th St., NY 19 
PL 7-3520 











The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Until July 27, STATLER HOTEL, Detroit 


M.C.A. 


Hotel Duluth, July 29 to Aug. 11 
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Fertitta Bros. Throw in Towel 
In Wake of Galveston Cleanup 


Galveston, July 23. 

The severity of Attorney Gen- 
eral Will Wilson’s shutdown of 
Galveston gambling spots is evi- 
denced in the announcement by 
the Fertitta brothers, heirs to the 
Sam and Rose Maceo empire, that 
they have called it quits. 

“You can’t fight city hall, and 
if that’s the way Will Wilson 
wants it, that’s the way it will be,” 
Anthony Fertitta said. 

Fertitta said he is going into 
the contracting business in Louis- 
iana and brother Vic is going into 
the cafe (restaurant) business in 
Galvestoh. 

“Neither of us has any interttion 
or plans to operate a club in the 
foreseeable future. Any report that 
we will open in Las Vegas or be 
associated with any club out there 
is silly. 

“We have had offers to go into 
business out there, but not since 
we have closed up in Galveston. 
We've also had offers to open up 
in Cuba, but we’re not interested 
in either place. Galveston is our 
home, and if we can’t. operate a 
club here, we just won't operate.” 

All of which leaves the Balinese 
Room, plush Fertitta property, sit- 
ting high ‘and dry on the shores 
of the Gulf. 

“Both Vic and I have been asked 
by a number of people to reopen 
the Balinese as a ‘bottle deal,’ 
with unlimited membersihp, like 
other places in Texas. This we will 
never do,” Fertitta said. 

The one-time boniface said even 
though open, Galveston had been 
a “clean town.” 

“We haven't had any juvenile 
delinquency problems and our of- 
ficials have kept out the hijackers 
and murderers.” 

$2,000,000 Loss to City 

Fertitta estimated $2,000,000 a 
year would be lost to the Galves- 
ton economy by the shutdown and 
said 700 persons had been dropped 
from his payroll alone. 

The pullout marks the end to a 
30-year era begun by the Maceo 
(uncle of the Fertittas). Ben Ber- 
nie, Guy Lombardo and Phil Har- 
ris all played the Hollywood Din- 
ner Club in the early days. When 











“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Now in its 84th Issue, containing 
stories, one-liners, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
rsonations, political, interruptions. 
houghts of the Day, 
Views of the News, etc. 
+ - ad hy a~ ae pany or 2 years 
_ years — Single Copies 
$2.00 — NO C.0.D.’s. 


BILLY GLASON 
200 W. 54 St.. New York 19 
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ONE TWO CLUB, Toronto 


Aug. 26, Return Engagement 
GLEN CASINO, Buffale 
Mgt.: Stuart & Will WEBER, New York 


YVONNE MORAY 


CURRENTLY 


SADDLE and SIRLOIN 
BAKERSFIELD, CALIF. 
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Nev. 1st Otr., $27,000,000 


Carson City, July 23. 

Nevada gaming has reported a 
gross of $27,482,200.17 during the 
first three months of 1957—the 
usually “quiet” period of the yéar. 
The casinos paid the state $1,186,- 
181.06 in taxes. 
| The figure indicated an increase 
| in gross over the same period last 
year of $1,400,000. 


‘U.S. Senate Okays Bill 
Allowing Karl Hansen 


the Hollywood was closed by a 
cleanup injunction in the '30s, the 
centre of operations shifted to the 
Balinese. Sophie Tucker and 
Joe E. Lewis were seen there 
regularly. 

Public opinion in Galveston is 
divided on effect of shutdown. 
Some merchants report their busi- 
ness is better; others are hurt. 
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Ottawa House’s Pacts 





The owners of the 50-odd clubs 
faced with the state charges have 
asked for jury trials in hopes of 
sympathetic treatment from citi- 


_ (Tokayers) to Stay Here 


Washington, July 23. | 


EMA Interprets Legal Opinion As 
Exempting N.Y. Group From Licensing 





+ 
| 
| 


Ottawa, July 23. 

Henri Moreault, boniface of the | 
Circus Lounge in the Ottawa) 
House, has pacted acts for the next 
three months. 

Currently, Don Elliott is holding 
the stand in the Circus Lounge, to 
July 27. He'll be followed by Teddi | 
King, Canadian jazz canary, July 
29 to Aug. 10. Karen Chandler | 


zens. General mood of grim pres- 


;ent, uncertain future is prevalent 


among all club owners, but they 
generally reflect the view of Fer- 
titta. 


“When the people want me to 


| permit Karl Hansen, of the Tokayer| Myles to Aug. 31. 
| Troupe, current at the Palace The-| plays Sept. 2 to 14, with Diahann | 


The Senate has passed a bill to| comes in to Aug. 17, then Meg) 
Jerri Adams | 


atre, N. Y., to remain in the U. S.| Carroll inked for the Sept. 16-28 | 


| A bill permitting Hansen to stay in| section and Wyoma Winters from | 


the U. S. under the Danish quota | Sept. 30 to Oct. 12. 
was first introduced by Sen. Clif-| iving his r 
ford P. Case (R.N.J.). Otherwise |, Moreault is also giving his room 





Hansen, together with his wife and | 


open again, I will,” he said. 
| daughter, would have been deport- | 
led on Aug. 1. 


Intercontinental Dickers 
U. S. Immigration Service had 


Dominican Republic Inns Ax tfat Hansen had altered 
| the birth certificate of a member of 
In Ambassador Bowout the voter Benny Sorenson, who 


; was a year younger than the mini- 

The Intercontinental Hotel) mum in which he could work in the 
Chain, a subsidiary of Pan Amer- | {7 S., when the group first came 
ican Airways, is currently negotiat-| over jn 1951. Hansen said he had 
ing with the government of the | hired Sorenson through a news- 
Dominican Republic for the take-| paper ad, and was later able to 
over of the Jaragua and El Em- | prove that the alteration had been 
bajador Hotels, Ciudad Trujillo.| gone by Sorensen’e father. Soren- 
Hotels in the past have been oper-| en who was not affected by the 
ated by the Ambassador chain,| deportation proceedings, has since 








‘Pajama’ in Vegas Caper 
From Riviera to Dunes 


which is apparently stepping out) jeft the act and is now a jockey at 
of the picture. It’s presently | pejmont Park. 
— - use native entertain- | 
ment in these inns. 

The Intercontinental chain is ex- | SHAW AGENCY HITS 
panding its foreign hotel opera- | 
tions. It’s opening an inn in Cura- CHI CAFE JACKPOT 
cao in September, and will move 
into San Juan, Puerto Rico, in Chicago, July 23. 
January. Present operations in- A heavy hunk of Chicago's cur- 
clude Tamanaco, Caracas; Tequer-|rent cafe bookings have been 
dami, Bogota; Del Lago, Maracai- | snatched out from under the sales 
bo; Nacional, Havana; Reforma, |talks of the major booking outfits 
Mexico City; Carrera, Santiago, | by the relatively small Shaw Art- 
Grande, Belem, Brazil; and Vic-|ists Corp. office here, operated by 
toria Plaza, Montevideo. Jim Fleming. 

Agency, which deals mainly in 
sepia attractions, . has placed 
chirper Sallie Blair in the head- 
line slot at the Black Orchid, Os- 
car Peterson at the London House, 
and Dizzy Gillespie at the Blue 
Note. These are all 


}a completely new decor. 


Central Can. Exhibition’s 
‘Spectorama,’ U.S.A. Band 
And TV’s Juliette, Too 


Ottawa, July 23. 
Barnes-Carruthers “Spectorama” | 
of Chicago will make its first ap- | 
pearance in Canada’s east when it | 
plays the Central Canada Exhibi- | 
tion here Aug. 23 to 31. Show | 
will set up in front of the grand’ 
stand at CCE’s site, Lansdowne 
Park, and use an outdoor split: | 
level stage. The 15-act cast will 
billtop Canadian television canary | 
Juliette, blonde who had her own | 
video stint last season on the Can- | 
ad.an Broadcasting Corp. web. | 
Juliette’s salary will be split 50-50 
by CCE and Barnes-Carruthers. 
This will be the first time in al- 
most 20 years that the CCE grand- | 
stand show has not been produced | 
and supplied by George A. Hamid 
(GAC-Hamid). The 1957 exhibi- 
tion will also silde into a retarded | 
dating, previous CCE opening Aug. | 
18 for a week. 
World of Mirth will again supply 
the midway. Featured for the 
eight days will be the United | 
States Army Band, scheduled to | 
play one concert each day on the | 
CCE bandstand. } 


| will 


Members of the Entertainment 
Managers Assn., organization of 
club-date bookers, are at odds with 
N.Y. City on ‘the question of 
whether EMA members must have 
employment agency licenses. Nat 
M. Abramson, EMA prexy, is in- 
forming his membership that afier 
20 years of taking out the permits, 
they wij no longer be required to 
do so. 

Abramson explained that mem- 
bers of the organization do not 
deal directly with the acts. They 
generally go through agents who 


already have th» cily license, end 
act as producers for the shows they 
present. 


Abramson also stated that club- 
date bookers started taking out the 
city license during the depression 
when the then N.Y. commissioner 
of licenses, the late Paul Moses, 


| told EMA that the department was 
| in need of revenues and therefore 


asked the club-daters to comply. 
However, Abramson said that 
EMA counsel Theodore F. Kuper 
has told the organization that 
Mayor Wagner and license Com- 
missioner Barnard J. O'Connell 
“want the city to receive every 
penny that it properly due the 
city, but not one cent to which it 
is not legally entitled.” It’s on the 
basis of these talks that the EMA 
is informing its members not to 
take out any city permits. 
Abramson also said that an opin- 
ion handed down by Herman 
Scheckner, counsel! to the Dept. of 
Licenses, stated that “persons act- 
ing in a managerial capacity or as 
principals in connection with the 
hiring of entertainers are not re- 
quired to have a license under the 
Employment Agency ‘Law.” 


Minsky’s L.V. Return 


Harold Minsky is slated to re- 
peat his show at the Dunes tiotel, 
Las Vegas, starting Sept. 5. There 
be a 36-people cast, with 
Natalie Komerova producing. 

Burley impresario will tour this 
package in other nitery situations 
following the Vegas run. 














| 








Las Vegas, July 23. 
“Pajama Game,” which has been 
doing a brisk biz at the Riviera 
Hotel, closed last week, but moves 
down the Strip to the Dunes for 


downtown 
bookings. In the southside clubs, 
Shaw has Bil) Doggett at the Crown 
Propellor and Big Joe Turner at 
Roberts Show Lounge. 

Shaw's dominion in the Windy 





an Aug. 1 opening. 


Cast, which includes. Larry| 


| Douglas, Betty O'Neil, Buster West 


and Barbara BoStock, remains in- 
tact with the exception of Tally 
Brown, who opens a lounge act 
at Riviera July 31, teamed with 
Shecky Greene. 

Deal for “Pajama Game” was 
made by Dunes prexy Major Rid- 
dle. Current Dunes show is Larry 
Steele’s “Smart Affairs of °58,” 
starring Eddie (Rochester) Ander- | 
son. 


Minnesota State Fair 
Books Ricky Nelson 


Minneapolis, July 23. 

With the Minnesota State Fair 
next month using names for its 
night grandstand show for the first 
time, the first of such headliners 
has been inked. 

He’s Ricky Nelson of tv (“Ozzie 
& Harriet”) whose first platter, “A 
Teenager’s Romance” (Verve), is 
on the bestselling list. 


N. J. Red Top’s Names 


The Red Top, Seaside Park, N.J., 
is on a disk name policy following 
extensive refurbishing. Spot, in ad- 
dition to two bands, has played 
Chris Connor, with Della Reese 
current, and Al Hibbler set to fol- 
low. Policy, to date, is paying off. 

Daphne (Dee) Poli, formerly of 
“Skating Vanities” has been named 
publicity director at the Joe Pinelli 








' spot. 





The DEEP RIVER BOYS 


Starring HARRY DOUGLAS 


9th International Tour 
le al. 
LISEBERG PARK 
GOTHENBERG, SWEDEN 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr: ED KIRKEBY 
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McGaw Circus’ Big Biz 


| its lumps at Playland Park in near- 
| by Council Bluffs, Ia., last week 


City heretofore has mainly been in 
the southside bistros. 





And Big Setbacks in la. 


Omaha, July 23. 
Bill McGaw’s Motor Circus took 


despite the fact the turnouts were 
near capacity. 

First Ernie Kuntz, 24, the show's 
| top motorcycle stunter, banged into 
| the fence and was hospitalized with 

a deep forehead gash. 

Then Deputy Sheriff H. J. Carter 
| seized three of the show’s cars un- 
der a distress warrant issued by the 
Iowa State Tax Commission for 
non-payment of the state sales tax. 
Cireus officiais later turned over 
a check for $2,306 to get the autos 
back. 

Said Carter: “They had a cage 
full of lions there but I figured it 
was better to attach the three auto- 
mobiles.” 








LOGAN FAMILY REACTIVATES 


Combined Nostalgia, Rock ’n’ Roll 
and 80-Year Old Panto 


Glasgow, July 23. 

Logan Family, relatives of Ella 
Logan, are back in show biz here 
after two years’ absence in the 
hotel and cafe trade, 

Ma and Pa Logan, otherwise May 
Dalziel and Jack Short, are staging 
a short summer stint at the Metro- 
pole Theatre. Their daughter-in- 
law, Grace Logan, wife of come- 
dian Jimmy Logan, is arranging 
the dance routines. May Dalziel is 
sister of Ella Logan and mother of 
Jimmy Logan, young Scot come- 
dian. 

New show links oldtime songs 
and acts with current rock 'n’ roll, 
and is pulling in good biz. In the 
company is Carrie Bernhart, a 
pantomime principal boy 60 years 




















ago, and now in her 80's. 








Salisbury Frolics Axes | 
Weekends, Goes ‘Function’ | 


Salisbury B’ch, Mass., July 23. | 
Salisbury Beach Frolics discon- 
tinued weekend openings with | 
Georgie Kay orch and soft drinks, | 
cafe style, after biz failed to ma-| 
terialize. | 
Dennis Mulcahey, who tried to 
get the 1,200-seater off the ground, 
after citizenry voted the town 





AMERICA 


145 W. 47th St., New York City 


o Air Conditioning 
(New Owner Age 


dry, with weekend offering of M ent) = 
dancing, food and pop, said the sich en “ — 
nitery would be used for function) ° FuRmirune wie Suites with 


@rRooms wiTHh 
PRIVATE BATH 
PARKING ON 
SAME STREET 


biz only for the rest of the season. | 
The Frolics, which had a name | 
sked of hot disk singers for the | 
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every reom 





last decade along with top nitery | $2.00 | $"7.00 Call: 

acts, will wait it out for next sea-| 5 up ea COlumbus 
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choose for or against liquor again | 
next November. Pes a 








KEN BARRY 


Aug. 26 Marks Seventh 
Engagement at 
HARRY ALTMAN'S 








Hawaiians to Canada 

Honolulu, July 23. 
A troupe of Hawaiian entertain- 
ers will fly to Canada next month 
for a series of theatrical appear- | 
ances and fair dates. Napua Stev- 
ens Poire, best known for her re- 
cording of “Beyond the Reef,” is 


i 


director and narrator. ||] GLEN and TOWN CASINO, 
In the troupe are five hula f 

dancere; plus Tahitian dancer Buffalo, in One Year 

Carol Lindsay, and musicians | 


Always Grateful 
KEN BARRY 


Pauline Kekahuna, Shorty de los 
Santos and Vicky 11 Most of them | 
are members of the Royal Hawai- | 
ian Hula Maids j 


VING MERLIN 


-—LYNDA 


CURRENTLY 
CASINO DELLE ROSE 
ROME, Italy 
Dir.: WILLIAM MORRIS AGENCY 
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Waldorf-Astoria, N. Y. | style vocalistics, interpolated with | 


Lionel Hampton Orch (16), Dia- 
hann Carroll, Haitian Moon Danc- 
Bela Babai Orch; $3-$4 cover. 


The Starlight Roof of the Hotel | 
Waldorf-Astoria is having one of 
its more successful seasons with 
its jazz policy. Combo of Count 
3asie and Sarah Vaughan, which 
started this summer series, pro- 
vided a lot of business for the roof, 
and now Claude C. Philippe is 
pursuing this tangent further with 
pairing of the Lionel Hampton 
band and Diahann Carroll. 

The Hamp has one of the more 
exciting crews around, both in the 
type of music and in its presenta- 
tien. He’s one of the more active 
holdovers from the golden age of 
the swing era when he was one 
of the original quartet in Benny 
Goodman's band, Hampton hasn't 
allowed his talents to go stale. He's 
continued to grow, the music is 
niodern, melodic and moving with- 
out the customary violence that has 
sceped into the more avante-garde 
maestri, 

Hampton is able to communicate | 
a lot of liveliness and power with- 
oul blasting the customers out of 
the room and is similarly capable 
of beating out an enticing brand 
of rhythm for dance purposes. At 
the vibes, he purveys a brand of 
jazz that gets the crowd on his 
side. There's a brand of puckish- 
ness mixed in with his offerings 
when buttressing a central theme 
with numbers picked out of the air. 
There's a spot of drumming and 
pianisties to round out the display 
of his musicianship. Any error in 
the show is on_the side of personal ‘ 
virtuosity, his colleagues should 
have a longer session to them- | 
selves. 

Miss Carroll has been a promis- 
ing youngster for years. Now she | 
apparently is seeking to be a prom- | 
ising woman. She’s in that twilight | 
area of artistic adolescenee. Her 
demeanor and looks are that of a) 
girl, but her manner indicates that | 
she wants to soar a bit higher, so} 
instead out comes a lot of musical | 
inhibitions. At the present state | 
o! development, she’s in a tough 
spot. Her dilemma is best illus: | 
trated in a song written for her | 
by Pb‘ Moore, in which she'd like | 
to leave girlhood behind her. How- 
ever, there are times when an 
essential charm comes through. 
Although, she doesn’t seem to do 
as well with sophistication, the 
elements that indicated big things 
for her for a number of years still 
come through, especially in tunes 
such as “The Bee Song” from 
“House of Flowers” in which she 
was the ingenue lead. 

The relief music is by Bela Babai 
who provides a colorful brand of 
dansavation in Latin, Viennese. or 
vhat-have-you motifs. Jose. 


ers 














Fairmont, San Franciseo 
San Francisco, July 19. 
Mills Bros. (4), Ernie Heckscher 
Orch (11); $2 cover. 








The Mills Bros. are back at their | 
old stand in the Fairmont’s cavern- | 
ous Venetian Room and offer a. 
pleasant, if unexciting, 35 minutes | 
of nostaigia spiced by what they're 
pleased to call “jump tunes.” Their | 
10 numbers include a variety of 
record hits, such as “Glow Worm,” | 


nostalgic ballads, holds the other- 


wise staid carriage-trade who are— 


paying $3.50 cover charge to get 
into the posh 500-seater Imperial 
Room of the Royal York Hotel. 
Lilo, the brown-eyed Parisian 
import who, in private life, is the 
Marquisa de la Passadiere, is a 
lady of charm and talent who is 
breaking in a new routine here, 


with her French lawyer-husband- | 
business manager, and Nicki Peri-| 


and 


to doing her arrangements, * 


rehearsing Johnny Lindon’s 
piece band. 

She is doing a strip in reverse: 
Lilo opens in silver, sequined 
briefies, then into a hook-on skirt 
The finish has her in a rich shoul- 
der-wrap for a fully-clothed per- 
sonality who, has to beg off, her 
other interpolations being the lady 
in top-hat for balloon. distribution 
to the customers for her “Poor 
People of Paris.” For further 
table-hopping, in checkered jersey 
and black veivet beret, she reprises 
her singing newsboy stint, passing 
out French-English language tab- 


loids of New York and Paris news | 


stories and pix. 
She opens, in French, with “If 
You Love Me”—in a blue light— 


then a hair-clutching and arm- | 


streiching calisthenics of the “Can- 
Can” medley, alternating in shout- 
style and tender singing. She 
also works in a Chevalier imita- 
tion, complete with strawhat, of 
“Louise” and a tempo change to 
“It’s the Wrong Time.” 

Lilo is hep on carefree Gallic 
styling and showmanship aplomb 
that had her cafe customers, when 
caught, begging for more. 

McStay. 


Sands, Las Vegas 
Las Vegas, July 19. 
Robert Merrill, Louis Armstrong, 
Velma Middleton, Bob Kaye, Copa 
Girls (12), Antonio Morelli Orch 


(15); produced by Jack Entratter; | 


$2 minimum. 





Jack Entratter’s idea of teaming 
Robert Merrill and Louis Arm- 
strong is still paying off. The 
boys are back for another go at the 
Copa Room, and biz is booming. 

For his half of the show, Merrill 
tosses a neatly balanced repertoire 
with his rich voice that sounds bet- 
ter than ever. “Cosi Cosa,” “Sep- 
tember Song” and “It Ain’t Neces- 


Copacabana, N. Y. 

Toni Arden, Lou Nelson, The 
Versatones (3), Tom Rockford, 
Marilyn Cooper, Jeff Bolton, Copa 
Girls, Michael Durso and Frank 
Marti Orchs; staged by Douglas 
Coudy; music and lyrics, Durso, 
Mel Mitchell, Marvin Kahn; cos- 
tumes designed by Sal Anthony; 
$6 minimum. 





Toni Arden’s stint at the Copa 
is a refreshing and rewarding ex- 
|perience. No gimmicks, no hypoed 
| arrangements, no public baths, no 
| peeling—just plain singing as only 
| Miss Arden can provide. Thrush 
|is one -of the most versatile song- 
stresses currently plying her trade. 
Apparently there isn’t a style that 
Miss Arden hasn’t mastered, 

Blessed with an exquisite voice 
that shows evidence cf profession- 
al training and nurturing, Miss Ar- 
den captured and held the opening 
night audience. She hed to beg 
off after 45 minutes and some 16 
numbers. Gowned simply and 
tastefully in a short formal and 
|displaying an engaging and win- 
ning personality, she establishes 
|an immediate rapport with “It's 
Almost Like Being In Love.” 
| As far as the customers are con- 
}eerned, she can do no gvrong as 
| she effortlessly sings her way 
jthrough a batch of standards, a 
| couple of not-so-well-known tunes, 
and an Italian and French medley. 
Depending on the song, Miss Ar- 
den can belt, caress, or jump—aill 
|with equal and appealing profi- 
|ciency. Her only deviation from a 
| wholly gimmick-less act is a duet 
j}and waltz around the floor with 
her. brother, Jang the use of a pa- 
my for “Pennies From Heaven,” 
and the donning of a beret for the 
|French medley. However, these 
jare done so simply that they are 
| hardly noticeable and do not in- 
terfere with her basic assignment 
| —singing. 

Includéd in Miss Arden’s reper- 
|toire is her new Decca recording, 
/“It Takes Only One.” In addition, 
she commands attention with “You 
Stepped Out of a Dream,” “Au- 
tumn In N.Y.,” “How About You,” 
}and “Let There Be Love.” She's a 
| welcome addition to N.Y.’s summer 
| festival and should keep the turn- 
| stiles clicking for many weeks at 
| Jules Podell’s emporium. 

| Filling the comedy spot in the 
|new Copa session is Lou Nelson, a 
iast-talking standup funster, Nel- 





| 


srl Sor are mong the offers. gts ft to'a iow sar as he 
: t S| throws one-liners, kids tv commer- 
imprahe ot vais pop cv |e ante sn ie eco 
, t- | perf rs, tr ic conditions, 

ting with the “Figaro” aria from sien Wha doctors, nurses, 
“Barber of Seville,” and the prolog | and hospitals. However, before 
from “Pagliacci. | moving into hiseimpression of an 
Armstrong & His All Stars (6) | oidtime song & dance man, he has 
sock solid into such faves aS/ithe audience with him and the 
Sleepy Time Down South,” “Back | jaughs start pouring out faster and 
Home Again In Indiana,” and/ with more gusto, He closes to a 


“When The Saints Go Marching | strong mitting. 


In,” latter embellished with the 


famed distinctive voice of Satchmo | 


himself. He also lends his horn 
and pipes to a newie, “Now You 
Has Jazz.” 
big girl with a big voice, wrings 
the best out of “Kokomo” and “The 
Blues.” She adds to the festivities 
with a downright droll bit of terp- 
ing. Billy Kyle is on piano; Barrett 
Deems, drums; Squire Gersh, bass; 
Edmund Hall, clarinet, and Trum- 
my Young, trombone. 

The Copa Girls (12), with imag- 


Velma Middleton, a} 


“Paper Doll,” “Up A Lazy River” |inative choreography by Bob Gil- 
and “You Always Hurt The One bert & Renne Stuart, powerfully | 
You Love"; a nice barbership ver- | fronted by the voice of Bob Kaye, 
sion of “On the Banks of the| frame the show which unites Mer- | 
Wabash,” the novelty “Knocked-| rill & Armstrong in the finale— 
Out Nightingale” (Mendelsohn’s | with former coming out of Met | 
“Spring Song”) and a couple of| Opera stagedoor and latter ditto | 
newer, sweet pops songs. from Birdland. -They go a Gal- 

They do their familiar band imi-|lagher & Shean routine, change | 
tation in 


The Versatones, a Negro trio, 
| have successfully made the switch 
| from the intime boites to the vast 
|Copa expanse. Lads blend nice- 
ly in variety of numbers, including 
| “Great Day,” “Wagon Wheels” and 
a pair of calypsos—‘‘Marianne” and 
|“Banana Tree.” There is a pleas- 
jant manner in their personality 
}and style that is appealing. 

| Tom Rockford, Marilyn Cooper 
and Jeff Bolton blend in .expertly 
with singing and terping for the 
| production numbers with the al- 
ways perfectly-groomed, _hand- 
somely-costumed Copa line of look- 
ers. Michael Durso’s orch lends 
solid showbacking and doubles 
with Frank Marti’s Samba Band for 
customer dancing. Holl, 


Americana, Miami B. 
Miami Beach, July 21. 
Paul Winchell with Jerry Ma- 


tack words to the big-band “Opus 
One” and generally get a generous 
mitt from the crowd, and especial. | 
ly from the big butter & egg men} 
from Dubuque, 
Ihere’s no denying, however, | 
that the Mills’ style and nomencla- 
ture are a trifle dated: to call their | 
version of “Glow Worm” a jump) 
tune is like calling Les Brown's | 
“Sentimental Journey” a real, 
swing number. Fact is, the Mills! 
Bros. are an astute commercial | 
team, the Guy Lombardo of the 
male quartets, and a pretense at 
anything more simply diminishes 
their stature 
Ernie Heckscher’s band _ backs 
nicely, and does an elegant 20-min- 
ute medley from “My Fair Lady” 
F how's opener, Show will re- 
main through Aug. 14. Stef. 
Roval York, Teronto 
Toronto, July 16. 
Li Johnny Lindon Orch (14); 
s )< er, 
tar of Cole Porter's “Can- 
the blonde and curvaceous 
maintains that “on voice, I 
not hire me” but she is not 
bad as her self-estimation. In 
she is a gaminesque person- 


Co-s 

Car 

Lilo 

would 
s 


fact 


ality and animated Esquire-calen-| Dove Johnston. 


dar type whose vigorous shout- 


“Basin Street Blues,” | roies, and the result is upper-level | 


| the all-musical show. 


showmanship. 3 

Antonio Morelli and his orch de- | honey, Trudy Richards, Pete Peder- 
serve a hefty round of cheering for | se", Jackie Heller, Lee Martin 
the flair with which they blend | Orch; $5 minimum for non-dinner 
Duke. guests. 


Ottawa House, Ottawa Paul Winchell is making one of 
Ottawa, July 19. | his rare appearances on a nitery 
Don Elliott, Wyatt Reuther Trio; | {Or with this stand at the Bal 
no admission or cover. |has already brought him a bid by 
F the Tischfreres for a return in win- 
Don Elliott is one of the most|ter season. Winchell and his two 
versatile and accomplished musi-| wooden vis-a-vis, Jerry Mahoney 
cians to play this area. Currently | and Knucklehead, comprise a solid, 
on the stand at the Circus Lounge | offheat act for the cafe circuit 
| of the Ottawa House, he works a/| which invites more frequent excur- 
socko tune stint to great mitting.|sions from his video program—if 
collecting kudos for his versatility | Winchell could arrange his sched- 
|and musicianship equally. Elliott's | ules to allow for such datings. 
|favorite instrument is vibes 
|his style with the hammers _is|ccmedy pattern, the dialog in the 
| unique, but he also exhibits ability | sophisticated nitery idiom, albeit 
| with French horn and trumpet, in-| containing enough_of a smattering 
termittently playing vibes and aj/of material to please the young- 
horn simultaneously. |sters who are around for the din- 
Although the stanza is unusual, |ner sessions. Winchell’s technique 
nere’s no sense of gimmickry; it's | is a far eut above the few ventrilo- 
jail music, and standout. Backing |quists playing the cafe or televi- 
is by the house group, Wyatt Reu- | sion guest route. His voice tran- 
ther Trio, which Elliott gives pien- | ference is brought off with an ease 
ty of scope in his sessions, pointing land skill that create the illusion of 
}the solo finger frequently at Reu- listening and watching a “live” 
jther on bass, Richard Wyands on| Jerry Mahoney engaging in the 
| 88 and 17-year-old clicko drummer | 





and| The material contained is of top 


( ‘ }quippery and magging which en- 
This bill closes|sue once the team is in full swing. 
July 27. 


Gorm, | Extia fillip comes with tune in-/ 


| jects that add much to the grow- 
ing reaction. Intro of Knucklehead 


|during closing moments is a good 
change of pace and allows for 


hypoed yocks. End result is come- 
| back clatter from the auditors. 

Trudy Richards is a personable 
thrush with a cheery, breezy style 
applied to some oldies and musi- 
jcomedy standards that haven't 
been kicked around too much. 
Winder, “Love For Sale,” serves 
aptly as the payoff to a pleasing 
canto. 

Pete Pedersen is in the better 
grade of harmonica specialists, but 
tends to inject overload of worn 
chatter and waggery in earlier por- 
tions of his act. Withal, the sum- 
merites laughup his ya-ta-ta at 
enough points in his routining to 
warmup the workover of classic 
and pop compos he purveys on the 
mouth organ. 

Little Jackie Heller is an in- 
tegral part of the Bal Masque for- 
mat, emceeing in solid, winning 
manner and serving up a group of 
cleffings in smooth, easy tenor. 
Lee Martin and his orch are an im- 
portant item in the overall pic. 
Joey Bishop, Margarita Sierra and 
the Reyes take over on July 27. 

Lary. 


Wildwood, N. J., July 18. 
Ted Lewis, Cathy Basic, Elroy 
Peace, Bobby Winters, Art John- 
son, Sol Klein conducting Charlie 
Spivak Orch (17); $4 minimum. 


Weaving his own particular 
brand of mellowed and_ experi- 
enced showmanship, Ted Lewis is 
making his first appearance in 
Wildwood-by-the-Sea at the 3,100- 
seat Beach Club of Diamond Beach 
Lodge. The high-hatter appeared 
a bit ruffled due to the large size 
of the club, but his experience and 
nostalgia more than compensated 
for the minor upset. 

Lewis can seem to do no wrong. 
He even moved some of the ring- 
siders te stand and applaud, which 
is high regard in a night club. 

He opens with “Be Yourself,” 
followed by “A Most Unusual 
Day.” Next, he brings on Cathy 
Basic. She, too, sticks closely to 
the favorites of yesteryear, offer- 
ing “After You've Gone,” “Beauti- 
ful Doll,” “Smiles” and “Mr. Won- 
derful.” Lewis returns to offer 
“Shine” and a clarinet version of 
“Tiger Rag” which he says sold 
5,500,000 copies on records, Next, 
Paul White offers his version of 
“Woodman, Spare That Tree.” 

“Sunny Side of the Street” and 
“Just Around The Corner” mark 
Lewis’ return. He then goes into 
“Whiffenpoof Song” which _ is 
hoked up with a delightful comedy 
inning by White. This bit, involv- 
ing a “swish” routine, is well re- 
ceived, a reception not usually ac- 
corded this type material in the 
Wildwoods. Lewis closes’. with 
“When You're Smiling.” 

Sol Klein ably conducts the 
Charlie Spivak orch (17), Bill is in 
for 10 days. Math. 


| Eden Roc, Miami Beach 
Miami Beach, July 20. 
Roberta Linn, Wally Griffin, Bob- 
by Brandt, Henry Tobias, Mal Mal- 
kin Orch; $3.50 minimum. 











Rushed in to replace Eydie 
Gorme, who bowed out at last 
minute due to pleurisy attack, Rob- 
erta Linn is playing an unexpected 
return date in the Cafe Pompeii 
and hitting with full impact on the 
summer crowds. She tops an aud- 
pleasing lineup, to stamp the bill 
one of the better of the “second 
season” series here. 

A standup songstress who knows 
how to choose a balanced routine 
of standards and specials, Miss 
Linn grabs attention from walk-on 
and sustains mitt build throughout 
her diversified stint, highlighted by 


an Al Dubin compo rundown 
(she’s his niece) and topped by a 
deftly worked out gown doffing to 


trim torso and eye-catching gam 
display. Miss Linn’s pro delivery 
and handling of the cleffings build 
the way to the big bowoff. 

Wally Griffin has discarded his 
pianistics to concentrate on new 
act comprised of gag series and 
group of comedy-lined lyric spoofs. 
He’s a winner when he’s working 
over an inventive takeoff on the 
“My Fair Lady” score as applied to 
new text on the Red Riding Hood 
tale. When he essays the norm for 
comics—patter—it'’s a melange of 
old and occasionally new, spark- 
ing a fair load of laughs, thanks 
to ffesh mien and manner. 

Bobby Brandt's nimble hoofery 
and acro twicts set matters off at 
a breezy pace, his canto is a crowd 
pleaser from first heel & toe pat- 
terning. Henry Tebias, house 
;}emcee, makes for a gracious -con- 
|ferencier and Mal Malkin and his 
}ecrew are invaluable adjuncts to 
| musical matters. Arriving July 25 
are Dick Haymes along with the 
|Blackburn Twins & an 





ary. 


Beach (€., Wildw’d. N.J.. 





| 


| 








Ambassador Hotel, L. A. 
Los Angeles, July 17. 
Nat King Cole, Bud & Cece 
Robinson, Freddy Martin Orch 
(17); $2-$2.50 cover. 





Over the years, Nat King Cole, 
always a performer's performer, 
has been rising steadily in public 
esteem as well. Right now, thanks 
largely to a succession of disclicks 
and his network television show, 
he’s hotter than he's ever been. 
These factors alone would indicate 
a ropesup four-week stand at the 
Cocoanut Grove; what guarantees 
it is Cole’s performance, a sock 
50-minute song presentation deliv- 
ered with ease and skill that is 
well-nigh perfection in cabaret en- 
tertainment. 

If _there’s a complaint to be 
voiced, it’s only that Cole does 
only one piano number, an excel- 
lent exercise on “Just One of 
Those Things.” Otherwise, save 
for an occasional few bars to em- 
phasize his lyrics, he’s a standup 
singer—and a fine one. Not the 
least of his effectiveness is the 
fact that he is an excellent mu- 
sician, who knows melody and how 
to treat it. Too, he has impeccable 
musical taste, excellent enuncia- 
tion and topnotch phrasing and the 
numbers he offers represent a me- 
lange of the best that has been 
written over the years, ranging 
from such standards as “There 
Goes My Heart,” “But Not For 
Me” and “Stardust” to “Why Can't 
A Woman Be Like A Man.” which 
gets an excellent delineation. 

As a fine showmanly stunt, Cole 
has resurrected a long - discarded 
practice, singing the refrain as 
well as the chorus on some of the 
numbers. It’s an effective gimmick 
that helps create a nostalgic mood 
as well as showcase the material. 
He gets topnotch backing from his 
own trio, Charlie Harris on bass, 
John Collins on guitar and Lee 
Young on drums. in addition to the 
fine work of the Freddy Martin 
orch. 

Martin crew opens the show with 
a five-minute “Holiday in Paris” 
medley that wins plaudits. Only 
other act on the bill is the song & 
dance team of Bud & Cece Robin- 
son. They're appealing and ener- 
getic but there’s a tendency to 
corn the material too much, par- 
ticularly on a “Greatest Invention 
of Them All” routine that permits 
showcasing of the softshoe, Joe 
Frisco’s jazz dance and a rock 'n’ 
roll takeoff. Ten-minute terping 


| earns ringside attention to set the 


stage effectively for Cole. Kap. 


Riviera, Las Vegas 
Las Vegas, July 19. 
George Gobel, DeCastro Sisters, 
Dorothy Dorben. Dancers, Barry 
Ashton, Ray Sinatra Orch; $3 min- 
imum. 








George Gobel low-pressures his 
way through a high-pressure per- 
formance in the Clover Room that 
assures his being on the night club 
scene for a long time to come. The 
droll comic clicks with the same 
buffoonery that characterizes his 
tv show—but here the material ap- 
pears especially well-tailored and 
selective. Gobel holds the spot- 
light for 45 minutes and works at 
a deceptively fast pace to the de- 
light of all in the house. 

Opening in his typical offhanded 
manner, Gobel then does an up- 
roarious takeoff on stage props. 
He banters about women and mar- 
riage and goes headlong into a dis- 
course on various forms of the 
dance. Seven performers from the 
Dorothy Dorben Dancers (18) are 
used by Gobel in his self-styled ex- 
planation of the steps. 

The button-sized comic closes by 
singing “Sipping Cider Through a 
Straw,” accompanying himself with 
a guitar and concluding with an 
outburst of yodelling. 

The four-week engagement clos- 
ing Aug. 14 marks Gobel’s first Las 
Vegas appearance in four years, at 
that time as an added attraction at 
the Sahara. He does everything 
mirthfully well and the Clover 
Room boxoffice should skyrocket 
if only through the thousands of 
Gobel tv fans. 

The DeCastro Sisters (3) pack 
an extra wallop in the Sammy 
Lewis- production by presenting 
nine lively songs including their 
RCA Victor disk hit, “Teach Me 
Tonight.” Their clever novelty 
numbers—“Birth of the Blues” in 
cha-cha and a takeoff on the Dia- 
monds singing “Little Darling’— 
go over especially well. Other num- 
bers are “Look on the Good Side,” 
“Eyes Wide Open,’ a Pepsi Cola 
commercial in Spanish, “I Know 
Plenty,” and  Presley-patterned 
—e Hotel” and “Hound 

ig 


Two production numbers are 
presented by the Dorothy Dorben 
Dancers, featuring the talented 
Barry Ashton. Highlight is a rhyth- 


matic “Love In the Shade of a 

Banana Tree” with Ashton cha- 

cha’ing. Digt. 
oe — —_— 


i 








——_—. ee a ee a a 


~~ «@ Cam we ae oe oe Se om, ie 


_*. - ee ot eet 


‘ahuaced~ogudl caudelad an | 


La 4 








Wednesday, July 24, 1957 


VARIETY 


NIGHT CLUB REVIEWS 





69 





Flamingo, Las V 
Las Vegas, July 16. 

Anna Maria Alberghetti, Alan 
King, Carla Alberghetti, “Mama” 
Alberghetti, Don Kirk, Mary Men- 
vies, Flamingoettes (10), Lou Basil 
Orch (18); produced by Hal Belfer; 
$3 minimum, ~ 





The Alberghetti name, coupled 
on the marquee with “extra-added” 
Alan King, spells out four weeks of 
bullish biz for the Flamingo Room 
during this peak period of the 
Vegas holiday season. Such an 
abundance of talent is rarely im- 
bued in a single family as it is in 
the Alberghetti clan—Anna Maria’s 
unique vocal range which lends 
itself effectively either to pops or 
classics, Carla’s remarkably crystal- 
pure tones, and “Mama” Alber- 
ghetti’s meticulous technique on 
the piano. (The youngest member 
of the family, 14-year-old Paul Al- 
berghetti, although not present at 
this engagement, has showed up 
in past Vegas sessions with a keen 
musical flair as the prodigy of his 
father, the late maestro Daniele | 
Alberghetti.} | 

Supported at .the keyboard by | 
Mrs. Alberghetti, Anna Maria and 
Carla, in their last tandem engage- 
ment on this circuit. (Carla retuns 
in the fall to bow as a single), 
evoke rafter-shaking response as 
they unveil an inspired repertoire 
running the — from pops to 
standards to classics. Anna Maria's 
vocal gymnastics in the classical 
vein are cued to themes and varia- 
tions and “Gianina Mia.” 

From her motion picture and ty 
background, she draws the savvy 
which instructs her to effectively 
inject a throb into “They Wouldn't 
Believe Me” and “I've Got a 
Crush On You,” and to invest a 
certain amount of histrionics into 
“Fala Nana Bambina” and “I Could 
Have Danced All Night.” 

Carla Alberghetti enriches “One 
Fine Day” with a poignantly defini- 
tive vocal commentary of the Puc- 
cini classic. She further indicates 
that she is readly to embark upon 
a solo career as she engenders 
tumultuous response with the 
blending of her exciting musical 
prowess and mature expressiveness 
to “Love Is Where You Find It.” 
Opening night (11), this coupling 
was the top mitt warmer. Anna 
Maria and Carla contrast voices 
to additionally uptempo the show 
in a pair of duets, “Mutual Admira- 
tion Society” and “La Danza.’ 
“Mama” Alberghetti signals hoots 
for a “more!” in her solo, an off- 
beat switch from classical piane 
to an 88 workout with boogie 
woogie, 

Alan King, long a fave in this 
saloon belt, revives his imagina- 
tive monologies to produce sus- 
tained yocks. New is his brief 
roasting of the gyrations of Elvis 
Presley (“. . . he’s the only man in 
America who wears out his clothes 
from the inside”), while the re- 
mainder of his act leans on his 
gems about the Vegas gambling, 
urban life, television and his classic 
discourse on domestic problems. 

Don Kirk's big voice and Mary 
Menzies’ crisp terping guide Fla- 
mingoettes in opening “Reflection 
Waltz,” a holdover from the previ- 
ous show. Lou Basil’s orch, aug- 
mented by a string section for the 
Alberghetti turn, ticks off show’s 
score flawlessly, while the maestro 
himself applies a vigorous and 
learned baton to. the more difficult 
passages of the Alberghetti reper- 
toire. Duke, 


Slate Bros., H'wooed 
Hollywood, July 18. 
Eddie Barnes, Betsy Duncan, 
Lenny Bruce, Gil Bernal Orch 
(4); 2-drinks minimum, 





Smack dab midway on La Cien- | by 


ega, busiest restaurant row any- 
where, the Slate Bros, (3), co y 
hoofers, have pitched their bistro 
on a site that Vee couldn't cut 
it. From the looks of Wednesday 
night’s (17) opening turnout and 
the made-over intimacy of the 
room seating around 150, both the 
otential and promise are there. 
alent floored by the ‘freres, mov- 
ing in progressive fashion which 
stops in between, is both quanta- 
tively and qualitatively superior to 
any boite hereabouts in its own 
class. No food, only drinks, Can't 
fompete in the commissary divi- 
Sion but should catch the spenders 
after they've had their fill of cal- 
ories, 

To help the Slates off the 
ground, the Friars and their ladies 
turned out enmasse and as many 
awaited the second show tside 
as Saw the first show inside. It 
posed a problem, however, for the 
talent. A tougher audience rarely 
assembles, stags and roasts ex- 
cepted, and some of the perform- 
ers were hard put to rise above 
the babble of tongues and give evi- 
dence of not being out of their 
class, Comic Lenny Bruce felt it 





deepest and couldn't raise more 





than a titter. He needs sharper 
material and shouldn 
laughs reading b a news- 
paper. (Bruce departed after one 
night amid conflicting reports on 
whether it was voluntary or invol- 
untary.) 

Eddie Barnes, a saloon singer 
from the Florida resorts, is a nat- 
ural for this layout. With the pixie 
phizz of an Abe Schiller, he gives 
off with straight songs while rap- 
ping the keys feverishly if not 
artistically. Gil Bernal is on the 
stand with three sidemen and 
aside from his own saxing takes a 
turn at song impressions, his best 
being Billy Daniels. Betsy Duncan, 
a redhead with the sweet face of 
Shirley Temple, is a pleasant sing- 
er but should update her reper- 
toire, For a late drop-in it should 
be a popular rendezvous for the 
rounders, Helm, 


Black Orchid, Chi 
; Chicago, July 16. 
Sallie Blair (4), Paul Gray, Joe 
Parnello Trio; $1.50 cover. 





One of the largest ensembles 
ever to crowd onto the vest pocket 
Black Orchid stage opened to only 
a slightly larger head-count at the 
tables. Headliner Sallie Blair has 
been a largely unknown quantity 
in Chi, while Paul Gray has not 
appeared at the Orchid since this 
bistro changed hands. 

Miss Blair brings three of her 
own musicians. to back her, along 
with two members of Joe Parnello’s 
house trio. The wide-eyed thrush 
scores a hit with sultry pipings, 
dynamic, animated and free from 
harsh vocal and facial contortions. 
This brightly garbed eyeful sings 
with a housewarming abandon 
Similar to that of Eartha Kitt. She 
overworks a few mannerisms by 
the end of her turn, and softens 
the enthusiasm she sparks at the 
beginning. A few less trills and 
growls wouldn't hurt this girl a 
bit. Her arrangement of “Old 
Black Magic” becomes a meaning- 
less potpourri of tunes without any 
connection, and it hardly makes a 
fitting encore. Thrush has_ per- 
sonality and class that shows 
through when she gives it a chance. 
A little pruning should heighten 
this turn considerably. 

Gray ad libs on his life and hard 
times as' a comic to hold his audi- 
ence for 35 minutes. He keeps the 
house relaxed, but the effective 
quips are too widely spaced for 
a really tight act, and the response 
fades fore it has something to 
grow on, The straightfaced humor- 
ist, whq occasionally lapses into 
a warm clownish expression, adds 
a couple of songs to his free-form 
routine that serve him well. 

Larry Storch and Abbey Lincoln 
move in Aug. 8. Leva, 


El Rencho. Las Vegas 
Las Vegas, July 19. 
Joe E. Lewis, Roberta She 
Nejla Ates, Renee Molnar Dancers 
(11), Dick Rice Orch (11); pro- 
duced by Tom Douglas; $3 mini- 
mum, 





Joe ~ hose name Is 
synono Rancho Vegas, 
is back & seks of hookey 
at Lak 3 got his usual 
warm , mitting, and 
table-pc an first-nighters 
and is su + keep the room 


jammed at each show during his 


stint which lasts through Sept. 3. 
(He then strays for a ile before 
returning at Christmas.) Lewis’ 


very funny parodies, masterfully 
assisted by 88er Austin Mack, in- 
clude a brand new one, “Is There 
A Lawyer In The House?” Top 
yocks reward his gag, “They were 
going to do my life on Playhouse 
90, but when they got through 
cleaning it up, nothing was left 
t a spot announcement.” 

Roberta Sherwood’s presence on 
the bill makes this a double-bar- 
reled attraction. Sans mike, she 
makes her entrance from audience 
singing “Love Is A Many Splen- 
dored Thing,” and immediately 
captures attention and apprecia- 
tion of bistroites. With her own 
unigue charm, she offers such 
numbers as “Always,” “Who’s Go- 
ing To Be My Sunshine?,” “You're 
Nobody Till Somebody Loves 
You,” “Mary,” “Marianna, Nina” 
(in Italian), “Bill Bailey” and her 
trademark, “Up Lazy River.” Miss 
Sherwood accompanies herself 
with her now-famous battered 
cymbal which she swats with a 
drum brush, and gets topnotch 
assistance from Red Newmark, at 
the piano, and Ernest DeLorenzo, 
guitar. 

More icing is added to the cake 
by Nejla Ates, the exotic Turkish 
undulator who slithers down a 
rope onto a stage full of dancing 
girls. Not only does the scantily- 
clad Miss Ates demonstrate mus- 





cles tuned to the tempo of the 
music, she chirps “Embraceable 
You” and chats with the assem- 
blage in both Turkish and English. | 

Duke. 


lopening Aug. 2. 


Harrah’s, Lake Tahoe 
Lake Tahoe, July 20. 
Louis Prima, Keely Smith, with 
Sam Butera & The Witnesses, Bel- 
Alre Trio; $2 minimum, 


This highpowered act, now 
termed a “lounge act” in the trade, 
has to do a slightly different job 
here under slightly different cir- 
cumstances. Louis Prima and 
Keely Smith take over for six 
hours of 45-minute stints in Har- 
rah's theatre-restaurant, starting at 
1 am, The night shift begins 
shortly after the curtain is drawn 
on the final “early shows” of the 
evening. 

So (1) it really isn’t a lounge at 
all in which Prima and Miss Smith 
work. And (2) as far as Harrah's 
is concerned, and the fans too, 
this isn’t a room one drifts in and 
out of for cocktails. This is another 
show, with a full room for each set. 

The unusual arrangement pays 
off in all-night crowds. The 10- 
week stand, with another four 
weeks to go is in the midst of 
Tahoe’s big summer season. 

Featuring everything from 
Prima’s own familiar high-pitched 





vocals, Miss Smith’s deadpan aed 
her delightful chanting, am 
Butera’s wild saxing, Jimmy 


Blount’s clean, smooth trombone, 
and Bobby Morris, exciting drum 
whipping, the stanzas are mainly 
loud—a proved -remedy for late- 
night lethargy. 

Comedy is all the intimate type 
—joking among the crew members, 
with Prinia and his wife riding 
each ‘other’s mannerisms. New- 
comers are not hep immediately to 
the bored, nose-rubbing, eye- 
scratching nonchalance of Keely 
Smith and Prima lets them dis- 
cover it for themselves. And his 
missus, apparently fed up with 
Prima’s prancing and jumping, 
only points up this facet of the 
leader’s personality. 

Butera, who never opens his eves 
in his gymnastic saxing or singing, 
is the wildest member of the crew, 
while Blount blows up a storm 
with “Blow, Red, Blow.” Drummer 
Bobby Morris is spotlighted most 
on “Sing, Sing, Sing,” eventually 
dropping the sticks and working 
with fingers to a gradually dimin- 
ishing tapping. Pianist Willie Mc- 
Cumber takes up the trumpet to 
add more brass if the occasion calls 
for it, and bassman Tony Liuzza 
slaps the almost continuous beat 
into the group. 

Credited with starting the lounge 
trend, Prima and his crew evident- 
ly are going to retain their place 
among the top. Their flashy, free- 
for-all fun, with some driving 
music, has an important place and 
a unique position on the nitery 
circuit. 

The Bel-Aire Trio, filling in be- 
tween Prima stints, is hardly ex- 
pected to upep the room full, but 
they nevertheless provide pleasant 
enough pop vocals, and instru- 
mentals. 

Earlier show stars Sarah Vaug- 
han, a definite click in this room, 
a highly improved funnyman in 
Will Jordan, and the charming 
little pooch “Nicky,” who belongs 
to Jay Nemeth. Del Courtney has 
the house band chores here until 
late August. Mark. 


Beverly Hills, Newport 
Newport, Ky., July 19. 

Sue Carson, Rusty Draper, Del 
Ray, Donn Arden Dancers (10), 
John Juliano, Gardner Benedict 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 
Sat. 





Another topnotch floorshow for 
Greater Cincy cafe society has 
been assembled for this two- 
framer by John Croft, talent handi- 
capper for northern Kentucky's 
lush Beverly Hills. Variety lineup 
is co-headli by Sue Carson, 
“the sophisticated imp,” and Rusty 
Draper, a trusty troubadour, and 
for good measure has Del Ray, a 
young man of many tricks. 

Miss Carson, trim blue-eyed 
brunet and sweet in a cerise chif- 
fon gown, surprises with clever 
“naughty nice” material which she 
sells 100%. Enlivens a 35-minute 
ronte with songs and satire of teen- 
agers and the smart set. Rings the 

ong with mimes of Pearl Bailey, 
ena Horne and Billy Eck. an Ed- 
ward R. Murrow interview. 

A first-time visitor, Draper piles 
up rooters in a jiffy with person- 
ality, neat appearance and his dis- 
tinctive delivery of songs and fast 


handling of electric guitar and} Jo Lombardi orch showbacks with! and generally 


With the present show at the 
Latin Quarter, an era comes to a 
close. Lou Walters, associated 
with this venture in partnership 
with E. M. Loew, leaves that outfit 
after 15 years, to go into business 
for himself in both New York and 
Miami Beach. 

The Latin Quarter and Lou Wal- 
ters have been virtually synony- 
mous. It’s been an association that 
has profited both the Latin Quar- 
ter, Broadway and Waiters. The 
Stem has been enriched with a lot 
of tourists since the preem of this 
spot. Walters’ brand of showman- 
ship and Loew’s backing have con- 
stituted a parlay that changed the 
flow of nitery traffic in New York 
City. The spot was the scene of 
a batch of successive failures. Not 
long before Walters and Loew came 
in, the site housed George White's 
Gay White Way and prior to that 
the Cotton Club had moved in from 
Harlem to try its luck on Broad- 
way. 

The new show is an appropriate 
swan song for Walters at Broad- 
way’s Latin Quarter. It's a mod- 
ernized cafe version of “The Zieg- 
feld Follies” which he presented 
during the winter season at the 
Miami Beach edition. As a result 
of its long Florida run, it's come 
into New York in an unusual state 
of smoothness. In the production 
numbers, the routines have been 
ironed out so that they run with 
precision and ease. The produc- 
tion singing, is by Bob Kennedy 
abetted by Gillian Gray and they 
have a lot of good numbers to work 
with, most being those from the 
various‘editions of “Follies.” The 
music, of course, has never gone 


Latin Quarter, N. Y. 

Lou Walters production of “The 
Latin Quarter Follies,” with The 
Szonys (2), Morlidor Trio, Jack 
Durant, Debonairs (5), George 
Matson, Bob Kennedy, Gillian Gray, 
Line, Jo Lombardi Orch, Buddy 
Harlowe Trio; chereography & 
staging, Mme. Natalie Komerova; 





imum, 

out of circulation and some of 
the presentations constiute a recol- 
lection of the old master. 

While the production went off 
excellently, some last-minute 
patching had to be done, to keep 
the show up to the usual LQ qual- 
ity. On the opening night (18), the 
female member of Francois & 
Giselle Szony contracted an eye ail- 
ment and couldn't appear. It also 
occurred to Walters that a mite of 
comedy wouldn't be amiss in this 
proceeding and he held over Jack 
Durant for an additional period. Of 
courses, with the Szonys, one of the 
better ballet dance turns, the lay- 
out will have a stronger keystone. 
But even without them, the show 
can stand on its own and still pro- 
vide an aura of fullbodied enter- 
tainment. 

Newcomers here are the Molidor 
Trio, comprising two girls and a 
lad in a golliwog getup. The male 
in the rag doll outfit seemingly has 
a boneless body. He's contorted 
in all directions and is able to 
stand on his feet following the 
manipulations by his amazon co- 
workers. They get excellent ap- 
preciation. 

Another of the turns, the debon- 
airs, now down to five boys, simi- 
larly get a hot mitt with their in- 
terpretation of the mechanical age. 
They've been here on several pre- 
vious occasions and click with 
their usual efficacy: 

Also on the holdover side is 
George Matson, the disk pantomi- 
mist with a laugh-getting gallery 


stitutes the other major holdover. 
|The pairing of Chickie James and 
/Simon McQueen as the twin em- 
ieees is a picturesque part of the 
show. These two femmes, de- 
spite the masculine tone of their 
names, come out nuder and nuder 
with each successive announce- 
ment. At show caught, it did hap- 
pen—one of the girls spilled over 
completely. 

. The line routines are produced 
Vv 
they fill the floor nicely. The eos- 
the proceedings 
The 


aginative and 


jcome across entertainingly. 





costumes, Freddie Wittop; $6 min-| 


of femme characters. Durant con- | 


Mme. Natalie Komerova and | 


tumes by Freddie Wittop are im-, 


Lou Walters Says It With ‘Ziggy’ 
For Final Fling at Latin Quarter 


Walters plane to come back to 
to the N.Y. nitery scene, He's 
mulling a new location, and this 
he'll continue to be an entity in 
the Manhattan cafe orbit. He'll 
also open a night club in Miami 
Beach on the site of the old Copa 
City and which will be called Cafe 
de Paris. However, the bulk of 
the Broadwayites mourn the fact 
that the Latin Quarter and Lou 
Walters are no longer together. It 
was a winning parlay in the amuse- 
ment industry. Jose, 


LQ Staff’s Kudos 
For Lou Walters 


At a party given for Walters 
Monday (22) following the late 
show he was feted by the LQ staff, 
Walters said he was leaving a 
healthy institution, and that insti- 
tutions have a way of having the 
times pass them by. He would 
rather go out with the Latin Quar- 
ter on top. However, he promised 
to be back one of these days on 
Broadway, a statement which 
started a wave of speculation in the 
audience as to the possible ioca- 
tion. 

The LQ already has a leasehold 
on the across-the-street spot which 
last operated as Bop City and 
which, in its day, was called the 
Hurricane, Zanzibar, Vanity Fair, 
Harem, etc. The old Iceland will 
now provide competition to the 
LQ when the Old Rodumanian 
moves there from its present down- 
town location in October. The only 
other site in the area is ex-Dia- 
mond Horseshoe in the Paramount 
Hotel which made a lot of money 
for Billy Rose. 

The informal shindig had Joey 
Adams tastefully emceeing, and 
brought up acts including George 
De Witt, Lynn Christie, Sid Gould 
& Ralph Young, Jane Kean, Yasu- 
ko. Daily Mirror columnist Lee 
Mortimer almost broke down in 
saying his farewell, and World- 
Telly columnist Frank Farrell also 
| spoke. 

Probably the most heartfelt 
tributes came from the staff. Gigi 
Ancona, the LQ maitre for many 
years, was too emotionally over- 
come to complete more than a 
couple of sentences. Eddie Risman, 
associated with Walters for many 
years, said that a part of his heart 
goes with Walters, and one of the 
waiters, in a thick Slavie aceent, 
provided a touch of old world 
courtliness in declaiming his fare- 
well. Busboys, stagehands, musi- 
cians and the chorus girls were 
represented by various gifts. 

In his finale, Walters said, “I 
leave with no regret. I sold only 
because I wished to sell. I am in- 
terested in show business and I 
want to see, in my own way, what 
the stage can do to take people out 
of themselves. I'll be back one of 
these days.” 








. 





Palmer House, Chi 
Chicago, July 16. 
Trio Shmeed, Professor Back- 
wards, Bob De Voye Trio, Ben 
Arden Orch (10); $2 cover. 





The Empire Room's plush set- 
tings are well suited for production 
turns, and two new ones to the 
room, Trio Shmeed and Bob De 
Voye Trio, fit aptly. Professor 
Backwards (Jimmy Edmundson) is 
back on familiar ground here. The 
current show is solid enough for 
the Loop’s biggest hotel room, but 
the spark that somewhere in the 
show stimulates a burst of spon- 
taneous applause is lacking. 

Trio Shmeed, two brothers with 
French accents and a blonde sister 
who is heurd continually through 
the 30-minute turn but only on the 
yodels, Voice their way through 
r&r, calypso and dixieland in a 
unique treatment of yodelling and 
close hermonies brought 
from Switzerland. Most of the ma- 
terial is specially composed or ar- 
ranged. A few French and Ger- 
man songs complete the bill. One 
of the brothers spends a few min- 
utes at the piano and clarinet and 
would be welcomed back for more 
of the same. 

Patter between numbers is fast 
lively, while the 





uke. Racks up biggest applause on | authority and the Buddy Harlowe | choreo is smooth and varied. The 


“Guitar Boogie” and his identify- 
ing “Freight Train.” 

Del Ray's 17-minute magic cycle 
puzzlers include gloved card shuf- 
fling, endless production of lighted 
cigarets, radar gimmicks and his 
trademark drinking toy _ bear, 
Butch. Adds to his local popularity. 
Andrew Sisters head aaa < ad 

oll, 


Trio reliefs. 

With this layout, Walters makes 
a strong exit. It’s unlikely that 
|this brand of entertainment will 
hit Broadway for some time. The 
Production chores following this 
show will be helped by Donn Ar- 
den, who last produced in the N.Y. 
area at the now defunct Bill Mil- 
ler’s Riviera, Ft. Lee, N.J. 


|} two gents are garbed in the festive 
colored and ornate vests and trou- 
sers yepresentative of the Alpine 
natives, while the girl appears in 
contrasting colored dresses. 
Professor Backwards works 
through a comic routine of philo- 
sophic pretentions, warming his 
audience for well handled feats of 
(Continued on page 70) 
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WEEK OF JULY 24 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 





Letter in par 





circuit: () Independent; (L) Loew; (M) Moss; 
(P) Paramount, (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (P) 


26 ; Nancy Lee Parker 


Rockettes Manuel Del Toro 
Conrad Ludlow Skating Squires 
Wes Harrison cong == 
George Carl Oxy c 

Roxy (19) Palace —_ ™« 
“Fiesta at Roxy” T&FYV 
Maria Antinea Themeis x ‘Emilio 
Mario Alverez | Tea Morell 
Enrique Montoya Roger Ray 
Virginia Morrison Benson & Ryan 

AUSTRALIA 

MELBOURNE Bors of of Mexico 

Tivoli (T) 22 
Johnny Lockwood tnrisine & Moll 
Bobby Limb Lebrac & Bernice 

awn Lake Bobby Gonzales 
Les Thaika Delicados 
Medlock & Marlowe | Williams & Shand 
Balladinis Buster Fiddess 
Billy Kayes Nina Cooke 
Darryl Stewart Brenda Rowe 
Johnny O'Connor Frank Ward 
Edit Juhasz Della Vance 
Alwyn Leckie Dionne Vail 
agg als SINGAPORE 
ae Morgan 
Pamela Godso Odeon (T) 22 
Olivia Dale oe Dunham 

SYDNEY ‘. 

Tivoli (T) 22 SINGAPORE 
Peter Brough athay Rest. (T) 22 
Ronaid Chesney Darvas & Julia 

BRITAIN 
| nny Sisters 
Hippodrome (M) 22 | Gaw Bros. 


Bille Roche 
Geraldine Haigh 
Lit Baye 
Sadie Corrie 
Gabrielle 
LACKPOOL 
Palace (1) 22 
Hylda Baker 
Tanner Sis 
Odette Crystal 
Sonny Roy 
Mitchell Singers 
Impere Bros. 
Janet Gray 


Martin Granger Co. 


Ivanko 4 
Joan Davis Co 


Gpera House “ 22 


Jewel & Warriss 


Yana 
Holger 


a & Glenda 


Recklin & Inge 
LIVERPOOL 
Empire (mM) 
Lee Lawrence 
Renee Dymott 
Bill McGuffie 
Tex MeLeod 
Terry Burton 
3 Datlas Boys 
Jack Watson 
Joe Devoe 
NEWCASTLE 
Empire (mM) 22 
Tommy Fields 
Betty Jumel 


» Dolore: Jimmy Gay 
Latona & penres Jack Stanford 
Graham & Chadel Barry Sis 4 
Dancing Debonaires Eric Roger Grp 
Dorothy Dampier Wendy Todd 
Herbert Hare Alan Mills 
Winter Gid’n (1) 22| Betty Fox Co. 
Bob Monkhouse Rosinas 
Karen Greer Harry Holcroft 
Morris & Savage NORTHAMPTON 
Romanos New (1) 22 
3 Merkys Revel & Fields 
Eliane & Rodoiphe 3 Chromatique 

BIRMINGHAM De Vere Girls 
Hippedrome (M) 22) Anthony, & Partner 
Billie Anthony NORW!I 
Rudy Horn Hippedrome (M) 22 
Dior Dancers Southlanders 
Gimma Boys oy & Ray 

BRADFORD Verdini 
Alhambra (M) 22 | George Betton 
Max Wall Lehniann & Leifa 
Terry Kennedy Co. | Jim Couton 
Anne Hart Cynthia & Gladys 
Jumpin’ Jack 5 FFIELD 
5 Speedacs Empire (M) 22 

BRIGHTON Colin Grainger 
Hippodrome (M) 22) Flack & Mills 


Winifred Atwell 
David Nixon 
Aileen Cochrane 


Reg Varney 

Raf & Jover 

Malta & Fernandos 
Dogs 

Brighton 

Belles & Beaux 

GLASGOW 

Empire (M) 22 

Mal Monty 


Averil & Aurey 
Jones & Arnold 


Betty Driver 
Sharpe & Iris 
Bobby Thompson 
Ladringlos 
Joan Hinde 
Rosto & Partner 
SOUTH wee? 
Grand 


Les Weldons 
Oliver & Twist 
*Zodias 

Alan Kemble 


Bela & Mary Denise Vane 
M & B West Raymills 
Mantanzas SOUTHSEA 
Duo Russmar Kings (M) 22 
ONDON David Whitfield 
Hippodrome (M) 22) Harry Worth 
Shirley Bassey Audrey Jeans 
Norman Evans « King Bros. 
Arthur Worsley = Dainty 
Ward 3 ons 
Murio & Sheila Deter Ross 


Overbury & Suzette 


Pierre Bel 
Les Mallini 


Metropolitan (M) 22 


Johnny Siiver 

Mink Devine 

Noble & Denister 

2 Palmers 

Bery! Catlin Co. 
L 


Empire (M) 22 
Marion Ryan 


Southsea Belles 
Mitchell Singers 
SUNDERLAND 
Empire (M) 22 

Terry Dene Co. 

Shane & Lamar 

Vipers Skiffle Gr. 

Latton & Pexgy 


Dernos 

Jefirey Lenner 
De Vel & Ptnr. 
Dickie Dawson 











Cabaret Bills 








NEW YORK CITY 

Bon Solr Hotel Ambassador 
Jimmy Komack Fame a | Gray Ore 
Cindy & Lindy ee 
Sylvia Syms a. 
Three Flames Quintero “Rhumbas 
Bruce Kirby Hotel Pierre 

Bive Angel Stanle was Ore 
T. C. Jones Alan Ore 
Carol Burnett Josepb §& ‘dy 
fae Barnes Hotel Roosevelt 
Jimmy Lyon 3 Eddie Lane Ore 
Bart Howard Lg 

Casanova Vincent ag he 


Helene Darcel 
Jacques Zarow 
Alex Alstone 
Chateau Madrid 
Monica Boyar 
Komeros & Reina 
Panchito Orc 
Soccares Ore 
Copacabana 
Toni Arden 
Lou Nelson 
Versatones 
Tom Reckford 
Marilyn Cooper 
Tony Starman 


Cedrone & Mitchell 


Bob Downey 
Harold Fonville 


Hotel St. Rests 
Milt Shaw. Ore 
Ray Bari Ore 
Latin Quarier 
Szenys 
George Matson 
Molidor Trie 


Ss 

Gillian Grey 
Simon McQueen 
Chic James 
Syncopated Waters 
Jo Lombardi Ore 
B Harlewe 

Pe Sheraton 
Jan August 
Spark Tnurman 

v t 


antern 
Rita Dimitri 
asuko 
Ernest Schoen Ore 








Harold irvine Harri 
Paul Mann Village Vanguard 
Vila Barn Irwin Corey 
ie Parker Jimmy Guiffre 
Zeb Carver Waldo rt-Astoria 
Smith Lionel Hampton 
Ralph Michelle Diahann Carroll 
Billy Kelly la Ore 
CHICAGO 
Black Orchid Ted Fio Rito Ore 
Sallie Blair Cloister inn | 
Paul Gray Jean Hoffman Trio 
Blue Angel Lucy Ree 


Lord Calypso 
Prince Pablo, 


Blanca 

Roger McCall 

Al D’Lacy Ore 
Bive Note 

Dizzy Gillespie Ore 
Chez Paree 

Vagabonds (4) 

Micki Marlo 

Doginos (2) 

Chez Adorables 


Ted Boyer Ben Arden Orch 
LOS ANGELES 
Gray's Band Box Interlude 
Biuly Gray , Mort Sahl 
20 mon 
Carol Shannon eee BO _ 
Bert Gordon Edith Piaf 
Rie Marlowe Frankie Sands Trio 
ya , Paul Hebert Ore 
e Musie¢ Moulin Rouse 
Emaline Henry Fiat Whiting 
Vogues (3) atier Hotei 
Felix De Cola Dave rry 
Jerry Linden Ore Merry x 4 ‘> 
Cocoanut Grove Eddy Bergman See | 
Nat King Cole Zardi’s Jazzia 
B & C Robinson Slim Gallard 
Ff. Martin Ore Jen Jackson 


Perez Prado Revue 


LAS 


rt inn 
Gordon MacRae 
Rudy Cardenas 
Art Johnson 


Donn Arden Dners 


Coen Raves Ore 

“Saat Affairs of 

some este 
ochest 

Garweod. Van Ore 


ortez 
“Rhythm on Ice” 
George Arnold 
Nilsson Twins 
Buster Hallett Ore 
Ei Rancho Vegas 
Joe E. wis 
Roberta Sherwood 
Nejla Ates 
Molnar Dancers 
Dick Rice Orch 
lamingo 

Anna Maria 
Alberghetti 
Alan King 
Flamingoettes 
Lou Basil Orch 

Fremon? Hotel 
» Satellites 


viera 
George Gobel 
DeCastro Sisters 
Novelites 
Ray Sinatra Orch 
Royal Neveda 
Ina Ray Hutton 
Oreh 


Lady 
Lady 


Martha Schlamme 
Bob Gibson 
rank Hamilton 
London House 
Oscar Peterson 
Eddie Higgins (3) 
Mister Kelly's 
Martha Davis & 


Dorothy Loudon 

Marx & Frigo 

Joe Rubenstein Trio 
Paimer House 

Prof. Backwards 

Trio Shmeed 

Bob DeVoye Dners. 


Johnny Scat’ Davis 6 
Mike Riley Ore 6 


VEGAS 


DeMarco Sisters 
Rose Marie 
Sahara 
Ray Bolger 
Peggy King 
Muriel Landers 
Shaw-Hitehcock 


Ders. 
Cee Davidson Ore 
Mary Kaye Trio 


Janets 
Robert Merrill 
Louis Armstrong 
Copa Girls 


Antone & Curtis 
Chenyu 
Garr Nelson 
Showboat Girls 
Mike Werner Orch 
Silver slipper 
Hank Henry 
Norman Erskine 
“aprice 
Barbary Coast Boys 
phen of — 
Sparky 
ae 
Pat 
Slipperettes 
Geo, Redman Orch 
Thunderbird 
Dorothy Collins 
Ronnie Eastman 
Thunderbird Doers 
Al Jahns Orch 
Tropicana 
Carol Channing 
Flaine Dunn 
Tybee Afra 
Judy Logan 
Norvas Singers 
Jack Costanza 
Nat Brandywynne 





MIAMI-MIAMI ‘BEACH 


Americana 
Joey Bishop 
Margarita Sierra 
R & E Reyes 
Jackie Heller 


Lee Martin Ore 


a'moral 
Billy Mitchell 
Sonny Kendis Ore 
Tana nn 


Bill Jordan’s 
Bar of Music 
Bill Jordan & 
Gina Valente 
Guy Rennie 
Clark Fiers 
Harvey Bell 
Vivian _Lioyd 
Di Lido 
Mandy Campo Ore 
Othella Datlas 


London Towne 
Arthur Blake 
Weela Galiez 
Jean 5 nd 


tu 
Havana Marat 
Diosa Costello 
Milos Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Ore 
Murray Franktin’s 
Hal Fisher 
Pepe Miller 
Dick Haviland 
Murray Franklin 


Sue wton 
Eddie Bernard 
° Nautilus 


Larry K. Nixon 
Holly Warren 


Bernie ger . 

x Mario & Tonia 
ae ne aoe Syd Stanley Ore 
Dick Hay Seville 
Blackburn ‘Twins & | Paul Kohler 

‘ollin: Murri & Ruth 

Johnny "Costa Trio | Tommy Ryan 
Mal Malkin Ore Johnny Silvers Orc 
Chico Cuban Beys Rey Mambo ° a 

Fontainebleau Saxon 


Buddy Hackett 
Trudi Adams 


Kovach & Robovsky 


Jack Stuart Ore 
Sacasas Ore 

Pupi Campo Orc 
Natali-Fields Trio 


Al Stuart “Archette 

Ruth Wallis 

Tommy Anget 
Vagabond 


s 
Calypso Revue 
Lord Flea & Co. 
Frank Linale Ore 





HAVANA 


Tropicana 
Luis Garcia 
Alberto Rochi 
Matzuko Miguel 
Gladys & Freddy 

Riveros 
Dominique 


" Montmartre 
Raul Mesa 
Raquel Barisba 


Clarisse Nove 
Gladys Boeay 
Guzman Singers’ 





‘ Fajardo Ore 
Sy ay —" c Plays od 
>. Rane: See eT — 

Sans Souci Benitez Sisters 
Dick Lee Juliette & Sandor 
Gloria & Rolando Ray Carson 
Dulzaides Singers Dancing Waters 
Ortega Ore W. Reyes Orc 

RENO 
3 Suns 
Jodimars Holly Twins 
Helen Forrest Enric Cugat 
Harrah's Noel Boggs 


Antonio Morelli Ore | 
Showboat 


Gras 


Ivette De La Fuente and 


Mapes — ; Sue Thompson 


Lili St. Riverside 
tittle S ria Peter Lind Hayes 
Mary Healy 
fa’ Sitxpatrick Ore | Four Voices 
New Golden John Bubbles 


Art Engler Robert Allen 
Bob Braman | Starlets 
Hank Penny Bill Clifford Ore 
| 

LAKE 1AHOE 


Bal-Tabarin 
Happy Jesters 
Axidentals 

Cal Neva | 
Betty Hutton 
Matty Maineck Orc 


} Jay Nemeth 
Louis Prima 
Keely Smith 
|"Siatetine Country 





Sons of Tinewe 
Harrah’s Buddy Greco 
Sarah Vaughn Dennis & Rugg 
Will Jordan Ginny Greer 

















| New Acts 


| 
' 








| ROBERTA MAC DONALD 


Songs 

15 Mins. 

Le Cupidon, N. Y. q 
Roberta MacDonald, now audi- 

tioning the nitery field, is a fugi- 





tive from legit. She indicates that 
she has the makings of a cafe 
| singer. Her approach to her chores 
|is direct. She has a foreeful way 
of singing without obviously 
punching and shows an -attractive 
| personality. 

Miss MacDonald essays a wide 
variety of tunes in a session that 
indicates her durability on the 
floor. She has a series of offbeat 
songs along with an occasional 
tune with just enough indigo to 
provide spice. Miss MacDonald 
still needs experience in this field, 








but she can ultimately become 
| eligible for the hotel circuit. 
Jose. 

| gngnetecheaseedtiann 

| LOS MARTIN (3) 

Juggling 

8 Mins. 

Palace, N.Y. 


An Argentine import, Los Mar- 
tin is a razzle-dazzie male juggling 
turn tossing a variety of objects 
about for spectacular results. Fast 
paced throughout, they manipulate 
Indian club whilst exchanging 
headgear and knock the hat off a 
femme assistant via some speedy 
club tossing. 

Their piece de resistance tomes 
in the finale when-the pair don 
blindfolds and what appear to be 
asbestos suits to unerringly toss 
several blazing torches back and 
forth with nary a miscue. A turn 
| with a wealth of visual appeal, Los 
|Martin have a wide horizon on 
| vaude, niteries and tv. Gilb. 


| syp & PAUL KAYE. 

| Comedy 

| 35 Mins. 

| Chaudiere, Ottawa 

Unlike many imported acts, Syd 
& Paul Kaye use comedy material 
and business that sits happily with 
customers on this continent. From 
| spots, th where they played top 








spots, they show little evidence of 
| the “music hall” humor so many 
British comics exhibit. Their ma- 
terial is clicko and they collect 
heavy guffaws and solid mitting 
throughout. 

Staging is good and the duo 
works hard to sell the mixture of 
gab, acro, chant, terps and gim- 
;micks they knit into a strong ses- 
|sion good for niteries, stage and 
| television Gorm. 











Fred Allen 


Continued from page ! 


priciihens 
York, my present home, and Mas- 
| sachusetts fighting over my estate 
|when I am gone, and right now 
|/I'm a fugitive from rigor mortis. 
“IT earned my money in public 
when the lights were up. I can’t 
make a living now in Massachu- 
setts. I can make more money 
catching runaway horses in Mat- 
tapan (Boston suburb) than in show 
business here. There isn’t any 
| show business in Boston any more.” 
| When Long tried to persuade 
to retain his residence in 
| Massachusetts because he was a 
|eredit to the state, the comedian 
| said: “I suppose if a person was 
out of Massachusetts and his mind 
; wandered, you'd tax him. I don't 
| ever intend to come back to Boston 
|in this life. I may in some other 
| life come back as a reincarnation, 
| possibly as James Michael Curley.” 
That ended Allen's status as a 
| citizen of Massachusetts. He had 
been a legal resident until 1947, 
in 1949, came to Boston for 
| the highly publicized visit with 
| Long. 
The comedian, whose real name 
was John F. Sullivan, and who 
died March 17, 1956, never lived 
in Illinois, but the state inherit- 
ance tax was filed in Cook County 
because of property he owned 
there. Allen left his estate in trust 
to his widow, Portland Hoffa. His 
will was filed probate in New York. 
Allen evidently realized that if 
he had continued to keep legal 


2 











residence. in his native state, Bos- 
ton would have gotten more out 
of his estate than his wife. 





Estate Put at $1,341,421 
Chicago, July 23. 
An inheritance tax return filed 
with the Cook County (Ill) clerk} 





Night Club Revues 


Continued from page 69 =a 





Palmer Heuse, Chi 
chalk and blackboard. The drawl- 


calculated the estate of late radio“) ing professor gets his heftiest re- 


tv comedian Fred Allen at $1,341,- 

421. Though Allen's will was filed | 
in New York City, the inheritance 

return was filed here because Al-| 
len owned three pieces of Tilinois | 
property valued at $62,982. It was | 
filed under the comic's real name, 


| John F. Sullivan, 


| 


} 





Allen left his entire estate in| 
|trust for his widow, Portland 
| Hoffa, who frequently appeared on | 
his radio shows. Federal inherit- 
ance tax on Allen’s estate was} 


$141,411. 








Bob Hope 


Continued from page 1 








“I Found Grace in the Eyes of the 
Lord.” Fisher, who flew in from 
a Monte Carlo gala (which the 
Rainiers attended) did “Around the 
World,” “Want to Go Where You} 
Go,” “Cindy” and participated in a 
“Sheik” parody with Hepe as the | 
relentless monarch and Miss Mil- 
ler as the captured infidel. 

Miss Miller on her own did “Too 
Darned Hot” and number with 
Hope in which he waats to soft- 
shoe to “Tea for Two” while she 
wants te cha-cha-cha. Marie Mc- 
Denald wowed ’em, in golden eve- 
ning gown, with “Could Have 
Danced All Night” and “Wrong 
Time.” There was another Casbah 
skit with Hope as the powerful bad- 
man who controls everything in- 
cluding U.S, army, in which Miss 
MeDonald did Mata Hari, FBI 
agent, and with Crosby as of- 
ficer and Caroline Brooks as B- 
girl. Gen. Lewis L. Mundell, com- 
mander of post, came on to thank 
performers in the finale. 

Sylvian Taplinger, agent for 
Timex, flew from N.Y. to inspect 
show which Mort Lockman di- 
rected. 


‘Little’ Lindy’s 


Continued from page 2 

















to the opening of the new restau- 
rant and the switch of Leo Lindy’s 
(ne Lindenman) attention to that 
spot. 


During the prohibition era, 
Lindy’s -was a dry spot strictly. 
However, the most notorious mob-| 
sters of that era used to meet and | 
eat at Lindy’s, Later, the gambling 
element also showed themselves 
partial to Lindy’s food. In recent 
years, the music publishers, many 
of them located across the street 
in the Brill Bldg., have been the 
dominant element during the 
luncheon hours. 


Over 30 waiters and cooks were 
given notice last week. It’s un- 
derstood that the lease on the 
spot ran until next spring, but 
steady losses led to the decision 
to clese now. 

The founders of the original 
Lindy’s were, besides Leo Lindy, 
Joe Kramer’ (whose son Jack 
Kramer still has a share of the 
operation); Howie Horowitz (who 
later was represented in the Broad- 
way sector with his Howie’s res- 
taurant), and Mannie Kalish. 











Brando Incident 


Continued from page 2 








entire pot of hot water over the 
front of his trousers—and was ob- 
viously in tremendous pain. 

He leaped from the chair and 
grabbed a siphon de |]’eau—seltzer 
bottle to us kids—dropped his 
pants right in the middle of the 
bar—and proceeded to douse the 
burned area with the cold bottle 
of seltzer. Fortunately he was 
wearing shorts, but anyway there 
were shocked and amazed “how 
could he do a thing like that?” ex- 
pressions all over the room, 


Brando required medical atten- 
tion (he later had to enter the 
American Hospital, at Neuilly, near 
Paris—ed.)—and meanwhile back 
at-the Prince de Galles the Ameri- 
cans-from - Hollywood - reunion - in- 
Paris came to an abrupt end. 

So this is what happens when 
good friends get-together in Gay 
Pareeee. However, what the heck 
do you expect when an American 
orders tea in Paris!! 
French wine industry doesn't hear 
of this! Robert B. Weiss. 


Birthday” 


< aerial maneuvers. 


Better the} 


sponse on this bit and varies it 
| with a reverse rendition of ° ‘Happy 
and some spontaneous 
|dismemberment .of the English 
| language, all well received. 
Bob De Voye, formerly a mem- 
ber of house booker Merriel Ab- 
bott’s dancers here, returns now 
with his own terp trio. The male 
members of the group work with 
| top precision to ke~p the strikingly 
| featured femme in a classy series 
Act gets a 
warm response for grade A smooth- 
ness of execution. No frills or 
| lash on this act, just class. 
| Replacing Charlie Fisk’s house 
| band is Ben Arden’s group featur- 
ing a quartet of strolling violinists. 
The emphasis on strings rather 
| than brass makes for more relaxed 
| listening, but the strolling four- 
| some could be better spotted so 
138: not to interrupt the dance music. 
e fiddles, incidentally, are Amer- 
iconanade Fawicks, being used for 
|the first time by a pops band. 
| Sound of the Rend is well balanced 
|for this reom and the general re- 
ee opening oh was good, 
ldegarde comes in Aug. 








Leva. 





Trinidad Yacht Club 
(Port-of-Spain ) 
Port-of-Spain, July 15. 


Jean Coggins & Her Trinidadians 
(10); $1 cover. 





This sophisticated song-and- 
dance troupe is killing the custom- 
ers who flock ashore from the Al- 
coa cruise ships on their swing 
around the Indies and South Amer- 
ica. Troupe studied under Bosco 
Holdén, brother of Geoffrey, who 
scored in the recent TV show, “The 
Bottle Imp.” If audience response 
is any criterion, the Trinidadians 
would be top "crowd-pleasers in 
any Las Vegas or New York boite. 

They do torrid terping in au- 
thentic island costumes in two 
numbers, the “Beguine” and the 
“Shango.” With nothing but 
drums they shake the rafters with 
a calypso mambo, and a really wild 
clambake called the “Wake,” which 
just about hypnotizes the island- 
hoppers. Team climaxes their 
evening-long stint with the Trini- 
dadign rage, the “Limbo.” 

This is a dance that has to be 
seen to be believed. Each dancer 
in turn calypsos up to a bar which 
is, at first, about a foot from the 
floor. Then -bending backwards, 
he has to dance under the bar with- 
out touching it or falling on his 
spinal cord. The bar is successive- 
ly lowered for each dancer until 
the “Limbo” champion of Trinidad, 
Henry Trim, goes under a bar that 
is only seven inches off the floor. 
This gives the act a smash close. 

Troupe operates with a Trini- 
dadian band for Yacht Club shows, 
but have tux and will travel sans 
rhythm section. A topline floor 
show in every respect. Arch. 


Gatineau Club, Ottawa 
Ottawa, July 19. 
Fred Barber, Arn Nichols, Barry 
Dale, Graig-Daye Dancers (6), 
Champ Champagne Orch (8); $1 
admission. 





Except for chorus line, house 
band and chanting emcee, it’s two 
acts that manage to keep the cur- 
rent (to July 25) Gatineau Club 
show on a high standard through- 
out, Billtopped is Fred Barber, 
standout impressionist, who fills 
his 36 minutes with more than 25 
apings, ranging from Como, God- 
frey, Groucho, Sinatra, Lanza, 
Laine, Eckstine, others, to Martin 
& Lewis in chant and Liberace as 
a victim of a Senate investigating 
committee. Barber never permits 
his mimicry, singing or gab Ding to 
be sloppy or loose. His fa. rform- 
ance is consistently high-level and 
continually interrupted by ap- 
plause. 

Ann Nichols takes over the Gati- 
neau's big floor in a single that 
showcases her abilities as terper, 
88er, drummer and some warbling. 
Femme works hard and gets big 
results, tapping while keyboarding, 
doing & challenge drum bit with 
the house druramer and a rock 'n 
roll item in canary and tap with 1 a 


prop guitar. 
pareve rls open three new 
routines - clicko costumes that 


are a a. spectacular and in 
excellent taste and smart design. 
Barry Dale exhibits nice pipes in 
a brief (seven-minute) solo item, 
also chanting with the line and 
emceeing the show, Champ Cham- 
a # house band showbacks neat- 
and plays for dancing. 
Gorm, 
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Musie Hall, N. Y. 

Leon Leonidoff's “Blue Yonder,” 
with United, States Air Force Drum 
& Bugle Corps, USAF Ceremonial 
Drill Team, Glee Club, Corps de 
Ballet, Conrad Ludlow, Wes Har- 
rison, George Carl, Rockettes, Rob- 
ert Goddard, George Sawtelle, Wil- 
Itam Upshaw, Brian Williams, Ray 


mond Paige Symphony Ofch; sets, | tanks, 


James’ Stewart Morcom; costumes, 
Frank Spencer; ballet director, 
Margaret Sande; lighting, Eugene 
Braun: song, Albert Stillman & 
Robert Allen; “Silk Stockings” 
(M-G), reviewed in VarRiETY May 
22, °5S7. 





First four days (18-21) of the Mu- 
sic Hall’s new show employed the 
U.S. Air Force's golden anniver- 
sary as a fulcrum for a spirited 
session. Layout is characteristic- 
ally titled “Blue Yonder” and 
pretty nearly sends there, at least 
in the case of USAF’s Drum & Bul- 
gle Corps. which, in a resounding 
medley, blasts them out of their 
chairs. Maybe it was the acous- 
tics, but surely no hearing aid was 
needed for the workouts directed 
by Lt. Edwin Daugherty anc T/Sgt. 


Truman Crawford. Of higher 
“commercial” stature is the Air 
Force’s Ceremonial Drill Team 


with S/Sgt. Vergil E. Hankins rid- 
ing herd. Group is snappy, pre- 
cise and right on the ball in han- 
dling the polished bayonets 
while on the drill. It’s a martial 
spectacle. Serving further to carry 
out the flighty theme is a replica 
of a Wright Model B Plane of 1907 
vintage (the country’s first military 

lane) planted right onstage. 

ere, the Hall's Glee Club pro- 


trumpet solo by ASAF’er Harold 
Groff Jr., and tenor George Saw- 


telle sings the quasi-hymnal “The | } 


Eyes of God,” new tune by the 
Hall's Al Stillman and cleffing 
partner Robert Allen, 

In “Outer Space,” Conrad Lud- 
low fronts the Ballet Corps in a 
spritely number. In the opener 
three pegs ahead, Raymond Paige 
takes the ten ny Orchestra 
through an overture labelled “Jet 
Flight,” a new work by Rayburn 
Wright. There’s a couple of 
spotted “At Ease” comedy num- 
bers in Wes Harrison, with skillful- 
ly done sound effects from the 
beat of horses to the drones of 
peaee and George Carl, rubber- 
egged eccentric dancer who ends 
off by practically walking on hi 
knees (he’s actually on his toes and 
heels). 

The Rockettes steal the show— 
they usually do—as dancing WAFs 
in their feets of derring-do-it- 
yourself directed by Emilia Sher- 
man. Show's finale is a tremend- 
ous tableau combining the USAF 
troupes and all mh hands and in- 
troducing planes” as a pani- 
ment on a side screen. is a 
olorful finale. In between, the 

all makes with the by-now tradi- 
tional steam curtain effects, rear- 
screen projection and phosphore- 
scent costumes. The technical ad- 
visor was Capt. Bruce McCamish, 
USAF. Trau. 


Queen’s, Blackpool 
Blackpool, Eng., July 16. 

James Brennan presentation, 
with Vie Oliver, Anne Shelton, 
Terry Hall, Jimmy Clitheroe, Bob 
Ha *s Cockatoos, Musica 
Elliotts (3), Jimmy Currie’s “Wa- 
terfalls of Scotland,” Vanda Vale, 
aan Hand Lovelies, Jack Walker 

ch, 





seesaw and fire cannons in novel 
 omcany A garnering some of the 

cow's top mitting. First-half fin- 
ale is “Aquascope,” a reproduc- 
tion, via a Jimmy Currie water de- 
vice, of a roaring Scottish water- 
fall, with pipers, drummers and 
chorines marching down through 
the imaginary glen as gallons of 
water pour down into ———- 
e ord, 


Palace, N. Y. 
Tokayer Troupe (5), Donna Gres- 
coe, Roy Douglas & Dori, Los 
Martin (3), Milt Douglas with 
Priscilla, Bob Whalen, Patrice 
Helene & Jan Howard, Pat Rooney 
Sr., Nick Francis House Orch; 
“Gun Glory” (M-G), reviewed in 

current issue of VARIETY. 





Pat Rooney Sr. headlines the bill 
this week and he can do no wrong. 
He struts, softshoes and clogs with 
an energy and abandon that belie 
his years. Reprised are his familiar 
“Daughter of Rosie O'Grady” 
routine and his takeoff on Joe 
Frisco imitating Rooney, among 
others. It's a nostalgic windup to 
the eight-act sesh that registers 
handsomely on the applause meter. 

In addition to Rooney, familiar 
faces dominate the layout with ex- 
ception of Los Martin, a male jugg- 
ling duo who are reviewed under 
New Acts. Tokayer Troupe, Danish 
teeterboard turn, click neatly as 
the opener via their triple somer- 
saults off the seesaw plus a multi- 
> epee into a et chair 


Violinist Donna Grescoe deftly 
handles her instrument in a coupla 


vides a suitable motif, there’s a 1 numbers and wraps up 


her stint to good returns with a 
highly animated “Chicken Reel.” 
Vet ventriloquist Roy Douglas fol- 
ows in the trey with some amusing 
banter with dummy Eddie Echo 
and femme assistant Dori. His 
forte is a duet with the alter ego. 
He elicits good mitts. 

Milt Douglas and Priscilla, back 
for the umpteenth time, are still 
making with the rapid-fire patter 
with a Western Union counter as 
a prop. Their material remains 
basica the same, but Douglas’ 
fine timing and nonchalant delivery 
plus the Peppy assist of his femme 


— e this a brisk comedy 
rm. 
Bob Whalen, an Irish tenor 


whose voice is perfect for such 
ould sod ditties as “Did Your 
Mother Come from _Ireland?”, 
that one up in favor of more con- 
porary airs. his num- 
bers is “Street Where You Live,” 
nicely sold and earning plaudits. 
Sa al ballroom team of Pa- 
trice Helene & Jan Howard wham 
"em with their terp takeoffs. Their 
“Slaughter on 10th Ave.” bit is 
particularly effective with the 
turn’s depiction of rock ’n’ roll 
characters. Some of Miss Helene’s 
lines, however, are a bit too risque 
for this house which has a family 
trade clientele. 
Nick Francis’ house band backs 
the show nicely. Gilb. 


Central Pier, Blackpool 
Blackpool, Eng., July 23. 
Morecambe & Wise, Joan Turner, 
Kenny Baker, Dennis Spicer, 3 
Deuces, Maureen Rose, Eddie 
Grant, Three Belles, 8 Orchid 


1| Room Lovelies. 


Eric Morecambe & Ernie Wise, 
quick-gabbing comics, head this 
stronger-than-usual vaude layout. 
Pair click strongly with well-timed 
crosstalk. 


Vie Oliver, longtime vaude co- Morecambe, bespecta- 
median on the U.K. beat, is head- | Sled comedian, adds to pace effect 
liner in this holi layout with almost breathless gasp. Duo 


Anne Shelton, estab’ 
thrush. Combo, while offering lit- 
tle new or novel, is a strong one, 
backed by some of the surest of 
vaude acts. 

, using familiar fodder, 
and aided in sketches: by Vanda 
Vale, David Ludman and Betty 
Foe, pleases outfronters. He opens 
his first bit with screen slides tilt- 
ing comedy-wise at his own baby- 
hood and youth. Also, goes serious 
with piano item, Peggy Thompson 


vocalizing “Ave Maria” in luminous 
setting. 
Miss Shelton, blonde chirper, 


with Johnny Spence at the ivories. 
selects fave tunes like “When 
Fall In Love,” “Around The 
World” and “St. Theresa of the 
Roses” for good audience reaction, 
Gal winds on a rousing note with 
a toast to “Absent Friends.” 

Ter Hall scores with tant 
and older customers in 
vent work, using his tv. puppet 
“Lenny the Lion,” and exits to 
strong palming. agg f Clitheroe, 
diminutive comedian, ects local 
flavoring with North - of - England 
comedy, impersonating the irre- 


= impish small-boy of most 
ouseholds; he has Bert Lindon as 
foil. Musical Elliotts, father, moth- 
er and daughter trio, work their 
familiar musical-cum-comedy stint. 

Bob Hammond makes his white 
cockatoos ring bells, 


play on a 





ish have familiar but surefire fodder 


that garners maximum yocks in in- 
timate-style seafront vaudery. 
Joan Turner, comedienne-im- 
pressionist, ranges through oper- 
atic tunes to low comedy. Exits to 
solid palming. 
Kenny Baker, established trum- 
pet ped! scores with “Basin 
treet Blues” and also his own ver- 
sion of “Carnival of Venice.” 
One cf show’s strongest items is 
by the Canadian all-male harmony 
group, “The Three Deuces, who 
register with top impact via num- 
Love Is Many-Splen- 
dored a}. “Sit Down, You're 


z 
K4 
F 
° 
3 


= Rain, Rain.” 

act’s lead singer, is heard to top 
advantage in “Ole Man River,” and 
trio wind with “When the Saints 
Go Marching In,” descending into 
auditorium for maximum results. 
Dennis Spicer adds to layout’s 
individual strength with a polished 
vent offering, scoring with “What 
Is Dummy?” Three Bells are 
moppet femmes who have some 
to go before making the 
vocal trio grade, but youthfulness 
is on their side. Eddie Grant has 
er ae and age 

ose eas chirper who spoi 
act with baby-talking announce- 
ments, The eight Orchid Room 

Lovelies are decorative ~_ ‘ 

ord. 


Roxy, N. Y. 

“Fiesta at the Roxy,” starring 
Maria Antinea, Mario Alvtrez and 
Enrique Montoya, with Nancy Lee 
Parker, Manuel Del Toro, Virginia 
Morrison, Roxyettes, Skating 
Squires, Roxy Orch conducted by 
Robert Boucher; produced by Rob- 
ert C. Rothafel; choreography and 
staging, Anolyn Arden; musical di- 
rector, Boucher; scenic designer, 
Bruno Maine; costume designer, 
Winniford Morton; “An Affair to 
Remember” (20th), reviewed in 
Variety July 17, °57. 





The Roxy is slipping on its arti- 
ficial ice this session. It's just that 
|some production themes aren't par- 
ticularly suited for blader treat- 
ment. “Fiesta at the Roxy” falls 
into that yo The bullfight 
motif of this Spanish-styled offer- 
ing takes an incongruous look, 
with the spotlighting of skating 
matadors, toreros and other Latino 
types. 

The show is best when it 
switches to shoes and from produc- 
tion numbers to individual special- 
ties. That's when the three south- 
of-the-border headliners come into 
play. They’re Maria Antinea, Mario 
Alvarez and Enrique Montoya. 
Miss Antinea, top-billed on the 
program, sings several numbers, 
mostly in Spanish. An occasional 
English lyric is tossed in, but not 
very clearly. Nevertheless, she 
registers effectively with a vigor- 
ous performance and smart deliv- 


ery. 
It's Alvarez, though, steals the 
show. His energetic flamenco 
footwork is strictly standout. His 
youthful appearance and virile 
manner also impress as being a na- 
tural femme-pleaser. Montoya, a 
singer-guitarist, also does a good 
job, particularly in one number 
where he’s backed by six color- 
fully-garbed dancing girls. 


But, once back on the ice, the 
show loses appeal except, possi- 
just enjoy watch- 


bly, for those w 
ing skaters whirling and gliding re- 
gardiess of the situation. On that 
count, the skating Roxyettes and 
oma are in satisfactory form. 
Winniford Morton's costume de- 
signs are attractive, especially in 
the vividly colored capes used to 
dramatize certain dances. 

Bruno Maine’s single set, depict- 
ing the entrance to a bullfight 
arena, is satisfactory, while the 
orchestra, batoned by Robert Bou- 
cher, does okay on a “Fiesta —. 
enco” overture and the bala of 
the approximate 45-minute show. 
The running time is adequate con- 
sidering that the film lasts nearly 
two hours, Jess. 


Hippodrome, Blackpool 
Blackpool, Eng., July 23. 

Ken Dodd, Jill Day, Stan Sten- 
nett, Les Marcellis (2), 2 Pirates, 
Gordon Ne@dham, Michael & Shir- 
ley Davis, Lisbeth Lennon, The 
Rockettes, Royal Singers (6), Mau- 
rice Bromley Orch. 


Ken Dodd, eccentric, 
English comedian, scoring with 
zany mock-singing act, and Stan 
Stennett, goofy-style comedian 
from Wales, are the two main fun- 
nymen in this summer layout, but 
clash by reason of style similarities. 
It is bad casting for both to head- 
line in same show. 

Dodd much comedy poten- 
tial, using his barbed-wire hair- 
style and rabbit teeth for yocks, 
and registering in travesties of 
“Road to Mandalay” and “Drinking 
Song.” Stennett tilts at horse- 
opera humor with goofy cowboy of- 
fering, and plays variety of instru- 
ments. He has talent but is bad- 
ly | ~ in current layout. 

ill Day, blonde looker, has eye- 
catching appeal and exudes s.a. in 
attractive setting, with asset of 
costly shimmering gowns. In well- 
chosen songalog she gives out 

leasantly in such tunes as “Love 
s The Thing,” “Rock-A-Billy,” 
“Mr, Wonderful” and “True Love,” 
and also scores with “Singin’ the 
Blues” and, to wind act, “Some- 
where in the Great Beyond.” Di- 
staffer has improved considerably 
in confidence and presentation 
since last time in s show biz 
town, 

Marcellis, Continental male two- 
some, offer strong acro-slapstick, 
using chairs and tabie for somer- 
saults and falls. Two Pirates con- 
tribute their familiar pseudo-acro 
offering, diminutive member of act 
being hoisted aloft via wires while 
posing as acrobat. Their act at 
show caught was overlong, and 
they also were featured too fre- 
one elsewhere. Michael & 

hirley Davis the scene with 
terping, Lisbeth Lennon is a cheer- 
ful soubret, and the six Royal 
Singers showback with male har- 
mony. The Rockette girls form the 
line, and Maurice Bromley batons 
the orch. 

Sketch stints and the giveaway 
spot (with members of audience be- 
ing invited onstage to win prizes 
in a nightly quiz) are handled by 
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Gordon Needham. Harry Bright 

has directed for Tom Arnold and 

Jack — in somewhat disap- 

inting layout, which is not aided 

S unhelpful format and acoustics 
of theatre, normally a creme. 
Gord. 





Central, N. Y. 
Miller & Gibson presentation of 


“Highlights,” with Miller & More- | 


land, 4 Tops, Vi Kemp, Helen 
Wood, Leslie Scott, 2 Zephyrs, 
Line .(10); “Hidden Guns” (Rep), 


reviewed in Variety March 7, ‘56. | 





The Central Theatre, across-the- 
street from the Palace, has gone 
on a vaude policy with a package 
show. Its entry into the realm of 
variety shows was no doubt influ- 
enced by several factors including 
the difficulty of getting pictures 
that will sell, and the word that 
the Palace would retire from stage- 
shows. Instead, the Palace is re- 
maining on the vaude stan“’ard on 
a week-to-week basis, and so for 
the first time within many years, 
there is competition on the same 
block. 

The Central's entry into vaude 
comes through a layout —— 
by Miller & Gibson, the harp and 
tap team. It’s a plesantly gaited 
show which belies its low budget. 
This all-Negro card has a lot of 
good elements, with the acts hav- 
ing served with distinction in other 
situations, 

The production is geared to 
make the most of the personnel. 
There's a 10-girl line with a male 
quartet serving to squire the girls 
about. The costumes may have 
seen better days but they are still 
decorative and make the show a 
bit more interesting. 

The headliners of this bill are 

Miller & Mantan More- 
land, who spend a little time re- 
calling the glories of their past, 
and who come out ahead with the 
long-distance poker game _ skit, 
which gets its quota of laughs. 
Olivette Miller & Bert Gibson harp 


meke a big splash in the applause 
column, 

There are some surprises on the 
bill, particularly Vi Kemp, a con- 
tortionist, who finds herself in 
some unbelievable predicaments 
with her body-bending. She gets 
a gy ry mitting. Another sur- 
prise is the singing of Helen Wood, 
who hits a wide range from pops 
to opera, Leslie Scott, other singer, 
also does well. The Four Tops 
back 
and in their own spot do well with 
a quiet and restrained type of sing- 
ing that requires a knowledge of 
harmonics. The Zephyrs go into 
some picturesque tap formations 
and excel when terping in a com- 
edy vein. 

A nine-piece orch backs the 
show capably. Jose. 


Pix ‘Desk Set’ 


Continued from page 1 











off the names of 10 of the most 
promising ‘? actors on the 
company's lot, he'll probably be 
unable to name the 19 most prom- 
ising young executive on the 
company’s payroll. Unlike other in- 
dustries which annually comb the 
college campuses for alert gradu- 
ates for executive training pro- 

ms, the policy of the film biz 
as been a hit and miss one. Very 
few companies scan their lists of 
employees to uncover promising 
execs to groom for moving up.\Too 
infrequently, if an important job 
opens up, a company can only 
think in terms of an executive 
from another firm. 

When Vogel assumed the helm 
of Loew’s Inc., he promised a pro- 
gram of developing young execu- 
tive talent. Since then he’s been 
beset by a struggle for sheer main- 
tenance of his own position. 

Not only does the lack of young 
executive manpower show itself in 
the production-distribution opera- 
tion, but it also manifests itself 
in the theatre end. Perhaps the 
most pressing problem faced by 
the theatre chains is “competent” 
house managers, The key word is 
quoted. Few young men are anx- 
ious to take on theatre martagerial 


iss Wood on one occasion, | 


or get out when better opportuni- 
ties beckon, 

Nepotism of the past and the 
stranglehold held by the founding 
fathers is sometimes blamed for 
the exec situation. However, with 
the industry undergoing revolu- 
tionary changes at the present 
time, these things ought to alter. 
| There are favorable omens. The 
naming of Alex Harrison, a man 
still in his 40's, as general sales man- 
ager of 20th-Fox is pointed out. 
| Universal perhaps has been the 
most active company in promoting 
from within the organization. For 
example, Universal's pub-ad de- 
partment is manned by executives 
who are in their 30’s and 40's. 
majority of them have come up the 
| ladder within the organization. 

Charles Simonelli, eastern pub-ad 

chief, started as an office boy less 
| than 15 years ago. Ditto Herman 

Kass, national exploitation chief, 
| Another example of U's pelicy is 
| the plucking of Al Mendelson from 
| the pub-ad department, and mak- 
| ing him assistant sales manager of 

United World Films, U's commer- 

cial film subsidiary. The sales 
| manager of United World Films, 
| Norman Glick, was manager of the 

Park Ave, Theatre not too many 

years ago. In addition, all of U's 
| promotions in the sales department 
| have come from within the com- 
| pany. Many branch and division 

managers were former bookers 

and salesmen. 

U's pub-ad department follows a 
| policy of giving its staffers added 
prestige and responsibility after 
| they've been with the company for 
| a number of years. For example 
| Jerry Evans was recently named 
| eastern promotion manager and 
| Paul Kamey was designated assist- 
| ant eastern publicity director. Both 
| posts are newly-created ones. It's 
felt that by moving these staffers 
up, it makes the transition to top 

posts much easier when they open 
|up. At the same time, it gives 





and hoof with ability, and similarly | these men added prestige outside 


| the company and makes them avail- 
| able and “wanted” for important 
| jobs outside of Universal. For ex- 
| able to shift from U to the pub-ad 
jample, Sheldon Gunzberg was 
| v.p. post at Walter Reade Theatres; 
Ed Aaronoff to publicity for MCA- 
|TV; Maurice Segal to assistant 
publicity manager of United Art- 
| ists, and Guy Biondi to field chief 
|for Mike Todd's “Around the 
| World in 80 Days.” 





Bamboo Curtain 


| 
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be asking to buy American pic- 
tures. Question then arises what 
| the U.S. industry policy should be. 
| Increasingly, film executives lean 
to the view that the Hollywood 
| product should be shown anywhere 
| possible; that, by indirection, it 
|is the best propaganda weapon the 
country has, because—in many 
| ways—it is also the most subtle. 

Yet, it is quite certain that in- 
dustry policy will be guided large- 
ly by the view of the U.S. State 
Department. Latter frowns on any 
trade with the Red Chinese. 

It's felt that, if relations of some 
sort are established with the Reds, 
latter will likely follow in the pat- 
tern of the Soviet satellites in seek- 
ing contact on the “cultural” level; 

There has been no known official 
request for American films from 
the Chinese Reds. There are re- 
ports, however, that sometime back 
some of the individual companies 
had nibbles from the Chinese via 
Hong-Kong. Several of America’s 
allies, notably Britain, maintain 
diplomatic and commercial rela- 
tions with the mainland Chinese, 


Two-Hour Diet 


——a— Continued from page | Ga 


the Lost” and “The Quiet Ameri- 
can,’ UJ’s “Man of 1000 Faces” 
(which, at 121 minutes, is the 
studio’s longest in at least five 
years), and Warner's “No Time for 
Sergeants” (just smeaked at 155 











jobs at the present time when they 
can receive much higher starting | 
compensation in other industries. | 
Gone, too, apparently is the glamor 
of a generation ago. 


minutes), “The Old Man and the 
Sea” and “Sayonara.” Plus, of 
course, the previously-mentioned 
“Raintree County” and “A Fare- 
well to Arms.” 





‘Thanks, Dad’ 

Some argue that young execu- 
tive talent is plentiful but top| 
echelon declines to provide oppor- 
tunity. There is no policy respect- 
ing observation, recommendation, 
promotion or shifting to different 
departments if an opening exists. 
Resultantly, promising execs are | 
left in a rut in certain jobs. They | 





either stay there and lose morale 


Two-hours-plus pix released thus 
for this year include Allied Art- 
ists’ “Love in the Afternoon” (126 
minutes), Paramount's “Gunfight 
at the OK Corral” (122 minutes), 
20th-Fox’s “Island in the Sun” 
(123 minutes), United Artists’ 
“Pride and the Passion” (132 min- 
utes) and Warner's “Spirit of St. 
Louis” (135 minutes) and “A Face 
in the Crowd” (125 minutes). 
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Also One of Best in French Capital History, But 
Heat Halted Summer Extension 





Paris, July 16. 

This has been the most inter- 
national and one fo the liveliest 
legit seasons in Paris history, but 
it couldn't survive one of the worst 
heat-waves in local annals. There 
had been talk of several shows try- 
ing to make a run of it through 
the summer, but a solid week of 
90-degree weather brought the tra- 
ditional rash of closings. Theatres 
aren’t air-conditioned here, and 
even the hits lay off in summer. 

The season was full and prosper- 
ous, one of the best since World 
War Il, with some 65 productions, 
plus holdovers such as “Love of 
Four Colonels,” Monsieur Masure,” 
plus the Folies-Bergere and Casino 
de Paris shows staying om. Paris 
has 60 theatres, in contrast to 40 
in London and about 30 in New 
York. Most of the local houses have 
been open almost constantly during 
the 1956-57 season. 

Import-export trade took brisk 

things foreign was symbolized by a 
four-month international festival at 
the Sarah Bernhardt Theatre (tem- 
porarily renamed Theatre of Na- 
tions) which brought legit, opera 
and ballet companies from Italy, 
East and West Germany, 
U. S., Jugosiavia and Israel. Vivien 
Leigh and Shakespeare Memorial 
Co. in “Titus Andronicus” from 
England, Eugene O'Neill's “Long 
Day's Jounrey Into Night” (with 
its Broadway cast) from US, and 
Habimah Co. in “The Dybbuk” 
from Tel-Aviv. 

Three American plays did fine 
biz all season. These three were 
Rebert Anderson's “Tea and Sym- 
pathy” with Ingrid Bergman, Wil- 
liam Faulkner's initial play, “Re- 
quiem for a Nun” and Tennessee 
Williams’ “Cat on a Hot Tin Roof” 
(which the critics nixed, but the 


Claudia | Cassidy Back 
At the Barricades For 
Local-Bred Chi Legit 


Chicago, July 23. 

Now that Chicago again has its 
own opera company and a first 
rank symphony orchestra, Chicago 
Tribune music and drama pundit 
Claudia Cassidy has returned to 
her old campaign for home-grown 
legit. She took off in a blistering 
attack on the theme in her regular 
column recently. “Broadway left- 
overs,” she wrote, “will never take 
the place of culture here. 

Debunking the theatre’s reputa- 
tion as “the fabulous invalid,” 
Miss Cassidy rhetorically asked. 
“What's fabulous about theatrical 
invalidism when it consists for the 
most part of belated, rundown, 
miseast versions of Broadway 
shows, many of which were no 
great bargain when they were 
new? Our theatre is less a roman- 
tic invalid than a broken down 
wreck.” 

Pointing to the rather early ex- 
piration of “Cat on a Hot Tin 
Roof” in what she terms “a Ten- 
nessee Williams town,” she _ in- 
toned, “Chicago has returned with 
notable disinterest the contempt in 
which the whole abortive booking 
held Chicago.” She accused the 
Playwrights Co. of misha:dling a 


valuable property by sending 
“Cat” here with “an inferior 
troupe” and by constantly replac- 
ing replacements with replace- 
ments 

To raise the level of legit here 
from the trucked in impostors” of 


the general “invasion of medioc- 
rity,’ Miss Cassidy proposes the 


creation of a resident theatre, not 
unlike Canada’s Shakespeare thea- 
tre in Stratford. “Turkeys,” she 


says, referring to opera, “are less 
a sorrow, knowing that the Lyric 
is extending its realm of front rank 
opera . Who knows, if we had 
that theatre on a similar basis, it 
might even develop that long ‘de- 
sired resident ballet.” 

The embattled reviewer for the 
self-styled “world’s greatest news- 
paper” didn't mention last sea- 
son’s sad attempt to operate a 
local legit stock company at the 
Studebaker Theatre here. That en- 
terprise received ample newspaper 
exploitation, but failed to excite 
sufficient patronage, and finally 
closed after taking a financial 
beating. 


| Westhampton, L.I., is now offer- 
jing legit. The Hampton Players, 
a summer stock operation at the 
town’s Hampton Playhouse, is pre- 





+ senting its weekly production 
| Tuesday nights at the Club's Ma- 
A Pleasure jrine Deck. 
: The first of the offerings, “Dial 
ar aie 1 Siggy |M for Murder,” was put on at the 


|Club last night (Tues.). A special 
jtheatre dinner is served at the 
| Club prior to the performance and 
j}although the Club is a member- 
| ship operation, it’s open to all who 
want to attend the legit offerings. 


mained on the Coast on busi- 
ness after the recent Los An- 
geles closing of his starring 
vehicle, “The Apple Cart,” 
was here last week to catch 
a performance ‘of his and 
Emmet Rogers’ touring com- 
pany of “No Time for Ser- 
geants,” at the Geary Theatre. 
At the show he attended | 
last Thursday night (18) the 
house was completely sold out. 
But as the actor-producer ex- | 
plained, “I didn’t mind stand- 
| 
| 





In Houston, It’s Merely 
The Air Conditioning 
Season for Steck Cos. 


By BURT SCHORR 
Houston, July 23. 
This is the frenzied season for 
|most stock managements, the pe- 
{riod when, having brushed out the 
|dust and cobwebs, they're franti- 
leally enticing vacationers to their 


ing a bit.” 








guest-star packages or locally pro- 


Equity Sets Ne 
duced revivals. They're the in- 





Off-B’way Scale 
y |mumerable strawhats, including | 


Minimum salaries off-Broadway} both hardtop and tent, and the, 
are still climbing. Under the terms |summer is when they have their) 
of a new Actors Equity contract |"! ere yetens | 
going into effect next Sept. 1, the! A pod “ta aa s = amor 
wage minimum will be as high as | 2704" stock theatre, the ey 


jand the Playhouse, this is merely 
$75 weekly for some performers.| 1). time when their air-condition-| 


That represents a 150% increase) > does full duty 
3 y. That, plus the 
over a $30 minimum in effect two 6. 7+ that they have no competition | 
Last ood however, the union in fp me rahe —s al 
° . ajo ~| dons, is e unique feature of} 
stituted a sliding scale minimum | Houston legit. Local playgoers | 
ety tne ew a. S adn | sete my earn i go to 
mad | the theatre ail year ‘round. { 
increases over the prior $30 salary, [he 220-seat Alley Theatre, ac- 
requirement. The upcoming hikes | cording to director Nina Vance, is 
effect only the larger operations! financially comfortable. ‘The 10- 
ant = om to s in end _ | year-old ane grosses around 
es: e boost in sa . | $100,000 a year, although this year 
union has also raised rehearsal pay has been | ted een below Bang 
$5 to $15 weekly. The rehearsal age” The company works under 
minimum was $5 two years ag0. (an Equity contract providing for 
The new contract salary mini-/sjx permanent resident actors and 
mums are as follows: |50% union membership in all pro- 

Dramatic Companie | ductions, 





Gross Wkly. | The 300-seat Playhouse, a few 

Salary | blocks away, is a relatively recent | 

Under $3,000 ...$40, no raise | additiém to the local legit scene. | 

$3,000-$3,500 ...$50, no raise It has had strenuous economic up-' 

$3,500-$4,500 ....$65, up $5 sand downs, and is currently less 

Over $4,500..... $75, up $5 secure financially than the Alley. | 

Musical Companies | Its producer, Herbert Kramer, who’! 

Salary has a pre-World War II European 

Gross Wkly. theatre background, won't discuss | 

Under $4,500 ...$40, no raise the spot’s grosses, except to say! 

$4,500-$5,500 ...$50, no raise that he is getting by without gifts, 

$5,500-$6,500 ....$65, up $5 subscriptions or other form of sub- 
Over $6,500 ...,$75, up $5 sidy. ° 

As an indication of the profes- 

sionalism of her venture, Mrs. 

MEYER WEISGAL SETS Vance notes that the Alley pro- 





vided about 500 weeks’ employ- 
ment for Equity members during 
the year ending last April. “Since 
we're required to have only six 
permanent resident professionals, 
that means we job a number of ad- 
ditional ones regularly,” the “pro- 
ducer says. 

The Alley went Equity three 
jJears ago, which was about the last 
time it had to pass the hat. It 
lives entirely on b.o. take. A 
drama school it maintains, with 
about 90 students of all ages, is 
mainly “to educate a theatre audi- 
ence,” and brings in no revenue 


‘FIRST BORN’ ON B’WAY 


; 
“First Born,” Christopher Fry’s 
comedy-drama done in London dur- | 
ing the 1955-56 season, has been) 
optioned by Meyer W. Weisgal, 
who plans to present it on Broad- 
way this winter under the sponsor- 
ship of Producers Theatre. 
Weisgal’s last Broadway presen- 
tation was the r spectacle, 
The Eternal Road,” done in 1936-37 
in partnership with Crosby Gaige. 
worth mention. 


TIP Named to Rep BTA wig EP 
In Legit Booking Deals |" "The “Alles” L os aoe oat mem 


“volunteer helpers” are not sought. 

TIP (Theatrical Interests Plan, | they aa dante’ aa hme ner 

Inc.) has = as — | Equity. apprentices, however. fur 

Bocking aagetintes Ene comes | Alley is the only theatre in the 

for Broadway Theatre Alliance, Southwest that offers apprentice 
Inc., the legit booking subsidiary | Pp c 


; ships, one of the few in the na- 
of Columbia Artists Management, |;;._; - : 
Inc. It gets a $1,500 annual re- Wher offering them year-'round. 


; When The Playhouse opened un- 
tainer plus a fee for each week's | 4 K i - 
ida Sor oath oe ;der Kramer’s direction, the com- 


|pany was almost entirely 
As a starter, TIP is laying out | out-of-town. Now, with pin — 
the road dates for the touring |tion, the reverse is true—with 
company of “Auntie Mame,” which | many comings and goings in be- 
is being sent out early in the fall|tween. “Our audiences don’t ask 
by the firm of Charles Bowden,| who's coming from New York.” 
Richard Barr & H. Ridgely Bullock | says Kramer, who is accustomed to 
Jr., under a sub-leasing deal with | tailoring scripts to suit his audi- 
Robert Fryer & Lawrence Carr, | ence tastes. “They don’t care for 
producers of the original Broad- | names, and they don’t mind revised 
way troupe. Constance Bennett | plays.” 
will star in the road edition. One other big factor on the lo- 
The tour of the bus-truck ver-|cal theatre scene is the nonpro 
sion of “No Time for Sergeants,” | musical, Theatre Inc., where 
also booked by Broadway Theatre | “South Pacific,” “Oklahoma” and 











Alliance, was set before TIP was 
engaged for the negotiating func- | 
tion. However, all future tours ar- 
ranged by BTA will be handled 
by TIP. The latter company also 
plans activities in producing, the- 
atre operation and other phases of 
legit. It is selling common stock 
to the public. Ted Ritter is presi- 
dent of the group. 








King and I” have racked up 12-15 
week runs. Director Johnny 
George has recently brought in 
Christopher Hewett from New 
York to direct “Pajama Game,” 
which closed last Saturday (20) 
after setting a house record of 10 





weeks. In rehearsal under 
Hewett’s direction is “The Boy 
Friend.” 


London, July 23. 


An unusual audience demonstration at the end of the opening of 
“Oh, My Papa” at the Garrick last Wednesday night (17) compelle 
the management to raise the curtain some minutes after it had been 
hurriedly dropped, when boos were mixed with first-nighters’ cheers, 

A small gallery clique made its voices heard as the artists were take 
ing their curtain calls and the boos came through loud and cleay, dee 
spite the overwhelming cheering from the stalls and circle. After the 
curtain had been dropped, the stalls audience refused to leave the 
theatre and continued with its applause until the two principals came 
out to reprise the title song and then the entire company joined in to 


receive an uninterrupted ovation. 


It is believed to be the first time that such an incident has occurred 
in a West End theatre on opening night. 





Shows Abroad 


Oh, My Papa 
London, July 18. 
Jack H9ffon presentation of the Bristol 


Old Vic production ef twe-act musical 
comedy by Juerg Amstein and Erik 
Charell, after Emil Sautter. 


lish 
adaptation, Elizabeth Montagu. Features 
Sonia Rees, Phyllida Law, Skelton, 
Peter O'Toole, Laurie Payne, Rachel Rob- 
erts. Staged by Warren Je ; music, 
Paul Burkhard; decor, Patrick Robertson 
and Rosemary Vercoe. 
atre, London, 17 July ‘57; $2.80 top. 





Anna Oberholzer Sonia Rees 
Mrs. Oberholzer Phillada Sewell 
BEER .ccoocess o90ce8 .. Phyllida Law 
i westasseees Roy Skelton 
Aunt Bertha ...... Pat Gilbert 
Uncle Fritz ....... Bird 
Aunt Paula ..... Gwen Nelson 
Uncle Gustave ... Peter O'Toole 
Aunt Lisa ....... Angela Anderson 
We SEE 62.00 cccrtsssee bert Lang 
Oberholzer ......... Paul Curren 

Alexander Obolski ...... . Laurie Payne 
bi Sstenterss pe ted Rachael Roberts 
Cireus Folk: 

Number Girl ......... Angela 

Snake Charmer 

Assistant .. 





Groom ° 
Johnny, Iduva’s pony 
Joan Boyd, Edna Wynn 





Obviously dated, but with a curi- 
ous continental charm, “Oh, My 
Papa” has eventually hit the West 
End many years after its first.Swiss 
presentation. Jack Hylton snapped 
up the rights as soon as the musi- 
cal was staged by the Bristol Old 
Vie Company a few weeks back. 
It should pay off without too much 
difficulty, but whatever success it 
may achieve in London would 
hardly be repeated on Broadway. 

The production starts off with 
the advantage of a title song that 
has been popular over a consider- 
able period and is easily the best 
tune in the show. As delivered by 
Rachel Roberts, with the support 
of three principal male characters, 
it has a distinctive zing and a sur- 
prisingly fresh appeal. < 

Miss Roberts also bas two of the 
other best tunes in “The Pony 
Song” and “He Is My Man,” while 
a lively contrast is provided by 
Laurie Payne’s rendering of “Ho- 
cus Pocus.” The main romantic 
ballad, “Our Love Will Stay This 
Way,” is sincerely sung by Sonia 
Rees and Roy Skelton. 

Apart from one or two changes, 
the cast is the same as that origi- 
nally featured during the Bristol 
Old Vie run. Among the new ele- 
ments is a warmhearted and thor- 
oughly charming performance by 
Miss Rees, who acts with the right 
degree of naivete and has a pleas- 
ant singing voice. Skelton, another 


addition to the cast, sings well | Ha 


enough, but has an immature look. 

Angela Anderson, who also joins 
the London cast, has a compara- 
tively minor role as one of three 
aunts. Miss Roberts easily collars 
top acting and vocal honors and 
Peter O'Toole walks off with the 
one comedy role. Phyltida Law 
turns in a lively vocal performance 
as the cook. Laurie Payne rates 
for his singing, but his acting is 
not,of matching quality. 

The book is-flimsy even by mu- 
sical comedy standards, with a sto- 
ry line of even less consequence 
than usual. The main scene is the 
celebration of a 60th birthday 
party, to which all the family, ex- 
cept the black sheep, are invited. 
Bat the uninvited guest inevitably 
shows up in the person of a circus 
owner, accompanied by his new 
wife. A circus fantasy, in which 
the various relatives appear, either 
as clowns or animals, has a pleas- 
antly naive appeal, but is a little 
on the long side. Indeed, the en- 
tire production has a_ leisurely 
Style, though not out of keeping 
with the nature of the story or 
music. Myro. 


Odd Man In 


London, July 17. 
Henry Sherek presentation of three-act 
(five scenes) comedy by Claude Magnier. 
rs Muriel Paviow, Donald Sinden, 
Derek Farr. Staged by Harold French; 
decor, Michael Trangmar. At St. Mar- 
aad Theatre, London, July 16 °57; $2.20 
P 


In many ways “Odd Man In” is 
the legit manager's dream. A cast 
of only three and a simple single 
set mean limited operat costs, 
« 2n when a trio of top local film 
names share starring honors, Henry 





Sherek can, therefore, anticipate 
an early payoff and a profitable 
run for this French comedy-farce 
even though the play is probably 
mainly suited to British tastes. 
Indeed, it looks a questionabie 
proposition for transfer to the US. 

A considerable amount of in- 
genuity, both in writing and stag- 
ing, has been necessary to sustain 
the plot over three acts. Inevitably, 
there is evidence of padding, but 
the hard-working and resourceful 


players rarely miss an o unity 
of extracting the ma um re- 
sponse. Basically, the plot is a 
variation on standard bedroom 


farce, with sufficient_new twists 
and provocative situations to keep 
the action at a concentrated pitch. 

The opening scene sets the pat- 
tern for the whole show. A woman 
living in the country takes a sleep- 
ing draught, while she’s wal in 
her garden to give the drug e 
to take effect, a stranded motorist 
enters the cottage to phone a 
garage and, unwittingly helps him- 
self to the remains of her sleeping 
drag. He's soon asl on the 
divan and shortly later the woman 
returns and, in the half light, alse 
stretches out on the divan without 
noticing the stranger. Her busband, 
returning unexpectedly to the cot- 
tage, finds them in this compromis- 
ing position. 

The remaining two-and-a-half 
acts extend the plot in various 
preposterous ways, but all 
provoking. The three stars work 
well and hard, but as the intruding 
motorist Donald Sinden easily has 
the most acceptable part. Derek 
Farr’s blustering husband is in 
typical vein, but Muriel Pavlow 
doesn't too readily suggest the type 
of girl who would change husbands 
on 24 hours’ acquaintanceship. 
Harold French’s racy staging de- 
serves full marks. Myro. 


Ride a Cock Herse 
Blackpool, Eng., July 10. 
.771 ys with 





HH. M. Tennent Ltd., Gin 
Sydney Box) presentation of two-act (six 
scenes) by William Barrow, Stars 
Wilfred & P . Staged by Wal- 
lace Do ; setting, Michael W it. At 
pa § ‘tre, Blackpool, Eng., y 10, 
Betty Crowther ......... Clegse 
John Willie Fothergill....Peter H 
Peter Marshall ...........+.-- n le 
Sam Randle ....«.....+.++ Jack Howarth 
Amos Ackroyd ..... Norman Bird 
Bob Steele ... ° _— Bracewell 
n anew 
Mrs. i peiinas covesttas Mabel Pickles 
SCY MVOME 2. cccccee Ri 
Aubrey Beecham ........... Alan Mason 





New comedy, in for a summer 
run at this vacation spot, is flavored 
largely for regional audiences. It 
pulls out the standard stops, and 
shapes as lively localized fun, with 
limited appeal elsewhere. 

The play.is a vehicle for Wilfred 
and Mabel Pickles, man-and-wife 
team who have a north-of-England 
reputation for their man-in 
radio and tv interviews. Pickles 
handles the role of a widower who 
is custodian of the town hall and 
conductor of local brass band, 
which is threatened by an orches- 
tral group. organized by a young 
schoolmaster. Complication ensue 
when the teacher falls in love with 
the bandsman’s daughter. 

Mrs. Pickles is relaxed and nat- 
ural as the wealthy widow who 
finally finances the brass band after 
a disastrous fire has ruined its 
instruments and uniforms. John 
Gale makes a handsome young 
schoolmaster, and small-town 
characters are portrayed in good 
homely northern accents by Jack 
Howarth, Norman Bird, Allan 
Bracewell and Aubrey Beec 


A scheming Welshman is over- 
played by Richard Curnock, and 
Peter H m makes fairly cred- 


ible a well-meaning local 7 
ton. Barbara Clegg has the ht 
lack of sophistication as the bands- 
man’s daughter. 

Wallace Douglas’ direction is 
adequate. Michael Weight’s decor 
catches town hall atmosphere, and 
the stage effects of an adjacen 
fire are well done. Gord. 


Sammy Cahn and Van 
ion 





Jimmy 
Heusen have been signed to 
music for the legituner version 





“The Captain’s Paradise.” 
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Mielziner, as Producer of ‘Hunting, 
Making ‘Comeback’ After 21 Years 


Jo Mielziner doesn’t think he+ 


has roeks in his head. Contrary 
to what some of his friends have 
suggested, he doesn’t believe that 
he was nutty to branch out from 
scenic designing to take on the 
manifold headaches of being a 
producer. In fact, he plans to con- 
tinue combining the two careers. 

With “Happy Hunting” a candi- 
date to continue on Broadway into 
the fall, Mielziner has two new 
shows on his production schedule, 
“Chaparral,” a play by Valgene 
Massey, and “Dream Girl,” a musi- 
eal version of teh Elmer Rice 
comedy. His designer slate also 
lists those two items, plus “Square 
Root of Wonderful,” Carson 
McCullers drama to be presented 
by Saint Subber and Figaro, Inc., 
and “Miss Lonelyhearts,” Howard 
Teichmann’s dramatization of a 
Nathaniel West story, to be pro- 
duced by Lester Osterman Jr. and 
Alfred Glancy. 

As the designer of 221 Broad- 
way shows, including a remark- 
able number of Pulitzer and 
Drama Critics Circle prize-winners 
(besides having an almost unbe- 
lievable record as best-designer- 
of-the-season in Varrery’s annual 
poll of the New York drama crit- 
ics), Mielziner figures he’s already 
familiar with producer problems. 


Designing involves virtually all 
elements of the theatre, he's 
learned. 


“I've always thought of it as 
‘producing’ a good setting,” he 
says. “Designing requires much 
more than simply creating the 
original painting of a stage set. 
Getting the sketch onto an actual 
stage by a given date and making 
it work in three dimensions re- 
quires the ability to inspire others 
to do their best, persuading them 
to accept your problem as theirs. 
Those are the basic qualities of a 
suceessful producer. 

“The dictionary defines a theat- 
rical producer as ‘the person who 
exercises general supervision over 

(Continued on page 76) 


Eddie Horton, 70, Sez 
‘Veteran’ Label Spoils 
Otherwise OK Reviews 


Saratoga, N. Y., July 23. 

Edward Everett Horton, who's 
been acting for 48 of his 70 years, 
dislikes being called a “veteran.” 
In an interview- with Martha 
Brooks over radio station WGY, 
Schenectady, during a recent guest 
appearance in “Reluctant Debu- 
tante” at the Spa Theatre here, 
the comedian complained that 
critics sometimes spoil an other- 
wise good review by using the 
word “veteran.” 

“To me,” he explained, “ ‘vet- 
eran’ signifies a man who has 
fought in a war and is finished, a 
man who has had it, who is in a 
home.” Age has no bearing in 
evaluating a performance, Horton 
said, but he quoted film actor Joel 
McCrea as declaring that a man of 
40 shouldn’t try to act like one of 
20 on the stage. He is not im- 
pressed by the youthfulness of 
symphony conductors or actors 
who play Hamlet, he concluded. 

Horton recalled that in his first 
days as an actor, while touring as 
a stage manager, he was, told by 
the late star Louis Mann that the 
town in which they were appearing 
“needs a good street-sweeper and 
you are a natural for the role.” 


Jessie Matthews’ Play 
With Ex-Husband Hale 


London, July 23. 

















Jessie Matthews and Sonnie Hale, | bery. 


who were divorced in 1944 after 
a marriage lasting 13 years, are to 
do their first play together since 
1939. They are costars in the 
comedy “Nest of Robins,” which 
opens at Liverpool next Mon. (29). 

Miss Matthews has just returned 
from a 20-month tour of Australia 
and South Affica, 








Which Review D’ya Read 
In Atlantic City Press 





Atlantic City, July 23. 


Legit-minded readers of the At- 
lantie City Press pay their money | 





PONCERT AGENCY Non-Pro Groups a New Market For 


V5. LEAGUE UNIT Orhan Serits 





On the basis of expansion plans 
of new Broadway Theatre Alliance 
Inc., the legit booking field may) 
have open competition for the first 
time in more than a quarter-cen- Readied for Tele Shot 
tury. Alliance is not only booking! While one musical version of 
a whole season of split-weeks and| Oscar Wilde's “The Importance of 
one-nights, many on guarantee, for; Being Earnest” is touring the 


Another ‘Earnest’ Being 





by Bway Authors 


The amateur legit circuit is 
| Opening up as a market for filed- 
| in-the-trunk scripts by established 
| playwrights. 

The situation stems from a 
shortage of new plays for non-pro- 
fessional production. This dearth 
in fresh product, attributed main- 
ly to a decreasing supply of suit- 


and can take their choice these | the bus-and-truck tour of “No Time! strawhat circuit, another has been | able post-Broadway releases, has 
days. That is, for most shows at|for Sergeants,” but is organizing, picked up by the Theatre Guild spurred the formation of a new 


the two local strawhats the daily | 
prints a regular morning-after re- 
view and then a keep-‘em-happy 
rereview a couple of days later. 

The angle is that the reviewers 
who've been assigned to cover 
shows at the Chelsea Playhouse, in 
the Chelsea Hotel, and the Gate- 
way Playhouse in suburban Somers 
Point have tended to be somewhat 
tougher than in previous years, 
and there have been squawks. The 
sheet’s editors have backed them 
up, but the amusement department 
has been assigning other staffers! 
to do feature-review pieces to salve | 
the strawhatters. 


Maney Tells Off 
Nearly Everyone 


Television “nauseates” legit 
pressagent Richard Maney. If that’s 
hardly news to familiars of the 
ballyhooer for “My Fair Lady” 
and countless previous Broadway | 
shows, it’s at least notable that the 
opinion was expressed on televi- 
sion. It and various other outright 
assertions were voiced by Maney 
in a guest appearance last Thurs- 
day (18) on the “Home” program | 
over NBC-TV. 

Practically nobody in legit likes 
tv, the p.a. declared. “They loathe 
it, and only economic necessity 
forces stage actors to take video 
work,” he said. At the mention of 
radio, the vet tub-thumper inquired 
sardonically, “What's radio?” 

Television has “tremendous 
potential,” he conceded, but argued 
that thus far “baseball and football 
are about the only things it treats 
properly.” It hasn't figured out 
how to “cut” such sports events, he 
claimed, so it doesn’t mutilate them 
as it does dramatic shows by cut- 
ting a fine two-hour play into a 
poor one-hour telecast. 

Maney has a low opinion of films, 
too, he told “Home” hostess Arlene 
Francis. The screen, with its “black- 
lists and taboos” has little authen- 
ticity, and he has no desire toe be 
associated with it. “In trying to 
please everybody, Hollywood ends 
by pleasing no one,” he suggested. 

Legit, he believes is the “only 
free institution in the entertain- 
ment world, with no blacklist or 
taboos,” It is “shrinking and shriv- 
eling,” he admitted, but although 
it may continue to contract, it will 
never die. “The theatre is flattered 
by imitation, but it can never be 
replaced or equalled by mechanical 
gimmicks and gadgetry.” 

The studio audience audibly en- 
joyed the interview, applauding 
and laughing at his digs at tele- 
vision and pictures. Miss Francis 
and others of the “Home” cast ap- 
peared to take it all in stride, too. 


TO OFFER ‘STRANGERS’ 
FOR LONDON, THEN N.Y. 


After holding the script under 
option for several years while the 
author worked on revisions, Roger 
L. Stevens is going ahead with a 
production this fall of “The Stran- 
gers,” by John Hall. The play will 
be done in London in partnership 
with British producer Donald Al- 
. A Brodaway presentation 
would f 3 

+ ers” 








was premiered a 


fortnight ago by the Bristol ‘Eng-| 
land) Old Vie and “The Lizard on 

the Rock,” an earlier play by the 
same author, was also tried out 
recently by the Birmingham (Eng- 
land) Repertory Theatre. Hall has 


local subscriptions along the lines for tv production on “U. S. Steel 
concert organized audiences of its| Hour.” The video edition has book 
parent company, Columbia Artists| and lyrics by Anne Croswell and 
Management. ;}music by Lee Pockriss. Titled 
With the demise last spring of | “Who's Earnest,” it’s scheduled for 
the Shubert-controlled United Oct. 9 presenta/‘on and may be 
Booking Office under the terms of|@one later on sroadway by the 
a Government consent decree, it Guild. 
appeared for a time that the legit David Alexander has been set to 
booking field would have open com-| direct the “Steel” presentation, 
petition, and there was some con-| which will have Martyn Green and 
cern in Broadway producer circles| David Atkinson in lead roles. They, 
over the possibility of chaotic con- as well as Alexander, Miss Cros- 
ditions. | well and Pockriss are managed by 
The producers, acting through Hillard Elkinsy 
their organization, the League of} The current barn version of the 


N.Y. Theatres, set up an agency, the | Wilde comedy, tagged “Half in 
Independent Booking Office, with| Earnest,” was adapted by Britisher 
Harold Goldberg as general man-| Vivian Ellis and stars Anna 


ager. A number of road theatre Russell. 








firm for the specific purpose of li- 
|censing unproduced plays by rec- 
| ognized authors for amateur pro- 
| duction. 
| The new outfit, tagged Simon's 
| First Folio Plays, has been 
launched by Bernard Simon, legit 
| pressagent and operator of Pack- 
age Publicity Service, which sup- 
plies ready-to-use ballyhoo and 
| advertising meterial on properties 
| available for non-pro presentation. 
Simon's expansion into the play- 
leasing field was cued by the re- 
| sults of a survey he conducted 
among the more than 4,000 of his 
amateur group subscribers. 
| The study indicated that 85% of 
| the community and college theatres 
| haven't enough recent Broadway- 
produced plays to fill their produc- 
| tion needs each year. In line with 
this shortage, the non-pros also ex- 
pressed willingness to preduce at 
| least one play a year that had not 
| been given a prior Broadway out- 
ing, but had originally been in- 
| tended for the Main Stem rather 
than the “hick section” of some 
| amateur play catalog. 

Simon had originally suggested 
to a conference of mid-western 





never had a production ig London. 





managements also set up an agency, | 

sorbed LITNA, using the latter's 

ing office for their own theatres. Deborah Kerr may make her first 
Anderson, who've turned a pro- 


the Legitimate Independent Thea-! 

tres of North America, and the two| err S 
outfits were apparently about to! é 

square off in competition, However, 

L 9 () ? 
offices at 1501 Broadway and with ucrece tar! 
Goldberg heading the operation. 

Meanwhile, Columbia Artists| appearance in a speaking part on 
Management, a major booking 
Until 1960, Sa 
» day 
posed legit musical season in 
Central Park, N.Y., into a show 


the League group has since ab- 
The Shuberts have their own book- London, July 23. 
(Continued on page 76) 
Michael P. Grace and Chris F. 
business whatsis, are planning to 


eontinue their outdoor summer 
venture until 1960, when their 
“license” expires. Grace empha- 


sized that last Sunday (12) morning 
in an interview by Bill Leonard on 
WCBS-TV's “Eye On New York.” 

On the same show, Joseph Papp, 
another Central Park producer, 
expressed confidence that his 
cuffo-admission New York Summer 


Shakespeare Festival can survive | 


heartily in the outdoor location. 
Papp, a CBS staffer, noted that his 
association with the venture is 
essentially a “labor of love” and 
that $30,000 had been raised from 
yarious donors to get the enterprise 
going. 

However, Papp tagged a shortage 
of funds as being responsible for 
his cancelling a tour of parks in the 
city’s other boroughs and confining 
his activity to Centra} Park's Bel- 
vedere Tower area. Since the tele- 
cast, Papp has also reported that 


another $6,500 is needed to con-| 


tinue the season beyond Aug. 15. 

In regard to Grace and Ander- 
son, the continuation of their 
Theatre Under the Stars venture 
at the park until 1960 may be 
questionable. A court action by 


tent operator St. John Terrell to | 


have their grant revoked is still 
pending. Another negative factor 
is the thus far generally unfavor- 
able press redction to the varied 
entertainment project. 
Instead of concentrating 
(Continued on page 76) 


on 








Seasonal Change 
When “Auntie Mame” re- 
opens Aug. 5 at the Broad- 
hurst, N.Y., the part of the 
predatory southern belle will 
no longer be played by Marian 
Winters. 

She’s being succeeded by 
Anne Summers. .- 


the London stage as costar with| Community theatre directors at 
| Vivien Leigh in “Pour Lucrece,” | Elmhurst, IlL, that they apply te 
‘Christopher Fry’s adaptation of a| New York play agents for scripts 
Paris success by Jean Giraudoux. | that weren't being picked up for 
|She is being sought for the role | Broadway presentation. He found 


and is actively interested. 

The play is being produced this 
fall by H. M. Tennent, in partner- 
ship with the Playwrights Co., and 
is slated for Broadway later with 
the same costars. Laurence Oli- 
vier is a possibility to direct. 

Miss Kerr's only previous stage 


member of the ballet ensemble at 
|Sadler’s Wells in 1938 and subse- 
| quently as a walkon in outdoor 
Shakespeare productions in Re- 
gent’s Park. 
jname in British and Hollywood 
films she starred on Broadway in 
the original production of “Tea 
and Sympathy.” 


‘TULEIKA’ FOR GLOBE? 
YEN AUDREY HEPBURN 


“Zuleika,” the current London 
musical version of Max Beerbohm’s 
old satirical novel, “Zuleika Dob- 
| son,” may be the opening show at 
|the reconverted Globe Theatre, 

I ’. The house, recently pur- 

|chased by Producers Theatre 
(Roger L. Stevens, Robert White- 
head and Robert W. Dowling) from 
the Brandts, is being extensively 
reconstructed and will be ready for 
reopening as a legit musical spot 
next January. 

Audrey Hepburn is being sought 
for the title role in the Broadway 
edition of “Zuleika,” and a director 
must also be engaged. An entirely 
new production will be done here 
by Producers Theatre. 
has a book and lyrics by James 
Ferman, with score by Peter Tran- 
| chell. 


Want Yul Brynner For 
Sartre’s ‘Lucifer’ Lead 


| British director Peter Brook 
j}and Broadway producer Roger L. 
| Stevens would like to get Yul 
rynner to stay in their contem- 
plated presentation of “Lucifer and 
| the Lord.” 
| British playwright Lucienne_ Hill 
bas adapted Jean-Paul Sartre's 
| original Paris drama, but Brook's 
| staging comitments will probably 
delay production of the show until 
the fall of 1958. It’s figured on 
doing it in London prior to Broad- 
way. 

















Herb Reis, Chicago manager for. 


\the Shuberts, in New York this 
week on vacation. 


appearances in London were as a. 


Since becoming a| 


i 





The show | 


| out that this had been tried, but 
| that the agents apparently weren't 
| interested in handling leases run- 
| ning from $75-$150 each. This 
(Continued on page 75) 


Who, Me? Sez La Merm 
At Charge She Insists 
On Black-Haired Actor 


| Ethel Merman positively does 
| not dictate the hair color of the 
other players in “Happy Hunting,” 
at the Majestic Theatre, N. Y. 














| Informed that Gene Wesson, a 


supporting actor in the cast, had 
claimed he could not dye his hair 


| from its present iron grey to its 


| original black because she insists 
he keep it the way it is, the star 
commented, “I haven't anything to 
| do with it. It's between the manage- 
| ment and him. For all | care, he 
can appear baldheaded.” 

| The storm-over-a-dye-job came 
| to a head Monday night (22) when 
the show's general manager, Her- 
|}man Bernstein, gave orders that 
| understudy Clifford Fearl should 
| go on in place of Wesson in one of 
| the newspaper-reporter roles. The 
|matter was referred to Actors 
| Equity yesterday (Tues.), with in- 
| dieations that unless the union in- 
tervenes, Wesson will be dropped 
from the show. 


Wesson, with black hair, has 
been in the cast of “Hunting” 
since its opening last winter. He 


recently had his thatch tinted iron 
grey in order to be screentested 
for a role in the Diana Barrymore 
biopic, “Too Much Too Soon.” He 
didn’t get the part, but has al- 
lowed his hair to remain the light- 


er shade. 
Early last week it’s reported, 
“Hunting” stager Abe Burrows 


gave orders that Wesson should 
have his hair re-dyed its original 
black. He neglected to do so, how- 
ever, even after the stage mana- 
ger gave him a specific reminder 
last Saturday (20). His explanation, 
given to a columnist late Monday 
night, was that he was “caught in 
the middle” of a situation between 
Fernando Lamas, featured male 
lead in the show, who wanted him 
to keep his hair iron grey, and 
Miss Merman, who he said in- 


| sisted he dye it black. 
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Shows Out of Town 


A Part of the Blues 
Hollywood, July 20. 


Stage Society musical presentation of 
sketches by Langston ughes, in two 
acts (24 scenes), conceived and directed 
by Walter Brough. Recited by Davis 
Roberts; narrated’ by Jakie Deslonde. 
Musical director, Herb Isaacs; sets and 
costumes, Madga Harout; choreography, 
Sylvia Lewis. At Stage Society Theatre, 


July 19, ‘57; $2.20 top. 

Reader 6esdiee Maen Davis Roberts 
Narrator .......+000 Jakie Deslonde 
Ensemble Victor Cheltenham 


Davis Roberts. Jakie Deslonde, Juney 
Ellis, Sol Gold, Kim Hamilton, Dorris 
Hankerson, Magda Harout, Herb 


Isaacs, Clayton Machmer, Marilyn 
Miller, Margaret Muse, Helen Segal, 
Barbara Siate 


Musicians Joan Beckman, Wil- 
liam De’ak, Sol Gold, Danny Segal 





‘he Stage Society presents off- 
beat experimental works which stir 
up the imagination of the local 
legit scene. Work of this group 
is always ingenious and painstak- 
ing, and very often intriguing and 
effective, and that characterizes 
this platform recital of poet Langs- 
ton Hughes’ work. 

But ingenuity can go only so far. 
“A Part of the Blues,” billed as a 
“musical portrait” of Hughes, suf- 
fers most of the faults of a plat- 
form presentation—mainly form- 
jessness and has strong appeal to 
only a specialized audience. This 
is not to discredit Hughes’ work, 
which contains humor, incisive so- 
cial commentary (especially on 
America's racial problem) and 
beauty of language and imagery. 
However, not all of this translates 
well, visually or aurally. 

Also, the Stage Society house is 
a hard one for an actor, because of 
the combination of excessive street 
noises, bad acoustics and uncomfor- 
table seating. 

The two acts, each approximately 
one hour long, including 19 
sketches in 24 scenes, are almost 
entirely readings from Hughes’ 


works, interspersed widely with 
spiritual tunes and folk songs. 
Certain of Hughes’ verses have 


been set to music by Herb Isaacs; 
some are read-recited excellently 
by Davis Roberts; others are acted, 
danced and/or sung by the fine en- 
semble group. Also on the plat- 
form (which gets crowded at 
times), is a four-piece instrumental 
group, which swings out nicely in 
bop and jazz rhythms to accentu- 
ate Hughes verbal patterns. 

The staging reflects skill and in- 
ventiveness. Noteworthy are Wal- 
ter Brough's (who also created for- 
mat) directicz, Isaacs’ music, 
Madga Harout’s bright and ingeni- 


The Daring Darlinis 


Bern Mueller Production of a two-act 
(five scenes) musical drama by James 
Wright, with music by Arthur Schutt ond | 
Dee Hansen. Directed by Fred La Porta; 
musical director, Schutt. At Ivar Theatre, 
Hollywood, July 9, °57; $4.40 top 

Cast: Carol Brewster, — meen. Chip | 
Carson, Charles Puzo, Lo Ray Anderson, 
Eddie MeLean, Joe Callahan, Elizabeth 
Burgess, Beverly Mueller, Myron Natwick. 





Hollywood, July 10. 

This is a poor musical show 
poorly done. 
circus aerial act under the control 
of a psychosomatically-crippled 
former trapeze artist. 
music, direction and most of the 
performances are quite bad, but 
the voices of Joe Callahan and 
Myron Natwick, 
mime of Charles Puzo rate favor- 
able notice. 

The show’s opening night was 
unorthodox as cast members ped- 
dled panda dolls and programs be- 
solo during the 


was a piano 


lengthy 

of standard for a musical show. 

Vivien Leigh Continues 
Drive for St. James's 


London, July 23. 
Vivien Leigh is continuing her 





Theatre from demolition. She ar- 
ranged to meet last week with the 
new owner of the house, which is 
to be pulled down to make room 
for an office block. 


The owner reportedly expressed 


alternative but to go ahead with 
the plans to build offices on the 
site. However, the actress has de- 
clared, “They are not going to pull | 
this theatre down. There will be 
trouble if they do.” 

Meanwhile, veteran actor-pro- 
ducer Lupino Lane, in a letter to 
the Daily Express asks, 
this fuss about the St. James's 
Theatre, when there was hardly a 
murmur over the passing of the 
Gaiety Theatre after I had put my 
all into reopening it? Perhaps I 
was not a ‘gifted actress.’ ” 

Sparkplugging efforts to arouse 
public opinion to keep the St. 


The story involves a | 


The script, | 


and the panto-| 


fore the performance, and there | 


intermission. Entire eve-| 
ning runs about 40 minutes short) 


campaign to save the St. James! 


sympathy, but said he could see no! 


“Why all) 


LUNT-FONTANNE OKAY 
‘OLD LADY’ IN LONDON 


Although contracts haven’t been 
| signed, Alfred Lunt and Lynn 
Fontanne have agreed to star in 
\“The Old Lady’s Visit,” Maurice 
| Valency’s adaptation from the Ger- 
;man of Friederich Durenmatt. They 
| will do the drama in London in 
| the fall as a presentation of Pro- 


| 


| ducers Theatre, in partnership with | 


ithe West End management, H. M. 


| Tennent. 


maining prospect that the Lunts 
| might go through with their pre- 
vious plan to appear in London in 
“The Great Sebastians,” the How- 
ard Lindsay-Russel Crouse comedy- 
| melodrama in which they starred 
on Broadway during 1955-56 and 
; on tour last season. 





'B’way’s Angle-Shooters 
Baffled by Angle-Less 
Times Survey of Legit 


The extensive legit theatre sur- 
vey by Harrison Salisbury, starting 
on Page 1 and jumping inside for 
almost a page in the June 8 issue 
of the N. Y. Times, has been the 
subject of considerable speculation 
in the trade. 

There was no special signifi- 
cange of the piece and no connec- 
| tion with the current “New York 
Is a Summer Festival” promotion 





That apparently ends any re-| 


Lines for Some Summer Theatre Apprentices 


By day, they’re suntanned, bugeyed brats 
Sloshing color on next week's flats; 

Comes night, they don their powder and paint 
And make like crazy at what they ain’t. 


But day or night, or night or day, 

They're adorably cute in their naivete: 
Too bad they have to outgrow their britches 
And turn into such Broadway witches! 


Tom Weatherly 





ee 








Stock Items 


Production staff for the Oakdale 
Musical Theatre, Wallingford, 
Conn., includes Benjamin H. Segal, 
managing director; Martin Cohen, 
general manager; Bill Doll, na- 
tional press rep; Glen Allvine, 


| pressagent; David Kaufman, art di- 





campaign. The Times has been run- | 


| ning surveys on various subjects | 


rector; Emory Denike, comptrol- 
ler; Clarice Segal, treasurer; Tom 
Bartis and Kay Kearns, assistant 
treasurers; Emily Nanny, secretary; 
Jack Glass, director of transporta- 
tion; and Anthony Giresi, field su- 
pervisor. Robert A: Hall is co- 
producer of the operation. 


The Santa Barbara (Cal.) Reper- 
tory Theatre has launched its first 
summer stock season. Directors 
who will handle the 11l-play sea- 
son are Spreo Arbes, Tom Holland 
and Hal Bokar. 

Selma Halpern, a regular on 
NBC-TV’s . “Children’s Theatre, 
is appearing in the Clinton (Conn.) 
playhouse productions of “Janus,” 
“Witness for the Prosecution” and 
“Summer and Smoke.” 

Mrs. Charlotte Klein is manag- 
ing director and Stanley Kile 
resident stager of the Foothill 


| at intervals of about a month, and| Playhouse, at Middlesex, N. J. 


this was merely one of those, 
When the project was first con- 
|sidered the Times 


|consulted Brooks Atkinson, 


| Westport 


management |“With Respect to Joey,” 


Darren McGavin is staging the 
(Conn,) Country Play- 
| house tryout of Ernest Pendrell’s 
which 


the | epened Monday (22), with the cast 
| paper’s drama critic and depart-|including Mart 
ment head. He strongly endorsed. | Ben- -Ami, Fran 


Balsam, Jacob 
Silvera, Berta 


the idea and approved the selection | Gersten and Joan Copeland. 


| of someone outside the drama de- 
partment, in this case former Mos- 


cow correspondent Salisbury, for|¢@ls on the Sacandaga, 
4 Atkinson pad rer Theatre production sched- 


the assignment. 
top mant&gement reportedly were 
enthusiastic over Salisbury’s job, 
not only for its comprehensiveness | 
but for the non-insidey approac 
which they felt was more compre- 
| hensible for the general reader. 

| There was some amusement 
among Times editors over the ex- 


James’s from being torn down, | tremes to which soine people in 
Miss Leigh joined actress Athene| legit managerial circles went to 
Seyler and News Chronicle drama _| figure a special angle for the story. 





oe is Ba = aren. st critic Alan Dent recently in a|One suggestion which caused an 
choreography. parade through the streets to/ especial chuckle at the Times was 

Aside from Roberts and Jakie| attract attention by ringing bells| that the assignment constituted a 
Deslonde, who narrate autobiog-| and displaying posters, She was) preliminary move by the sheet’s 
raphical portions, cast ensemble is| also ejected from the House of) top brass to groom a successor to 
uncredited individually, but they| Lords for interrupting a debate to| take over as critic when Atkinson 
all perform well. Kove. |! shout a plea for the theatre. | gets around to retiring. 
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WILLIAM MORRIS AGENCY 








Murray Weinger's 


COTTON CLUB REVUE" 


WHICH | CONCEIVED and ‘STAGED | 


May | offer many THANKS... 


TO THE CRITICS, COLUMNISTS and 
THE PUBLIC FOR THEIR RECEPTION 








Sincerely, 
MERVYN NELSON 


* Currently BREAKING ALL 
RECORDS in Its 8th MONTH 
On a COAST TO COAST TOUR 








| 


' 


h, | 





Will Irwin is batoning a seven- 
piece orchestra for the five musi- 
(N. Y.) 


The Cape Theatre, Cape May, 
N. J., began an eight-week season 
last week. It'll be the barn’s 33rd 
consecutive summer of operation 
and the 18th under the manage- 
ment auspices of T. C. Upham. 

Actress Mildred Dunnock’s 
daughter, Linda Urmy, has been 
awarded the Sprague Scholarship 
for the Williamstown (Mass.) Thea- 
tre Foundation’s first annual ap- 
prentice school. 

“Uncle Willie,” in its only sum- 
mer theatre production, opened 
last week at Tom _ Reddy’s 
Putnam Musical Theatre, Mahopac, 
N.Y. Contracts for the comedy to 
play the theatre had been signed 
before it was withdrawn from stock 
release because of a contemplated 
fall tour. 

Deidre Owens, former resident 
member at the Berkshire Play- 
house, Stockbridge, Mass., will ap- 
pear at the barn in “Reluctant De- 
butante,” the last play of the sea- 


wn 


on. 

Billy Matthews is keeping busy 
as a strawhat director. He's cur- 
rently staging “Plain and Fancy” 
for the Lambertville (N.J.) Music 
Circus after directing “Three Men 
on a Horse,” starring Sam Levene, 
at the Oakdale Musical Theatre, 
Wallingford, Conn., and “Primrose 
Southern Tier Playhouse, Bing- 
Path,” starring Lillian Roth, at the 
hamton, N.Y. 

James Daly is costarring with 
Celeste Holm in the strawhat try- 
out tour of Arnold Moss’ abridged ' 
version of Bernard Shaw’s “Back! 
to Methuselah.” 

Ann Corio, former burlesque 
stripper, is scheduled for an Aug. 
6-11 appearance in “Wil! Success 
Spoil Rock Hunter” at the Avon- 
dale Playhouse, Indianapolis, Ind. 

Marijane Maricle, currently ap- 
pearing in the St. Louis Municipal 
Opera Co. production of “Irene,” 
her fourth show of the season 
there, will also appear Aug. 3-10 
at the Robin Hood Theatre, Arden, 
Del., in “Roomful of Roses,” star- 
ring Shirl Conway. 


Scot actress Jacqueline eed 
the | 
ee Leaf Theatre Co. production | 


4 currently appearing in 
All For Mary” at the Grand 
Theatre, London, Ont. 

The Southbury (Conn.) Play- 
house, which got off to a belated 
start this summer because of the 
hospitalization of producer Jack 
Quinn, has switched to a star 
policy. 

Having recovered from a serious 
iliness, Marguerite McNeill has 
joined her sister, Carol McBow, as 
a member of the resident company 
at the Putnam Musical Theatre, 


Mahopac, N. Y. 
Pop songstress Jaye P. Morgan 
is appearing in “The Tender 


Trap” this week at the Cape Play- 
house, Dennis, Mass. 
Ralph Renzi, Williams (Mass.) 





College news director, is press- 
agenting the Williamstown (Mass.) 
Summer Theatre. which has no 
connection with the college, al- 
though operating on the school’s 
campus in the Adams Memorial 
Theatre. 

Staff for the Starlight Musicals 
at Butler Bowl, Indianapolis, Ind., 
includes Rudulf O. Brooks, pro- 
ducer; George Eckert, director, 
Mel Ross, general manager; John 
Charles Sacco, musical director; 
David Reynolds, ..choreographer, 
and Robert Bruce Holley, stage 
manager. 

Jo Wilder plays the title role in 
“Peter Pan” at the Flint (Mich.) 
Music Circus for a fortnight be- 
ginning this week and then at the 
Melody Circuit, Detroit, for an- 
other two weeks. 

Edith Zulo, a fellowship drama 
student from Ohio State U., work- 
ing as a backstage technician at 
the Musicarnival, Cleveland, 
subbed for Bonnie West in “Gen- 
tlemen Prefer Blondes” last Fri- 
day (19) following the latter’s col- 
lapse during the first act of the 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 
Boy Friend. Wyndham’‘s (12-1-53). 
Bride & Bacheior, Duchess (12-19-56). 
Chaik Garden, Haymarket (4-11-56). 
Damn Yankees, Coliseum (3-28-57). 
Dead Secret, Piccadilly (5-30-57). 
Dear Delinquent, Westminster (6-5-57). 
Dry Rot, Whitehall iter 
Fanny, Drury Lane (11-1 
For Amusem — pn (6-5-56). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s (5-9- 
It’s the Geography, St. James’s (6-12-57), 
Less Than Kind, Arts (6-27-57), 
Lovebirds, Adelphi (4-20-57). 
Mouset 





Nude With Violin, Globe (11-17-56). 
Odd Man tn, St. ha tg 34 Ai ies 
Oh, My Papa, Garrick (7-1 
Plaisirs De Paris, Wales 42050. 
faitor Beware, Strand (2-16-55 
Salad Days, Vaudeville (8- 334. 
a bt gr Cambridge (7-9-57). 

Months’ Grace, Late (6-4-57), 
} A of 17th, New (4-30-57). 
Tea & Sympathy, Comedy (4-25-57). 
pa ‘eat, New Lind. (4-23-57). 

itz of Toreadors, Setterton (3-27-56). 
Yuleikas Saville (4-11-5 

CHEDULED OPENINGS 
Yerma, Arts (7-31-57) 

CLOSED Last WEEK 
Importance Earnest, Palace (7-8-57). 
Repertory, Old Vic (9-7-55). 


ON TOUR 

Doctor in the House 
Glamour Girls 
Hotel Paradise 
lron Harp 

Me By Moonlight 
Pajama Game 
Plaintiff in a Pretty Hat 
9 gg 4 Debutante 


See How They 
Whole Truth 














Touring Shows 


Py 22-Aug. 4) 
Diary Anne oy (Joseph Schild- 
kreutd’-Hastterd: L. (29-3). 
My Fair Lady (2d 9 (Brian Aherne, 
Anne Rogers)—Opera House, S. F. (22-3). 
No Time for \ ere Qa Co) — 


Geary, S. F. 223 
t b Reginald one 
ner, Branda ner, Brands Forben—Alcasa S. F. (22-3). 

















THEATRICAL 
INTERESTS 
PLAN, INC. 


78,000 Shares 
Class A Stock 


$10 por share 


T.LP. to 
of ‘the theatre 





Copies of the Prospectus may be obtained from 


hie detent states in which 
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There was an unusual ceremony recently in Los Angeles in con- 
nection with the closing of the tour of “The Matchmaker.” Because 
the show's scenery had been imported, the Government had to be 
sure it was destroyed. The Thornton Wilder comedy, based on a couple 
of old Continental plays, was first done on Broadway about 20 years 
ago as “The Merchant of Yonkers.” It was a flop then, but Wilder 
revised it and, as “The Matchmaker,” it was done at the Edinburgh 
Festival and then in London, with scenery by Tanya Moiseiwitsch. 
Those were the settings that David Merrick and the Theatre Guild 
brought from England under bond for the Broadway production, and 
which the Government had to be sure were destroyed. 


Unique experiment in staging, utilizing simulations of film tech- 
niques,, will be tried out in the next few weeks by Tracey Roberts’ 
Playwrights Workshop in Hollywood. Group will present “Third of a 
Man,” a scizenplay by Robert Lewin, who was nominated for an Acad- 
emy Award last March for “Thé Bold and the Brave,” his first screen- 
writing effort. Workshop group will follow the screenplay directions, 
playing long shots at a distance from the audience and closeups nearer 
the footlights. Two groups will play simultaneously to indicate cuts 
from one scene to another. Only concession to stage technique will be 
a partial narration. 





“The Summer of the 17th Doll,” a current hit in London, will be 
brought to Broadway this season as a unit, including the cast and 
hysical production, The Theatre Guild and the Playwright Co. (the 
atter representing Roger L. Stevens) will present the Ray Lawler 
drama, the first play of Australian authorship or with an Australian 
cast ever to be done in London. Incidentally, the Guild and Play- 
wrights will share in the proceeds from the recent film sale to Hecht- 


Lancaster. (See separate story, film section.) 





McGill U. Revue at Stratford, Ont. 





‘My Fur Lady’ (No Relation to B’way Musical) 
Will Tour Trans-Canada With Pro Cast 





Stratford, Ont., July 23. 

Something else new has been 
added to this growing mecca of 
show business. Having thrived on 
Shakespeare, with supplementary 
shots of film festival, longhair and 
pop music, this once-obscure rail- 
way centre has just added a pro- 


fessionalized college-bred legit) 


revue. . 

The latest arrival, which opened 
last night (Mon.) for at least‘“a two- 
week run at the 1,000-seat Avon 
Theatre here, with the blessing of 
Stratford Shakespeare Festival of- 
ficials, is titled “My Fur Lady” 
and, title suggestiveness notwith- 
standing, it has no connection 
whatever with that certain Broad- 
way musical comedy hit. In fact, 
the title analogy is proving to be 
a handicap. 

It’s hardly news any more, at 
least to the readers of VARIETY, 
that “My Fur Lady,” produced 
last winter at McGill U. in Mon- 
treal, had a two-week student run 
at the 450-seat Moyse Hall on the 
campus, and reopened in May for 
a 10-week commercial run. The 
scale was $2-$2.50 until the house 
was air-conditioned, after which 
the price was straight $2.50. There 
were turnaways every night of the 
Montreal 
two matinees failed to go clean 
the afternoon performances were 
dropped. 

The original-cast score, cut out 
by a McGill U. student, Colin Kerr, 
as a $5.25 LP, has sold over 2,000 
copies and, as pressed by Decca, 
is second in eastern Canadian 
album sales—“My Fair Lady” 
(what else?) being first. An EP 
edition of one of the show's 
satirical sketches, “How to Write 
a Canadian Poem,” done by Don- 
ald MacSween, has just been re- 
leased. 

Despite the success of the revue 
and its songs and the album, the 
music has not been published be- 
cause neither BMI Canada nor 
CAPAC, the Canadian performing 
rights association, will license it 
until the show title has been 
cleared with the “My Fair Lady” 
management in New York. The 
latter have been contacted, but 
have not answered. 

The title, “My Fur Lady,” was 
the idea of Timothy Porteus, co- 
author of the book. The title char- 
acter is Eskimo Princess Mukluko. 
(Presumably it’s a Canadian joke. 
--Ed.) The revue is presented by 
Quince Productions and the 
McGill Graduates Society. Writers 
and composers get royalties, and 
everyone working in or on the 
show got $40 a week in Montreal, 
and $65, plus transportation, on 
tour. Profits go to the McGill Alma 
Mater Fund. 

Quince Productions consists of 
Brian Macdonald, a McGill grad 
regular employed in Montreal 
tv, as the show’s director, and four 
McGill law studes, pianist James 
Donville, author-actor ‘Portens, au- 
thor Donald MacSween and au- 
thor Erik Wang. All original cast 
members were McGill studes, in- 
cluding Nancy Bacal, who's had 


engagement, but after f 





professional strawhat experience 
in the U.S. Some of the under- 
grads have since withdrawn and 
been succeeded by pros. 

If the revue catches on here it 
will run indefinitely. it’s then 
slated for a trans-Canada tour. For 
the Stratford engagement, the 
Avon Theatre rental is $2,100 a 
week, including union stage crew 
(the house is discontinuing its 
regular film policy), and the local 
musicians are being used, at $154 
a week each, which is cheaper than 
using tooters from Toronto and 
paying standby fees to the Strat- 
ford union. 

The show's operating budget for 
the two-week stand totals about 
$20,000 and the house can gross 
about $35,000. Margaret Ness, of 
Toronto, is pressagenting the up- 
coming tour, with Gail Jaccaci 
handling publicity for the Strat- 
ford engagement. Ads for the tour 
are being placed in 13 papers in 
10 cities. 








Non-Pro Groups 


=a Continued from page 73 game 


led to the survey and the subse- 
quent formation of his licensing 


ivm. 
On plays handled by First Folio, 
the authors will retain all their 
first-class rights and if the prop- 
erty is picked up for Broadway 
production it is then withdrawn 
from amateur release. The first 
play to go into the Folio catalog 
is “The Shoemaker’s Children,” a 
Phoebe and Henry Ephron comedy 
previously optioned for Broadway 
production, The leasing rights were 
obtained from  lItierary agent 
Miriam Howell. 

As an indication of the yen for 
new plays on the amateur circuit, 
Simon cites the situation in 
Shreveport, La. The town, with 
a population of about 130,000, sel- 





dom gets a touring show, but two | in 


community theatres and two col- 
leges in the area present at least 
28 plays a year. 

The hitch there, Simon notes, 
was explained to him, as follows, 
by John Wray Young, executive 
director of the Shreveport Little 
Theatre and president of the 
Southwest Theatre Ccnference: 
“None of these four groups can put 
on a play that any of the others has 
done within the five 
years. And they simply can’t find 
28 new plays to do each year. 

“All that Broadway vides is 
perhaps 15 to 18 suitable new 
scripts. So, a hot competition 
exists between the four groups for 
the really desirable scripts that 
have had Broadway runs. But, after 
one Shreveport outfit has done a 
play, no other will touch it again 
for years. 

“Thus, for lack of new plays, the 
Shreveport theatres have no 
choice but to fall back on old plays 
—moderm classics of Shaw, Ibsen, 
Galsworthy, or revivals of Broad- 
way hits of 15 to 20 years ago, 
such as ‘Three Men on a Horse’ or 
“You Can’t Take It With You’.” 





Dream of ‘Service’ 


London, July 23. 

How’s this for service? A 
couple of London theatregoers 
arrived at the Vaudeville The- 
atre recently after a heavy 
downpour, Both were wet to 
the skin. But before they 
were allowed to take their 
seats to watch “Salad Days,” 
they were supplied with dry 
clothes, and the manager ar- 
ranged for their own clothing 
to be dried aid ironed before 
the show was over. 

A letter of appreciation was 
sent to the London Evening 
Standard by one of the grate- 
ful patrons who said; “This 
is the sort of personal atten- 
tion I am sure could help to 
save the theatre which is sup- 
posed to be dying.” 


‘Lady Huge 112146, 
Fanny’ Big 526, 
Sets.’ $33,900, SF. 


San Francisco, July 23. 

Four legit houses grossed almost 
$200,000 here last week, with the 
second stanza of “My Fair Lady” 
at the 3,300-seat Opera House ac- 
counting for well over half the to- 
tal. First week of “Fanny”. did 
close to capacity at the Curran and 
the third week of “No Time for 
Sergeants,” building steadily at 
the Geary, did great business. 

Only “Reluctant Debutante,” in 
its second week at the Alcazar, 
looked slim. “Diary of Anne 
Frank” is due Aug. 26 at the Al- 
cazar. 

Estimates for Last Week 

My Fair Lady, Opera House (2d 
wk) ($5.50-$5.90; 3,300; $115,000) 
(Brian Aherne, -Anne_ Rogers). 
SRO $112,500; previous week, SRO 
$112,200; subscription cuts house 
potential slightly. 

Fanny, Curran (lst wk) ($5.50- 
$5.90; 1,756; $57,000) (Claude Dau- 
phin, Italo Tajo, Doretta Morrow). 
Great $52,000; subscription limits 
the gross slightly. 

No Time for Sergeants, Geary 
(3d wk) ($4.40-$4.95; 1,550; $36,- 
000). Very big at almost $33,900; 
previous week, $31,700. 

Alcazar 


: ($3.85; 1,147; $27,341) 
(Reginald Gardiner, Brenda For- 
bes). Thin $9,100; previous week, 
$7,000 for five performances. 


‘DR. LAO’ 176 2D WEEK, 
EDGEWATER TENT, CHI 


Chicago, July 23. 

“The Circus of Dr. Lao,” star- 
ring Burgess Meredith, grossed 
around $30,000 on its two-week try- 
out at the Edgewater Beach Play- 
house here. The comedy-drama, 
which ended its run at the tent 
operation, last Sunday (21), nabbed 
about $13,000 on the first stanza 
and approximately $17,000 on the 
second frame. The Gwyn Conger 
Steinbeck-Nathaniel Benchley 
adaptation of Charles G. Finney’'s 
novel was produced by Noel Behn. 

“My Three Angles,” starring 
Walter Slezak, is current at — 
canvastop. 


‘Li’l Darlin’ Limp $37,000 
2d Wk. of Dallas Repeat 


Dallas, July 23. 

State Fair Musicials’ third offer- 
g. “Texas, Li'l Darlin’,” with 
Jack Carson, closed -its second 
stanza Sunday (21) with a modest 
$37,000, failing to better the in- 
itial week. usical comedy was 
top grosser here in 1951, grossing 
$81,600 in 14 performances. 

“Annie Get Your Gun,” starring 
Gisele MacKenzie, opened last 
night (Mon.) for a two-week run. 
Revival of the Irving Berlin tuner 
features William Shriner, David 
Aiken, Adnia Rice and William 
Le Massena, 


Hildegarde in ‘Can-Can’ 
$40,000 at K.C. Starlight 


Kansas City, July 23. 

Starlight Theatre production of | 
“Can-Can” with Hildegarde in a} 
legit role, pulled a moderate $40,- 
000 for a seven-night run ending 
last Sunday (21). The star con- 
tributed fine singing and light- 
weight trouping, sticking to the 
score and doing no specialties. 

“High Button Shoes” was under- 
quoted the previous week, getting 
$47,000, not $40,000 as reported. 
“By the Beautiful Sea” opened 
last night (Mon.), with Lillian Roth, 
Webb Tilton, Susie Watson and 

















Danny Carroll. 


B’way Back on Slide; ‘Girl’ $53,900, 
Fella’ 28146, ‘Yanks’ 226, Sets. 206, 
Merman $36,600, Ritchard $19,600 





‘Desert’ Verdant $26,000 
At Starlight, in Indpls. 


Indianapolis, July 23. 

Starlight Musicals got off to a 
satisfactory start the first two 
weeks of the season here, despite 
bad breaks in weather. Opener, 
“Pajama Game,” grossed a nifty 
$32,000 in five. performances July 
9-14 at $3 top with John, Elliott 
Patricia Ruhl, Chele Graham an 
Alan Kass featured. Rain stopped 
the show before a capacity house 
Friday (12). 

“Desert Song,” one of only two 
oldies on the seven-week schedule, 
took in a nice $26,000 in six per- 
formances July 16-21. Principals 
were Jack Russell, Nadja Witkow- 
ska and Kass. 


‘SP’ Record 756 
2d Week in L.A. 


Los Angeles, July 23. 

“South Pacific,” the town’s only 
legit offering, racked up another 
new hcuse record at the 2,670-seat 
Philharmonic Auditorium last 
week, the second frame of a five- 
week stand. The Mary Martin- 
Georgio Tozzi starrer started its 
run with an opening week record 
gross of $74,700, topping even 
“My Fair Lady.” Last week, the 
Rodgers & Hammerstein musical 
notched $75,000 at $5.50-$5.75 top. 

Musical continues to be _ the 
town’s only legit offering this 
week, but the Huntington Hartford 
Theatre relights next Monday (29) 
with the touring “Diary of Anne 
Frank.” 


‘Student Prince’ $32,000 
At L’ville Amphitheatre 


Louisville, July 23. 
Iroquois Amphitheatre racked 
up a $32,000 gross, best of the 
season, on “Student Prince” last 
week. Weather was cooperative 
clear. The cast included Marion 
Marlow, Jim Hawthorne, Elizabeth 
Watts, Fred Harper, Edwin Steffe 
and dancers Maria Taillchief and 

Andre Eglevsky. 2 
“Brigadoon” opened last night 








(Mon.) with Earl Wrightson, Lois | 57 


Hunt, Dorothy Keller, Rudy Tone, 
Fred Harper, Lee Sullivan and Ned 
Wertimer. 


‘Breakfast’ Okay $11,300; 
Philly Park Playhouse 
Philadelphia, July 23. 
“Wedding Breakfast,” minus box- 
office names, surprised with a 
$11,300 gross last week at the 
Playhouse in the Park, Phiily’s 
municipally - operated tent theatre 
in West Fairmont Park. Television 
actress Georgann Johnson, making 
her fifth appearance at the Play- 
house, was starred. 
This week offers “Desk Set,” 
starring Ruth Hussey. 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

*Auntie Mame, Broadhurst (6-5-57). 

*Long Day's Journey, Hayes (8-19-57) 
*Simply y. Playhouse (8-21-57). 
*Separate Tabies, Music Box (9-2-57). 

. C. Jones Evening, Golden (9-10-57) 
New Faces, Broadway (9-19-57). 

Cave Dwellers, Bijou (9-23-57). 

West Side Story, Wint. Gard. (9-26-57). 

Look in Anger, Lyceum (wk. 9-30-57). 

Compuision, Belasco (10-1-57). 

& . Barrymore (10-9-57). 

Time R . Morosco (10-9-57). 

Four Winds, Cort (10-10-57). 

Romanoff & Juliet, Plymouth (10-10-57) 
Miss Lonetyhearts, Music Box (10-11-57). 
Under Milk Weod, Miller (10-15-57). 
Nature’s Way. Coronet (10-16-57). 

opper and Grass, Beck (10-17-57). 
Fair Game, Longacre (10-23-57). 

For Amv » Ambass. (10-25-57) 
Sq. Root of Wonderful, Nat'l (10-30-57). 
Jamaica, Imperial (10-31-57) 

‘ope Dancers, Playhouse (late Ogt.). 
Country Wife, Adelphi (11-7-57). 
Speak, Lucinda, ANTA (11-7-57). 

rd, Barrymore (11-28-57) 

Dark Top Stairs, Music Box (12-5-57). 

Majestic (12-23-57). 
Mi® Isobel, Royale (12-26-57). 
(Theatres Not Set) 
Strongest (10-2-57). 











riner Method (11-5-57). 

Nude With Violin (wk. 11-11-57). 
Rivairy (1-27-58). 
Captain’s Paradise (1-28-58) 

Sunrise at Campobelio (1-30-58). 
OFF-BROADWAY 
Sweeney Todd, Sullivan St. (6-27-57). 
Tevya, Carnegie Playhouse (9-16-57). 
Note: Asterisks indicate reopen- 
ings. 


+ Broadway was down l.st week, 


reversin the previous stanza's 
climb,.. Receipts dropped substan- 
tially for five of the 10 entries on 
tap, with weekend business par- 
ticularly bad. 

The only capacity entries were 
“Bells Are Ringing” and “My Fair 


Lady. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parerthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 
i.e., exclusive of tares. 

Bells Are Ringing, Shubert (MC) 
(34th wk; 268; $8.05; 1,453; $58,101) 
(Judy Holliday). As always $58,- 
700 


Damn Yankees, Adelphi (MC) 
(116th wk; 923; $7.50; 1,434; $50,- 
000). Ont ers. Previous week, 
$22,000 last week, almest $22,000. 

Happy Hunting, Majestic (MC) 
(33d wk; 260; $8.05; 1,625; $59,989) 
(Ethel Merman). Previous week, 
$39,400; last week, nearly $36,600. 

Li'l Abner, St. James (MC) (36th 
wk; 284; $8.05; 1,028; $58,100) 
Previous week, $52,300; last week, 
almost $50,700. 

Most Happy Fella, Imperial (MD) 
(64th wk; 508; $7.50; 1,427; $57,875) 
Previous week, $30,400; last week, 
nearly $28,500. 

My Fair Lady, Hellinger (MC) 
(Tist wk; 563; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). As 
always $68,700. 

New Girl in Town, 46th St. (MD) 
(10th wk; 79; $9.20-$8.60; 1,297; 
| $59,084) (Gwen Verdon, Theima 
Ritter). Previous week, $57,300; 
last week, over $53,900. 

No Time for Sergeants, Alvin 
{(C) (92d wk; 732; $5.75-$4.60; 1,331; 
1$38.500). On discount tickets. 
| Previous week, $20,300; last week, 
|nearly $20,000. Continues through 
| Sept. 14, then tours. 
| Tunnel of Love, Royale ‘C) (22d 
wk; 181; $5.75; 944; $34,000) (Tom 
Ewell). Previous week, $13,000; 
last week, over $13,700. 

Visit to a Small Planet, Booth 
(C) (24th wk; 188; $6.90-$5.75; 766; 
$27,300) (Cyril Ritchard). Previ- 
ous week, $24,200; last week, al- 
most $19,600. 

OFF-BROADWAY 
(Opening dates in parentheses) 
Career, Actors Playhouse (4-30- 

) 


Country Wife, Renata (6-26-57). 
Iceman Cometh, Circle-in-Square 
(5-8-56); closes Sept. 8. 
In- Good King Charles’ Golden 
Days, Downtown (1-24-57). 
Kaleidoscope, Provincetown Play- 
| house (6-13-57). 
| Purple Dust, Cherry Lane (12- 
| 27-56). 
School for Wives, Theatre Mar- 
quee (6-19-57). 
Synge Trilogy, Theatre East (3- 
. 
Threepenny Opera, de Lys (§- 
HOO). 
CLOSED LAST WEEK 
| Ever Sinee Paradise, 
Recital Hall (7-11-57). 
| 


Stratford (Conn.) 336 
On ‘Merchant’-‘Othello’ 


| 

| 

| 

Stratford, Conn., July 23. 

| The American Shakespeare Fes- 

j tival Theatre grossed around $33,- 
000 last week on eight perforr- 

| ances split between “Othello” and 

| “The Merchant of Venice’ Of the 

















two shows, “Merchant,” starring 
| Katharine Hepburn, is stronger 
jthan “Othello,” starring Alfred 
| Drake. 


The two shows nabbed $33,400 

the previous frame while 
“Othello” soloed the fortnight be- 
| fore that, taking in $20,100 its first 
| week and $21,500 the second. The 
scheduled Aug. 3 opening of “Much 
| Ado About Nothing” has been post- 
poned to a matinee Aug. 7. 





. 
‘Holiday’ Placid $6,500 


On Holdover at Olney 


Olney, Md., July 23, 


“Holiday for Lovers” wound up 


its second and final week at Olney 


| Theatre with $6,500 gross, up $800 


from the initial stanza. The straw- 


| hatter between Washington and 
| Baltimore is having a profitable 
}season so far. 


| 


“Half in Earnest,” opening to- 
night (Tues.) siarring Anna Rus- 
sell. should do better 


Carnegie 


. 
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Legit 

Producer and ex-dancer Eunice 
Healey planed to the Coast last 
Friday (19) for about six weeks’ 
vacation. 

Rogar LL. Stevens and Robert 
Whitehead, co-partners of Robert | 
W. Dowling in Producers Theatre, 
will fly Aug. 8 te England to attend 
the opening Aug. 13 of John Giel- | 
gud’s production of “The Tempest” 
at the Shakespeare Memorial Thea- 
tre, Stratford-on-Avon. 

Pressagent Sol Jacobson leaves 
next Saturday (27) with his wife 
and two daughters for a four-week 
motor vacation through the south- 
west, Los Angeles, San Francisco 
to the northwest. During his ab- 
sence his associate, Lewis Harmon, 
will handle the publicity for “No| 
Time for Sergeants.” | 

Richard Burton, currently com- 
pleting a film commitment in Holly- 
wood, is definitely set for the male 
lead in “Time Remembered,” in 
which Helen Hayes and Susan 
Strasberg will have the two top 
femme roles. 

Russ Brown, who recently with- 
drew as the Washington Senators 
manager in “Damn _ Yankees,” 
leaves next Saturday (27) for San 
Francisco, from where he’ll sail on 
the Matsonia for Hawaii to play 
Capt. Brackett in the film edition | 
of “South Pacific.” Shooting is to 
take 14-18 weeks. 

It’s now definite that Paul 
Pouglas will not return in the fall as 
star of “Hole in the Head,” so stager 
Garson Kanin and the Producers 
Theatre are seeking a name re- 
placement. The Arnold Schulman 
play won't return to Broadway, but 
will probably open in Chicago as 
the start of a season-long tour. 

Emmett Callahan withdraws next 
week as company manager of 
“Happy Hunting” to take a similar 
assignment with “Rivalry,” so gen- 
eral manager Herman Bernstein 
will double as company manager 
for the Ethel Merman musical. 

“The Rope Dancers,” the Morton 
Wishengrad drama slated for fall 
production on Broadway, will be 
done by the Playwrights Co., with 
Gilbert Miller as partner. Siobhan 
MeKenna and Art Carney will | 
costar. 

Joyce Grenfell’s prosvective ap- 
pearance on Broadway next spring 
will be under the management of 
Roger L. Stevens, one of the rare 


| 











Bits 
instances where he takes sole pro- | 
ducer billing. Stevens had a fi- 
nancial interest in the Lyn Austin | 
and Thomas Noyes preséntation | 
two seasons ago of “Joyce Granfell | 
Requests the Pleasure.” | 

The seating capacity of the Sarah 
Bernhardt Theatre, Paris, was in-| 
correctly given as 2,500 in a recent | 
story on the reception of “Long 
Day’s Journey Into Night” in the 
French capital. The correct figure 
is 1,243 seats. 

Alice Griffin, editor of the “The- 
atre U.S.A.” section of Theatre 
Arts mag, is recuperating at her 
summer home at New Paltz, N.Y., 
after surgery last week at French 
Hospital, N.Y. 

Clarence Jacobson is company 
manager for “West Side Story.” 

A British preduction of Mare 
Connelly’s “Hunter's Moon” is 
planned for London production by 
E. C. Clift and Jack Minster, in 
association with the Futurians, a 
group comprising the playwright 
and friends. Connelly will direet. 
Plans for a Broadway production | 
of the play last season by Rita 
Allen and her husband, Milton 
Cassel, failed to materialize. 

Clayton Coots, son of songwriter 
J. Fred Coots, has joined the 
Paula Stone-Michael Sloane pro- 
duction staff on “Rumple.” 


Stock Tryouts 


(July 22-Aug. 3) 

Back to Methuselah, Arnold Moss’ con- 

nsed version of Bernard Shaw's play 
(Celeste Holm, Arnold Moss)—Spa Sum- | 
mer Theatre, Saratoga, N. Y. (22-27); 
Boston (Mass.) Summer Theatre (29-3). | 

Half in Farnest. musical version of | 
Oscar ilée’s “Importance of Being 
Earnest,” by Vivian Ellis (Anna Russell) 
—Olney (Md.) Theatre (23-4) (Reviewed in 
VARIETY, June 26, 57). 

Man in the Suit, by William 
Wright and Albert Beich from Edwin 
Corle’s novel, “Three Ways to Mecca’ 
(Jessica Tandy, Hume Cronyn)—Falmouth | 
Playhouse, Coonamessett, Mass. (22-27); | 
Westport (Conn.) Country Playhouse (29 | 
3) (Reviewed in VARIETY, June 26, °57). | 

the Sixth, by Joseph Carole (Dor- | 
othy Lamour, Robert Alda)—Lakewood | 
Playhouse, Barnesville, Pa. (22-27); Grist 
Mill Playhouse, Andover, N. J. (29-3) (Re- | 
viewed in VARIETY, July 17, °57). | 
mething Borrowed, by Kurt Vonne- 
gut—Arena Theatre, Orleans, Mass. (23- 
27). 





. | 
Time to Be Rich, by Julian Funt—John | 
Drew Theatre, East Hampton, L. I. (29-3). | 
With Respect to Joey, by Ernest Pen- 
drell (Martin Balsam, Jacob Ben-Ami, 
Berta Gersten)—-Westport (Conn.) Country 
Playhouse (22-27). 











| 
| 








Somewhere a TV producer or ¢ 
fill a role “tailor made” for you. 
searching for a fresh new face. 
come the unique talent you may 
sculptor who just can’t get the 


ABLE TO HELP YOU, 


talent agency. 


ested in your particular talents. 
Then, a Marcus B panel of well 


Russel Patterson and Gualberto 


In addition, once a month, the 


ion creation from Oleg Cassini, 


willing to act as manager 








the public. DO IT TODAY! 
CAllL—or come to MARCUS 
33 East 6lst Street °* 






ARE YOUR LOOKS AND TALENT GOING TO WASTE? 


IF YOU'RE A MISS (OR MR.) UNKNOWN, WE MAY BE 


The Marcus B Corporation offers a unique new service to hope- 
fuls in the art and entertainment fields. It is a talent mart, not a 


HERE'S HOW WE DO IT! First, a phofograph of you or your 
work is taken in our New York studio by Nick Bruno, famed 
for his glamorous photographic studies. Twenty 8 x 10 enlarge- 
ments are made. Three are for your use. One remains in our file. 
The rest are distributed to agencies or people likely to be inter- 


-known people such as Leonard 
Sillman of “New Faces”, Cholly Knickerbocker, Gypsy Rose Lee, 
sonalities of the Week” from among those registered with us. 
Their pictures will appear in the New York Journal-American. 
of the Month.” The person selected will receive an exclusive fash- 


Men will receive comparable attire from a famous men’s shop. 
This event will be well-publicized at every opportunity. 
a 


HERE'S ALi IT COSTS! Marcus B’s fee is twenty dol- 
lars. This is payment in full. However, Marcus B is 


tracts through contacts procured by the organization, 
HERE'S WHAT YOU DO! Call Marcus B immediately for an 


appointment to be photographed. If not for yourself, then do it 
for a friend or relative who has talent unfortunately unknown to 


asting director may be trying to 
A high fashion photographer is 
A night club owner would wel- 


| . 


Ned Armstrong Marrying 
After writing a book on how 
to raise a motherless son, wi- 
dower Ned Armstrong is get- 


ting married again. Veteran 
legit pressagent, industrial 
public relationist and free- 
lance author will wed Mar- 
garet Bonner next Saturday 
(27) at All Souls Unitarian 
Church, N. Y. 


Bride is a cousin of pub- 
lisher George Rinehart. 














Legit Booking 


agéncy im the concert field, formed | 
its subsidiary Alliance firm, to en-}| 
with | 80 
the split-week and one-night tour|™ust be a business mar 
bus-and-truck edition of | 
“Sergeants.” With that route al-| 


ter the legit field, starting 


for the 
most completely laid out for the 
full 1957-58 season, Alliance has 
begun booking a somewhat similar 
tour for the upcoming second com- 
pany of “Auntie Mame,” to be sent 
out by Charles Bowden, Richard 
Barr & H. Ridgely Bullock, Jr., 
with Constance Bennett as star. 

The significant aspect of Broad- 
day Theatre Alliance plans, how- 
ever, is not the emphasis on split- 
week and one-night dates, but 
rather that the new agency intends 
to book other shows into the regu- 
lar key legit cities for extended 
engagements, and that it is organ- 
izing its own subscription setups 
in many local cities, along the lines 
ofthe concert business. The com- 
bined League—LITNA outfit, lacks 
comparable facilities for split-week 
and one-night booking and can of- 
fer only the Theatre Guild-Ameri- 
can Theatre Society subscription in 
the principal cities. 

The tour laid out by Alliance 
for the bus-and-truck company of 
“Sergeants” is impressive. This is 
the troupe currently at the Alvin 
Theatre, N. Y. but after laying off 
and rerehearsing, it will take to 
the road in a new production spec- 
ially designed for quick taking in 
and out, with fixed lighting, etc. 
Meanwhile, the other “Sergeants” 
company currently in San Francisco 
after nearly a full year on the 
road, is filling a route laid out 
originally by the old UBO and more 
recently by LITNA and IBO. 
The fact that the additional tour- 
ing edition of “Sergeants” will 


|; travel by bus and truck will en- 


able it to play numerous engage- 
ments beyond the reach of rail 
lines, including guarantee bookings 
at universities, schools and for 
civic groups. A novel angle is that 
for stands of more than one night, 
the guarantee performance will be 
the opener, so it will be to the 
local sponsor’s interest to push that 
night's sale. For most engagements, 
attendance normally picks up for 
the final performances, so the open- 
ings are apt to be light, and local 
managements generally like to 
guarantee the final shows. 








j —————— 


Central Park 


=———s Continued from page 73 








have. Maybe you're an artist or 
right people to see your work. 


Rocchi will select 6 to 8 “Per- 


panel will select a “Personality 


America’s foremost couturier. 


for those who obtain con- . 









B * TEmpleton 8-7426-7-8 
New York 21, New York 


| legittuners as originally announced, 
| Grace and Anderson have been ad- 
| libbing with one operatta (“Rosa- 
| lie’), a ballet program (‘Manhattan 
| Magic”), a _ nitery' origination 
| (“Cotton Club Revue”) and, as of 
| last Monday (22), a “Jazz Under 
| the Stars” presentation. ‘Rosalie 
| was generally rapped as a fiasco, 
| while the ballet and bistro offer- 
jings weren't too enthusiastically 
| received, 

Practically all the Grace-Ander- 
} son presentations have been last- 
| minute bookings, and in the case of 
| “Rosalie” allowed for an apparent- 
|ly inadequate one-week rehearsal 
| period. The production team 
apparently intend continuing their 
deviation from legittuners. They’re 
now tryimg to get Joe Franklin to 
create a stage version of his 
“Memory Lane” WABC-TV show 
for park presentation. The offering 
would have Franklin emceeing the 
revue-styled show of old-timers, 

Meanwhile, there have been 
some shifts in the production staff 
for the Grace-Anderson operation. 
Paul Vroom has been appointed 
general manager, with Ed Scanjon 
succeeding Al Rosen as house man- 
ager, Lee Martinec succeeding Roy 
Jones as company manager, and 
Dave Lipsky succeeding Dick 
Weaver as pressagent, 





Richard Clemer, longtime prod- 
ucer-director for NBC, has been 
set as production coordinator for 








Mielziner As Producer 





the production of a play.’ Call him 
impressario, director, manager, 
dictator, controller, administrator, 
superintendent, overseer, 
tor, organizer, pilot or promoter 
—he’s something of all of them. 


“I prefer the French word, en- 


Continued from page 73 





inspec-| greatly increased personal 





being a producer is a sort of stage- 
struck one,” Mielziner admits. 
“It’s not just the matter of the 
con- 
tacts I have as a producer. Most 
of these associations would have 
ended with the New Havea tryout 


trepreneur, which has no exact | if I were only the designer. 


synonym in English, 
means ‘one who undertakes 
carry out any enterprise.’ The 
entrepreneur organizes various de- 


although it 


—or 


' 


“As the producer, however, I’m 


to |a privileged character, I can hang 


around backstage or out front 
every night without question. And 


Continued from page 73 === | partments, but he also stimulates|! cam call up anyone connected 
should, if he has taste—the}With the show any day and talk 


creation of all the elements thatj Over any of the artistic or financial 


into a show. 
the tightrope between 
desire to dazzle with splendor and 
a prudent regard for his own and 
his backer’s money. 

“Actually, of course, 
Hunting’ wasn’t my first dip into 
the producer ocean. With my 
brother, Kenneth McKenna, I pre- 
sented a comedy, ‘Co-Respondent 
Unknown,’ which was a 121-per- 
formance success 2] years ago. 
(McKenna, at that time an actor, 
is now story editor of -M-G-M. 


But that still didn’t explain why 
after all these years, he should 
elect to enter the riskiest field of 
activity in the contemporary thea- 
tre, he was reminded. Mielziner 
nodded and smiled slowly: “Well,” 
he said after a pause, “I’m not 
sure myself, but perhaps I felt 
that at least once in my life I 
wanted to accept a challenge and 
see if I could rise to it. I'm not a 
gambler by nature. But perhaps 
there’s something in what Bernard 
Shaw wrote, ‘The roulette table 
pays nobody except him who keeps 
it. Nevertheless a passion for 
keeping roulette tables is un- 
known’.” 

“Or maybe Moss Hart expressed 
it more succinctly recently when 
he called the Broadway Theatre ‘a 
floating crap game.’ In any case, 
the fact that ‘Happy Hunting’ lists 
me as sole producer means not 
that I wanted all the credit and 
all the profit, but rather that I 
wanted the satisfaction of making 
the decisions and would shoulder 
full responsibility if it turned out 
badly. 

In what ways is producing dif- 
ferent from designing? “Primarily, 
I suppose, it’s that whereas the 
designer mostly works according 
to a set of specifics and ultimately 
from a detailed blueprint, the 
producer deals to a large extent 
with intangibles, in some cases 
the basic one being his own initial 
concept of the show. 

“In the case of ‘Happy Hunting,’ 
for exathple, I learned a year ago 
that Ethel Merman might be will- 
ing to do a new show after her 
three-year absence from Broad- 
way. That set me in motion. But 
instead of working from a blue- 
print, as I would have as a de- 
signer, I found myself gambling 
on the sole premise of Ethel’s 
availability, gambling on booking 


ing date before the book was writ- 
ten, the musie composed or the 
cast engaged.” 
Back te Scliool 

Mielziner feels that producing 
a large Broadway musical has 
taught him at least a few things 
he was never aware of as a de- 
signer. “I've come to realize that 
no single element is the essential 
one to a show. Moreover, once you 
sense the problems of others you 
are likely to acquire a general 
awareness that will improve your 
work in your own special field, 
artistically and economically, in 
the future. Thus, after producing 
a show of my own, I feel as if I'd 
gone back to school for a refresher 
course, and I have a hunch I'm 
better equipped to design for other 
producers, 


“Maybe the best thing about 


a theatre and announcing an open- | 


| 


| 


‘Happy | 





Above all, hej elements. Imagine having a license 
n, walking | to talk shop ahytime I want—when 
a natural|Shop is the theatre!” 
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Paris Season 


=m Continued from page 72 =e 


public ate up heartily), while Ed- 
uardo de Filippo’s “Sacres Fan- 
tomes” (“Blessed Phantoms”), a 
Neapolitan comedy-farce, hit the 
jack-pot and is braving the hot 
weather. 

Among the year’s smashes were 
Marcel Achard’s comedy “Patate” 
(“Potato”), which Gilbert Miller 
will stage in New York and which 
20th Century-Fox has purchased 
for the screen. Also Felicien Mar- 
ceau's“L’Oeuf” (“The Egg”), bought 
by Wolfe Bros, for London stage 
production and subsequent film 
version. 

Other clicks have included Michel 
Andre’s “Virginie,” a shipwreck 
farce, Andre Roussin’s dramatiza- 
tion of an Italian novel, “La 
Mamma,” with Elvire Poesco as 
a screaming Sicilian mother dis- 
tressed over her son’s reported im- 
potency, and Andre Langs “Voy- 
age a Turin,” with Pierre Fresnay 








.and Yvonne Printemps. 


Jean Anouilh’s “Pauvre Bitos,” 
a bitter satire on modern France, 
broke even despite a critical drub- 
bing and the author, pleased with 
the boxoffice response, remarked, 
“What a failure for the critics.” 

Top musical was “Irma La Douce” 
ibook by Alexandre Breffort and 
music by Marguerite Monnot, who 
has composed many Edith Piaf 
numbers), a comic operetta about 
a Montmartre B-girl and her man. 
“Irma” may be seen on Broadway 
during 1957-58, with Renee Jean- 
maire in the lead role. 

Several revivals joined some of 
new entries in hit class. Among the 
most successful were Sacha Guitry’s 
1914 “Faisons un Reve” (played on 
Broadway 35 years ago as “Sleep- 
ing Partners”), with Robert Lame 
oureux, Danielle Darrieux and Louis 
de Funes; “L’Ecole des Cocottes” 
(seen on Brodway as “The Gold 
fish” back in the 1920's), with Jace 
queline Gauthier; ouis Verneuil’s 
“Mademoiselle Ma Mere” in an 
arena production, and Henri Var- 
na’s revival of “The Merry Widow.” 

While French plays are regain- 
ing popularity abroad, American 
and British plays are showing bet- 
ter returns in Paris. Among trans- 
lations from the English scheduled 
for coming season are O’Neill’s 
“Long Day’s Jounrey into Night,” 
and “Moon for the Misbegotten” 
(possibly with Ingrid Bergman), 

Other English language items on 
the future list include “Visit to a 
Small Planet,” “Separate Tables” 
(in Andre Roussin adaptation), 
“Romanoff and Juliet,” “No Time 
for Sergeants,” “Thunder Rock,” 
“Potting Shed” (translated by Jean 
Mercure) and “Janus.” 








Clear, Concise Box Office Records! 
That's what you will get when you 
vse an ALTS BOX OFFICE REPORT 
form. Send for free sample form 
American Legitimate Theatre Service 
6000 SUNSET BLVD., Suite 209V 





Hollywood 28, Califernia 
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FOR SALE: 


The tent is designed so that six of 


extre main, 
TENT SIZE—90 Feet hy 120 Feet 








the Seven Arts Center, N.Y. 





AN OPPORTUNITY AT A BARGAIN 


WE ARE CONVERTING OUR TENT THEATRE TO A PERMANENT 
FIXED STRUCTURE—THEREFORE WE OFFER THE FOLLOWING 


The roof of the tent is ball ring supported on two main steel center poles. 
the “quarter” 
Where “quarter” poles come at points not ytee | key facings such po 
are a with extra mains, except in the mi j@ sections. At th 
ints the extra main is bridle-roped from the ridg 
diagonally te the foot of the normal main ropes on either side of the 


Also 1200 CANVAS CHAIRS FOR SALE 
TENT WILL REMAIN IN USE UNTIL THE END OF THE SEASON, SEPT 7th. 
YOUR INSPECTION INVITED. BIDS WILL BE ACCEPTED BY CITY OF 
PHILADELPHIA, PROCUREMENT BUREAU, PHILADELPHIA, PA. 


@ to the “quarter” pote, 
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Cosmo’s Writers’ Issue 
In the same idiom as last Janu- 
ary’s Broadway issue, editor John 
J. O'Connell has keyed the new | 
(August) edition of Cosmopolitan 


|temporary Theatre: 1953-56,” cov- | 


ering the stage of London, Paris, 
Dublin and other European cen- 
tres, from the Coronation of 
Queen Elizabeth II through '56; 


with accent on “the literary life.” | “Theatre World Annual No. 8” 


Pieces by writers about writers 
iaclude Maurice Zolotow's closeup 
on the author of “Peyton Place’ ; 
T. F. James on “Hemingway At 
Work”; Gore Vidai’s “Visit To A 
Small Planet”; Richard Gehman on 
“The Writer’; George Jean Na- 
than’s treatise and others. 
Chame eon Author 

Margo Rieman, author of “12 
Company Dinners: or, The Well- 
Fed Guest Made Easy,” due via 
Simon & Schuster on Aug. 16, is a 
wr ter ef many facets. 

She is (1) manager of Turk Mur- 
phys Jazz Band; (2), wife of S&S’ | 
sales manager, Robert Rieman; (3), | 
author of a previous whodunit 
titled “Vamp Till Ready,” which 
had a Broadway music business | 
setting; and (4) she has been a tv 
panelist, usually as a jazz expert. 


Daniel Gutman, counsel to Gov. 
Averell Harriman, was to preside | 
at a hearing in. Albany Tuesday | 
(23) on a petition by California to | 
extradite’ Robert Harrison, owner- | 


publisher of Confidential, and five | 


of his employees, who were in- 
dicted in California in May on, 
charges of conspiring to print and | 
publish libelous and obscene ma-| 
terial. 

Attorneys for Harrison, who} 
lives in W York, requested the | 
hearing. 
chael and Edith Tobias, and Daniel | 
and Helen Studin. } 


2 Writers’ Handbooks 





“The Writer’s Handbook,” edited | 4ttorney-general in that matter. A 


by A. S. Burack, editor of The 
Writer (which Boston pwhblishing 
house also publishes this $5.95 vol- 
ume) and “Writer’s Market,” edit- 
ed by Aron M. Mathieu and Joseph 
A. Alvarez (Writer's Digest; $4.50) 
are parallel volumes, issued almost 
coincidentally. The first also lists 
1,000 markets for manuscript sales, 
and the second book puts accent on 
3,000 such markets. Both embrace 
not only book houses and periodi- 
cals but run the gamut from broad- 
casting to Hollywood, legit to mu- 
sic publishers, cartoons, fillers, 
poems, etc. 

The Burack-edited book sup- 


(London’s West End season of 
1956-57), edited by Frances Steph- 
jens; two more in the Theatre 
World Monographs on Margaret 
Rutherford, by Eric Keown, and 
Emlyn Williams, by Richard Find- 
later (America’s George Freedley 
has just completed his mss. on 
Lunt & Fontanne for the same 
| series); and a new edition on Mar- 
got Fonteyn, in the “Dancers of 
Today” series, by Cyril 
and the 12th year of “The Ballet 
Annual (1958),” edited-by Arnold 
L. Haskell. 





Mass. Anti-Obscenity Bill 

The Massachusetts Senate Ways 
& Means Committee has reported 
favorably on a bill for establish- 
ment of a seven-member, unpaid 
advisory commission to assist the 
attorney-general in preventing the 
sale of obscene comic books and 


|other objectionable literature. This 


commission would be known as the 
Obscene Literature Control Coim- 
mission. 

Its seven members would be an- 
pointed by the governor and would 
include representatives of the 
three major faiths,“one educator, 
and three persons “qualified” by 
education and experience. The 
commission would meet monthly 


On the other hand, a bill to cen- 


Indicted with him were: 5°r the sale of obscene comic books | 
A. P. Gavoni, managing editor; Mi-|and other objectionable matter | 


was killed in the Massachusetts 
Senate by 32-7. The House-spon- 
sored measure would have set up 


cautious note was sounded by Sen. 
William E. Hayes, who said: “The 
censorship of books has bcen 
kicked around and legalized for 
many many years. We have a law 
on the subject. The Legislature 
should be very cautious in handling 
this matter. 





Newsday’s Show Biz Taxes 

Newsday, Long Island daily, has 
published a _ special promotion 
piece comprised of a series of five 
articles by staff writer Francis 
Wood that show what happens to 
the earnings of show biz names, 
athletes, etc., who ‘and in the high 





ports its marketing catalog with 
byline pieces by name writers on 
how-to. Both are primed for the 
tyro. scrivener and both have prac- 
tical values that make the cost in- 
vestment worthwhile. Abel. 


Another History of Films 

Saturday Review film critic 
Arthur Knight's “The Liveliest Art 
‘A Panoramic History of the 
Movies)” is slated for Macmillan 
publication this fall at $7.50. The 
publisher calls it the “first really 
complete story of the movies... 
European, American or Japanese.” 

Other Macmillan items this fall: 
“Schubert: Memoirs By is 
Friends,” edited by Prof. itto 
Erich Deutsch; “Schubert's Songs,” 
by London music critic Richard 
Capell, first published in 1928, re- 
vised edition edited by Meziin 
Cooper; “The Art of the -.ama,” 
by Ronald Peacock, prstessor of 
German Literature at Manchester 


surtax brackeg. 

| Title of the series, which. origi- 
nally ran in the daily July 8 to 12, 
is “Can You Afford A Fortune?” 
and details the tax pitfalls for any- 
one hitting the jackpot,. whether 
via a quiz show or a bestselling 
novel. Also spotlighted is the “art 
of taxmanship,” particularly in the 
show biz world where income may 
| be high for only a relatively few 
years. Noted are such devices as 
capital gains, incorporation, the 
package show deals, etc. 


Canter’s Picture Book 

With his autobiog, “This Is My 
Life,” in collaboration with Jane 
Ardmore a current naffonal best- 
seller, Eddie Cantor is priming a 
show biz picture book based on 
vhe Pictures on My Walls,” inti- 
mate closeups of worldfamed per- 
sonalities with whom he has been 
in close association. That may be 
the book title too. 





Univ.; Audrey Williamson’s “Con- 





The Metropolitan Opera’s Fran- 
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bang-up autobiography 


| BLOW MY 
OWN HORN 


by Jesse L. Lasky with Don Weldon 


vistavision — in his 


-5O at al! booksellers 
DOUBLEDAY 
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Swinson, | 


'cis Robinson has his “Caruso: His 
| Life in Pictures” due, via Thomas 
| Y. Crowell Co., this fall, an elab- 
|orate $6.50 item. It took years to 
| compile the photographe layout. 


| Also included will"be a complete | 


records in the world. 

| Also from Crowell in November 
jis the 1957-58 edition of “Modera 
| Publicity,” edited by Frank A. 
Mercer. 
| Timesman’s Book 

| William M. Freeman, advertising 
and marketing editor of the N.Y. 
Times, has written a book on the 
endorsement, testimonial and gen- 
eral promotion business, titled 
“The Big Name.” It will mark a 
departure for Frinter’s Ink into 
' the book publishing business whcn 
it brings it out Oct. 15, 

Book is studded with some 2,000 
show biz names who have become 
part of the endorsement phase oi 
| merchandis'ng, and Jules Alberti's 

Endorsements Inc. is said to figure 
prominently therein, detailing the 
cost-per-name-per-thousand that 
VIPs command for okaying this 
or that commodity. 








Allyn & Bacon’s Upbeat 

| Textbook publishers Allyn & 
} Bacon, homebased in Boston, have 
steadily increased net profits since 
1952, hittnge for the fiscal year 
ending April 30th a record hich 
}of $439.252 afier taxes. The 90- 
| year old comnany’s earned surplus 
jis up to $1,361,725. 

| Company has set the annual 
| stockholders meeting for July 23 
|at Dover, Del. Principally board 
| seeks 





Enid Haupt’s Book 

Enid Annenberg Haupt, ediior- 
a of Seventeen Magazine, 
|has authored “The Seventeen Book 
|of Young Living” for David McKay 


|a seven-member unit to assist the | PUDIication in October. 


It will deal with teenage be- 
| haviorism. fashions, etiquette, fam- 
\ily relations, etc. 

Dispersing Peron’s Papers 
Tenders are now in preparation 


| for sale of 10 newspapers and four | 


| printing plants, which were part of 
|Peron’s ex-radio and press em- 


| pire in the Argentine. 


Graficas (sports), the late Eva Pe- 
ron’s own daily, Democracia, with 
Democracia of Rosario, Santa Fe 
Province. Also El Laborista, for- 
merly run by Peron’s henchman, 
Angel Borlenghi (who fled to the 
U.S.); the fascist La Epoca, La 
Mafiana of Mar del Plata, La Li- 
bertad of Mendoza, and Meridiano 
of Cordoba. The printing plants 
are Alerta Publicidad, including 
an advertising agency used in Pe- 
ron’s time to pressure advertisers, 
the Poligrafica Mariano Moreno 
and Talleres Argentinos in the 
capital, and another plant in the 
Province of La Rioja. 





Walter Ross’ Novel 
Walter Ross, BMI’s public rela- 
tions director and former Warner 
Bros. press exec, will have his 
novel, “The Immortal,” published 
by Simon & Schuster. Tome has a 
show biz background, being about 
a film and tv actor. 
It’s set on S&S’ 1958 list. 





Karloff Judging Whodunits 

Boris Karloff will serve as judge 
on the Dell Great Mystery Library 
panel. He is replacing the late 
Humphrey Bogart on the board of 
judges. 
are Anthony Boucher and Louis 
Untermeyer. 

The 35¢ pocketsized mystery 
classic books, launched in January, 
have sold more than 2,250,000 co- 
pies of the first six titles published. 
They are being released at the 
rate of one a month. 


Barney *Ress’ Autobiog 

Although his biopic, “Monkey On 
My Back” (UA), is currently in 
circulation, pugilist-publicist Bar- 
ney Ross’ “true story” will be 
published next October by Lippin- 
cott under the title, “No Man 
Stands Alone.” 

Martin Abramson collaborated 
with him, 


CHATTER 

Hallden Comics Inc., a New 
York Corporation, has changed its 
name to Hallden Publications Inc. 

William Longgood, N.Y. World- 
Telegram & Sun staff writer, au- 
thored “Suez Stobry—Key to the 
Middle East” which Greenberg: 
is bringing out in September. 

Conover-Mast Publications Inc. 


has reduced its capital stock from 
2,250 shares of $100 par value, and 
100,000 of $1 par value, to 2.250 
shares of $100 par value, and 97,- 
575 shares of $1 
& Rockwood 
York, filing 


r value. Lawler 
, 51 42d St., New 
attorneys. 





| discography of Caruso by John Se-| 
crist, foremost collector of Caruso’s | 


ratification of an issue of | 
| 100,000 additional shares of com-_ 
jand would be paid travel expenses. |™0N stock. 


The newspapers are the evening | 
Critica ‘yellow press), and Noticias | 


The other two members |! 
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SCULLY’S SCRAPBOOK 


soseeeeeeeeeees By Frank Scully seeceeesseeseses 


Viewed longrange, Hollywood's success has been the old vaude 
formula worked out in years instead of weeks. Producers are con- 
vinced that the secret is variety. And of course it is. Except for 
certain breakfast foods, brands of snipes and shape of hammers, 
people seem to get tired of the same thing day-after-day. 

As proof of Hollywood's devotion to variety I saw “Fear Strikes 
Out” and “The Delicate Delinquent” in the same house on succeed- 
ing nights. Both were made by the same company. You couldn't get 
a wider spread of appeal if you tried, and in both instances Par 
certainly tried. 

I was particularly interested in “Fear Strikes Out,” not only because 
I have known the writers of the screenplay since they were knee high 
to a grasshophead but because 1 seem to have been rabbit-punching 
the errors of psychiatrists for at least 20 years. 

But time has worn my biases a little thin around the edges, so when 
I went to catch “Fear Strikes Out” I wooed a student nurse to go 
with me to see Anthony Perkins go crazy in a very plausible way, 
driven to a compiete and fortunately temporary mental breakdown by 
a loving father who wanted his son to exceed even Ted Williams and 
with the same Boston Red Sox. You know, the kind of guy who blows 
his top now and then, and sometimes seems to go off his rocker com- 
pletely, but can always make up for it to the fans by batting .400. 

This student nurse was a daughter of ours. A beautiful doll, she 
had been recently transferred in her senior year from Mercy College 
in San Diego to Patton State Hospital in San Berdoo for three months 
psychiatric training, and since she was home for the weekend I thought 
I would take her on this busman's holiday. 

She watched Anthony Perkins as if he were her own patient and 
afierwards said, “You know, that kid showed schizo tendencies in 
childhood. Schizophrenia is not a matter of a simple split personal- 
ity. We study eight types. 

“Jim Piersall, was more the paranoid-state type, the ones who can't 
get along with employers or fellow-employees. In his case it was 
with members of his own ball team. He was caught in a psychiatric 
pincer movement and finally crushed. He blamed his father who 
would praise nothing but 1,000 in fielding and catching. In short, 
the impossible.” 

Typical American Psychosis 

To excel in sports is a typical American ambition and thus Piersall's 
problem became human and understandable. In nine cases out of 
ten, a mental breakdown would not have resulted but he was the 10th 


‘case, and since it actually did happen to him while a member of the 


Boston Red Sox it has a documentary believability of the March of 
Time. 
Piersall’s breakdown is shown in very logical steps from boyhood, 


| aggravated by a father trying to force his son into being the kind of 


success he never was himself and ultimately breaking down the boy 
in his vicarious drive for success. The paranoidal collapse, treat- 
ment, ultimate recovery and return to the Red Sox outfield is strictly 
from Cinderella, but sinee it all happened in the last few years one 
can't quarrel with the plot. 

The picture contains few of the horrors of “The Snake Pit,” “Home 
of the Brave,” “I'll Cry Tomorrow" or “Monkey On My Back,” but it 
is a fine study in tensions, pressures and ambitions, and what they 
can do to people not geared by a strong mind to eliminate these ten- 
sions from their life and work. 

Since 12% of the present population is doomed for a mental break- 
down, it’s too bad a picture like “Fear Strikes Out” hasn't had the 
| boxoffice success of, say, “Giant.” Everybody gambles on the hunch 
| that the butterfly net will miss him, but the percentage against his 
escape is higher than at Las Vegas. 

As small prof of the widespread ignorance in this field, a governor 
| about 20 years ago tapped me to te the civilian head of a state de- 
| ecmnees of institutions. We housed 27,000 mentally ill, hundreds 
of the blind and thousands of juve delinks. All of them were handled 
\tn much the same way. That is to say, like felons, The mentally il 
| were hauled by cops before judges, committed, and, if they got well, 
| were ultimately paroled or discharged. Witnesses testified for or 
against them, The billings haven't changed much since. To phraseol- 
ton at least, it still seems to be a criminal matter to become men- 
|} tally ill. , 
| 


Don Quixote Scuily And The Guv 

| I suspect the governor picked me for this service because I had 
| graduated from 30 hospitals in seven countries. I hate to think he 
didn’t know the difference between my alma mammys and state hos- 
| pitals for what in those days were called the insane. My first mistake 
' was in not pointing out the booboo to him. 

| What struck me on a first tour of inspection of our houses of correc- 
\tion for eyesight, morals and minds was that the doctors in the main 
seemed crazier than the patients. The top croaker of them all was a 
Russian with all their latter-day paranoidal symptoms., 

| He and I hit it off like oil and water from the start. Within a year 
| we were throwing everything but shock treatments at each other. 

The governor sought to save the situation by offering to create an- 
other department and have me head it. It seems he had a secret fund 
and could reach down into the bag and do this. But I told him he 
should never have let me see how badly things had been run where I 
was. I suggested he fire the Russian psychiatrist instead. 

When I got to the hotel I discovered I had picked up his briefcase 
instead, the one which was so hot he slept with it under his pillow! I 
was in a fine spot to make a deal, but Mme. Scully was with me and 
she made me return the briefcase without peeking! You get an oppor- 
tunity like that once in a lifetime. Some months later I was fired 
for injecting this small measure of fidelity and loyalty into power 

olitics. 

. But having no dignity, I refused to blow> Instead I went on a sit- 
down strike in the state building for 10 days, guarded by a 300-pound 
wrestler who offered his services in the hope that right and might 
could lick psychiatry! We had more fun than a campus reunion. State 
police blocked entrance to our office. Radio men got on the roof and 
dropped mikes down three stories to interview us. 

In the end, of course, the courts upheld the government's right to 
fire as well as hire. But my Russian bete noir kept up a running fight 
for two years, using the state’s resources to do so. Before the gover- 
nor himself was heaved out of office, the psychiatrist followed me out 
and shortly afterward died. R.I.P. 

But in those few years I learned a lot about psychiatrists, patients 
and treatments. I certainly shook the healers to their heels in an 
attempt to teach them that mental illness was not ordained so that 
they could have glass-topped mahogany desks to sit behind and patients 
to treat like criminals. 

The places were never the same after my short period as a re- 
former. In fact, they changed the department's name, yanked the 
reform schools out from the department’s control and even changed 
the name of one of the reform schools where the kids seemingly had 
their pre-induction training for their Ph.D’s at the state prison. I even 
caused several of the goons running one reform school to be clinked 
for* their *brutalities. : 

People to this day stop me on the street and recall with affection 
my short term as the Don Quixote of this field of human misery. It 
always warms me to be so well remembered as the guy who tried to 
institute “a new deal for dopes.” I haven't the slightest doubt I so 
described it, but at least the press bunch eould have been pals and 
misquoted me. I would have done as much for them had our positions 
been reversed. 
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Broadway 


Sophie Tucker 5 ng a play- 
ground named for her in Israel. 

Greta Keller and Nicholas Joy 
sailed for Europe last week on the 
lie de France. 


Attorney Max Chopnick, w.k. in 
show biz, off to attend the Ameri- 
can Bar Assn. convention in Lon- 
don. 

Elinor Green. takes over as man- 
aging editor of The Playbill, New 
York legit program outfit, on 
Aug. 1 

Joe Magee, of the William Mor- 
ris agency legit-television depart- 
ment is in Harkness Pavilion, N.Y., 
for a checkup, 

Noel Coward and Dr. Herbert T. 
Kalmus, chairman and prez of 
Technicolor, in from Europe yes- 
terday (Tues.) on the S.S. United 
States. 

Legit pressagent-manager Fred- 
die Schader returns to New York 
next week after several years’ resi- 
dence in Detroit. He’s a onetime 
Variety staffer, 

Beth Israel Synagog, Omaha, 
which similarly honored ex-Presi- 
dent Truman last year, designated 
Eddie Cantor as its man-of-the- 
year for 1957, to be celebrated 
early next year. 

Music publisher Edwin H. 
(Buddy) Morris bought his own 
building on West 54th St. as a 
ghq for his sundry companies— 
besides Morris Music he has May- 
fair, Melrose and Meridian Music 
Corps. 

First board of directors meeting 
of the Motion Picture Pioneers, 
since Ned Depinet took over as its 
prexy, following the death of 
founder-president Jack Cohn, will 
be held next Wed. afternoon in the 
Columbia Pictures board room. 

Irving Berlin, back from his 
Connecticut rest cure, around 
town. He and Mrs. Berlin may go 
te Montecatini, Italian spa, this 
fall. In the meantime they’re baby- 
sitting with their grandchildren 
while the Marvin Barretts (Mary 
Ellin Berlin) are vacationing in 
Mexico. ' 

Richard Maney’s “Fanfare .. . 
Confessions of a Press Agent,” to 
be published by Harper in the fall, 
has been cailed an autobiography, 
but it is more a book of “reminis- 
cences” about the stars for whom 
he has beaten the drums. So the 
author revealed on “Home” over 
NBC-TV Thursday (18), 

Donald Flamm and his wife sail- 
ing today (Wed.) on the Cristoforo 
Colombo for Naples from where 
they” motor (in the car they are 
taking along) through Italy, Aus- 
tria, Germany, France and England 
with an eye to new plays he might 
produce on Broadway this fall. 
Returning Sept. 27 on the 
Liberte. 

Again the queries come: in re 
AK and w.k., two Varuiety(ese) 
terms. AK is fancily explained as 
meaning “antediluvian knight,” 
which is really a  double-talk 
“translation” for an earthier deri- 
vative, which means the same 
thing—an oldster. As for w.k., ap- 
parently it's not as well-known as 


w.k. used to be. P. S.—to those 
queries on 0.0., that stands for 
once-over., 

Ex-Par studio pub-ad head 


George Brown, now a dude ranch- 
owner (Slash Bar K Ranch, Wick- 
enburg, Ariz.), refused a fancy 
profit on his layout. Wickenburg is 
the dude ranch capital of America. 
Son Robert Brown is in Australia, 
on a three-year research fellow- 
ship; latter's bride, Paula, ditto— 
she’s a Prof. of Anthropology. 

Cesare Valletti, tenor at Metro- 
politan Opera, will repeat his last 
season's narration, with the Bos- 
ton Symphony Orchestra, of Ber- 
lioz’ “L’ Enfance du Christ,” at 
the Berkshire Music Festival in 
Lenox, Mass., Saturday (27), Ger- 
ald Souzay, French-born radio and 
recording artist, will make his 
first appearance at Tanglewood, in 
the part of Joseph, the Same night. 

Madeleine Riordan, long hand- 
ling publicity of the Waldorf- 
Astoria, joined Pan-American Pub- 
lic Relations as account exec of the 
newly acquired Ambassador Hote! 
account, assisted by William Lord 
who also just joined Pan-Am P.R., 
of which Sany M. Pitofsky is prez. 

When the Merry Macs opened 
last Thursday (18) at the Statler in 
L.A. for a three-weeker it was the 
act's 25th anniversary, dating back 
to its radio beginnings. 


Mortimer Becker, national and 
New York local counsel for the 
American Federation of Television 
& Radio Artists, planed to the 


Coast yesterday (Tues.) to attend 
the union's annual convention in 
San Francisco, He'll then go to 
Hollywood for confabs with his 
personal clients, the Jeffrey Hay- 
dens (Eva Marie Saint) and to take 


a 
Potter, departs on a month-long 
tour of Europe and the Near East 
via KLM Airlines Aug. 11, it was 
announced today by Roland Gam- 
mon, writer and religious publicist 
who directs the tour for the third 
successive year, The group will 
visit Amsterdam, Paris, Berlin and 
Rome and will spend two weeks in 
Russia enroute to Egypt and Israel. 


Cleveland 


By Glenn C. Pullen 
Howard Da Silva, guestarring in 
“Will Success Spoil Rock Hunter,” 





London 


(Temple Bar 5041/9952) 

Line Renaud returned to Paris 
after a British tv date. 

Alicia Markova headed for the 
|International Ballet Festival at 
| Nervi. 
| Frank North resigned from the 
Rank Organization after 21 years 
as a lighting cameraman. He'll 
freelance. 

Douglas Fairbanks has changed 
the title of his current feature, 
“Sleep No More” to “Chase A 
| Crooked Shadow.” 

Donald Wolfit received the ac- 


rang up 12 sellouts and did 90%/)colade as Knight Bachelor at the 

capacity biz rest of his two-week) investiture ceremony at Bucking- 

engagement for Chagrin Falls Val-| ham Palace last week. 

ley Playhouse. Sybil Thorndike and husband 
Johnny Singer’s orch preemed | Lewis Casson planed for Australia 

new Riviera Club, a_360-seater|via New York. They'll tour Aus- 

which was opened by Frank Fer-|tralia and New Zealand in “Chalk 

rara as operator. Frank Visconti,| Garden.” 

restaurateur who ig his father-in-| 


law, reported to be angeling it. 

Henry George, bandmaster and 
co-owner of Cabin Club, trying out 
a series of Thursday “Talent Show- 
cases” of pro acts for viewing by 
agents, peg | managers and tv 
scouts. Sid Friedman, local book- 
er, collabed with him on open-to- 
public shows which are drawing 
strong interest, 

Gene Carroli, who runs theatrical 
school here, formed his own re- 
cording company under label of 
G. O. Enterprises. His initial cut- 
ting, pressed by Victor, consists of 
two rockabilly ditties dubbed 
“You're Gone” and ‘Baby, 
Should I,” composed by Ann 
White and sung by Don Morise, 


Frankfurt 
By Hazel Guild 

Lili Palmer back in Germany to 
Start production on the Bavaria 
Film “Der Glaserne Turm” (The 
Glass Tower)., being filmed in 
Munich, 

Maria Fris and Rainer Koecher- 
mann, chief dancers of the City 
Stage, to Rome for the Ballet Fes- 
tival as the only German dancers 
represented. 

“The Swan” playing special per- 
formances in — at the town’s 
MGM Theatre, for the benefit of 
the large American segment of the 
population. 

“Jack Jones in Germany,” story 


tioned here, is the new Trans- 
Rhein film being made in Wies- 
baden for release in Stateside TV. 

UFA has stepped up its theatre 


Gloria in Frankfurt, the Resident 
and “berolina” in Duesseldorf, all 
becoming UFA houses as of July 1. 

Last year’s ‘“‘Miss Europe,”’ Mar- 





Albers, “Die Verlobten des Todes” 
(Preference for Death), 


Copenhagen 


By Victor Skaarup 

Carl and Cleo Brisson in home 
town on another summer holiday. 

Alle-scenen has “The Seven Year 
Itch” as its summer play with Ebbe 
Rode and Helle Virkner 
leads. 

Nicholas Brothers are starring in 
the big Circus, Revyen at Bakken, 
the amusement park north of the 
capital. 

Jictor Borge left native Den- 
mark after having spent some 
weeks on his newly bought coun- 
try seat Frydenlund in North Sea- 
land. Big mansion has belonged to 
royalty and nobility in its time. 

Primadonna Elga Olga, cele- 
brated her 25th year in showbusi- 
ness with a big midnight show, the 
|receipts going to an actors welfare 
fund, bearing her famous actress- 
mother’s name, Olga Svendsen. 


Athens 


By Irene Velissariou 
(Tinou 44; 614545, 814348) 
William Saroyan vacationing 
here. 
Carlos Ramirez at the Argentina. 
Magician Sandman and his group 
|at the Green Park. 
| Gunther Phillip in Greece to 
attend Epidavros Festival. 
| Art Theatre on tour is present- 
ing “Chalk Circle” in Salonica. 
| Logothetides Group back from 











| Manhattan after tour of the States. | 


Irene Papas back from Holly- 


wood to vacation with family here. | 


| Leo Genn with wife vacationing 
meee to attend the Epidavros Festi- 
val. 


| Michael Kakoyannis back from | 


Paris where he signed a geal 
| with United Agtists for a coproduc- 
tion of the Euripides tragedy 
| “Iphigenia and Aulis.” 

Peruvian singer Yma Sumac’s 


his nine-year-old son Bryden to, appearances were flops with the 


see Disneyland, Due back about 
Aug. 1. 


A party of 16 Protestants, Cath- 


olics and Jews, including Holly- 
wood actress. Elaine Stewart and 
Unitarian minister Charles Francis 


|Greeks, Critics liked her voice but 

not her selections. Subsequent per- 
formances were sold at one-fourth 
original ticket price set unwisely at 
| highest ever paid here. She ap- 
' peared also at Athens night clubs. 


of a young American soldier sta- | 


chain with three new houses—the | 


|git Nuenke of Germany, is star-| 
Paed ring in an Italian film with Hans 


Philip King and Falkland Cary 
| will toss a monster theatrical party 
lon Aug. 2 to celebrate the 1,000th 
pérformance in London of “Sailor 
| Beware.” 

Michael Wilding missed one per- 
formance of Noel Coward’s “Nude 
| With Violin,” at the Globe Theatre 
|last week because of an attack of 
laryngitis. 


rounds on Columbia's “Bridge On 
River Kwai.” 

Homer Jenks of Newsweek and 
UP succeeded Joe Levine at the 
Boston Traveler. 

Lester Lanin orch booked for 
first N.E. date at Rhodes on the 
Pawtuxet Saturday (27). 

Howard Fitzpatrick, former tv 
editor of the defunct Boston Post, 
joined Spellman Associates, ad 
agency, 

Sam Snyder, producer of Sam 
Snyder’s Water Follies, in to set 
midwestern dates and arrange for 
show’s South African tour this 
winter. 

Ben Sack opens the new Gary 
Theatre, former Plymouth legiter, 
with a preem of “Pride and Pas- 
sion” for press and UA top brass 
Aug. 8, and N. E. opening Aug. 9. 


Atlantic City 


By Joe W. Walker 
Chariie Levine into Erin Club 
as emcee. 





| 





| George Shearing quintet played 


Cotton Club (19-21). : 

“Ice Capades” opened to 5,500 
| house in Convention Hall Friday 
(19). 

Louis Jordan & Tympany Five 


Hollywood 


Inge Stevens divorced Anthony 
glio. 

Arthur De Titta celebrated 30 
years with Fox Movietone News. 

Pearl Bailey and Louis Bellson 
planning to adopt a second child. 

Arthur B, Krim easting today 
(Wed.) after a quickie UA produc- 
tion huddle, then going abrwad. 

Bobbie (Mrs. Joe) Vogel en- 
sconed at the BevHills Hotel await- 
ing the return of the Loew prexy. 

Publicist Wojtkeiwicz (Bow Wow) 
Wojtkeiwicz recuping at Cedars 
following emergency for a burst 
appendix, 

The Harry Cohns (Joan Perry) 
and their three children to Hawaii 
this weekend. The George Sidneys 
had to cancel out. 

CBS-TV prez Merle Jones com- 
muting between both coasts. Hub- 
bell Robinson Jr. returned east a 
couple of days later. 

The Louis Schonceits (Renee 
Carroll) doing their annual 9-week 
| vacation stint around the BevHills 
| Hotel pool; due back Aug. 1. 
| Attorney Emil K, Ellis and his 
wife darkening their tans—a term 
deliberately phrased because Ellis 
is one Broadway barrister who has 
|a year-round Florida-California- 





Baron Rank took his seat in the | joined Timmie Rogers show at|style shade. 


House of Lords last week. He 
wore the traditional red, ermine 
tipped robes of a Baren for the 
| ceremony. 

Max Glass, indie French produ- 
cer, is in town to line up an Anglo- 


Why | French production deal of “Mur-| Howard 


|der And Miracle,” based on his 
}own novel, “The Golden Anehor.” 


Composer Benjamin Britten was | 


presented last week by U.S. Am- 
|bassador John Hay Whitney with 
the insignia of the American Acad- 
|}emy of Arts & Letters and the Na- 
tional Institute of Arts & Letters, 
both of which had elected him to 
| honorary membership. 

| Murie¥ Smith will tell the story 
|of Marian Anderson, the colored 
American contralto in a BBC radio 


program next Mon. (29). The show, | 


| which is written and produced by 
Humphrey Burton, is called “The 
|Whole World In Her Hands.” 
Blanche Thebom will also be on 
| the program, 


| Philadelphia 


Julie Gibson, the Wedge’s strip- 
per, will do the Jayne Mansfield 
jrole in “Will Success Spoil Rock 
|Hunter?” in an upcoming Bucks 
| County Playhouse production. 

Henri Sodol, Warwick Hotel's 
executive chef, has received a 
medal from the Italian government 
for his contributions to an orphan- 
age at Parma. 

Philadelphia's Marvin Goldberg 


Club Harlem. ; 

Vic Damone and Jack E. Leonard 
}into 500 Club for one-nighter (20), 
| with Liberace to bow into spot 
| today (Wed.). 
| Ann Christensen and Rance 
open in “Anniversary 
Waltz” at Chelsea Playhouse (23), 
resort’s only legit theatre. 

Gabe Garland and band with 
| Pat Gregory and Mary Jane Mang- 
|ler featured at Ritz Gardens, re- 
sort’s newest dance spot on board- 
walk. 

Buddy Morrow into Steel Pier’s 
Marine Ballroom. Four Lads into 
vaude house from July 28 through 
Aug. 3. Sam Donahue to follow 
Morrow into ballroom remaining 
|through Aug. 1. 


Southside Story 


Continued from page 64 














good position to bid for name 
talent playing in Chicago. 

The competition faced by the 
De Lisa is right in its own neigh- 
borhood, Roberts Show Lounge, 
which after a year and a half of 
operation with big names has en- 
larged its seating capacity to 1,200. 





: Like the De Lisa, it does not share™ 


| the problem faced by Rush St. 
| bistros of poorly aziended late 
| shows. First show @t both places 


doesn’t go on till an hour before 


in the 
| 


penned “You Can’t Escape The midnight and neither place is apt 
Blues,” Charley Applewhite’s new- | . = rc = — in hoy renee 
est recording. | Unlike the De Lisa, a admish is 

DeLloyd McKay, longtime fea-| charged and no food is served. 
tured pianist-vocalist at Orsatti’s! Big Joe Turner headlined the 
has signed a concert with NBC to/Jast Roberts show, but normally 
do a special with Louis Armstrong. | names like Louie Jordan, Dinah 

Joe Frasetto’s band will — Washington, Gene Krupa and 
|into the Latin Casino in the fall. : } : 
[Mocky, Valentine's group, which oc-| Australian, Jazz Quinte ore rs 
cupied the L. C. bandstand, will | ee hand. the - five-atel 
maya tp Detelin's Ste tae Speene | ie ig ee line will start off the 
| Season. 5 

Local singer George Shaw will | show. Rubber-legged Johnny 
be managed by Jolly Joyce, who | McAffe handles the terps, the band 
plans to have him head an instru-| does a number and the way is 
mental-vocal group. clear for the star. Patronage here, 
too, is mixed with low prices and 
name _ artists drawing conven- 
tioneers as well as local nite owls. 


Jazz On Upbeat 
The biggest entertainment im- 
| pact in thig Negro neighborhood is 
| probably in the jazz field. Until 


British Information Service has| recently the southside had virtually 
terminated its non-theatrical M0-/no outlets for name jazz. artists 


tion picture service in this country | pyen dufing the Rush St. boom 


after 17 years of operation. : : 
Advance sale is already Siateatiey-| a — Rye ge od 


tial for “West Side Story,” new} - ag 
Leonard Bernstein musical which | Sutherland Hotel is to bring in top 
combos into its 300-seat lounge. 


reems here in mid-August. 
. Barnee Breeskin, Han ge Unlike its neighboring show clubs, 
at the Shoreham Hotel for many | the Sutherland begins its program 
years and now a public relations| at 9.30. Launched only a few 
consultant, has been retained by| weeks ago, this room is already 
Pan-American Airways to survey | doing good business, currently with 
| facilities and needs of Pan-Am| Dorothy Donegan. 
hotels in Latin America. Farther east, Ed Cohen has been 
operating the Crown Propellor for 
18 years. Too small to feature top 
musical names, the little bar-en- 
closed platform is showcasing such 
names as Bill Doggett, who just 
finished previously contracted en- 
gagement there. Mixed groups 
patronize the Propellor, but Cohen 
notes that his heavy business is 
always in the late hours when Rush 
St. is normally getting ready for 
bed. 

Operators of the various south- 
side spots, which more and more 
are approaching the standard night 
club formats, are currently seeking 
to book acts on a cooperative basis 
with other non-competitive nitery 
operators. The upshot of such a 
move would be to afford more con- 
tinuous playdates for acts and a 
wider range of acts for Chi spots 
in the future. 


} —__—_—_ 
7 
| Washington 

By Florence S. Lowe 
American Ballet Theatre opens 


Aug. 2 at Carter Barron Amphi- 


| theatre for a fortnight. 














| Boston 


} By Guy Livingston 

| (344 Little Bldg.; Hancock 6-8386) 
Teddy Phillips orch at Somerset 
| Hotel Pool. 

| Jodie Sands current at Revere 
Beach Frolic. 

Four Lads in for Hampton Beach 
| Casino date today (Wed.). 

Paul Sweinhart retired after 18 
years on the Boston American copy 
desk. 
| Vie Damone in for one-nighter 
}at the new Surf ballroom in Nan- 

tasket. 

Marjorie Adams, Boston Globe 
|film critic, back from Tahiti 
| vacash, 
| Tennessee Ernie Ford in for dee- 
|jay push on new Capitol platter, 
| ‘Ivy League.” 

Geoffrey Horne in for press 





George Jessel was toastmaster 
for a birthday dinner for Bonds of 
Israel in BevHills this past winter 
and the positions are reversed next 
winter when Jessel is the g. of h. 
and Cantor does the emceeing. 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 

Area experiencing biggest sum- 
mer season in history with cafes 
reflecting the crowd-influx. 

Race for top names among now 
building and established hostels 
has Bob Hope, Frank Sinatra, 
Perry Como and others of that big 
peek strata on the pitched-for 
ist. 

Alan Gale prepping package for 
national tour, beginning with date 
in fall at Ben Maksik’s Town & 
Country in Brooklyn. He'll play 
the Beach for 10 weeks at height 
of season. 

Roberta Linn rushed in as sub 
for Eydie Gorme, felled by pleuri- 
sy attack the day before she was to 
open (18) at Eden Roc’s Cafe Pom- 
peii. Miss Gorme will play a No- 
vember date instead. 


Pittsburgh 
By Hal V. Cohen 

Harris Amusement Co. gang 
feted Jimmy Balmer on his 65th 
birthday. 

New Nixon showgirl Mickey Mc- 
|Guire divorced from nitery comic 
Al Mack. 

Andrews Sisters come to the 
Twin Coaches Aug. 16 for a nine- 
day stand. 

Sun-Tele critic Leonard Mendlo- 
witz in West Penn Hospital with 
an ailing leg. 

Mrs. Paul Jones, actress Shirley 
Jones’ mother, in Magee Hospital 
for a checkup. 

Allen Fletcher of Tech drama 
faculty won a Fulbright scholar- 
ship for study in England. 

Edward Noll resigned as sum- 
|mer opera company choreographer 
and Robert Pageant replaced him. 

Post-Gazette music critic Donald 
Steinfirst to Israel in fall for open- 
ing of new Tel Aviv concert hall. 

John Bertera, owner of Holiday 
House, has upped Al D’Alo from 
head bartender to general man- 


Chicago 


Music attorneys Mort and Lil- 
lian Schaeffer on month’s vacation 
in Europe. 

Gaslight Club expanding for the 
third time, newest wing to be 
called “The Speakeasy.” 

Dolores Hart, featured in the 
Elvis Presley film, “Loving You,” 
in town visiting her family. 

Jack Paar here this past week- 
end on exploitation tour for his 
new NBC-TV “Tonight” show. 

Eddy Arnold here to spell Ped 
Wee King on WBBM-TV’s “Pee 
Wee King Show” this Friday (26). 

Laurie Allyn, wife of Black Or- 
chid boniface Bill Doherty, now 
chirping at the Nocturne key club. 

Stan Kenton on tap for a pair of 
al fresco jazz concerts at Ravinia 
— Monday (29) and Wednesday 
1), 

Nat Nathanson, branch manager 
for Allied Artists here, entered 
Michael Reese Hospital last week 
for check up. 

The 16-day Chicagoland Fair 
counted 613,290 at the wickets, in- 
cluding 24,000 on Friday (12), day 
of the worst rainstorm in years. 

Jack Kirsch has been reelected 
prexy of Allied Theatres of Illinois 
at annual luncheon here. Van No- 
mikos was elected vice president 
and Benjamin Banowitz secretary, 





~ 





treasurer. 
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OBITUARIES 


JAMES M. COX 

James M. Cox, 87, radio-tv sta- 
tion owner, newspaper publisher 
aud three-time Ohio governor, died 
July 15 in Dayton, O. He entered 
the radio field when station WHIO 
was built in Dayton in 1935. Station 
WIOD, Miami, followed. He ac- 
quired WSB, Atlanta, in 1939. 
WHIO-TV was Daytons first tele- 
vision station. 

Cox, who was Democratic presi- 
dential candidate in 1920 with 
Franklin D. Roosevelt as his run- 
ning mate, entered the publishing 
field in 1898 when he purchased 
the Dayton Daily News. Other 
newspaper holdings he acquired 
later inelude the Springfield, O., 
News, the Springfield Sun, the 
Miami Daily News, the Atlanta 
Journal, the Atlanta Constitution 
as well as the Dayton Journal and 
the Dayton Herald. 


JACK A, GOODMAN 

Jack A. Goodman, 48, author, 
sometime Hollywood script scout, 
copywriter of “Inner Sanctum” ads 
for Simon & Schuster and that 
ublishing house's top editor, died 
uly 21 in N. Y. of a cerebral 
hemorrhage. 

A contributor to the Satevepost, 
co-author or author of several 
books, among them, ‘'Wish I'd Said 
That,” “While You Were Gone” 
and “How To Do Practically 
Everything,” Goodman was on the 
Writers’ War Board of the Authors’ 
League of America. Wife and four 
children survive. 

Details in Film: Section. 


ANNA CHANDLER 
Anna Chandler, 70, a headliner 





when vaudeville was in its ec te 


died July 10 in El Sereno, Ca 

after a lengthy illness. One of the 
best known single women of the 
vaude era, she was an early-day 


blues singer and was credited with | Th 


introducing many songs, including 
“Smiles,” 

For a time, Sidney Lanfield, now 
a film director, was — ac- 
companist. She came to Hollywood 
about 20 years ago and appeared 
in several films until ill health 
forced her retirement about a 
decade ago. She had been married 
to the late Jack Curtis, a top vaude 
agent. 

Before and after World War I 
she was one of the standard women 
singles, a contemporary of Nora 
Bayes, Sophie Tucker, Belle Baker 
and the other “weeping singles,” 
in a gagging reference of VanrieTy’s 
Sime Silverman. Miss Chandler 


was popular both sides of the At- 
lantie and played frequently in the 
British music halls. 

Surviving are her daughter, Bea- 








Te all our good friends whe prayed 
for ovr beloved son Rusty—thank 
you. 

Jean and Mel Diamond 
In liew of flowers — contributions 


Children’s Hospital, Los Angeles, 
leukemia research. 









ganized the Museum of Portuguese 
Folklore, sent~ folklore groups 
abroad, helped in the constitution 
of*the “Verde Gaio” ballet still 
operating in the S. Carlos Opera 
House and in the People Theatre 
and the Popular Theatre. 





STEPHEN WILLIAMS 
Stephen Williams, 57, drama and 
music critic of the London Evening 
ote are 15 = a. He 
e at post the r 
since 1943. _ 
He was born in Lancashire and 
joined the northern staff of the 
Daily Mail in 1920 and was made 
music critic for the paper a few 
months later. In 1927 he moved to 
the Daily Express as tic and 
music critic and features editor. 
He was also music critic for The 
Stage between 1943 and "53. He 
was awarded the Poetry Society's 
ee ee ee Ee = 
verse entitled “Malvolic.” He was 
also author of several books on 
music and drama, and broadcast 
extensively. 
His wife and son survive. 


KURT VESPERMANN 

Kurt Vespermann, 70, German 
screen and stage actor, died July 
13 in Berlin of heart disease. He 
was a member of an old German 
theatre family dating back at least 
five generations. He was born in 
Kulmsee (West Prussia) and start- 
ed his acting career long before 
World War I. Since 1913 he’s re- 
sided in Berlin. 

Vespermann appeared in numer- 
ous German films and stage plays 
portraying mostly funny, often 
odd, but always lovable characters. 





even the smallest supporting role 


standout. He was last seen here 
in Robin Ma ’s comedy, 
“Hallucinations,” at Renaissance 


eatre. 

His wife (actress Lia Eiben- 
schuetz) and latter’s son (actor 
Gert Vespermann) survive. 


MURRAY MAN 

Murray Whiteman, 70, pioneer 
radio artist in the Buffalo area 
who also operated a music: store 
there, died week in Bay Beach, 
Ont:, following a protracted heart 
ailment. Coming to Buffalo in 1915 
e o of the Waterson, Ber- 





Snyder Song Shops, h 

. he i 
chased the three heses ie 1928 to 
merge them as the Whiteman Song 
Shop in downtown Buffalo. 

One of the first radio broadcast- 
ers in Buffalo, Whiteman conduct- 
ed his own pro; over old sta- 
tions WRG an In pre- 
radio days he employed as song- 
pluggers in his store, among 
others, Harold Arlen and Ray Hen- 
dersohi when they were schvolboys. 

His wife and three sons survive. 





RODERICK BAKER 
John Roderick Horton Baker, 
51, former chairman of local ex- 
hibs, and a one-time delegate to 
General Council of Cinematograph 





Exhibs’ Assn., died recently at 
ingham, England. He was a 


, c Birm 
trice White, wife of Sammy White; | Girone of Stratford-on-Avon Pic- 


a sister and two brothers, one o' 
whom is tunesmith Gus Chandler. 


JULIUS LEIB 

Julius Leib, conductor of the 
San Diego Star-Light Opera, was 
strickén during a _ performance 
there July 18, and died a few hours 
later of a heart attack. He was 
conducting the opening perform- 
ance of “South Pacific,” and was 
succeeded by his son, Robert, con- 
cert master of the orch. 

Leib suffered a heart attack last 
season just two days before the 
opening of “Kismet,” and his son 
completed the season on the po 
dium. The elder Leib joined the 
San Diego company in 1946 for its 
first season, and for 16 years was 
instrumental instructor at 
Diego State College before retiring 
from the post in 1954. 

Before going to the Coast, Leib 
Performed as a cellist in Kansas 
City, including several legit thea- 
tres. At one time he was orches- 
tra leader at Loew's Midland Thea- 
tre in K. C, 








FRANCISCO LAGE 
Francisco Lage, 68, playwright, 
died in Lisbon, Portugal July 12. 
From 18,- after winning all the 
a\\ards at the Academy of Dra- 
matie Art of Lisbon, he was en- 


gaged as an actor for ears 
in the Teatro Nacional. He left the 
and Some 


Stage for journ 
having penned many  successf 
plays, one of which was presented 
this season for two months at the 
Teatro Trindade. 

Lage is particularly remembered 
for his work as director of the the- 
atre, ballet, folklore section at the 


; ture House 
;mas in Leamington Spa and Strat- 


Sant | prok 


Co., which owns cine- 


ford-on-Avon, and also a director 
of other local cinema companies. 

As a practicing attorney, Baker 
acted as honorary legal adviser to 
the B’ham branch of the Cinema- 
tograph Exhibs’ Assn. He was a 
member of the Variety Club of 
Great Britain and a governor of 
Stratford (Eng.) Memorial The- 
atre, 





LAWRENCE J. KATZ 
Lawrence J. Katz, 60, interna- 
tional representative of the In- 
Stage Emple a Pe 
yes, 
p y 


‘a. 
A native of Harrisburg, Katz 
e in as an usher at the -local 
—— — and later be- 
came spo operator and pro- 
jectionist. He helped form the 
Sy machine oper- 
in in 1912 


first motion 
ators’ union 
and served as and busi 
ness agent after it became IATSE 
Local 318 the following year. He 
was appointed a special represen- 
tative of the alliance in 1930 and 
fulltime international rep in 1934. 


REV. D. J. VAUGHAN 


Rev. D. J. Va , 57, film cen- 
sor for the pi of Saskatcie- 
wan, died July 9 in Winnipeg, 
Man. He was ted film cen- 


sor in June, 1941, and was sta- 
tioned in Regina for a time be- 
fore moving to Winnipeg, where 
Saskatchewan's films are censored. 

Survived by his wife, a brother 
and one sister. 


WESSEL ILCKEN 








Ministry of Information. In his 20 
years tenurg of the office he or- 


Wessel Iicken, 34, a drummer in- 
strumental in introducing modern 


jdied July 


He was a scene-stealer, making | | 


native land recently of a hemmor- 
hage. He had toured with jazz 
combos in Germany, Sweden, 
t, North Africa, France and 
. He was also the Dutch 
champion in water skiing.. An LP 
disk on which Ilcken was making 
= debut as a singer is due for re- 
ease. ' 
Survivors inclade his wife, sin- 
ger Rita Reys, and their daughter. 





NINO RUISI 
Nino Ruisi, 61, for many years 
first basso of the a> Opera, | 
18 in Philadelphia. 
Ruisi also had been with the De- 
troit Symphony Orchestra, with the 
touring Metropolitan Opera and 
Philadelphia Civic Grand Opera. 
In 1935 he sang the title role in 
the first U.S. production of Ros- 
sini’s “Moses” at the N.Y. Hippo- 
drome. wi 
Wife, two sons, daughter, two 
brothers and five sisters survive. 


BRUCE BRANSON 

Bruce Branson, 34, disk jockey 
and former Tommy y  side- 
man, died of a heart attack July 12 
in Sacramento, Cal. For the past 
three years Branson had been call- 
ing and spinning in both the jazz 
and modern musical idioms at 
KXOA. In his dance orchestra pe- 
ried his instrument was the clari- 
net. The musician's late father 
was P. N. Branson, once general 
agent of the Cole Bros. Circus. 

Wife and two children survive. 








RAYMOND V. WEMPLE 

Raymond V. Wemple, 54, finan- 
cial vice president of United Art- 
ists Theatres inc., died July 16 in 
New York. In 1926 he was as- 
sociated with predecessor com- 
pany of Warner Bros and two years 
later he joined Fox Metropolitan 
Playhouses, which was reorganized 
in 1935 as Metropolitan Playhouse 


ne. 
Brother and two sisters survive. 





JOHN (TONTO) TODD 

John Todd, 80, who played 
Tonto on the “Lone Ranger” radio 
show, died July 14 in Detroit. 

For almost 20 years, beginning 
in the mid 1930s, Todd played the 
Indian aide in more than 2,500 per- 
formances of the series. 





WILLIAM KINZEL 

William Kinzel, 77, veteran De- 
troit bandleader, died recently in 
that city. His career stretched 
back a half century into the days 

of k band concerts. 
e also wielded the baton 
aboard Detroit river cruise ships. 


JANE DRANSFIELD STONE 
_Jane Dransfield Stone, 81, play- 
wright, died July 17 in Tarrytown, 
N. Y. Her plays include “The 
Last Pleiad,” “The Blood of Kings,” 
“Joe” and “The Fastidious Lady.” 
Son, daughter and sister survive. 








WILLIAM BERNARD HALL 
William Bernard Hall, 46, mem- 


| jazz in the Netherlands died in his |actor-announcer, died July 23 in| 


South Salem, N.Y. 


Mother, 60, of singer Bobby 
Breen died July 17 in Beverly 
Hills, Calif. 


Son, 3, of tv comedy writer Mel 
Diamond, died of leukemia July 14 
in Los Angeles. 


MARRIAGES 


Esther Sniderman to Bernie Eli- 
noff, Pittsburgh, June 30. He's 
shorts booker for Stanley Warner 


Melton to Bobby L. Grubbs, 
July 15pat Albemarle, N.C. They're 


actors in the historical outdoor 
drama, “Horn ef the West.” 
Loretta Ann Heigeson to Walter 
G. Purcell, South Bend, Ind., July 
13. Bride is daughter of Doug Hel- 
geson, general manager of Cine- 
rama Corp. in Chicago; he’s on 
sales staff of WNDJ, South Bend. 
Ruth Ludwin to Lou Jacobi, 
Hollywood, July 15. He's an actor. 
Betsy Ross to Leslie A. Kramer, 
New York, July 11. He's writer of 
the Saints and Sinners club lunch- 


eons. 

Libby Noble to Dale Harper, 
Hollywood, July 5. Bride is secre- 
tary to KNX sports director Tom 
Harmon; he’s associate director of 
CBS, “House Party.” 

wg &+-~ to Andrew McLag- 
len, senada, Maxico, July 13. 
He’s a tv producer and son of actor 











| Victor McLaglen. 





BIRTHS 


Mr. and Mrs. Robert W. Beecher, 
son, Hollywood, July 13. Father is 
producer at the Horseshoe Stage 
Theatre, coast intimate legiter. 

Mr. and Mrs. Al Sargent, daugh- 
ter, Santa Monica, Cal., July 14. 
Father is Dam_y Variety advertis- 


ing salesman; mother is actress 
Joan Camden. 
Mr. and Mrs. Oliver Unger, 


daughter, New York, July 16. Fa- 
ther is exec v.p. of National Tele- 
film Associates and the NTA Film 
Network. 


Mr. and Mrs. Leon Chooluck, 


son, Hollywood, July 16. — 


is a film producer. 

Mr. and Mrs. William Cruik- 
shank, son, Santa Monica, Cal., July 
16. Father is prexy of Four Star 
Films Inc., mother is owner- opera- 
tor of R. Rayburn & Associates, 
Beverly Hills business management 
firm. 


Mr. and Mrs. James Banks, son, | 


Hollywood, July 14. Father is 
prexy of Volcano Pictures. 

Mr. and Mrs. George Walsh. son, 
Chicago, July 15. Father is pro- 
ducer at WBBM in Chi. 

Mr. and Mrs. Joe Losey, son. 
London, July 16. Father is a film 
director; mother is actress Dorothy 


Bromiley. 

Mr. and Mrs. Bill McGuffie, son, 
London, July 13. Father is a 
pianist. 


Mr. and Mrs. Sam Denoff, son, 
New York, July 14. Father is a 
songwriter and member of the con- 
tinuity dept. of WNEW, N. Y 





ber of the British vaude act Hall, 
Norman and Ladd, died July 16) 
at Brompton, England. 





Houston Davall, 58, manager of | 
Columbia Pictures’ | 
New Orleans since 1927, died July | 
18 in that city of a heart attack. | 
His wife, son, daughter and mother 
survive. 





phonist who played with some of 
16 in Boston. Surviving are his, 
wife, mother and a brother. 


Father of Robert Linden, produc- | 
tion manager for the legit produc- 
ing firm of Robert Fryer & Law- 
rence Carr, died July 15 in Little 
Rock, Ark. 








Don Mann, 30, news and sports 
announcer with CHCT-TV, Cal- 
gary, Alta., died there June 27 
after a brief illness. His wife and 
three daughters survive. 


Harry Brackman, 66, vet motion 
icture projectionist, died July 19 
n Boston. Surviving are his wife, 
two daughters and five brothers. 





Mother of Edward Fisher, ex- 
treasurer of the Geary Theatre, 
San Francisco, died July 19 in 
Porterville, Cal, 


Boris Strukov Lebdev, 75, former 
dancer, recently scenic designer, 
died in Barcelona of a heart attack, 
June 29. 


Ronald Murat, 49, concert violin- 
ist, died July 14 near Bronxville, 
N.Y., as a result of an auto acci- 
dent. His brother survives. 


Candida Cilia, 90, a concert pian- 
ist of repute at the beginning of 
the century touring the world, died | 
July 1 in Lisbon, Portugal. 

















Father of Walter Brooke, a tv) 


Mr. and Mrs. Joey Carter, daugh- 
ter, New York, July 17. Father is 
a comedian. 

Mr. and Mrs. Mike Zimring. 
daughter, Santa Monica, Cal., July 
15. Father is an agent at William 


singer Connie Russell. 


Mr, and Mrs. Al Bowen, son, 
Burbank, Cal., July 18. Father is 
KTTV production department 


- head. | 
Serge Chaloff, 33, baritone, saxo- Mr. and Mrs. Phil Sherman, son. | 


Houston, June 28. Father is a 
city. 

Mr. 
daughter, 


Fred 
York, 


Hebert, 
July 1 


and Mrs. 
New 


Mother is dancer Eve Soltesz; fa- | 


ther is production stage manager 
for “New Girl in Town. 


‘Spanky’ McFarland 
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Continued from pare 
terview in which he voiced his com- 
plaint that ‘nobody-will give me a 
chance to show I'm an actor, got 
nothing there, either,”’ he said: 

“Three generations have come 
along since I joined the Gang in 
1931, and to thousands I'm still a 
chubby little boy with a lisping 
voice.” Of all the old gang, “Al- 
falfa” (Carl Switzer) probably is 
doing best of the bunch, Spanky 
said. “He married well and now 
he’s a farmer—raising alfalfa, I 
guess—in Kansas, a place called 
(you aren't going to believe this) 
Pretty Prairie. Darla (Hood) is 
singing on the Coast—has some 
calypso stuff going. “Buckwheat” 
was in the Army, but I think he’s 
out now. 

McFarland made two appear- 
ances at a drive-in theatre here on 
a bill with a double ature of 
“Goodbye My Lady” and “White 
Feather” with two Little Rascal 
comedies, “It was a so-so house, 
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important plants is located, reject- 
ed an interview by Wallace with 
Charles (Commando) Kelly. Previ- 
ously, WAVE axed an interview 
with Eldon Edwards, Gi and Wizard 
| of the Atlanta Klu Klux Kian. 

Philip Morris said that WAVE- 
TV, though not a basic ABC-TV 
| affiliate, will still carry some Wal- 
lace shows. But feeling is that 
even partial loss of the important 
Louisville market is one good rea- 
son for serious reconsideration of 
the show. 

Other factors are the occasional 
tight scrapes that the sponsor is ex- 
posed to by the daring questioning 
done by the titlist. Though a law- 
suit was brought against Wallace 
and ABC-TV and not PM, reper- 
cussions to a Mickey Cohen inter- 
view gave _the bankroller several 
days of acut€worry. The Edwards 
show, Wallace himself suggested 
in a recent interview in which he 
was on the receiving end, caused 
mild concern all around, but that 
the sponsor came through with fly- 
ing colors and so did the show: 
There were no regional complaints. 
| Because PM is paying so little 
for the half-hour package (around 
$10,000 a week for production), 
ratings are deemed the least of its 
problems. Wallace has pulled 10s, 
lls and thereabouts on occasion, 
and while this is not comparable 
to NBC or CBS competish, it 
doesn't add up to a bad cost-per- 
1,000 buy for PM. 


TWA Ballyhooey 
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shutters clicked and tv men ground 
away, the birds took off into the 
| early morning mists. That is all 
|except one name “Triple Streak.” 

Triple Streak had developed a 
stubborn streak and headed for the 
nearest light pole. And there he 
sat for the next two hours. The 
other two birds circled once, 
looked at their non-flying friend, 
; and headed for Chicago. 


| As the sun got hotter, Triple 








| Streak decided that he'd be betier 
| off elsewhere and he, too, lit out 
| for Chicago. 16 hours and 20 
| minutes later he arrived in Ber- 
wyn, a suburb of Chicago. He had 
| beaten the other birds. In fact, 
j}only one of the other two ever 
| showed, proving that the early bird, 
| while he may get the worm, does 
j}not always get it first —or some- 
thing. 

| Both TWA and the News got 
| good coverage in newspapers along 
| the birds’ routes by notifying the 
papers as to what times the birds 
would be over their locality. Jobn 
Corris of TWA's Chi office handled 
most of those details. 

| The flight, incidentally, came off 
the same day that the Navy broke 


exchange in| Morris’ Coast office; mother is| the coast-to-coast jet record with a 


lapsed time of a little more than 
three hours—as the crow flies. 


Madrid’s Ritz 














the country’s top bands, died July | calesman for the Universal in that —— Continued from page 2? Samm 


| who have not booked six months 
in advance. 

Miss Guerendian -unhappily re- 
called Cary Grant's unsuccessful 
bid for a Ritz temple suite, on as- 
}signment last year from the Brit- 
ish Admiralty for Stanley Kramer's 
“Pride and the Passion.” She 
| talked Grant into the nearby Hotel 
Palace (run by the same chain). 
“There cannot be exceptions to 
jtradition and policy.” she ex- 
plained, “although Mr. Grant is 
a perfect gentleman.” 


| She proudly mentioned the Ritz 


|stay of the honeymooning Monaco 
Rainiers but pointed out Princess 
Grace was stricken from the recep- 
tion desk blacklist only when she 
gave up her Hollywood chateau 
for a real palace. 

Myrna Loy sojourned here 10 
days ago after a hotel policy meet- 
ing accepted her inactive status as 
a movie star on a $1l-a-year mission 
for Uncle Sam. 

Unavoidable slips sometimes 
present the hotel with an embar- 
rasing fait accompli: In ‘55, Can- 
tinflas took over a choice wing be- 
fore the usually alert management 





he said. 


realized that desk-blottered Mario 
Moreno was a Mexican film emin- 
ent. Blow to the Ritz was brief. 
Cantinflas was gone in a week 
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